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Prices Nearing List,

Dealer Survey Shows
B> JOHN SIPFKI

LOS ANGELES Retail pricing

edges ever closer to suggested list

price. Billboard's lalcsl sur\c\ of the

Labels Judge
Blank Tape Ads
Ban Effective

By LEO SACKS
NEW YORK -One year afier

CBS. PolvGram Ansta. Chrysalis

and < j piii '1 claimed ihcv would
dcn\ retailers "co-op" ad dollars if

ihcy pnnt-advenised ihcir product

with hlank tape on the same page

the manufacturers are calling their

policies a success Bui (he edicts

haven't stopped all merchandisers

(Continued on po^e /n/

TIME, YOU TAIKIN' BOUT TIME WEIL THIS IS ONE ALBUM THAT'S JUST

IN TIME IUST IN TIME TO BE PLAYED AND PLAYED AND PLAYED JUST

LISTEN TO PLANET FUNK AND THE OTHER MAGNIFICENT SONGS
OtAFTED 8Y THE MASTER JOHNNY GUITAR WATSON HIS NEW ALBUM
THAT'S WHAT TIME fTBSP 4880 IUST IN TIME ON AAM RECORDS AND
TAPES PRODUCED BY MICHAEL ZAGER <M«eftocmc«i

U S marketplace discloses < see

breakdown, page 7S)

tspccialk indicative of the hoosl

in album sales tags is S!* **W midrange
album product, where five of IB re-

tail entities surveyed report thev are

shelving at $5 98

Singles. Ion. show the retail in-

crease, with link Strawberries of

Boston at $1 2°. Everybody's of
Portland. Ore at SI 39 and the ma-
jority of the remainder at SI 49

Must retail executives interviewed

volunteered that if several other ven-

dors follow the recent RCA $1 9**

suggested list boost, the industry can
expect a general escalation to SI 69

While multi tiered pricing of spe-

cials and shelf pricing continues,

that trend is not as sirongk revealed

(Continued on v '.

Top Price Tag

Seen In ATV

Music Buyout
I his slorv prepared bv In

Lichlman in New York and

Peter Junes in London

NEW YORK There's a

mad scramble on lor the ac-

quisition of ATV Music

.

which, it sold under slated

figures, would mean the larg-

est financial transaction vet

tor a music publishmgentitv

From various sources close

to rapidly developing buyout

bids. Lord Lew Grade, chief

Of the publishing giant's par-

ent company. Associated

Communications Corp.. is

said to he prepared to unload

the entire publishing setup

(Continued pH MM

MCA Sets TV Push
For Economy Lines

By HI) HARRISON

LOS ANCiFLhS-ln what's con-

sidered an industry first. M< \ Dis-

tributing Corp and MCA Records

are orchestrating a national tele-

vision advertising campaign to key

in on the label's S5 98 Platinum Plus

and S3 N Midline series.

Dubbed "Superstars At Super
Savings," the dnve will also sec MCA
suppking "co-op" advertising al-

lowance to local accounts, according

to John Burns, vice president of

branch distribution lor MCA Dis-

tributing

Ihc tv campaigns will begin in

December and January with hopes

OJ keeping it going year round with

continuous updating of lilies.

The KJ-second video spots, pro-

duced hv Anne Lewis Of M( A uc.i-

tivc services department, will not

differentiate between Platinum Plus

or Midline but will utilize ihc "Su-

perMars at Super Savings" (heme to

encompass the 870 lilies available in

both series (700 Midline. 170 Plati-

num Plus)

The tv ad will flash the lines' titles,

but will also specifically zero in on

10 key artists, as well as footage of

the Who and Olivia Newton-John

Among the other featured artists

will be Tom Petty and the Heart-

breakers. Elton John. Steely Dan.
Neil Diamond. Don Williams and
Jimmy Buffcti and others

The frequency of the spots will de-

pend on each individual market and
the price of television ad time Burns
m\n that some will turn up on net-

(Continued on page ?8f

Major Singapore Drive

Against Pirates Slated
By CHRISTIE l-F.O

SINGAPORE-The lntern.it al

federation of Producers ol Phono-

grams and V ideograms tILPb and

(he Singapore Phonogram and
Videogram Assn (SPA) arc joining

forces to form anhpiracy units m (his

market, whish has long thrived as a

center lor illegal operators

Pirate music and video product

originating from Singapore is said to

be worth S70 million a year Much is

exported.

One antipiracv unit has alrcadv

been formed and more arc planned

lo blanket the Republic Ihcy will

target both major and minor manu-
facturers and retailers of illegal

product, and they are being staffed

by ex-Customs officers and former

policemen The units will be em-

powered lo offer cash reward-. »'l

up lo S4.500 lo inlormanls Adver
tisemenis will be taken out in all ma-

|or newspapers offering the rewards

Compact teams of investigators

will be trained lo ideniilv pirate

product, and the pirates' methods of

operation

While the special imesiigaiors

carry out surveillance of retailers

handling illegal product, there will

be coordinators to relav lead-, to ihc

police, who can then issue search

and seizure orders

Says IF PI regional director Janice

Wolsey. "We arc not daunted b\ the

si/c of the pirate music and video

tape industry Wc expeel results, at

though we've a long, hard battle

ahead "
{( Ununited on page ont

P>nk f i, j Hoot vou nith 'v.' new album A Collection 01 Great

Dance Songs TC 37680 Memorable melodies from Dark Sale 01 The

Moon. Meddle. Wan You Wert Here Animals and The Wall
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So Far In The

millennium
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Franke & The Knockouts

Chilliwack
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Bruce Cockburn.





20th Label Buy By
"RCA Is Anticipated

General News

LOS ANGELES-A reported S30

million sale of Klin Ccntury-Kn

Records and ns puMishinp wing iv

cupcvtcd by the end of the year, wilh

Ihe two divisions said lo he ulicied

separately.

PolyGram Gets
Brazil Company
From Ariola

By JIM SAMPSON

m MUNICH-Citing the "extremely

difficult economic conditions and

high inflation rate'' in Brazil. Artola

has sold us recently founded record

company there to PolyGram ArioU

Brazil will continue to operate inde-

I
-

pcndcnlly as a wholly owned sub-

sidiary of PolyGram.

Ahola Brazil was launched in

April. 1980. wilh Offices in Rio De
Janeiro and a warehouse/distribu-

tion center in Sao Paulo As the com-

pany was conceived as a production

center for domestic repertoire, it

sought successfully to attract major

artists to its rosier, including Milton

Nascimento.

In the mid and late '70s. the Bra-

zilian music market grew- steadily

But in 1980. sates declined as the

country's economic situation grew

(Continued on puge 68/

By JEAN WILLIAMS

Discussions iirc underway with

RC A Records, which distributes

20th. for the outright purchase of the

label Contractually, the label's ros

tcr of artists arc obligated to move
over to the new label Artists include

Stephanie Mills. Carl Carlton. Leon

Havwood. the Dells. Rhwc and

Dusty Springfield

20lh's production deal with Carl

Davis* Chicagivbascd Chi Sound
Records may be* another matter Ac-

cording to Davis, "When 20th origi-

nally made its distribution deal with

RCA. there was a clause in ms con-

tract which said that I could get out

of my deal I didn't utilize my option

at that time and Pm not sure exactly

what my position is now. My attor-

neys are looking into it

"

Davis, with two more years on his

contract with 20th. says, he "will

probably try la get out of the agree-

ment and attempt to make my own
deal with RCA or whalcver com-

pany buvs 20th." He notes, however,

that he has been pleased with the co-

operation he has received from Ra>

Harris and other RCA staff mem-
bers Gene Chandler, the Chi-Lites

and the Impressions are signed to

the label.

At present, bidding is hcacs for

the publishing division, which (as

previously reported) will command
(Continued on page 80/

CAPITOL BRASS-Bhaskar Menon, left, board chairman of EMI Music, and
Don Zimmermann, right, president of the Capitol Records Group, present A

Taste Of Honey's Janice Marie Johnson and Hazel Payne with gold records

tor their hit "SuYiyaki." Aiding in the presentation is Varnell Johnson, Capi-

tol's vice president of black music a&r.

Mag Video Rental Scheme Due
7 Fresh Tape Titles Kick Off Concept In January

NliW YORK Magnetic Video
unveiled a "comprehensive"
lease /rental scheme for prere-

corded vidcocavsellcs and video-

disks at ihe International Tape
Assn confab Tuesday ( 17) in New
York City.

The program will be launched

nationwide in January with seven

new \ ideolapes Thirteen addi-

tional titles wilt be added in the

first quarter of 1982

Lender the new scheme, titles

culled from the most popular and
current movies available to Mag
netic Video will be released on a

lease/rental basis for a specified

period of time, generally six

months
At the end of the designated pe-

tty BETH JAC Ot I s

nod, the lilies will either be made
available for an extended rental

ptriodt repackaged and place on
sale at ii reduced rate or withdrawn
for future reinlrnduetton.

Blockbuster titles like "Star

Wars" -for which no release date

has yet been announced—arc ex-

pected to stay in an extended

rental mode of up 10 24 months
When lease/ rental product is re-

leased for sale, new copies of the

same title in new packaging will be

simultaneously available for sale

at standard prices.

Along wilh the rental program.

Magnetic Video will continue lo

release new titles for consumer

sale Existing material currently on

catalog such us "Casablanca" will

continue to be sold. The company
expects sales titles to derive from
standards material

"Our lease/rental plan has been
thoroughly researched." says Steve

Roberts, president of the l ox Tele-

communications division and
chief executive officer of Magnetic

Video Citing "hundreds" of deal-

ers and distributors queried and
enthusiastic grass- roots support,

he adds the plan would provide

dealers with a "comfortable
profit"

"We've found people want to

purchase classics, like Errol

Flynn's 'Adventures Of Robin
Hood.* which we're releasing this

month." says Jack Drcyer. vice

(Continued on page 80)

Overstock Club: $5 Top 10 Lure
NEW YORK-A club offering the

nation's lop 10 albums for S5 wilh

no further obligation? That's the

generous lure being offered to mem-
bers oi a new mail-order operation,

which otherw ise appears to deal in

overstock product

The club is taking out advertise-

ments under the name of The Al-

bum Discounters Club, c/o JDS
Marketing Inc. based in Rochester.

N Y. It declares a no-furthcr-obliga-

By IRV LICHTMAN
lion pitch in which a member can

buy "ihe lop 10 albums in America"

for $5. An I Ith album " pan of the

deal if "you call today." a reference

lo a toll free telephone number for

those who have Visa or Mastercard

credit

Wnh "no minimum record pur-

chases to satisfy your membership,

'

the ad goes on to say the club will oiler

members on a monthly basis an "up-

to-date listing of all ihe albums Wt

ASCAP Seeking Double
Interim Fees From ABC

By IS HOROWITZ
NEW YORK-ASCAP has peti-

tioned the U .S. District Court here to

more than double interim perform-

ance fees paid by the ABC television

network pending determination of a

"reasonable" rate by the court.

The rights society is asking pay-

ment at an annualized rale of SH mil

lion from Sept II through the end
of this year, and $8.5 million for

1982. as compared to the annual in-

terim fee of $3 8 million the web has

paid since 1976.

The ABC fee schedule was locked

in as the antitrust suit brought bv

CBS against ASCAP and BM1
worked its way through a series of

court appeals

Cable To Kill Prerecorded Vid?
JTA Meet Told Disks, Tape 'Don't StandA Chance 9

NEW YORK -The calm of the

fourth annual ITA here last week
was shattered by Eliot Minskcr.

publisher of Knowledge Industry

Publications, who rang Ihe death

knell for the prerecorded video-

cassette and videodisk business,

claiming that cable and pay tv serv-

ices would overshadow the prere-

corded industry.

"The demand for prerecorded

movies on cassette and disk may
slowly disappear." he said. He
agreed that the real issue in home
video is not Bcia ss. VHS, VCRs vs

vidcodisks. or rentals vs. sales, but

cable vs. cassette and disk "VCR
•and disk arc only two delivery sys-

tems." Minsker said, in a special re-

port prepared for presentation at the

ITA. "Tracking The Home Video

Market " He said that consumers"

prime interest was movies which

"can be satisfied by cable, pay tv

By HOPE HEYMAN
and satellite systems

"

"The wiring of the country is con-

tinuing dramatically, and will con-

tinue, until it's completely wired." he
said, comparing VCR penetration

unfavorably with cable. "As of two
weeks ago. we estimate that just over
one million VCRs will have been
sold this year, for a total penetration

of 2.9 million VCRs or about 3.5*
penetration

"

According to Minsker's figures,

new basic cable tv subscribers will

weigh in at 2T million, for a total of

22.3 million households hy 1981

"And. more than one-half arc taking

some type of pay tv service." House-
holds with some type of pay tv serv-

ice in addition in basic cable now
stand- ai 14 1 million, he said

"Movies on tape or disk don'l

have a chance in the long run." he
said He projected that 1981 pay tv

revenues will top $1.8 billion, and

that by 1983 pay tv revenues will

outgros'- movie theatres "Pay tv

gross revenues will reach the point

thai the electronic distribution of

movies will become the prime mar-

ket." he said.

Minskcr also pointed out that

many cable Iv systems offer more

than one pay tv service. "There's

little reason to buy or rent prere-

corded movies." he said In heavily

penetrated areas such as Greater

Cincinnati, serviced b\ Warner

Amcx Cable, prerecorded sales and

rentals have dropped, he said

"All that's left for VCRs is time

shift and porn, and the attachment

of inexpensive video cameras. Mov-

ies will be available on cassette

much later in their bves-much
much later than there arc now.

When the history of home video is

written, cassette and disk as the

(Continued on page 82)

Final resolution of the CBS action

in favor of the rights organizations

earlier this year opened the door to

the negotiation of new rales wilh Ihe

other tv networks, as well u the ad-

justment of past interim rales.

Bargaining for a new blanket li-

cense deal between ASCAP and

ABC stalled and was thrown into the

court for resolution under terms of

the society's consent decree with the

government The network's inten-

tion lo continue the $3 8 million rate

in the meantime is challenged by

ASCAP as inadequate in view of

ABC's competitive stance and infla-

tion factors

In an affidavit filed with Ihe court.

Bernard Korman. ASCAP general

counsel, says: "The amounts
ASCAP seeks as an interim fee from

ABC are preciselv the same amounts

for the years 1981 and 1982 that the

CBS television network has already

agreed to pay as license fees to

ASCAP."
The plea is supported by argu-

ments that ABC has won popular

parity with CBS over the past five

years, that its revenues have in-

creased by 93** during that time

and estimates that its payments to

program suppliers, other than

ASCAP. have risen by more lhan

20*? per year.

Negotiations for a new rate with

NBC arc still continuing, says Kor-

man "We have not vet given up

hope of a deal" Since 1976. NBC
has been paying ASCAP $4 48 mil-

lion a year in interim performance

fees.

BMI. which also had negotiated a

settlement with CBS on new rates

(Billboard. Aug. 15) is continuing

discussions with both ABC and

NBC on new and retroactive license

rates. "We are optimistic about

(Continued on page 82)

have in inventory " These selections,

the ad claims, arc purchased "from

distributors, dealers, etc that these

people can't sell at retail These are

the records that you wouldn't pay

$8 99. $7 99. or even $4.98 for, but

you probably would pay $2. $3. or

S4 for. .

.

The ad further notes that mem-
bers would not be sent product

"without vou specifically ordering

them The other clubs wjjl send you
albums if vou don't tell them not

to!"

While major label record clubs do
offer enticing new member dcals-as

many as 14 albums for SI -they re-

quire minimum purchases over the

course of some three years, at pre-

vailing list prices plus handling and

postage

Interestingly, The Album Dis-

(Canttnued on page 80)

In This Issue
CLASSICAL 56
CLASSIFIED MART 64,65
COMMENTARY 18
COUNTRY 50
DISCO BUSINESS 58
INTERNATIONAL 66
GOSPEL 46
JAZZ 53
PUBLISHING 36
RADIO 20
SOUN0 BUSINESS 38
TALENT -. 43
VIDEO 41

FEATURES
Counterpoint.. 61
Inside Track 82
LiMines 80
Mike Harrison 31
New LP & Tape Releases 54, 55
Rockn'Rolling 10
Stock Market Quotations 9
Vn. In, 33

CHARTS
Top LP's. 79,81
Singles Radio Action

Chart 22. 24. 26. 28, 30
Rock Mbums/'Top Tracks 34
Bonscore 44
Bubbling Under Top
LPs/Hot 100 80

Disco Top 80 60
Jazz LPs 53
HilsOt The World 69.70
Hot Soul Singles 61
Latin LPs 36
Soul LPs 62
Hot Country Singles 48
Hot Country LPs 52
Hot 100 76
Top 50 Adult Contemporary ... 33
Top40VirJeocassettes 42

REVIEWS
Album Reviews 72
Singles Reviews 75



General News

MAESTRO PERRY— Richard Perry conducts a five-piece rhythm section and a 1 J piece horn section during the live

performance premiere of "Swing" at the Rainbow Room atop New York's Rockefeller Center. The event was cohosted
by WNEW AM. Backing Perry are vocalists, from left. Steve March. Lorraine Feather and Charlotte Crossley.

R&B DENIED? Criticism Of Warner-Amex Ignites

Industryites At Video Conference

LOS ANGELES -Rick James vs

Warner-Amex MTV' cable channel'.'

The issue of black music on cable tv

provided the sparks at the "Record
Companies: An Expanding Role In

Video Entertainment" panel at the

third annual Billboard Video Music
Conference Nov 14 Though neither

James nor a representative of MTV
was on the panel, a battle was waged
in their names.

"This is a business that's three

years old which \s already grey,

hobbling around and on its hack h
has no soul to it." complained Jeff

AyerofT. creative services vice presi-

dent at AAM Records "Every time I

hear that Rjck James is not being

shown, that upsets me."
To considerable applause,

AyerofT said in mock saicasm. "God
forbid people should be exposed to

blacks on cable.**

Nancy Lcviska-Wild. Motown
v/deo operation director, noting that

Rick James has gotten some AOR
play, said:

M
I was told that MTV has

an AOR base, but I don't under-

stand why MTV is not accepting

James' promo "

Jo Bergman, video and television

director for Warner Bros Records,

noted. "We're making clips on black

artists but the trouble is getting black

clips on tv."

Pau\ Cooper, national director of

creative services for Atlantic Rec-
ords, added. " Maybe MTV doesn't

know about the pop airplay on
crossover artists.**

This criticism from the panel,

which also included Alive Video
business affairs director Bob Emmcr
as moderator. Chrysalis Records'

visual programming director Linda
Carhart. PolyGram press and arhsis

relations vice prcMdent Lcn Lpand.
Columbia Records video director

Debbie Newman, and Vidcogruphv
Studios president Boh K igcr.

prompted a response from audience

member and MTV promotion direc-

tor John Sykcs "We don't sit in a

room and say 'they're black, we
won't use them ' We Kit going after a

rock audience We play Bob Marlcy
and Peter Tosh." he defended "We
do play music that goes beyond the

AOR radio station We're playing

Spandau Ballet anil the Specials

By CARY DARLING

James probably is only popular with

2% of the ruck audience."

Ayeroff replied. "Just try playing

the James video and sec what hap-
pens. Then, come back next vear

and tell us how it worked
"

A softer criticism of MTV. and
cable music shows in general, came
from Epand "We would like pay for

play from MTV." he said. "We're
not just making advertisements for

records We're making video art

which is also a sort of programming
H is like actors sinking because their

films arc being shown on cable

Cable companies are taking advan-

tage of the record companies' non-

alignment on the issue Arc videos

selling records or just diverting au-

diences'1 Are they burning out the

artist with repeated exposure? What
about home taping'' Will 11 eat awav
at record sales?"

Noting that Epand acknowledged

the success of promotional videos in

Europe. Ayeroff asked. " Why is it

promotion in Europe, and art in

America? We're in an embryonic

stage Eventually, royalties will be-

come a part of it. Eventually, maybe
(Continued on page 62)

Print Lines To Cherry Lane
B> IRV LICHTMAN

NEW YORK-Cherry Lane Mu-
sic Co.. the print arm Of Milt Okun s

music publishing interests, has made
a considerable number of exclusive

print deals wiih others now in final

negotations.

Already firmed b> the company.
FepOftfl Lauren Kciscr. president of

the division, are long-term, exclusive

arrangements with the Wcflc Music

Group. Gilbert Kcycs. featuring

many copyrights by writer Gus
Kahn: an arrangement with Kricist

land ASCAP president) Hal David
for past and future copyrights. Bar-

Ion Music, with many songs re-

corded bv Frank Sinatra, and Neil

Bogart's music publishing interests

through Boardwalk Records

In addition. Kciscr sa\s the firm

has reached an agreement in prin-

ciple with Wall Disnev's music pub-
lishing companies, which would in

elude the development of folios and
other merchandising lies with Dis-

nc\ cartoon characters. Cherry Lane
is also involved in kiddie market ac-

tivities with its asMH.iation with Jim
Henson's Muppets

Another Cherry Lane acquisition

is its second tic in with Neil Dia-

mond now involving the per-

former/writers new CBS album
"Take It To 'I he Sky " C herry Lane
is the marketer of ihe successful Dia-

mond More for his starring fifm ve-

hicle, "The Jazj* Singer

"

Kciscr savs the Wclk deal calls for

ButooAfrtiiSSN 0006-?510) Vol 93 No 47 e published wtwkly t>v S'lKmanJ Pub-
lications. Inc One Astor Plaza 1515 Broadway, New York. N Y 10036 Sub-
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4ai0*i PostmeiUT. pi«**« wnd changes ot »dm«ts to Billboard. P O Boi
13808. Philadelphia, Pa. 19101. (609) 786-1669

both distribution and licensing of

Wclk-conirolled copyrights This
and the other tics brings Cherry

Lane into a position. Reiser notes, to

enlarge its print catalog to older eras

of pop music "We've been a little

lopsided with '50s and '60s music,"

he says

The company has also moved into

the classical print market in a deal

with Flic Siegmeister the classical

composer whose chamber and so-

nata compositions will flow through

Cherry Lane
In another broadening of ihe

firm's activities, it's developed a gen-

eral music magazine for schools.

Music Alive, with eight ivsucs a year,

along wjih a special 7-inch EP lying-

in with the magazine It's mainly di-

rected at junior high schools.

Several years ago. the comp.ins

made its first major print acquisi-

tion, that of ATV Music, and in Au-
gust of this year acquired print rights

to April- Blackwood Music, pan of

the CBS Songs' entity It's also been
developing a direct marketing serv -

ice, which Kciscr declares is in re-

sponse to what he sees as "shrinking

market" of print dealers, a dhcci
marketing approach, he amplifies, is

to uvoid "waking up in I9R7 to find

very few print outlets around ." Me
contends that, "like Ihe record

tfuhs." direct marketing of print wi((

help expand the print market, for

dealers as well

With ihis explosion of print loqul*

&ilions, Cherry Lane has beefed up
its staff, bringing Steve SpoonCT
over from Warner Bros, Publications

alter eight years and. from the same
company. Larry Kornblum. who
will handle sales Spooner will work

fContiitucit on page ?Mf

EZIxecukiveTurntable
Record Companies

Al MCA Records Oiristy Hill la named international mart cimg conrdinj

lor for the international division, alter having served .is director of integ

national creative services tot Casablanca Records In other label moves. Man
Hodes p ics li national adult contemporary promotion Darid l>urrhi» to at;

sistanl director of national i rcdit for MCA Distributing; and Billy Brill to I

Angeles secondary promotion Hodes was in independa

^^PaVV promotion. Durchin formerly ran his own executive scare!

1 firm, and Brill was music and entertainment critic lor PM

Bt -x \ Maga/inc All will he based al MCA -

s Universal City. Can]

headquarters

Ronnie Jones becomes national r&h promotion director for

'

) Ml America ' Libcrls Records, up from his tormer post al

* J cast coast r&b promotion director Jones will be hcodquar-

aUC /J
,t

.rcj in Los Angeles Jeffrey Canon moves to administta
Cason

tor of publicity, contemporary music for RC A Records Ha

w.is promotion director for Dancemaga/inc Also al RC A. Marianne l~

(•lesion is upped lo field promotion representative for black music, not

central region She will be based in Cleveland Suzy Blower is named na-

tional promotion coordinator for Warner Bros Records Burhank. She wis a*

sisiani lo vice president of promotion. Howard Rosen

Stephanie CKhorn |oins llcklra/ Asylum Records as assist-

ant to ihe advertising director. Formerly wiih A&M Records.

Oxhorn will work in Los Angeles Michael Culdstone is

upped to manager of West coast publicity for Chrysatis Rec-

ords. Los Angeles Steve Bernstein has left his position as

president of operations for WMOT Records to form his own

production companv WEA announces the promotion of

Kerry Woo to sales rep for the Nashville market and Alan

Benjamin to southea •! regional video specialist in Atlanta

Cathy Dignan joins Kat Family Records. Atlanta, as adminis-

trative assistanl She was store manager for Dingleberry
-

s. .

has resigned her position al Polish Records, which she co-founded, to start

Genya Ravan Productions. New York

Marketing

Tom Whalen. of Associated Distributing. Indianapolis has been elevated Ml
buyer for the record/tape/accessorics sector of die Target]

St. r^s He replaces Jim Adams, who has been named
ironies buyer for the chain Replacing Whalen as boss it J

Co Distributing. Indianapolis, which serves ihe 40-storc/"

ways chain is Mike Hefline. • 1-arry Hyjek is promoted I

district supervisor for the Record Bar chain He will bet

near Philadelphia G. Richard Sabbag moves from his
p

as executive vice president of the CBS Specialty Stores dh

Btosser sum to president of Ihe division. He will be located in F

vSle.Ctlil LvnnFormanhaslefiMacei Lipman Matte

Related Fields

Jerry Hartman is appointed vice president and director of marketing foi

MCA's non-theatrical divisions. Pnor to joining MCA. he was with Cam
Klcier Pearlman Hanmin w ill he headquartered in Universal City.

.

Solomon, lormerlv promotion director of WCKO-FM. Ft.

Lauderdale, has joined Billboard in New York as sales assist-

ant Lin Bolen moves to InterMedia Entertainment Co..

Culver City. Calif , as vice president of creative affairs. She
was head of her own company. Lin Bolcn Productions. . .

.

Rcccnl appointments al Panasonic Sccaucus. NJ.. include
Frank V. Monaco lo national service manager for the copier
products division Fdwin Wolff to assistant manager of mer-
chandising for Ihe consumer VHS division Ted Cnnboy to re-

gional manager, northeast region, for the video systems divi-

sion; and Jeffrey D. Blackmer to manager of market development, casta

U S , also for the video systems division Monaco was lormerlv with ST

Electronics as general manager of copier service; Wolff was a market an
for Panasonic; Conboy was regional sales manager for the company: I

Blackmer was its manager of national accounts, eastern zone.
Kenneth YVipfler is the new marketing sales manager for Sharp

Optonica audio products al Sharp I lectronics. Paramu, \ J He w as an'
merchandising manager al Panasonic Chuck Garland is named sales n

ager for the consumer product lineal Altec Lansing. Anaheim. Calif Galtai

earlier worked for Newcrafl/Panasonic Sue Peri moves to sales promo
supervisor for the car audio components division of Jensen Sound Labi
lories. Schiller Park III She was formerly an adminisiraiive assistant fort
company's car audio division.

Bill Hall joins f ncorc Talenl, San \ntoiuo is a booking consultant Hei
work with ABC Truck Rental & LeasingCo Tanya Johnson is named 1
president of special products for Firsi American Marketing. Seattle, a sal
company lo First American Records Iherc.

Rio Conference Nixes 9 kl

Goldstone

RIO DE JANIIRO Nine kHz
spacing on Ihe AM dial is dead The
U.S. learn al Ihe Region Two inter-

national radio conference here has
convinced most of Ihe olhcr V. eMail
Hemisphere nations lo retain the
current 10 Ml, spacing and ihe ma-
jority rule has prevailed

According in Dennis William*, a
slalTmemhei al the FCC's
bureau, only Cuba and ihrec other
nations .-in o| i In 2d attending Ihe

session voted against the recommen-
dation bv the U S 10 retain the cur-

rent syslcm.

I he move was quite an aboul face

lor flic U.S. broadcasters,

would have been obliged to I

millions of dollars in con*
costs, will no doubt feel a wan
the Reagan administration aft I

suit.

Foi II was a Presidcnl Catld
pointed ICt thai pushed hart

switch lo 10 kHz as .1 means to
f

side more sp.m ,, n the dial fort
blood, particularls minorities,

•,

ter the radio field

When Reagan was electa!—
filled vacancies on (he commissi
wiih appointees Ihat reversed the

I Continued ufl I'u ft i
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Last year, Saxon,
the English metal
champions
devastated all

competition on their
first U.S. tour.

Now they're back
with a new album of
no frills, gutsy rock n
roll, "Denim And
Leather." Wear that
on your turntable!
Saxon's "Denim

And Leather."
An invincible
combination.On
Camre Records
and tapes.
Watch for the Saxon

tourcoming late
December.

m



.General News

Charlbeal
Veteran Acts
Earth, Wind

By V\V
LOS ANGELES- This isn't ihe

ycar-or al least this isn't the time of

ycar-tn he a new artist Only (but

acts m this week's lop 30 have never

had a top 10 pop hit Quarterflash

(OdTen), the Co-Go^ (IRS), Chilli-

wack ( Millennium > and Genesis ( At-

lantic)

And the average act in the current

top 30 has had more than six top 10

hits.

Top artist in the lop 30 is Diana

Ross (RCA), who this week collects

her 27th top 10 single with "Why Do
Fools Fall In Love." It's ihe ninUi

lop 10 hit of he? solo career, follow-

ing IR w ith (he Supreme*.

"Start Mc Up" is the 20ih lop 10

hit for lb* Rolling Stones (Rolling

Stones/ Atlantic!; "Physical" is the

12lh for Olivia New tun-John

iMCAi
Neil Diamond (Columbia) has

also collected 12 lop 10 hits Barry

ManHow f Ansia) and Barbra Strei-

sand i C olumbia | have each scored

ii

Don Henley, who shares billingon

"Leather And Lace" with Stevie

Nicks (Modern), has amassed 10 top

10 hits with the Eagles. Nicks for

her pari, has collected six with Fleet-

wood Mac plus a seventh in a recent

duet wilh Tom Petty & the Heart-

breakers.

"Oh No." which leaps five points

this week to number UX, is ihe ninth

lop 10 hit for ihe Commodores (Mo-
town)

Artists in the current lop 30 who
have hud six lop 10 hits during their

careers are Foreigner (Atlantic).

Hall & Oaten < RCA ). Earth. Wind &
Fire ( ARC /Columbia I and Fleet-

wood Mies Finds*?) Buckingham
(Asylum).

Acts with five top 10 hits are Air

Supply (Arista > RobSeger & the Sil-

ver Bullet Band (Capitol I. Rod Stew-

Rule Top 30;

& Fire Rages
. CIREIN

art i Warner Bros.), the Little River

Rami t apHolJand Ko«l & Ihef^ang

iDe-Lite).

I he Steve Miller Band (Capitol)

has collected four top 10 hits, the

Police (A&M) Christopher Cross

(Warner Bros ) and George Benson
(Warner Brm ) have each had three.

Mike Post (Elektrt), Rick
Springfield (RCAt and Juice New-
ton (Capitol) follow with two each

Journey (Columbia ) notched its

First top 10 hit a couple of months
ago

* * *

Yanks Overrun: Hall & Oates is

the only all-Amencan act in this

week's lop five The rest of the top

singles spots are held by Australia's

Olivia Newton-John and Air Supply.

Fn^land"s the Police and (he hall-

English. half-American Foreigner.

If this keeps up. we mas have to

start filing the Hot 100 under Hits of

the World

Not Winded Earth. Wind & Fire

this week collects its seventh No I

r&b singlc-and its first in nearly

three years -as "Let's Groove"
moves to the lop.

It's the group's second No. 1 on its

own ARC logo, following "Septem-
ber" from Januars, |97s}

EWftF had five prior toppers on
Columbia: "Shining Star" in '75.

"Sing A Song" and "Getaway" in

'76, "Serpentine Fire" in '77 and
"Got To Gel You Into My Life" in

'78.

Both "Boogie Wonderland" and
"After The Love Has Gone" peaked
al number Iwo r&b in 1979.

The group also gathers its fifth

No. I r&b LP this week with
"Raise "

It follows "That's The Way
Of The World," "Gratitude."

(Continued on page SO)

AUDIO&VIDEO 1 f

RETAILERS
CALLTIffi

"HOTUNB! |
Lowest Possible Prices! Take Advantage of our
Multi-Million Dollar Buying Power.
Every Major Brand! Audio /video Equipment. Cart-

ridges, Accessones, Blank Tape The Most up-To-
Date Models in Factory Sealed Cartons.

call Our wnoiesaie"HOT UNE" Today!

(818)758-5944^rdl3te

OUB PBICES ARE THE LOWEST in THE INDUSTDV CAll US AND COMPABF
•••••••• THIS MONTH'S SUPER SPECIALS'

AUDIO TAPE CARTRIDCCS
TDK SA-90. J.»»
MAXELL TAPES AVAL'ASLE AT
OUS LOWtST PBICISI

record cleaning ktts
oiscwashep w system
DISCWASHER DtSKIT 3190

General information 12131733-8600 • TO£X NO: 126221 JSB NYK
WHOLESALE DTV.,25 PARK ROW. NEW YORK CITY, 100M

SHURE M«E0 JAM

VIDEO TAPE
FUJI T 120 11.39
SCOTCH L SO0 995

JlPwORiD

CHIPMUNK FEVER-Ross Bagasarian. right, and Janice Karman. center,

creators of the Chipmunks, chat with Jack Craigo. division vice president of

RCA Records for the U.S. and Canada, about their new LP. "A Chipmunk

Christmas." Their previous album. "Urban Chipmunk," was certified gold by

the RIAA.

Group Challenges Buyout
Of Record Town Stores

By JOHN SIPPEL

LOS ANGELES-A group of de-

fendants, including former Texas

Record Town chain brass Donald K
Dunns. Ronald W Peebles and
Thomas P Sims, arc legally chal-

lenging ihe acquisition of ihe

Record Town stores by Western

Merchandisers, the Amanllo rack-

jobbing/reiail empire

In a complaint filed in District

Court of Bexar County. Record
Town. Inc ; Record Town of Hous-

ton, and Record Town of U S A
and Galaxy Sales Corp . along with

the trio, want the San Antoniojudge

10 void the 1 980 merger between the

one-time Texas chain and the Ama-
rillo firm.

Other defendants include R T H
Inc.. whose agent is Robert C
Schneider, executive vice president

of Western. Sam Marmaduke.
founder of Western; Cliff Kcclon.

longtime Oklahoma/Texas industry

executive. Hastings Books & Rec-

ords, retail division of Western.

Dons Burton Sheriff, widow of a

prumincni Southwest induWrv
wholesaling veteran and attorney

David T. Turlington

According to the suit. Kcclon

Sheriff and Turlington assumed di-

rection of Record Town/Gjlaxv
Sales in May, 1979 through a voting

trust. Dubbs. Peebles and Sims were

denied representation on the board

at that time About May 15. 1979.

the suit alleges Kcclon. Turlington

and Sheriff relayed to Western Mer-
chandisers vital data about ihe

plaintiff corporation's sales and
profits. In addition, it's claimed that

the (hen-board of directors fixed

Label Offering

Who Special
LOS ANGELES-MCA Records

will debul an exclusive iwo hour

special on the Who. entitled "Who
Are The Who**." scheduled to air na-

tionally Thanksgiving weekend
Nov. 25-29 on more than 130 AOR
stations

The special, produced by Drca

Besch with commcniarv bv Dave
Herman of WNFW-FM New York,

will cover the complete history of the

group and feature music from thetr

carlv. days, when they were known js

the High Numbers, and continue

through to their most recent work

Interviews with all mcuiheis will

be highlighted along with other in-

icivaws with other personalities in

volvcd with the Who'* carter.

pnees with Western Merchandisers

in a common trade area. The then-

board entered into on June 4. 1979.

an agreement for Western to acquire

the plaintiff corporations. In No-

vember, 1979, Western and the

plaintiff corporations "began to co-

mingle the assets of the plaintiff cor-

porations, prior to the acquisitions ."

Kccton. claimed to be a share-

holder of Western for many years in

the filing, and his two defendant ex-

ecutives sold Record Town at a price

less than market value because it

aided the defendant trio of Keeton.

Sheriff and Turlington and worked
against ihe plaintiffs, it's argued

The complaint claims the plaintiffs

upon discovering the acquisition de-

tails demanded from the defendants

cancellation of the deal and offered

to repay to Western the acquisition

price.

The suit also asks the court to de-

termine monetary damages, plus in-

terest

CBS Sets
Malaysia
Subsidiary

By CHRISTIE LEO

KUALA LUMPUR -CBS Rcc-

ords is selling up its own company in

Malayita, thus ending speculation

fuelled bv the end of lis license deal

with EMI (Billboard. Nov. 21).

The firm will be fully operational

from February, according u> CBS
Records International vice president

Peter Bond He confirmed the ap-

pointment of Michacf Chong,
former general manager of local

RCA licensee Cosdcl. as managing

director of the new enterprise. Ear-

lier this year, CBS was hoping to lure

WEA Malaysia's managing director.

Frankie Cheah. to the post

"We're looking for a suitable

headquarters site." says Bond, who
is seeking staff and manufacturing/

distribution arrangements. "No
deals have been concluded, but we

expect to finalize something by the

year's end
"

No local artists or producers have

yet been approached by CBS Inter-

national product is expected to re-

ceive especially aggressive market-

ing until domestic repertoire can be

developed

When it was under license to EMI.

CBS product accounted for 301 of

tConunued on page 66l

LSigningsJ
Charley Pride re-signs to RCA

Records. . . . David Allan Coe to tht

Lmpirc Agency in Atlanta for book-

ings Dateline lo Flektra/Asylum

Records with George Tobin prodm-

ing. First single is being readied for

January, with album to follow

The O'Javs to Associated Booking

Corp. for bookings

Jeanne Pmert to the Seal Agcno
Ltd. for bookings Jimmv Angle

to Shannon for recording and Tuck-

ahoe Music for publishing

Hecoid Libeli

Steve GrM»M

Trade Ads

"I'd like to see trade ads

with more info on available

merchandising aids...

posters and displays

-my selling tools!

Billboard ads
move records!

RMWiWrid
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A voice that could only belong

to Angela Bofill A voice

that soars to heavenly heights,

then boils over with the fiery

release ofearthly passions.

The incomparable voice

thats captivated the 3/4

million fans of her stunning

| \* debut album
y
Angle, and

the smash followMp, Angel

OfThe Night. And now,

there s Something AboutYou

—an album brimming over

with the special Angela

Bofill vocal magic. From the

infectiously upbeat title single

^^ to the plaintive

SS "Break ItTo Me

Gently'/ its un-

& mistakably Angela—

a voice you 11 never forget.

Angela Bofill.

Something AboutTfou,
ARISTA
Prnduced by Narada Michael Waldetx fm Perfection Light Productions, Inc.

Copyrighted material
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STATION OWNERSHIP ISSUE

FCC Issues Cable Document
Bv HII I

W.ASHINGTON - The FCC has

voted to release for comment i re-

w
port on cable tv ownership that con

dudes that cross ownership provi-

sions be dropped

WHO
MAKES AND PRINTS

7"
LITHO

SLEEVES
in

4-C,

KEYSTONE
PRINTED

SPECIALTIES

321 Pear Street

Scranton PA 18506
(717) 34^1761

HOLLAND
The rcpon. stemming from an Oc-

tober, 1980 FCC directive, con-

cluded thai cable television is a

"highly flexible." "workably com-
petitive." and in most cases, "not

susceptible to monopollution "

The staff also concluded that an

FCC polio which extends free entry

into cable to all interested firms

"would most hkelv contribute to a

rapidly growing industry that

meets consumer needs," and that

"consumer preference can hesl de-

termine" industry structure

The document, filed Nov 5. sug-

gests sinking those rules which pro-

hibit broadcasters from owning

cable systems in their service areas,

television networks from cross own-

ership of cable systems, and the limi-

tations on the number or cable sys-

tems a multiple system operator

(MSO> may own or \he number of

subscribers served.

However, the report recom-

mended that current basic features

of cable-telephone cross ownership

(AT&T) ban be retained, and thai

cable operators should retain the

primary responsibiliiy for determin-

ing their own programming

Commenls on the staff report arc

due within 30 days.
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Beta Still Chasing VHS Format
Both Configurations Find Public Acceptance In East

NFW YORK VHS video hard
ware mid its \oftware rcm.nn the

consumer's preferred configuration,

but the Beta format, which started

the home video revolution, is inch-

ing back in some in.iikels. ., Hill

board survey of Eastern dealers re-

veals.

At Borger Video on Manhattan's

Upper Last Side. VHS machines
and tapes outsell those in the Beta

configuration h\ 4 to I. according 10

salesman Brian Ficst. He notes thai

in the pasi year, blank tape sales

have increased at the expense of

prerecorded product, which he at

tributes to a dramatic increase in

cable television subscriptions among
his customers

E/A Hold

On Staffers.

Smith Tells
LOS ANGELES-Elektra/ Asy-

lum chairman joe Smith emerged
from the company's annual vice

presidents' meeting in Hawaii sav-

ing 1981 will be the second best year

in E/A history in both sales and
piufus The best year was l*J&0

But Smith di.Mrsn'1 have any im-

mediate plans to expand the home
office staff-dcspitc the recent ac-

quisitions (if Solar Light, Network
and Musician Records

"While we have beefed up this

company . I'm not sure we'll have to

add ihat many bodies to handle it."

he says "Obviously Light Records
doesn't tax our marketing and pro-

motion stafTs, it's more a distribu-

tion situation

"When you talk about a lot of la-

bels. Ai Coury (Network! is just go-

ing to have three or four records and
Bruce Lundvall's records (on Musi-

cian) all fall in a rather esoteric jazz

area. That doesn't tax very many
people here

"

Smith also discounts (he apparent

disadvantage of having the first

E/A-distributed Shalamar and
Whispers albums come out in De-

cember, loo late for prc-Chnsimas
rack or retail penetration

"Black records don't have a high

degree of rack penetration anyway."

Smith contends, "so you don't have

that problem And vou can get into

the stores-we're doing some good
pre-selling Besides, this gives us a

running start for January
"

Smith is also expecting significant

first quarter sales from a Richard

Simmons exercise album, the label's

first tesi ai marketing records

through other than normal music

channels.

"Some of our artists who haven't

delivered records this year will come
through in 1982." Smith says, citing

Linda Ronsladi. Queen and Joni

Mitchell for the firs! half and Jack-

son Browne and the Eagles, or solo

projects from members of the

Eagles, for the second

The main function of the Hawaii

meeting, says Smilh. was "to discuss

our strengths and weaknesses.

"I think we have to look at how
many new acLs we can possibly

work on." he adds "We're going to

hold some further air meetings in

L.A m December to go over our ros-

ter and make plans for next year."

Smith will also attend a meeting

of the Recording Industry Assn. of

America in New York Dec 4 to dis-

cuss the home taping problem.

PAUL GREIN

By LEO SACKS
"We're finding that more people

arc turning to Home Box Office with

free movies at S 12 a month, rather

than spending S60-SK0 for a feature

film," he observes "It's under-
standable because you get more for

your money, and we can only hope
lhal (his trend will inllueiuc a roll-

back in the price of prerecorded

tapes Our machine sales have cer-

tainly gone up." Feist says the out-

let's gross income from videocasscile

rentals is "small." and thai x-rated

cassette sales hovers around the 20T

mark He estimates thai males 25-40

and females under 30 represent the

bulk of his clientele

Stark Record and tape Sen ice.

the retail chain which operates over

185 stores in 24 slates, began selling

video software about IX months ago.

but a dcihnc in tape purchases has

forced the company into a rental

program Dwighl Montjar. the

t.hain's video and accessory buyer,

says that VHS cassettes outsell the

Beta format by 7 to I. with music-

Orientcd programming dominating
the retailer's sales.

"When we first got into video, we
had product in 70 stores." says Mon-
ijar. "And we were selJing every-

Ihing. except *- rated material But

now (he kinds of programs we sell

have changed dramatically, and
we're moving lots of music tapes

People don't seem to mind watching

a concert film repeatedly Yet. once

they've seen a movie, it seems they'd

rather rent it than buy it." Accord-

ingly. Montjar says Stark will launch

(Continued on /wpe #2)

AFM Leadership Fight

'Low-Key' In Nashville
By EDWARD MORRIS

NASHVILLE Evidencing this

community's thriving music boom,
membership m AFM local 257 con-

tinues io increase In the past year,

nearly 200 musicians have joined

the Nashville musicians' union,

bringing its total membership to ap-

proximately 3.000

However, there are also draw-

backs. There appears to be huh in-

terest shown by this membership to

the union, bevond acquiescing to ihc

$44 per year dues There is no drive

planned to recruit more members
among Nashville's large population

of musicians. And the local must

function within the confines of Ten-
nessee's management-oriented right-

to-work law

Currently, there is a low-keyed

struggle shaping up between incum-

bent president Johnny DcGeorge
and executive board member Sonny

Day to assume leadership of the lo-

cal chapter The lack of member
participation is Day's primary rea-

son for running, he says.

Day cites two recent general mem-
bership mcciings which had to be

cancelled for lack of a 30-member
quorum "We have lo stimulate

more interest " he asserts "Not only

is (his lack of participation not

healthy for the union, it makes it too

long between meetings."

DcGeorge stresses the benefits

available to members, pointing to a

pension plan, health and welfare

packages, life insurance, access to

the local's free rehearsal hall and the

state ol harmony between the union

and music buyers While there are

always defaulters, he says, instances

that lead to arbitration or litigation

arc few and far between

(Continued on page Si)

ADVERTISING SALES REPRESENTATIVE

MUSIC INDUSTRY TRADE MAGAZINE

WE ARE SEEKING A NEW YORK BASED SALES REP WHO
HAS A REAL UNDERSTANDING OF WHAT SELLS MEDIA AD-

VERTISING AND IS AMBITIOUS. WELL ORGANZIED AND A

PROFIT ORIENTED SALES PRODUCER WORK IS DEMAND-
ING BUT SALARY COMMISSION AND FRINGE BENEFITS
ARE FIRST CLASS SEND RESUME AND SALARY REQUIRE-
MENTS IN CONFIDENCE TO

BOX 901, BILLBOARD
1515 BROADWAY

NEW YORK. N.Y. 10036

AN EQUAL OPPOfHUNlTV EMPLOYER
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Rock'n'Rollin9

Stones' Video Party On;
Trouble With A Name

B\ ROMAN KOZAK

NLW YORK The Rolling

Stones" video party, set for Dec IK.

is on. bul the venue is still up in the

air The dale will be simulcast to

venues around ihe country

Originally, it was set for Bond's

Casino in Times Square, bul accord-

ing to sources, the production people

were nol loo happy with the loca-

tion Now ihe Roiling Stones are

looking for another

place However, it ls

most likely that be-

cause of potential

problems with

crowd control, the

venue will not be

announced until

very shortly before

the gig

The announcement of the date

has had one immediate, if nol ac-

knowledged affect. The Rod Stewart

video simulcast from the L.A. Fo-

rum, which was to take place the

same night, has now been moved to

Dec. 19.

There have been a number of

questions raised about ihe deal

structure of the Stones video presen-

O tation, and John Schcr. who is put-

4 lint it together, says that reports thai

0 the Sionesarc demanding 75T of the

3 gale arc misleading. "There is a dif-

1 fcrence between gross and net." he

ft

notes "The Rolling Stones' deals are

light but fair." he adds

Along with Bill Graham who has

put together the Rolling Stones tour,

Schcr. who promotes shows in New
Jersey and upstate New York, has

been a consistent critic of deals dis-

advantageous to promoters

* # *

**Wc have had discussions in the

hand about changing our name, and

we arc split down the middle on it 1

don't wani lo change it. hut commer-
cially if we want to gel anywhere,

then I guess we'll have to." says Rus-

sell Wolinsky. founder and lead

singer of a band whose name is a

constant problem for editors, radio

people, advertising managers .md
club owners is ihe Sic F**S.

The band is featured in "Alone In

The Dark." a new horror film now
being made starring Jack Palance.

Donald Pleasancc and Martin

Landau, but because of potential

hassles with future television sales.

Ihe band is billed as Nicki Nothing

& the Hives

"The Cramps recommended us

for the film." says Wolinsky. "They

wanted someone who looked weird

Then they saw us and :>l first ihey

didn't wanl us We didn't look

(ConiinueJ onpage 78)

ATTENTION!!!
ALL RECORD BUYERS

ANYWHERE!
WE HAVE MORE DIFFERENT RECORDS & TAPES

THAN ANY OTHER DEALER IN THE WORLD!

NEW • OLD • POPULAR • CLASSICAL • OPERA

YOU NAME IT-WE HAVE IT

IN ANY QUANTITY!

Our prices based on service and avail-

ability are lowest in the industry. We
are open every day ol the year 9:00 A.M.
to 9:00 P.M. You can pick-up or we ship

& deliver anywhere in the world!

I All
s798 list-Now s5°° A " Prlces F0B New York

i

j All
S898 liSt-NOW S575 MINIMUM ORDER

I
Singles s

1
oa Each s10000

M KING KAROL
RECORDS *

OVER 30 rCARS Of SCRVICl i INTEGRITY

126 WEST 42nd STREET

(Between B way & 6th Ave.)

NEW YORK CITY 10036

PHONE: (212) 354-7684

TELEX KING UR 236601

B i bond i hi

RINGO RAPS-Tom Snyder poses a question to Ringo Starr during the e«-

Beatle s recent appearance on the "Tomorrow" show. Starr's Boardwalk

single "Wrack My Brain" is a top 50 hit

WB Returns To Campus;
Six Acts Get Sales Drive
LOS ANOFIES-Warncr Bros

Records has stepped up its college

marketing profile via five recent

campaigns pitching six dilTerenl acts

to the campus consumer.

Like most major labels, Warner
dismantled its full-time college pro-

motion effort some years ago, but lo

target new programs on prime col-

lege-aged buyers, the compans hai

combined its own marketing and

promotion teams with selected

campus marketing specialists

First acts to receive the campus
push were Pal Mctheny, on ECM.
and YcllowjackcLs, both promoted
earlier this fall through a joint pro-

gram with WEA. Inc. and AMP
Marketing, the latter a specialized

independent firm

Mure recent were four individual

artist campaigns just completed
Programs were tailored to the re-

spective acts, but giveaways via ra-

dio or retail contests figured cen-

trally in three

Eor Kraftwcrk. the label ulilt/ed

Alan video games as well as free

copies of the group's most recent al-

bum for giveaways at eight selected

campuses College radio stations

and local retail outlets were enlisted

lo help coordinate Ihe effort, which

included boih an mstore displas

contest and a supporting radio pro-

motion for the actual contest draw-

ing.

For Sire label act the Ramoncs. a

similar giveaway strategy was em-
ployed on 21 different college

campuses With ihe band's "Pleas-

ant Dreams" LP as focal point, free

LPs and special pillows merchandis-

ing the act and album title were

given away via college radio sta-

tions

For Sire's English Beal. copies of

the group's second album.

"Wha'ppen," as well as specially

pressed ihree-song. 12-inch EPs of

material previously unrclcased in

Ihe U S were used in college radio

promotions on 50 campuses.

Finallv, Tom Verlame. whose first

solo LP for Warner Bros, was
shipped this fall, was pushed via dis-

tribution of a one hour interview

tape to 115 campus radio outlets

across Ihe country

As for the earlier push for Yellow-

jackets' debut LP and Methcny's

duo LP with Lvle Mays. "As Falls

Wichita. So Falls Wichita Falls," 30

t-ampus markets were earmarked for

print ads in selected college news-

papers, lagged with local retail out-

lets Also utilized were college radio

promotions and distribution of high

Visibility color flyers in heavily traf-

ficked areas on the designated

campuses.

AMP Marketing Systems' own
• in-campus representatives provided

retail '•ales traffic and distribution of

publicity material and merchandis-

ing aids, including posters and LP
fiats SAM" S1/TH£RLAN(>

Les Paul Honored
NEW YORK -The New York

chapter of NARAS will present a

Governor's Award to Les Paul at a

ceremony Tuesday (24) at RCA
Recording Studios. 110 West 44 St

here The reception at 6 p m. will be
to-hosted b\ Gibson Guitars Paul

will receive a plaque in recognition

of his contribution to popular music

HER PLEASURE— Judy Evans, leader of the English group Girls At Our Best,

signs an autograph at Bonaparte Records in New York, where the group per-

formed to promote their Happy Birthday Records LP. "Pleasure."

FIRST STUDY
OF DISTRIBS

FROM NARM
NEW YORK - Before next ycar*i

NARM convention, the trade

should have in hand the first in-

depth study of independent distri-

bution, based on a NARM-spun*
sored questionnaire.

First conceived at a meeting of the

NARM independent distributor*

advisory committee last August the

questionnaire requests inforrnatioQ

on sales volume, net worth, value of

inventory, projected volume, per-

sonnel, warehouse and branch oper-

ations, and on vertical operations

owned by or affiliated with this seg-

ment of ihe business.

Fifty distributors have already re-

ceived the questionnaire, which ait

to be returned to an independent

certified public accounting firm that

will produce aggregate results

saw i

THE WORLD'S GREATEST

CALYPSO PRODUCER PRESEKTS

ED WATSO

12"

SPAffROVt-SANFORO
*ING SWALLOW-SU8WAV JAM
ARROW-4MAN FROM AFARIC OR»G»*At
SOUND TRACK)

M E RCHAMT-PlLGRiMAGC
PENGUIN-LIFE IS A LOLLIPOP
CRAZY—CRAZY CRAZY

DISCO
SHADOW- YESTERDAY
FUUt BOY— TRIBUTE TO BOO MARL£T|
EXPLAIN E R-INT1GARATION
LOGO PROniCrOH-AH OO TELL
GYPSY-WAN IS MAN S GREATEST
ENEMY

SINGING OlANNE -YOUTH MAN

Thousands of Additional
Tillas Available

1273 Fulton Street
Brooklyn. N Y 1 1216

(212)783-3455-8336-2542
]

THE WORLD'S GREATEST
COLLECTION OF CALYPSO
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The dawn of the day
is a pretty tough -

act to follow,

but then there's always

GROVER
WASHINGTON, JR.

GROVER
WASHINGTON, JR.

album,

COME MORNING,
featuring

the first single

"Be Mine."
E-47J46
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RADDNE
Whar s happened ro rhe reen generorion

rhar sparked radio s growrh in rhe 60 s

and 70s? They ve grown up ro become
rhe new generorion of odulr radio lis-

teners. And all across America, alerr radio

srarions hove zeroed in on this new odulr

audience The 25-44 year-olds—roday's

mosr soughr-afrer demographic group. If

rhar's your srorion here's grear news. .

.

Now rhere's o nerwork radio service

especially designed ro help srarions like

yours build rhis imporranr 25-44 age
group. And. as you mighrexpecr, ir's

from rhe leader in demographic nerwork
radio rhe ADC Radio Nerworks. ADC
DIRECTION RADIO NETWORK mougurares
rhe nexr generorion of nerwork radio ser-

vice . . . providing a program service con-

ceived and produced for rhe speciol

needs and inreresrs of rhe new odulr

generorion. Here's how ADC DIRECTION

RADIO NETWORK con help your srorion

reach roday 's new adulr audience—and
build ir :

A UNIQUE NEWS PERSPECTIVE
Our news gers righr ro rhe core of rhe

new adulr's concerns. Nor jusr whar hap-

pened, bur. . . "How will ir offecr me?" We
rell rodoy s adulrhow ro use rhe news ro

help plan rhe furure. ro moke informed

life decisions, big and small.

SPORTS INSIGHTS
No one covers sporrs like ADC. No one
gers inside a srory or an evenr more
Thoroughly wirh more deprh and under-

standing. The exciremenr, rhe color,

rhe srory behind rhe srory—rhar's whar
ADC is oil obour. We know exocrly whar
rhe sporrs-minded 25-44 audience
wanrs and we deliver. The besr on-the-

spor sarurarion coverage. The besr

profiles. The besr commentaries ADC.

The besr in sporrs!

THE NEWGENERATION OFAD

FEATURES
Con shorr radio fearures be enrerraining

and informarive ar rhe same rime? Ours
are. These fasr-poced fearures focus on
rhe things rhis audience cares abour.

Wherher ir's o movie review, career

advice, or how rhey can cope wirh

roday's problems, every ADC DIRECTION
RADIO NETWORK fearure will involve

your listeners, ro help rhem ger rhe mosr
our of life.

MUSIC FEATURESAND SPECIALS
The 25-44 year-old has a broad musical

ourlook, bur ar rhe same rime, o more
discriminoring ear. They lisren for qual-

iry . . . and rhar's whor our music fearures

and specials will bring ro your srorion, ond
your audience, wirh rhe biggesr srars from

a wide range of musical expressions.

Wirh our special kind of showmanship
and elecrrifying srarpower, ADC
DIRECTION RADIO music fearures and
specials will help you build shore wirh rhe

25-44 audience.

News, sporrs, fearures, music. . .all rar-

gered exclusively ro roday's new adulr

generorion. ADC DIRECTION RADIO
NETWORK. Ir's rhe nexr generorion in ner-

work radio service. If you're going afrer a
bigger share of rhis dynamic demo-
graphic, you'll like where we're going.

Call Chuds King, Vice Presidenr. Direcrion

Nerwork... (21 2) 887-7397.

ADC DIRECTION
RADIO NETWORK

ULT LISTENERS.
yrighted material



IFYOU'RETHECHARLIE DANIELS BAND,
GOING PLATINUM ISJUSTONE STEP

TOWARDWINNINGASCOTTY.
The Charlie Daniels Band may look

like your average collection ot cowboys,
but they've proven to everyone within

earshot that they are consummate musi-

cians, both vocally and insirumentally.

Their latest effort, "Full Moon'; is a hit,

to say the least It's already earned them
a platinum album And now it's earned
them a Scotty.

We're proud of our association with

"Full Moon'.' and we offer our sincerest

congratulations to all the members of the

team who made this album possible:

The Charlie Daniels Band, artists. John
Boylan, producer; Paul Grupp, engineer;

Woodland Sound Studios and The
Record Plant, studios

A Scotty Award recognizes more
than sales success It recognizes the

artistry that accounted for those sales.

And the Scotty |udges who make the

choices are some of the toughest m
the business.

These judges don't hand out

Scotty Awards every day They award
only six a year to super achievers in any

category of music Just to qualify, you
to go gold or platinum by RIAA standards
And you have to master on Scotch'

Recording Tape For all that, we salute

our winners. The Charlie Daniels Band

It's tough to win a Scotty Award. But
when you win one, it means something.
And you can share that something with

someone less fortunate, because we'll

award $1,000 in your name to the Muscular
Dystrophy Association We'll also award
a $5,000 music scholarship to a promising

new artist chosen by the top Scotty winner

If you think you know a super achiever,

you can enter that artist in this year's

Scotty Awards. We're now accepting nomi-

nations for recordings that reach gold

or platinum status in 1981. And we'll donate

$100 to Muscular Dystrophy for each
qualified nomination

So contact your3M Field Repre-

sentative for details and nomination forms.

Join the Charlie Daniels Band and go
for a Scotty It never hurts to be the best.



DEVO-TED FANS—David Byrne, tight, of Talking Heads and choreographer

Tony Basil, center, congratulates Devo's Jerry Casale at Interferon in New
York following the group's appearance at Radio City Hal last month.

New Companies
Family Records Inc. formed by

Herman Hitson. Freddie Terrell and

Ravmond Smith First artists signed

arc Harrison Jones and Ihc Voices of

Harmony, whose fitM singles are

produced h\ the three owners Ad-

dress. 92b Lawton Street. S.W.. At-

lanta, Ga 30310(404)875-2808

Music Wis* Distributors (MWD)
formed lo provide national distribu-

tion and promotion services for in-

dependent record labels. First client

u EC1 Records »ith (ingle "Long.

Long Time" bs CoHs Coulter Ad-

dress P.O. Box 24634. 62 Music

Square West. Nashville. Tenn
37203 (615) 327-4538

* * *

Kool Kit Records formed with

first releases by the Aecnts and the

Back Door Man Address PO Bos

363. Lima. Penn 19037.
1 * • *

Musk Associates, formed by Shcb
Wooley and Linda S Dotson. 10

house a new booking firm. Circuit

Rider Talent Agencv. along with

publishing and production com-
panies Address 1025 17th Ave
South. Nashville Tenn 37203 16151

321-0140

* * *

Welchy Crape Records & Publish-

ing formed by Mike Welch with first

album re/case. "Renovations" by
Welch and single. "The Loner
Song." by Binky Anderson Ad-
dress 991 Oak Street. West Barn
stable. Mass 02668 (617) 362-4908.

« * *

King Productions and King's
Recording Studio formed by Sam
King for artist and jingle produc-
tion Address P O. Box 2130. Win-
tersville. Ohio |614| 266-6974

» » »

Red Rock Records formed under
Ihe direction of Christian Carbaza
and Michael Gutmer The siaff will

be headed up by Marilyn Surgil who
will function as executive adminis-
trator for the label Address 40 Cen-
tral Park South. Penthouse A. New
York. NY 10019 (212) 935-4430

* * *

Blue tlf Records lormcd with ini-

tial release "Picnic Time For Potato-

heads" by Stephen Terrell Add
131 W Houghton. Same Fe. N M
87501 (505)983-5914

* * *

nternaiional Videorox has
formed a videotape documenting

. lervice specifically for live concerts

and road tours. Address- 1145 N
Larrabce. Suite 4. W Hollywood.

Calif. 90069(213)854-3373

* * »

Philippe Records, an r&b oriented

label, has been formed by Robert

Wardrick̂ iW. Paei" r .
i
,-

arc "BB's Law" by BBS Unlimited

and "Don't Waste Your Life" by the

Mercury Band Publishing affiliate

is One I .ingUJgc Musk \ddrcss

P.O. Box 4705. Arlington. Va 22204

(703) 522-2718.

* * *

Rowland Management formed by

Bob Rowland as a personal manage*
men( and production company
First act signed is all-female Bio
Candv Apple. Address: 82 Charles

Street. New York. N Y 10014(212)
675-0779

# * *

Transcity Records formed by

Scott Forman and Al Ferzt The firm

is independently distributed in De-

troit. Boston and New' York First re-

lease is "Doublclake" bv Detroit

groups Retro and Trainable All

product will be in 12 inch formal in-

cluding four-song EPs and six-song

mini LPs by local artists Address

IS977 W Ten Mile. Soutbfield.

Mich 48075(313)424-9680

Jamila Records. ,i division of

Howard Enterprises, formed by

Fred Howard, president, with first

release "I'm Walking Out On Y'ou"

by Willie Dishmon Address. P.O.

Box 9363. Jackson. Miss 39206
1601)982-8305

Video Performers Showcase
formed hs Brian Lcvine and Nancy
Lampf as a production firm special-

izing in "bridging the gap" between

artists and music industry profes-

sionals with the use of videotape

Address 9030 Balboa Blvd.. North-

ndge. Calif 91325 (213) 891-6161

ALWA Publishing Co_ formed by

Alex Waudorf Address: 4 Carol

Ave . Suite 12. Boston. Mass. 02135

(617) 731-8565.

.General News

Parsons Concert Debuts Label

15

kJqM* prwMi k***« rN*d litMt-y tltn iftV

LOS ANOCLBS An album oi

previously unrclcased HVC MlfoflLV

antes hv the laic Gram Parsons i*>

.laicJ lo launch Sierra Record's, ihe

revamped imU-pvmlcnt taV>el mar-

keted as Sierra /Briar unlil this year

According lo Ibr label'?, founder

and chief, John Delgaiio, the special

nulure of ihe live Parsons ail, culled

from a March. Vil'\ KM hnudcasi.

tvilJ dictate a mail order mute ini-

tially Other planned LP releases

will travel the independent distribu-

tion channels used by Sierra/Briar

prior to its rcorgant/Mtton

Delgaiio. who mm splits his label

activities with a full-time job at East-

ern Pacific Sounds, a ma|or import/

etpail firm here thai has partnered

in Sierra since January, has issued

previous carls Parsons tapes. For
"Gram Parsons And The Fallen An
gels— Live, 1973." however, it was
ncccssarv to obtain a license from
Warner Bros Records, which had

the Mnger/songwriicr under con-
trad until his l' .in later that vear

Sierra is thus complying with

Warners' request that Emmylou
Hinifc I member of the I alien An
gej| during ils only tour, not he spot-

lighted on cover art. Sbc'JJ be lis led

as a hand member, but neither cover

credit nor a picture will be used
The album was originally re-

corded as one of WLJR-F.MS Jjvc

broadcasts from us Hempstead.
Long Island, base

Sierra will continue lo list its mail

order post office box tn Pasadcita,

but Delgaiio himself will now work
from Eastern Pacific's Studio City,

Calif., offices

Other artists expected to have

product available at retail will be the

Richard Greene Band and Kay
Park, and Delgaiio reports he has

continued to market Sierra/ Briar

catalog through the mail and his dis-

tributors He adds thai his distribu-

tion lies in the pasi were noi exclu-

sive, however, thus leaving ihe door

Open locbanges in his line of supply.

STONE ALONE— Bill Wyman auto-

graphs a copy of the Rolling Stones'

latest LP at Tower Records in San
Francisco as his manager Eric Gard-

ner, right, looks on. The promotion

was coordinated by Atlantic and
KFRC AM
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Labels Claim Denial Of Blank Tape Ad $ Is Working
• Conttnuttifrom puge I

from foregoing GO-Op money and
absorbing ihe cost of such ads

themselves.

The I5*tt0fc Alexanders chain

here has been doing just that since

Ion Tilh look over as record huyer

last spring 'Ihe retailer, whose pri-

mary print vehicle is the Daily News,

usually runs two to three record ads

each week Earlier this month, for

example, Alexanders offered aselec

lion of CBS midline product for

S3.99 In a separate advertisement
on the same page, the chain featured

TDK two-packs for the same price

Tilli says the midline ad was sup-

ported with co-op funds from CBS.

Tom McGumess. vice president of

marketing, hranch distribution, for

Belt BucklesDont SellRecords,
Are you carrying profit-plus items thai have

nothing to do with your business?

MUSICIAN Player & Listener sells records better than any other music magazine because

it talks only about music That's what over 2.000 music dealers across Ihe couniry have

discovered by selling MUSICIAN magazine

With over 65 new releases reviewed every month along with m-depth interviews and features

with the leading artists ot today's music scene. MUSICIAN Player & Listener sells your

product even after it leaves the store

Find out why we've been selling thousands of copies a month through chains like

Sam Goody's, Record Bar. Budget Tapes & Records,

Tower Records, National Record Mart and other leading chain and independent

record stores throughout the country

Guaranteed sale — you don't pay for any copy that doesn't sell

Packaged in a handsome counter display, including in-store promotional material,

every issue is shipped to your store via UPS (we pay all postage)

For more mformalion on how to get MUSICIAN Player & Ustener into your customers' hands,

call our Dealer Dept collect and ask for Scott Southard

617-281-3110

Or write Musician. PO Box 701. Gloucester. MA 01930

How many ol your customers are coming back every month for another belt buckle?

Musician Magazine Does!

CBS, says that white he is not famil-

iar with the ad m question, the com-

pany is policing its polics and refus-

ing co-op dollars to dealers who

advertise label product and blank

tape "'in the bods of the same ad
"

-We're satisfied with the policy so

far." says McOuiness, "and we hope

that dealers keep blank tape ads off

the page of our advertised product

But you can't tell a dealer what to

advertise if we run a half-page ad

and he picks up the other hall As

long as we're talking about two dif-

ferent ads. there's nothing we can

do."

Because most manufacturers want

exposure in Sunday advertisements.

Tilli says he will frequently spotlight

some of the bigger titles featured by

the labels in an ad. paid for by Alex-

anders on the preceding Friday He
perceive-, this appraoch as "a serv-

ice" lo the labels, even if blank tape

ads appear on the page

"I don't sec any harm in it espe-

cially w hen I'm footing the bill." he

savs "In fact. I'm doing the lahclsa

favor They're getting double expo-

sure, a kind of two-for-onc situation

When a manufacturer pays for an

ad. we'd work with (hern (o the ruff

cm Bui our self-image is that of an

aggressive retailer, and what we do

with our own advertising money u

our business,"

Spokesmen for the Crazy Eddie

and }&R Music World chains insist

they arc not about to lest vendor tc-

lalions by advertising recorded

product and blank tape on the same

page "W'c haven't even come close

lo considering it," **yi Harry Spero.

director of advertising, for the 10-

siorc Crazy Eddie web. "There are

certain boundaries you have to re-

spect, and this is one I'm not willing

to step over It's a golden rule for

me "

Mary Singer, a buyer for JAR,

which operates three stores in Man-

hattan, adds that. "We don't want to

rock the boat, or ruffle any feathers.

By screwing the labels, you're only

screwing vourself But I think it's in-

teresting to note that none of the pol-

icies address blank videotape."

Eltiot Goldman, executive vxt

president and general manager of

Ansta Records. says that most deal-

ers have honored the label's policy

thus far "It was a necessary position

the labels had to take." he asserts,

"although I never had any illusions

that the policy would deter the home
taping issue We enacted if as much

m principle as an\ thing else." He ac-

knowledges that some dealers are

working around the policv success-

fully by paying for ads themselves

"Blank tape is just too important to

s*imc retailers." he notes.

"I think we discouraged a lot of

dealers with the policy," adds Sal Li-

carta, president of Chn nib Records

"We're not in this business to en-

dorse blank tape, and our distribu-

tors have successfully communi-

cated this to our customers " Shell)

Rudin. vice president of national

sales for PolyG ram. says the com-

pany has seen "100*?" compliance

with its policy. "We meant whjl *c

said The issue doesn't even come up

anymore when wc talk advertising

dollars with our accounts," he em-

phasizes.

Writer Seminar
LOS ANGELES-Len Chandlc

and John Brahcny, cofoundcrs of

the BMI-sponsorcd Songwriters
Showcase here, arc set to conduct a

two-day seminar The Art. Craft*
Busincvs of Songwritint! "

The event, free (o l.A Song-
writers Showcase numbers will be
held at Creative Space, lo , m -10

l>tV A—
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RIAA Certified

Records
Platinum LPs

Stcvie Nicks' "Belln Donna" on

Modern. Disk «* her fir*' platinum

LP.

Air Supply's "I hi One I ti n Von
Lote" on ArisU. Oisk is Iheir second

plarinum I P.

Rolling Stone*' Tuttoo You" on

Rolling Stones Records. Oisk is their

foiinh platinum LP.

Foreigner's "4" on Atlantic. Disk

is thrir fourth platinum LP.

JourmVs "tscape" on Coiumhia.

Disk is (heir fourth platinum LP.

Pat Benatar's "Precious 'Lime" on

C hnsalis. Disk is her third platinum

LP.

Bills Squier's, "Don't Say No" on

Capitol. Disk is his first platinum LP.

Alabama's "Feels So Rich!" on

RCA. Disk is Iheir first platinum LP.

The Doors' -Greatest Hits" on

Elrktra. Disk is their first certified

platinum LP.

Gold LPs

George Jones' "I Am What I Am"
on Epic. Disk is his first gold LP.

Riclue Lee Jones' "Pirates" on

Warner Bros. Disk is her second gold

LP.

fiddle Rabhitt's "Stea Ms Nleo" on
Klektra. Disk Is his ihlid gold LP.
KLO's "

l ime" on Jet. Disk is their

eighth gold LP.
"Sheena fiastiw" on KMJ-Amer-

ica. Disk is her first gold LP.

Stephanie Mills' "Stephanie" on

2M < entiirs Disk is her third gold

LP.

The Pointer Sisters' "Black A

White" on Planet. Disk is their

fourth gold LP.
"Hea\> Metal" soundtrack on Full

Moon/ Asylum.

Mure featuring Krankie Beverly.

"Ltse In Ness Orleans" on Capitol.

Platinum Singles
"Kndless Love" by Diana Ross &

UBBCl Richie nit Motown Records.

Gold Singles

Carl Carlton's "She's A Bad
Mama Jama** on 20th I eniun-l n\

Disk is his first cold single.

I r ink ii Smith's "Double Dutch

Bus" on WMOT. Disk is his first

gold single.

A Taste Of Honey's "Sukivaki" on

Capitol. Disk is their second gold

single.

Rkk Springfield's "Jessie's <Jir1" on
Hi V Disk is his first gold single.

Video ClearancesRemain Thorny
There's More Music Product, But Legalities Persist

nkw YORK Mow musk piod-

uci is coating on um home video

and cable television markets th.m si\

month previously, hul clearing

rights continues as a glove-olT free-

for-all.

No clear paltern or standard hu
emerged, and the increasing number
of "amateurs in leisure suits" grant-

ing und collecting rights as bush

league rock bands find themselves

scooped into the video maw compli-

cates mallets further

"Everyone is trying to get the best

deal he can," said one music pub-

lisher "'We want as much as possible

for our artists, while the producers

and programmers want to pay as

little as they can possibly get away
with It's all very protective."

A I Be rman of the Harry Po*
agencv sees more product coming on
to a market where parameters jre

nut set defined He docs not yet see

am significant standard on deals.

"Requests for all music programs

arc coming in a HlUfl more rapidly."

he said "There's some movement
publishers will always give you a

price!"

There arc some typical patterns. »n

music-type programs, according to

Don Bicdcrman of legal firm Mitch-

ell, SiKerburg and Knupp I here is.

however, no standard

Current patterns include sharing

music on a pro rata basis at 5 to 6*?

of wholesale price, calculating royal-

ties on a percentage of retail price.

By BLKJII IV< Q| i s

tlal fees a cenls-per-song figure

ranging Irom between tour and ID

cents (four cents derived from the

currently -disputed mechanical rate),

a Hat synch fee (generally granted

lor between three and five years |, a

tec for a synchronous right plus a

rate per cassette or disk sold and a

flat synch fee with more to be deter-

mined later,

"Music deals right now are as var-

ied as the U N ." said attorney Barry

Menes ofGetter, Gillin and Menes
"You often sec a split between an

advance of, say. $300 to $1000 per

sting versus or plus a percentage of

retail
"

Don Biederman has seen a 61 of

retail figure suggested as appro-

prute. although he feels this figure is

on the high side Synth licensing can

range from $200 to $ 1000. although

again (his sum is at the high end

The thousand-dollar figure is

rare, and onlv seen il the program is

also used fur cable tv. enabling the

pnnJucer to make hack hjs lee. Bie-

derman SJV\

Publishers are also looking at

compulsory licenses and extra-

polating what they consider to be a

fair fee based on the higher price of

home video merchandise, according

to industry sources "Compulsory is

part of our thinking." said one pub-

lisher, although the four cent figure

is not accepted as a fair fee

Flat bu\-ouls aren't on the cards

cither, according to Al Bcrman

People are still testing ihc water and
reserving judgement to see how the

market will develop "To my knowl-

edge, no one has said "Here's *x*

amount of dollars and you can make
as many as you want," he said.

The issue of nomenclature ap-
pears to be tailing un the side of a

negotiated synchronous license as

opposed to a compulsory mechani-

cal rights deal.

"These arc video rights linked to

videocassctle, vidcodisk and tele-

vision use." said Barry Menes. "This

is a situation without a compulsory

license, so you have a negotiating sit-

uation
"

Such use raises questions of a per-

forming rights license, he added Is

a rented videocassctle a perform-

ance used in the home'1 What about

it it's played for free m a nightclub'1"

Menes also cited the controversy

oyer the use of video promo pieces

for broadcast and collected later as

either artist or compilation video al-

bums.

"Record companies had better

look to their contracts." he cau-

tioned "Are the producers who
niade a video promo piece going to

be entitled to a percentage of retail

price? They'll ask. and so will pub-

lishers."

The rental issue also clouds the

picture Should royalties be based

on the number of units manufac-

tured as opposed to told? Some pub-

(Continued on page 4i\

GLEN ROCK
Ossining, New York

46 wooded and landscaped acres surround this 1920s hunting lodge— rede-

signed for work and leisure in the late 1970s. The English count ry-style

13-room interior includes a charming pub room, custom recording studio

and spectacular master suite. A magnificent setting for entertaining, the

estate includes a pool, poolhouse and three-bedroom guest house. 30

minutes from Manhattan.

$1,250,000 Brochure ft BB 1- 133

THE FREHLEY ESTATE
Wilton, Connecticut

This secluded 4-acre retreat - the country estate of dynamic rock star Ace

Frehley of KISS—boasts a dramatic brick and cedar Contemporary resi-

dence. The fully-customized 14-room interior is complete witii a 24-track

"state-of-the-art" recording studio. Convenient commute to Manhattan.

$1..t00.000 Brochure » BB 4-34

Sotheby's
International Realty

980 Madison Avenue. New York 10021, Tel 212/472-3465

NEW YORK' PALM BEACH • LOS ANGELES • WASHINGTON . DC. • WARRENTON. VA. • BOSTON 'ATLANTA
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Commentary_

Pulling The Plug On 'Air' Play
By DENIS HYI.AND

Those of us who provide in-Highl audio entertainment to the So now we airline programmers arc lacing ^mc
.

t

f
uS*5u^

world's airlines were bemused by the sudden decision by some

record companies to withdraw permission for use ol their re-

corded product on our client's aircraft f Billboard. Nov |4(, In

cflccl, these labels, while decrying the

paucity of radio airplay for new releases

and deploring the diminished annual
grow th of record sales, seem determined
to make airlines pay for the privilege of

plUIAOling their records

[lack in IW>4 Millboard carried an

editorial which saluted a new medium
for the exposure and promotion of rec-

ords It read, in part: "The decision of

American Airlines to provide its passen-

gers with the best recorded entertain-

ment is of major importance lo all seg-

ments of the music industry The
exposure and promotion will result in

very tangible results to record manufac>

lurers, artists, publishers and writers."

That optimism, voiced 17 years ago

has been more than realized. In-flight

audio entertainment has virtually be-

come a staple of long distance air travel

and has assisted in the exposure of liter-

ally thousands, of new releases.

While the number of airlines expos-

ing music has indeed proliferated, com-
panies involved in the production of

these programs remain but a handful

Unlike the background /foreground

music business or syndicated radio,

where new pruduccrs bloom on vir-

tually a dails basis, airline audio pro-

duction companies are easily identifiable and readily acces-

sible.

Indeed, these companies are the answer to promotion

man's dream'

'Airline programmers are

facing tough questions'

Where else does he find a program director willing lo work

closcls with him in presenting his company's new releases and
new artists to an audience approaching a half-bilhon annually'*

Where else can his company encounter a programmer who of-

fers anywhere from eight to 12 different formats per airline in

which to expose its diverse musical sounds

When was the last time he was guaranteed hourly rotation for

a minimum of two months for his product'' What medium not

only announces selections it plays, bui also prints an accurate

list, indicating title, artist, label and. in some instances the

record number, and in the case of a selection from an album,

the album title?

Who else provides him with copies of the printed playlists-

either brochure or in-flight magazine enabling him to show
hiv .mists ihe promotion |oh he is doing0 What other medium
ofTcrs as many artist showcases or interviews on a regular basis'*

And. when was the last time he was approached by a medium
that will showcase (WW artists and their releases?

It has been noted, almost deprecatingly. that airline audio
entertainment frequently features catalog on its channels Have
vou heard radio lately? Radio today may include a maximum
of 35? new product programming in a given formal: airline au

dio offers a minimum of 50*? new releases programming.

And what's wrong with programming catalog17

If labels don't

want to sell catalog, why maintain it at all'*

We are frequently asked if airline play sells records The an-

swer is an unqualified yes. Programmers answer countless

requests from passengers regarding availability of recordings

heard in flight

We sell records in the traditional, time-proven wav. we audi-

tion and WC entertain Time and time again we have had the

pleasure of introducing a passenger lo a sound, an artist, a

wnter .
. someone or something he might never bftvt been ex-

posed to had he not heard n on one of our (lights

How nuny record purchasers have discovered Hall and
Gates. George Benson. Juice Newton. Earth. Wind and Fire

the Gak Ridge Boys, or a relatively obscure classical piece or

composer at 35.000 feel above the ground?

Hyland: "We ri&k the demise of a medium
that has successfully promoted all types of

music for almost two decades."

tions Do we acquiesce? Or. do we fell those artists who as»

proach us seeking exposure in this medium (and we frequently

hear from (hem I lhai we can't accommodate them because their J

record label is not interested in promot-

ing them to our audience?

Do we pay * Then we risk the demise

of a medium that has successfully pro-

moted all types of music for almost two

decades.

Airlines currentls pay suable royal-

ties lo the music performance and me-
j

chunka I rights organizations (fundi

which, incidenta lis
. often find their way

into the corporate coffers of record

companies via their publishing affil-

iates).

Most ma|or earners pay better than

50*? of their total programming costs in

royalties. Any additional assessment

ss ill result in a reduction of record expo-

sure, if not in the total deletion of music

from the world's airline fleets.

This is not idle speculation Within 10

days of our advising them of sonti
record companies' intentions conccm-

ing payment for play, one major UA
earner, citing the proposed addiuoul
fees as a partial cause, removed muse
from 43 of its aircraft Two smaller do^

mesne airlines cancelled music aho*

gether*

It is no secret that many airlines arei*.

senous financial straits The shghtea

excuse for deleting any service unessen-

tial loan airline's basic purpose-transporting passengers safely

from point A to point B-mav result in the removal of thai serv-

ice.

There is a limited number of companies serv ing the airline

audio programming field All have worked closely with record

company promotion department- in the past to afford then:

clients the newest and best product for their passengers. The
process has been mutually beneficial. Why then, disrupt if?

Instead, w hy not work with airline producers to maximize the

promotional impact we provide for recorded product'* Con-

sider classical music Can we develop a program that might

help increase volume?

'One carrier has removed
music from 43 aircraft'

Suppose record companies were aware that in 1982 Musk In

The Air is planning special salutes to commemorate the cenle-1

nancs of such oft-recorded giants as Stravinskv. Kodals and \

Slokowski Suppose labels (who probably will issue new re-

leases as well as merchandise catalog) support this exposure

with ads in the in-flight magazines featuring special offers. Or
perhaps they can arrange special inserts in Ihe pots bags con-

taining headsets offering samplers or discounts redeemable at

participating record outlets.

Or. how about advising a passenger that during a specific

month he may bring his boarding pass on XVZ Airlines to any

record dealer, purchase a Stravinsky . Slokowski. of Kodak, or

whomever, album, and buy another at a special discount'1

Merchandising programs like this can work in any format-
rock, adult contemporary, disco, country, jazz, or soul. You
name it. w e play them all We also feature a considerable num-
ber of live interv iews w ith acts, interspersed with their record-

ings What better selling in which to convert a listener to a pur-

chase i
n

We can help record companies sell records belter if they sup-

port, rather than stifle our etTons with unreasonable demands
All it takes is a bit of imagination, cooperation and sen little

effort

We're doing ever, thing w e can to deliver the airline audience
short of putting browser boxes in the baggage-claim areas

Dims Hvlund is general nuinuger of Music in ihe Air, a din-

ston o/ John Dnremus Inc.

Articles nptKarifaf ..n this KMU) pace an- dedgaed as a f.iriilli for Ihe expression .if ileus ..I general illlcn-M. ( iinlri-

bufiom should he submitted In Is lloruitil/. I uimiienlarv Kdit.ir. Billboard. IMS Bn.adwas. New Wk. \.\. 100.%.

Letters IbThe Editor
Dear Sir:

Vie are a small agency 10 miles noilh ol Near York

Oil and I read Charlie Daniels' commentary (Nov 7)

with interest He eras carelui to mention all the reasons

lor ttie high eipenses for concerts eicept the real one

Prices entenaineis are asking have become ndicu

lous People that iusl last year were in Ihe $8 000

(10 000 ranee are no* asking 130,000 This is the real

reason lor less oootunes

We usually promote b to 10 concerts a year So tar.

we have not come across one entertainei we can altord

with Ihe sire lanlity we have That is the real reason

lor less bookings, not riders managers or agencies

Jim Slmr. President

United Polka nrtsb

Flonda. tMr-

Dear Sir

I agree with CDS Records op mon (Inside Track

Oct 311 thai the consumer ,s not thai price con
scons It s msl that all Ihe thousands

i i0,nwr
(record and lapel consumers are

lohn Ohm
.

"nele (.Iberts-—
—^«itingtori Hts. It
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I WILL FIGHT.

THE HOOK THAT'S GOT RADIO REELING.
Gladys Knight & The Pips' new single from "Touch" is loaded with rhythmic punch.

Which is why radio stations everywhere are being completely knocked out.

From MY to LA and everywhere in between.

WWRL WKYS WHRK WCIN KCOH WOFO WRKS WAOK KPRS WYLD-AM WJMO WCHB WWIN KYOK
WBLS WHCIRFM WJPC WDAO WJMI WBMX WDASFM WVEE-FM KATZ WAIL WDMT WRBD WLOK KACE
WKTti WGIV WAWA WTLC WBOK WGCI WKND WDIA WESL KGFJ WAMO WYLDFM WLBS KDAY

GLADYS KNIGHT & THE PIPS. "TOUCH."
THE ALBUM THAT'S A SENSATION.
FEATURING THE HIT, "I WILL FIGHT."

ON COLUMBIA RECORDS AND TAPES.
pnadurrd by kutn VsMonl i. V*»rw Smpvxi Irw Hop»«c k L SJk Productcm Inc

(Except Loi*W«*M*(»eFwT-o" «nd IWlSurv^w product by Gladys Kn^l
|

Marw^mrrt. Wmm . (...,.....

<..'. •» * MhnaHi o) cbs inc c i^ei c&sw-

GLADYS KNIGHT 6 T H & PIPS

Gladys Knight & The Pips

take on your area soon:

Nov. 26 Houston. TX
Nov. 27 New Orleans. LA
Nov. 28 Chicago, IL

Nov. 29 Dayton. OH
Dec. 4-6 Merryville. IN

Watch for Gladys Knight & The Pips on "Solid Gold"

the weekend of December II (check local listings).
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NEW KID ON THE BLOCK

Radio Programming

WRKSShowsGrowth InGotham's
3-Way Urban Contemporary Race
NEW YORK-Barry Mayo is ihc

new kid on the block of a neighbor-

hood that's come to he known as ur-

ban contemporary.

Frankie Crocker has been the

toughest kid on this block, but he's

heen kept bus\ in a number of street

fights with comers and goers who
have fought to keep high the banner

"WKTU
Mayo assistant program director

at WRKS-FM. Crocker, program di-

rector at WBLS-FM. and Carlos de

Jesus, program director at WKTU-
FM. are in a new struggle for king of

the Arbiiron raungs that -.how-, indi-

cations that this is now a three-way

race.

A 3.3 share in the summer 1981

Arbitron hook reflected Mayo's im-

pact and his successful 'creative col-

laboration" with program director

Don Kelts . music and research di-

rector Tonv Quartarone. and Shep
Peltibone, who produces the 13

hours of dance mixes heard each

week
Mayo, who is 29 and was born

and raised in the South Bronx, came
to WRKS (better known as 98 7

Kiss) in May from WGCI-FM Chi-

cago, where he was program direc-

tor.

He feels that the next 30-90 davs

will decide "who the undisputed

champ will be. il there's a winner at

all The market just might stay frag-

mented "
I Mlii i way. he believes

lhal the station's embrace of r&b has

given WRKS a position of lead-

ership "Frankie Crocker's musical

tastes have controlled progressive

music in New York for the last few

years." he concludes "II BLS
played it, the song was a hit If you
didn't hear It, that meant n wasn't.

Now we're taking some of his musi-

cal influence away."

He acknowledges that the music

heard on WRKS and its competitors

is "very similar." Accordingly. Mayo
and Kelly feel that "promotion

makes the difference " In Septem-

ber, the station launched its "KISS
Cash" contest ("We couldn't resist

the alliteration." says Mayo). Listen-

ers were invited to mail postcards

listing three songs they heard on the

station, and cards pulled each das at

random earned the contestant 5100
Next month, the winners will he

pooled, and a cash prize of $20,000

will be awarded.

Three weeks ago. the station

hosted a "Fndas the 13th" parts at

Bonds International Casino here

which it promoted heavily on the air

The Ralph Mercado pn»duction fea-

tured Kav Baretlo. Cayle Adams.

Sparque and High Gloss.

While most observers believe that

black and Latin music has had a ma
jor influence on radio programming

in New York lor some time, particu-

larly since WKTU rose to promi-

nence almost four years ago, Mayo,

fresh in from Chicago, seems to be-

lieve he brought r&b with him
"New York radio has seen a dra-

matic change in recent months." he

observes. "The market here was one

of the vers last in the country to em-
brace r&b. Then over the summer
we saw how it started to affect w hat

we knew as disco music Whites.

nl.ik.k-. .ind latins were tfitoving in

Ihc same sounds, and we knew we
were on to something. Our ethnic

mix is tremendous.

"

Mayo points to a number of cur-

rent records which support his pro-

gramming premise. "Genius Of
Love" by Tom Tom Club is an excel-

lent example, he savs. "because it's a

funk record that whites, blacks and
Latins all love And in today's mar-

ket, that makes it mass appeal
"

Other instances of what he calls

"r&b-bascd disco" is Gwen
McCrae's "Funks Sensation,"

Norlhcnd's "Happy Days" and
Gavle Adams's "Love Fever."

PROMOTION TIME-Tonina Biggs of Penthouse Records, who wrote and

produced the record "We Are One," the love theme from "Caligula" lays a

gentle hand on J.J. Jackson of WQXI-AM Atlanta in the hopes of getting some
air play.

Region Two Meeting
Nixes 9kHz Spacing

Mass. FMer Seeking Hometown
Domination; Fresh AOR Format

• Continuedfrom page 4

policies and the U.S. team came here

lasl month burdened with the mes-

sage that "we've changed our mind
"

The decision is, of course, a major

victory for the National Assn of

Broadcasters and the National Ra-

dio Broadcasters Assn . both of

whom opposed the shift

The Daytime Broadcasters Assn..

were on Ihc other hand, in favor of

the move and Ray Livcsay. as presi-

dent of that group tried unsuc-

cessfully to convince NRBA to

change its position. Livcsay is a

board member of NRBA
I he Region Two meeting here is

scheduled to continue for six wceki,

considering basic allocations of the

broadcast spectrum in the Western

Hemisphere among the nations of

the region. A major concern to U.5.

broadcasters is Cuba's claim for ad-

ditional frequence assignment!

whi^h could aggravate interference

problems that now exist between the

U.S and Cuba
The FCC is running meeungs in

Washington to coincide with the

meeting here. This domestic advi-

sory group is designed to back up the

U.S. team here and transmit infor-

mation to the radio industry and the

public in the U.S.

SPRINGFILLD. Mass -WAQY-
FM is gunning for WCCC-FM
Hartford in the fall Arbitron. and
hopes to run the out-of-town AOR
back U) the Connecticut stale capital

with a home-grown AOR format

that was installed in September.

By MIKE ADASKAVEG
"We're kick ass rock and rollers."

program director Mike Adams pro-

claims "Springfield had no rocker

of Us own Rock, listeners were forced

lo listen to out uf town stations from
Hartford and Worcester

"

In Hartford. WAQY will batile

WLS Hosting Holiday Rock

_Out Of The Box_
HOT 100/AC

P1TTSFIFLD. Mass -" 'Comin' In And Out Of Your Life' is gonna be a

monster," says Rick Rellaire. music director WBFC-AM, who added the Bar-

bra Streisand single on Columbia lasl week. "It doesn't take much to see thai
"

As for the new Paul Davis 4$, "Cool Night" (Arista), he feels the song is "a

solid followup" to the singer's previous hits I "You can't go wrong with a Paul

Davis record"). Beltaire has also added Bill* Joel's new single. "She's Got A
Way** (Columbia) which the singer performerd Nov 15 on "Saturday Night

Live." "It's extremely melodic, much like Musi The Way You Are.' I expect it to

have a big adult appeal
"

AOR
CLEVELAND "Anytime." the new album by The Henry Paul Band fa

Atlantic, is the major add this week ai WWW'M-FM here But it's a local 45 by
an artist named George Yunis called "Always Together" on the Tower Town
label that's really impressed program director Phil deMarne "We like lo go

out of our way and support local acts." he says, "and we though! w e'd give a

shot to George. He's recorded m nice pop song that deserves airplay."

BLACK/URBAN
ST LOLHS "B Movie by Oil Scott-Heron ( Arisia i is a novelty record with a

message So says Earl Parnell. music director ol W/.l N) M "It lakes Mime
kind of actor lo make his way from HoIIvwoihI to ihc While House." he quips

In addition lo the Scott-Heron single (taken from his LP. "Reflections"), Par-

nell has added Gay If Adams' *Lovc I cut" on Prelude, and "Make Hp Your
Mind" bv ihc Salsoul group Amra ("What a pretty iurie'"»

COUNTRY
SIOUX CITY, Iowa- As music diiccior of KMNS-AM. Ty Cooper says he

wants lo establish "a modern, almost urban country sound" lor the station,

which changed its formal from lonlcmporars oik earlier this month "We
want todc-cmphasi?c the twangs sound " Accordmglv. Cooper has added Ed-
die Raven's "Who Do You Kn.m in California? il tektra), Mick*) <;illr»\

I onels Nights' 1 1 pis i and Kills and Ihc Beaters' 'Millie Make Some Chili"
(Alpha | He tails ihc laiier tune "a novelty with a stomping horn section and a
nice euuntrv -rock flavor"

with WHCN-FM. WCCC and
WTLR-PM WHCN leads the Han-
lord AOR war by a landslide, with a

6.2 overall percentage in the spring

Arbitron ratings WCCC holds a 3 h

in Hartford, while WPLR has a 1.5.

In Springfield. WCCC hovers
around ihe 8 0 mark
Adams a veteran of Hartford ra-

dio, worked at WPOP-AM. WHCN.
and WCCC In slarting WAQY's
new format he recruited all Hartford

iConlmittJ on ptlge 35)

CHICAGO WLS-AM-FM is

hosting a 32-hour Thanksgiving

weekend rock festival in one of Ihe

ABC station's biggesl |s)8l promo-
tions

Rockfesl '81. featuring 25 groups,

will be held Friday through Sunday
(27-29) ai Ihc International Amphi-
theatre.

The festival, produced hv Flipside

Productions. Inc.. will have a rock

"marketplace" for food, drink,

clothing and records in addition lo

EDITOR'S VIEWPOINT -

Fest
continuous live performances until

Midnight Friday and Saturday. 10

p m. Sunday
Groups scheduled to perform in-

clude Point Blank. Survivor, the

Kings. Red Rider. Lovcrboy. the Go
Gos. the Knack. Run. Kind. Phil V
the Blanks. Chaser. La/cr Band.

Dirts Raiders. DVC. Shooting Star.

Nathan Coatcs, Quarter Flash. Steve

L>ahl & Teenage Radiation. Cnckle.

Tiger Tiger. Deep Ris er Band M&R
Rush. Prisoners and One Arm Ban-

dit

Those FCC Wheels Grind Slow
WASHINC.TON-I have seen

the future ofAM stereo li s in very

small type, bul I have seen il

Il all started uhen I received .1

press release lhal pointed out thai

Ihc FCC has published a list of Ihc

major rulemaking proceedings

currently in progress, and that liGt

is in Ihe Nov 12 issue of the Fed-
eral Register.

The FCC said 11 was publishing

Ihc lisl lo encourage "Greater pub-
lic participation m the rulemaking
process and 10 keep Ihc public in-

formed " That sounded so darned
gossd that I almost forgot ih.n

99W» percent of Ihc public has

never heard of Ihc Federal Regis-

ter

However, being a Washington
corrcspondeni has its mans advan-
tages. In he sure, and nol ihe Icasl

of litem is the opporiuniiv to sifi

through the Register's mans mans
official daily announcements .it

government meetings and rule-

makings, and. occasionally, find

ing something of worth 10 lollou

up In this case. I was hoping I

By Bil l. HOLLAND
mighl discover something about
ihc FCC's continuing studs—some
would say never-ending of AM
siereo

Of course. AM station owners
wani sicrco. and thev want it now
And mv editors wanl AM siereo

stones. Maybe this agenda could
make everybody a little happier

Now. FCC chairman Mark S
Fowler has (old some broadcasters
in Miami rccenilv lhal the AM
sicrco issue would be settled soon,
true enough, hut to see il in print,

in ihe Federal Register, was some-
thing else again.

The press release suggesied I

look on page ss7s>r, tor ihc agenda
I looked II was there.

Actually, the AM siereo pro-
cccding was the fourth docket
number from the lop. No 21313
The dcsciiplion was short and lo

the point, never really ihc FCC's
long sun "The Commission musi

decide what, if say, klandards

should be established for ihe trans-

mission of stereophonic program

material bv AM broadcast sta-

tions."

AM station owners who have

had Ihc patience ofJob waiting for

Ihe FCC to decide "what, if any"

mighl nol have been so pleased

w ith the description, nor w-uh ihe

summary of the development of

the proceeding, which points out

that ihe proposal dates back to

September. |s)78 and lhal the re-

play commcnl stage has been

closed since this past March.
However. I am pleased 10 lei ev-

ery one know lhal further on in Ihc

small pnnl. under "projected

Commission action." is a dale A
d ue w hen Ihe FCC w ill come forth

with an answer.

Il says "Firsi Quancr 1982 " Il

doesn't say whai ihe answer will

be. of course, hut then again, per-
haps ihey don't know either.

Ihis corrcspondeni will con-
tinue 10 follow up , , n i|,e FC C's cf-
lorts as ihey say

, k „
he inlormcd r

BtltHoBmdhBWbnard;
i<ttIi

tn^lan hureuu chief
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AFTER LISTENING TO

NEW ALBUM
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Mi" Bohannon's "Alive." The legendary dance master's last word in rap. ^
Featuring dance club classics like "Let's Start II Dance Again." 3§p
Come alive. ..with Bohannon. On Phase II Records and Tapes. i?£r



Billboard Singles Radio Action
floylist Prime Movers * Ploylisl Top Add Ons e Bfeotouts

PRIME MOVERS-NATIONAL BREAKOUTS-NATIONAL

FOREIGNER-Waiting For A Girl 1.1* You (AtUntK)

OLIVIA NEWTON lOHN-Fr,,, j MC*(

EARTH. WIND ft FIRE -I el's Gtoove (ARC 'Columbia)

* Nlll MOiftK-Ihe two products

registering the greater! proportion

ale upward movement on the

Station s play bit a* determined by
station personnel are marked *#
• ADO OMS- I • hm '•

•< pfOduclS

added at the radio stations listed

as determined oy station personnel

are marked

BIUAOUTS-B«lbo.>rd Chart Depart

men) summary ot Add On and
Prime Mover inlormalion to refect

greatest product activity at Region
al and National levels

Pacific Soulhwesl Region

tmmm* PRIME M O V E R <; ea»a»m
lOBKINI-ll.i.linf FwlCnIL.nr Tou-Allrni.:!

OUVU NEWION WHO-' , ., ihcai

LUTTVI WBDUDnlf-IHlCraCH<UC'C«t«ib<4l

•__e TOPADDONSmb
[DD<[RUWTT-^vweAebaMlavtN«iftTjn>fM

IMCAB-M.l.lini.li

SMEXMR CASTOR -ti>u bald Hi., hr n mn u. .1 Mi

WmjB-KUK » Tin Sindil.ll Moon-

Etuet

X: r I ,;H.

(Rofei d*m-»0l

• • FORCICNES-ftiiline F« AC«l I or tl»

1

1

»• OLIVIA NW10N .OHN-Phys.ral « 7

• eAtTn*Nmoin>E-iei-.GiiK»'i3e

• MiarHMILim-tlieOklSaujiiei

. UUatDSi-m,Dc!<x>sfllHi>llm!)

14

BINMCE-Filinolnlovf A

guaJi'DmDBOMC-uiMfi fnmt »

• IRFHF CAAA-Aoyorir Can See A

• Mtt UWE-let ye lorn Ton Once A

• Ci0KEaOr5OT-TuinrKjit0ttAic»n<l

8Z3

• DWTl HAjX I0HN OATES-i I in ! C. In,

nut I No Can Do) B?8

• BWBMSTBEISAHD-Loln.n In And Oul 01

Tout Lde 629

• sum yum Huo-Huri ii.t Awoeei

B30

• rwioCAuru-cooiiovtt

• uiiioa-u<tCotA«iM>
• EsEACHMTS-Ctnr-r CoW.nMtl
• DOM HcLFJUI-Cellrs In The An- X

• ICRHAINE l«CAS0f1-l .n lu.l luuStiyl

• ROTH PHILHARMONIC OACHCSTHA-

Hooled On Classes X

• SNEAAER-Moie Hun IikI Ike loeOHItA

• THE I CEUilMO-CMiltiMd)
• tllKOSIWII-rVivnyiBii.il>

• SURVWOR-I'hj, MinsL.or.1

• JUKENEVtlON-SrifelesttliinjrX

• RONNIE MIIjSAP- I WoiitdntHiir Missed It

• 81 i i, 1
1.

- -

• CHIWWACA-M, GiiIX

IQO-LuvlViirln

(Robert Moorbead-MO)

• • ouyy nekton lOHN-Hnvncai 1

1

• • SARIH rYIN0lllRE-l-' -. Gtoorrl 7

• THCPOUCE-l«r l l.lll<ni.n(il>rOonli

M... 3 i

• OUMCT IDNE5IU1UHIHG UMl'i

nieny-iusi Onu 1

1

• IOUtT»n-Oon I Slop Belieim 5 5

• ntECANS-Snjleltllr.

• Al /AMCIW-Irt tl 10 (tin Loee loplAti

• BALANCE- Birirm; Am,

• DONyctEJW-CjsllnloTlitrU.

• SHEAA£R-MntrIkinlustTkeI««OIUsX

• NICOLE LAjRSON-Fool Me AjiinX

• LOVUBOT-TteilunrEorlrieWeelendl

. [)(\Hmtl IRIS-Soeet Metilee X

• IUlU-

• Ar)IIEyulWA<-ll'.WI(jiOo>

• n> 5H- .

PUBIM l.r.Hf,,!..

iDmdGrossm.n MO)

on FOREKNtR-WiitinitorAGiillikeTou

IDS
. . rnXSTEMMT-rooonlurulol
• KMt-llli«rinllw»>..^ll
• BWBW STIESMO-Comm in And Um (Ji

Veui Lae IS 11

• GEORGE BENSON- turn low lout AiooikJ

SKIS

ESOrtiWIWI-kii^fCoriiftiiwA

Hurl Tonight

mydEJW-Clstlts In loo Ail

lyNFy-Demn-t

IDovf Encson-MD)

FORE16NSR-*i.l.nf.ForAGiil|.keroii

M
on URSUPPlT-HeielAditl

• CwyOCNWES-Oli No S

1

• ItOOSTEWART-'iun; lulls II 6

. BAiWT HMIIIOW- Tho Old Soa(s IS 10

SHEEHAlASTON-louCo»ldHa«rBeen

MbiMb
•• THE CANS- Shale It Uo

• ALIWKMI-Hirf In lltu Lour loeellMiB

• OARTIHAIL IOHNOATES-ll\inlG»Fo.

I HI 1 Lin Uu.C

• FDOIE BABBITT- .inrironr CkH I ose A

Harl Ton.fhl B

• CHALMACA-M, G.lIB

Based on station playlists through Tuesday (11 '17/81)

TOP ADO ONS -NATIONAL

PAUI D«¥IS-Cool Night (Anslal

THE MltS-Shal>F It Up (Ektitra)

DIANA ROSS-TYhy Do fools Fill In low (RCA)

• nttGOGfiVOo'lipsAitSMlnln
• BWBRA STREISAND-tomm In tad Dot 01

tew Hex
. ROTAI PWlHAAyONIC ORCHISTNR-

Itaked tie Classics X

XRlT-loiRpiehu

i««» suiuno-yDi

No Lotto rs

P(IA AM ...»Anirlr-.

Oct suKjtit-yoi

• • FOIEKKB-rli.lincFofACilLiktToo

in
• • ROOSTEWWT-roune,Tiitks24 IS

• K001 1 THEGANC-ll>r My Hrjit IS 12

• ritMA-liljMniii-.ilirir Too.'l 17

• UOPfil BENSON- 1 jiii Toot lo.tAioiina

»74
BMSTCQ-Tifin tolntyiLKflrlithoul

Toy

PAN BARBAASTAEISAND-Coniin In And Out 01

Tout lite

• IINAS-a-tln lh.nr.A

• BUCHrori^Com»&*nh».A
• BA1ANCF--.II,., .

• NEIlDyjIONO-lrltridir.Soopl

• OWTLHAU IOHNOATES-1 1 .1 IL.i.l.n

Ipujl (NoCm Dot A

• BOTAl FHILHAAMntllC OfiCHfLilBl

HoonrO On CliBio >

• mNCOSTW«-W[,KlM|Bn.nl
• THE I GQLSBANO-Crntrilold >

• STEVE MIUEB BANO-Hml I «r A rTf.erl I

. IUICfNEWTON-ltir>«|.rlKlTI.,.g<

• 110 -lwb(hl '

• BONNIE MUSAB- WouldnT Hivt M.v.rd It

im INC (told I

• CHIEUWACIl-M, GflA

AOMFM-Phoroii

ICni(iicksi»-MD)

QUWTEHfUlSH-^iidroMtHeiil II 3

1 1 BAT BEUTU-F-tcinisn In rtl Duk 19

13

• OUVMNEWTONIOHN-Pttnicill?;

• STEVIE NICKS 00N HENUY- Luthti And

Lki7I 16

• UNKF1 BUCAIHGFIlVy _Tio«OI» 18

BAULOAnS-CoolNi;M

DAN F06EUEBC- Kidri 01 IV Bind

• tDWlUMm-LSonmilLWdlosrA
Hurl ton.ftit

• caits-SkMciiup

• BINGO STUB-rtixl Ml Inn
• THE I CEIUBANO-l n i.M J

• ROTAl fHILHARyONIC OPCHESTNA-

HoOnlnlOnCliSKS

• NlllDIAyOND-i..|ridlnSo«[s

Ptn »M -SjltUlr Ctt>

iGniTTiMion- MO)

BOOSTEWWT- lomlmni.) 10

• * I0UPTNET- Don t Stop Blltiiifl )'7I

• QUWTEPflASH- Hudrn M| Hurt 20 9

• BWIT yANAOW- I Or Old Soots 71 IS

• STEVIE NKBS/OON HENUTT- latWi And

ucta-u
GEORGE BENSON-lum Tool Lox AitninJ

PAUL DAHrS-lml Ni,h'

• 8AB6RA STRFJSANO-1 omm I'lAi jOulO'

Tom IAN

• BIJlCHIILVrS-Coni'ColNitnMr

• AL lARREAU-Birinin Ami,

• GENESIS-IS ml, SI At.

• BERIIE Hifjiro-Hfy uttfo

• I ji i)
:

'"

• lOvUBOT-WoininsFoi ItieriRkttid

• rjyiPFJIT>^TtiouC<>odOldOAK

• OONNIE IBB-Smtl Mei lrr

• KENECAJbt-AovonrCiflSef

• DELBERT ycCUNTON-Sindv Btichei

• SHEENAFASI0N-1«, Could HnuBtrn

• STIUtSONtS-lnliodixtion

AGI-SKI Oir.il

i><> ciititf-yDi

•>• Er>nM.Wl«DtFTK-lrlSGiiioif62

*i >ORlKNEN-iTi.liii|loiAGiill,U«oo

14 7

• MMlPOST-thrlr.rmrliomtWiS'irrl

EUMS I? 9

• ROOSTEInAuTI-Tnipni turAs IE L

I

• PITBElVTlU-PiofflisH kiTlnp Dm A 71 17

• • DWTlHAjXIOHNOAtES-ICinlGoloi

tUtlNoCMDo)
•• HENNTROGEltS-BU.-rOlGloiT

• UNDSETtUUINCHAJI-liooblt

• STEVIE NICAS DON HENLET - 1 nithci And

Un

lOAO-Omti
{AIUnSltd|t-MDl

No latini-.

ALBCAy-llltntfll

IRirntp UndouDt-MD)

.. RODSTEWWn-l.ijn. Ill ,

• • IDURKV-llonlStooBrlirvio 106
• OU«lSTOtFlJlSH-Hi,0,n U| M«„1 IS |3

• UNOSn luCHINGKAM- TiooMe 20 16

• QUEEN 0IV1D BCIWll-UrKjop Pnuule 7

1

• • ROUJNGSTONES-lViil.n(On«liinil

oo SMCHDOTS-ComiGoWdhyr
• imGOSTABII-rTiitPMiBiiinll

AzzPFy-ytB
(SlmCiiduid-yO)

• • CHUMKA-MiGiil

THE TOLLING STONES-rVaiting On A Frund (Rollins Stones)

SHEENS EASTON-Tou Could Haw Been Willi Me ItMl Amend)
DAN FOGELKK-Leadei 01 lite Bird (Full Moon ' Epic)

. . guwnitfUSH-Hi'dn Mi Hem
• TrlErSOlKl-EKiTldllrTtiniWEIoeth

Mltx

. STEVIINICAS D0NH£NirT-HJlk«A«4

last

. PATBENAIW-Pionnsesln IhtOnk

SHEENA EASTON-Toi Cook) H«e Been

wen y>

• irOUINGSTOeAES-rTlitiniOnAflieod

ARSPFy-Si»u»eCtlj

JloriliinNiidili-MOl

. • D^TENFTjOH-rlllden M, Heirt 1? 5

UNDSnBUCAINCHAM-!i^tlel4 7

« STEVIE NICAS.OONHEJtin-lelltiit And

Lid IS B

• SFEVEMlUE»B7«0-lt<urlljleA*>jnel

1714

. THE I GEIli BANO-knlrrWO .'1 19

UK-ShjtKdUp
. OAPTE HAU WNN0ATS5— I Cjn t Go Fm

I-.1- iN . I >• r

• STEVIE NtCSS-ld((0lt7l

• fORCKNU-luAeBoiHerol

• nil «INAS-0«!ioi«i <

• L0«RBOT-Wt»>,nnFoiTnf We«Ntnd>

IFMB FM -Sm OnrfO

iGkn M<Clrti»i-MO)

STEVIENICSS IJONHENUT-lrainei

MUatM
. . UNLTSnSUCAINOrttM-liouble 16 II

• UTTIE BIVTJ BAND-Thi Nienl Owls 1 7

I A* SUPPir-Heii I An 4 3

• SUIT lOQ-iii Goodt.tr TnHollinpood LS

12

• ROLLING STONES- Wlitmi On AFn«nd 8

• OANFOGEIJEItC-LoslloTlltSonA

ERN^y-BiAersfirid

ItunSeiti-yO)

. . THE UTTli RtVES BANO-Ihr Ni|hi On,!;

71

• • GENESIS- No Repr, At All IIS

• COyyODO«ES-OhNol2 9

• QUWTEBFlASH-HKdin M, Heart 14 II

• LANDSn BlKBANGHSy-lioutJIr IS I?

THE Ail SPOSTS BAND-I m Tool

Sopeiman

luLU-lllWeieYos

• EDOIEIIJlBBm-sonieoiieCooldloseA

Head Tonittit B
• PAULDAtpB-CoolNiflitB

• THi r.or.il

.

• REORTTHJI-lonatic Fnn|eA

• SHOOTING STW- First And Blood >

• bJ.,i'UU't"-" '

o THE IOHN Hill BAND-f rary X

«Pll fM-BUdStirld

Lnju,- Dr.ov - MD

• • OUVIA NEWTONJOHN - Ptnysica' < I

>• STEVIE NICAS DON HENIET-Leatliei

AadlaaleVB

• uHI»TB0CIINUIII(l-ti Micle2l IC

• GFNFSFS- . L.ji, u 11

• R0ltlNGSIONES-Vliit«i|0nAli,e«d>;

13

n« lOyiJ^-lVorl.n. Fw tin TTrtlmd

>« OtAND FUNS Mll»0AO-5li,a In The

MiOAV

• RODSTEJINIT-FoiilotilaiaA

• GEORGE BENSON-lum Totr Lone Ai nunc B

• PudOiYO-r.rtNiWF *»

!)AinLrllUL«)«NOAnS-'Ljnl&
-,.i s i'..i "I H

• mEOUB- i: L: t

> CUFTRlCHAItO-fii.llin Sound >

• FOREICNEA-l.l- b- . Pn I

• ROUJNG STONES- Stave 1 s»

AGtiiy its : fmi-

(SloeOHW-yO)

»* OUVUNE«nON-IOHN-fn»s,a

m

•« UMttMCj*M-takeViH;ir,.j
• lOUHNn-tJorlSiooBei^i.n 17 1"

• THE PtlUCE-E.fr, little Iniof Sk Ooes Is

yaptlSU
• VMrW-Tl*ThenKfio«Hdstie<l

Skis 20 IS

Ml GELS- , >*-£ Errs

•• QUEIN/tj^BlsTM- JnOet P-rsswi

t-L0-i»aiw
• CHRBCHItST«N-l*i«l)«,INf«ls«

• Ut*CEBEJNSM-lii'nTewlo«>>M
• PAUI DaTjjjSS-Corn NoTtrt

• SNWEN-yoieTii.NMiVTt>>0<l)s
• QllailiniinjtSri-HireeT v.

• STEVIE NrCAS DON HENUT-i eathe, Xmj

lace

• niiy- , i»u- i. ,.i.,

• IUICE NEWTON- rtw Sweetest TTWnl

>EIMAy-Sar Btsiruntn,

ItisooMiOumi-MOi

•• OUVUNCWTONIOHN-Pnystali 1

• • FME)GNa-*ldii>|F«AI>lljUTa

II 3

• UNDSET BUC«A»rE«1«ll-In>oye 19 13

• COMVODOIES-0nNo9S
. STETFtl NrCW-DON HENLXT-lraltr' Av

lace IS- 1?

iConunued on pap 24i

• csopy"ghi mat a.Bboanj Puoir

cations. Inc No part o* Ihcs pytAr

cation may De reproduced stored

m a retrieval system oi tiam
milled, in any form or Dy any

means electronic mecnan.cat
plvotocopying recoedirig or orner-

wise without the oiKy urrmen

remission ol the putMisher
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Dist by Shtrdon Enterprises Inc
Rockvtlle Center. N Y 11570

(516) 378-6148 or
All Star Records Inc.

(212)621-9898



10NEWREASONS
TO PARTICIPATEAT
MIDEM SPECIAL 82

Poloii de» Festival* - Connes France

Save time and money:
Shorter duration: five days concentrated into one working week;
Monday 25th through Friday 29th January 1982.

Air and accommodation rates: special prices with up to 40% off

standard rates.

Video tunes into music:
We've heard your artists - now let's see them

!

Top-quality video equipment available to MIDEM participants:

- Video and television screens installed on all stands;
- TV projectors and videorooms in the Palais des Festivals for non-stop

screening of productions.

Display of the latest technology:
On the theme "From video to digital", presentation and demonstration

of videodiscs, compact discs and digital equipment.

Consolidate today and prepare for tomorrow:
round tables:
A unique eventwhere industry specialists will be lace-to-face with outside

experts, economists, sociologists.., to debate current problems and to

redefine the future of your profession.

Star-studded galas and concerts:
- Creation of the "MIDEM Awards ", presented to artists and groups in

recognition of "Success of the Year 1981".

- "World Trophies", awarded in the presence of the artists to the best

"Video Clip" productions.

Exceptional contacts: heads of variety entertain-

ment from radio and television invited to Cannes
by MIDEM:
A unique opportunity to present your artists and productions to the enter-

tainment programmers and producers of the world's leading radio and

television stations. ^^^^^
Data bank of catalogues available on a country-

by-country basis:
Videotex terminals will be installed in the Palais des Festivals and made
available to participants who want to consult them to find out immediately

which catalogues are available for each territory; this on-the-spot infor-

mation will be a considerable help in simplifying commercial tran-

sactions

International information and contacts center:

The Center will provide a liaison service and a resource of commercial

and technical data.

International legal center, advice on audio and

video rights:
Legal experts will advise participants on problems concerning audio and

video copyright.

| \J Stand pr.ces in 1 982 will be identical to those charged in 1981 (as at

1st November 1 980).

MIDEM SPECIAL 82: YOUR SMARTEST MOVE
IN DIFFICULT TIMES

FRANCE
17» V« ICW Hugo
751 16 PARIS fRANGE

506 1403*
Tela. 630647 F MiD-ORC

Bernard CHEVRv
L it f-.- - G#ngril

Alain UNAIM
' r f .>',.; ni S4Wl

J4ACaJl£

HJJL USA
I"

MrfMMinil € «h4W»*n P*r«fd A»**)cala* ax
frgamMfcon .

| d OH*« C'O JO*" Natn»r
9 Stralfox) .

1 JO hoc»»I«*«* Mat* -

London WIX 3 P-£ St*** 4&3S
Tat IOH49023 17 *4r>» roih MY 101 1?
r«iu mm r\ T«i <21?|«MlJ60
NMDfM LDN latai ?» JOB OVMU

JOHN NATHAN
JACK KESSLCR " '« • j

UK Hr|,irwr-m ,.
l '•-.(

1 1*1 T

Please »end me tie MlDEM documewH'on

whuh I undtfiland places m« uc<j*f no oeiigtt'on



Billboard . Singles RadioAction\J Based on station playlists through Tuesday (11/17/81)

Ploylist Prime Movers *

@ PloylislTbpAddOns •
playlists through Tuesday (11/17/81)

• Continued from page 21

UIUH. WINDIM-I '
' I i.HXJKf

CMS-SJMhr II Up

a ROW 1 THE GAHC-lake My Heart

• BlUYIijsa-SnesGolAWai

• lUtCtNtwTON-TheSneelesI Ihing

• RONNIE MILSV-I vYot.ldn ' Hjye Mi-.ve/l It

for The World

• QUEEN 0«VlDBOWIf-lllii»rPifj«ff

• muMPH-M.ytr Power

TOYIIPHIIHRRMONICORCHESTRA-

Hooked On Classics

. OONMCllS-SMtlMtfiitt

• BBiriENicciirS-knlaiRa

• PMJL0«VG- tool h«hl

• SHEAAER-Mae Than lust The luro 01 lis

• LirrHrjUnUWOSS-Nnn'ooMgcR

• snvmnoDS-sirjiihrficM

RR0»'M-'U3on

(Guy Tarjeiun-MD)

.. ROOSTEWART- I i.i :

>. STIWHIUS OONHt-IViiY-ltjIl-*'

!:.l-»..J|i

• commodores- '

• TlEIRA-ljljMeanslloveVju IT 12

• z.m<u<nm
XINRS-BetterTh.n<s

m bjuv ioa-siniW
• NDLDiAA»MD-restetd»isSong8

• QUUHOaviOBOME-Uiridpieunre
• BWSMSrRCIUTO-CoiTi.il InAndOulOl

totnlrleB

• THE MOODY BLUES- Talking Out 01 I urn B

• SURVtvOI-Pooi Man 5 Son B

• ROUMGSTOttES-WaitiutOiAEi.tna'l

• DJllYl HALL JOHN OATES- 1 Can t Go For

fnartlNoCaaDoiX

• THtC«S-Slul.f n UpH

• lOVWIOr-WortrngFoitneWrekeiKlX

• EDDIERABBITT- ..nrune Cjuid lose A

Heart looignl A

• 8ALANCE-Fsll,n( In love A

• BEACHBOrS-torT.rf.nW.nMi'A

KTHT-Iucson

I Sot.tr, Rteers-MD)

• LIKDSn BUCtlNGHaM- I'ojW li

• MICIIJIlllOT»-IGoToP.eees7CII7

•• STCVIC NICAS'OON HENlEV-1 ejlhn A

tare

no EARTH, WIHDAFIIE-ttl .Ciowi

• TOTAL PHILHARMONIC OICN -Hooked On

Opilal
• ROIUMGSIOHIS-Ajilinf On ATnead X

• PAUL UMS-Cool Night X

• till POLKE-Every Irttle Thing She Does Is

Magrc X

ISflFM-SanFranciico

- - " Ml.

ne BRRRT SAAHILON -lite Crto Songs 5 3

• * F0IEI6HER- Wa.l.ig Fo- A Girl llkllM

14

'if
0«H* HOSS-Wtr, Do tools I all It. lo.r 9 f>

• STEVIE NKRS'OOH HENLEY- 1 ejthnr And

Uc* 21*17

• ROIIIUC MP.SAP ,nmuld«i Km Misted «

For IhcWortd 26-20

EDDIE RAB8FTT- Sr>-neone Could Last A

Heart Tonifhl

• • BIlLTIOEL-She.GutAWl,

• MNGOSTtaTR-Watk V, BtimA

• SHEENA EASTON-rou Could Have Been

Weh Me A

• 0«ri HALL. IOHHOATtS-1 Can I C« For

iRallhtoCanOoiB

• BARBRA STREISAHD-Comin InAndOulOl

tout LileB

• TOTAL PHIUIAIMOHIC ORCNCSTIA-

HBtedOnCaanl
• MRTE POST- The Ttetne From Hill Slteel

Bluest

Pocific Northwest Region

• PRIME UOVERSbm
OUVU RCWOR JOHR-Ft., ..:i- (MCA]

FORflCNIR-TTMt n|Fo.RC«llaf Toaianannci

QHMRlvudH-Hj.drH m, NajrtlflaRtal

— » TOPADOONSbbh
UMjlMV~WortvngFa Ike Weekend ICalums.il

STOP! RIHS WTTH DOT HtHIEV- '

[Notant]

EARTH, MRDMB n«-l H ; tin* IRK I Col.mt.1

.

BEiE AKOUTSbjjjjjjjjji
ROUlRCnORtS-eii.t -i .>ain«AO lM<«|

nwn
lUMTTt liar- ORT - Came Id Hi I are Ta.

iPreiadii

itaaiFLaeiaJDWLS- . d|M

RFRC-SanFiirctscn

llimPetersrxt-MO)

. • OUtysAHWONIOHH--.-,

. . QUINCT JONES FEATURING JAMES

INGRAM - 10 ,1 UV.e ?) 14

a DUNAaOSS-Vinv Flo Fools Fall In Lo»< 77

17

a OAfrnHAlL raHNOATIS-ICanlGolo)

Thai (No Can Ool 13 26

a GEORGEBUSOR-luinVouiLo.eAtoantl

J729
•• QUARTEIFIASH-Hifderi M, Heatl

lOttHBOV-Wotkmg lot Ike Weekend

• SHEILA-i «k DM* «

• ROOSTEWRHT-Trunf links B

• THE I GlISBAHO-CfnlertnidR

a CHILLMACR-MiG.tlB

• GENEStS-N R. «l All B

a irFHAjNE IACKSON-1 m lusl ten Sti« (

• STEVTEMCKS/DONHENlfY- i

tactl

a SUFSAD-looher >

• MlOHIGHtSTAI-UvnX

All-Star*

FTlaciMdcM-MOl

aa GEORGE BENSON- 1. . ,..

ntonrva IS-9

• a QlJAjnEltTASH-Hatden My Heart |0 I

a NCILDIAMOHO (r-.tet-l
. I,

NoUsltaji

ROT rW-San lose

iBot Harlow- Ml);

a a FOREIGNER -Wji'inj lot A Gitl like Vou

11

• a THE POUCE-Eeetr little thing Ske Does

Is Mitic 2 2

• QUJUnERFLASH-llatden My Heatl b 3

a IOURlYEY-OontStopBe.re.in 61

a STTV1FNICRS DON HEHIEY-Leatln Art

La»H
aa ROLUNG STONES- Wailing On A Friend

•• lUICE NIWroH- The SeeeHest Fhinf

a SNfMEH-IRotellunlusllkelmOnisA

• THE SOGRTS-'I." 1 ip-. A»» S>jlfH I

a RONNIE MLSAP-I Wouldn t Haee Missed II

fotTlceeotldX

a DElSHMNW-SciOlliiveX

RIOT-Ftesno

(RoiueiMaare-MD)

** FOREIGNER- ..l.n,- Foe R Girl Like You

11
«• CXAMNEWTONIOHN-PhTvcal/'

?

a NEIL OIAMONO- Inlitdae s Sonus 76 7

1

a PRIIIORnS-CoolNtrtlin?!

a LUU)-nl1Neie1ali3l)K

aa BARBRA STREISANO-Comin' In And Out 01

fariii
lOUIMCT-Ooa I Slop Bel-eem

a EDDIE RABirTT-Someoiie Ce„ld Loie A

Heart Totaikl A

• RINGO STARR- <Vf,Kk My Brain A

• IUICE NEWTON- !ht Sereeleil Hunt I

• STEVE MILLER BRNB-Hejt I ke A eVneel B

a DON McliWI- CMkt In Alt Ail B

a UNOSEYBUCKINGHRM-lrouble B

• 8LlirFO«CUMMI«GS-Tnu Sj.edMiSoulX

a GRECRIHN BAND- Thc G ' 1 Most Likely X

ARLC-LensTon

(SlenMadeleie-MO)

• a lUlCENEWFON-lheSaeeieHlfinilSS

a a OARTl HALL'JOHN DATES— I Can t Go

lM!taHtaCknDo>7alJ
a THE I GDIS BANO-Cenlefktld 23 16

• QUIU«/0me8l^-Unde! Pressure 2?

a IMEReOI-Wrakint For It* Weekend??

23

•a 0«IjTE«»I»«ES- Could « Be L«e
aa NtCRIWILiS-AIITnelnck

a DAN FOGfL8ERG- 1 eader Ot The Band A

• RFSS-A World kVrl hrjut Heroes A

a ROTAI PHII HARMONIC OPC HES1RA-

HookeelOnCLaSSoA

• DOHMcUAN-taitlrs In Ike tar A

• CANS- Snake R Up B

a EDDC RAR8ITT- Someone Could Lose A

Heart Tonifnt B

a BARBRA STREISAHO-Com n In And Out 01

fair Lite B
a ROILING STONES- Wsilirij For A Friend B

a DONNIE IBIS-S—H Meriler (J

• GREG LARE-I- ' Me Love Vou Once X

a SHEARER- More Ttun lust The Two Ol US X

a RONNIE MILSAP-I Wouldn I Hive Missed II

For The World X

• I) I V I
-

,

a RINGDSTAHR-WtatiM.ll'j.nx

a VANGEUS-MiesX
• BALANCE-Fathng In Love X

o TG SHEPPARO-Only Oil- '.
I

a IERMAINE JACRSON-I m lust looSfcr 0

a RUFUS/CHARA AHAA-Sharini The love D

• SlIKtWUSVI-AliRPlr L.nr.nru'.ll

a KINRS- Belie. TlW)|X

RGW-Partland

UinseWe<nuk-MD)

a a ait. it
I

• • DIANA ROSS-Whr to tools tall « lone

13 10

a BURtONCtlMMINGS-TouSavedMeSool

IS 12

a SlEVIINICRS DOtlHCNLET

lata I) IS

a NEIL DIAMOND- tesletdar s SonRS 20 16

aa lEANNETTE LAOF DAT-Come lei Me Love

RPLITM-Seatlle

(JeHRnf-MO)

aa WNRROSS-rvnrDoFoulsFalllnloae

154
aa t)lJ«IFJllLASH-Hir*.aM,Hr.a.l ,'i II

a IORIIGNEN-WadinelaAGallikeyou/2

• lhWSET8IXRIWG>ttM-liout>le7d 19

a STEW NKRS-OON HENlET-t eather And

Lace 3 1 23

a* ttOTklPHAHAIIMOHIt DKHESTRR-
Hooaed Ok Ctasstcs

•a IDDII RAMITT- - aneane Could lose A

Heart Turuent

• ORmH«U..|OHNO«TES-ir.antColor

Thai (No Can Do) A

a NEARER- More Titan lust Ike laoOl Ut A

a PAOlOAttS-CoolNi|lilB

a PIACIOO DOMINGO IOHN OFNVER-

fcikaps love B

a Tint. I it.

RTTX FM-Seattle

tCv* Peters -MOl

a a IWFJGAU-Wl.lniFttlRGarllikelau

II
a a OUVIRNE>TFONIOHN-Plres.ul3 3

a OIANAROSS-Wk( On'uolsFjRlntoTe96

a NDL DIAMOND- TtsTetdaT'sSones 2113

a F^WT\H|Uj.,|OHNOkTES-r_anlGoFot

ThM (No Can 00)33- 22

aa SNFARU-Mutrltunlust TnelaoOIUsll

aa SHEENA EASTON-t-u ..ouH Have Bar n

MlMil
a FAN FOGElBEAG-teidet 01 the Sand

a *l IkRREAU- P.teik..', A«»| A

a ,»li 1

'

a BEACH BOVS-Cnme 6oWrtn Me A

a PAUL DAVtS- Cool NieMB

a RONNIE MILSAP-i Wouldn t Have Missed It

FoelkWotldB

a tODIERABBFTT -. . t 1 . > !

Heart loeagrtl B

a ROtLtNGSTONES-Wj.linlOnRltiendX

o CARS- All- It Up X

a GREGUUE-letMeloveVouOnceX

o JUICE NEW10N-1V iaeetesl Thing X

a ROXAl PHUHARMONFC ORCHfSTRA-

HookedOnCtatxioX

a BARBRA STREISAND-Contin In And Out 01

VoufLricK

a LOVERBOY-Wotkinj For The Weekend!

a BEEGEES-l.n.iie.r

a BALANCC-Filing In Love X

a lOHNOENVEI-lheCorihotAndTheLadTX

• LUTHER HAROROSS- Neve, loo Muih X

a FOREIGNER- hike (tor Hero I

• STEVKNICIcS-EdceOISevenleenL

a 0AJCFOGtLBEIG-IOitlnTheS.nl

KIRo-AM-Spokj na

(Brian GrcfOfT-MDI

a a CHILUWACR-M, Girl 16 II

• • RODSTin<R«T-ToirngTurkslll2

a QlLAjrTEJtFlASH-ttj.den Mt Heart 6 J

a STEV1E NICRS'DON HtNLET-tejthei And

Lateib

a DIANAROSS-Wn, Ds FotllsFall In Lo«e 11

9

aa ROLLING STONES- Wsittn? On A Friend

aa PAUL DAVE- Cool Nrgnt

• XOOl I THE GRNG- Ij" V, Heart B

• EDDtl RRBBVn- ^m rone tt tAd Lust k

Heart lorngM B

a BARBRA STREISANO-Comin In And Oral 01

Tour IRc B

a triumph-Muck iw x

a |OlimET-DvntStocBelie>.a >

• i LUC;.--

a THE GO GCrS- Out Laos Ale Sealed X

a THE I GDISBWO-CenlerloldJ

a QUUN ORVIDBOWIE-Undci Pressure I

a CReTS-ShakeltUpl

a BlUEOTSTEICUlT-tt-' n I ., ... i

• IUICE NEWTON-lkr S»eelest IhingX

a FOftEtGNfJ-luke Hoi Hero I

RCBN-Reno

llJ.lt I
- 0 r -

. M;i

a a THE I GENS BAND-tt ntertotd 32 26

a a GEORGE SENSOR -!,'. .-

AounrJ 37 31

a TNEPOIXE-Fverv little Thing She Does Is

Magi! 1 I

a lOURNET-DonT Slop Belrn.n' 23 II

. QUARTER FIASH-Hsrden Mi Heart 27 72

CARS- Shake It Uo

miNIEWlSAP-IWouldnlH.ve Messed

It for The w ... J

a RiNGO STRRR-Wracfc My Brain R

o SHEEHJEASION-Vju Could Have Been

WilkMeA

o LLO-la.lightx

a GREG LARE-l et Me love Vou Once X

o lWGOCvTS-OutltcisAieSeiledl

KStM FM-Sacramenta

(kbrkPrexton-MO)

aa E>WTH.WINDlFIIE-lelsGioo>e2l

aa lOGEI-ltlettdtl Ihtouah the

Gtapevane 17 11

a !/URIIIEIranASH-llardrnMTHeirl77l<

a GEORGE BENSON- lutn Voter loie Around

a EDDIE RABBfTT-

Heart loraght A

a 1 t Mt

Could lose A

RXOAAM-Saeiamento

(Rill Mtlc hell -MO)

a a NEIIOUMON0-. . <

a a DON rlfltl riHIII In Ike Air - 11

• lk«EPvi»T-IliellieitteFi.ti.HillSlteat

Blots A 1

a B«RTMANHOW-lkeO!dSong5 6l
a COMMODORES- 1* 1» .'

S

a BARBRA STREISAND- 1 tjlrjj MMMOI
VtMltleR

a CHIISCHISTIM-IWinlVgalNeedTouA
a m.l IS- : in . -IjhlA

RTRC-Tjeomi

ISean Carter -MO)

a a BARRTMANIIOW-ttirUI(IS-ingsS3

aa FORtlCNlR-Wa...r,i I. . AG.rl Like Vou

a BURTONCUMMINGS-VouSavedMtSuul

a |S|>«t>v)SS-WIhsicIooV,1# It

II

a CHRIS CHRISTIAN- 1 Want Vou I Need Vou

1617

•• IEANETTE LADI DAT-lone let Me Lovt

VouK

•• PAUL DAVIS- Ctiot flight K

a PtACIDOOOMINGO lOHNOLNVIR

Pohaps love A

• BARBRA STRETSAHD - 1. n, n inAndOulOI

liner lite 878

a FnONNIEMllSAP-IWooldnlHaveM.ssedll

ForlkeWotldB29

a OUnHIILl^TOHNOAliSVlCinTlaoFiii

Thai (No Can Dot

North Centrol Region

PRIME MOVERSraeiraeB

FOROCNtA- MJFJOU Fro • Bed I •• i™lAriaiW<l

tOUflFT - tKn t SteO fltrkavM I CfllMt 'I

I

OUVU NEWTON eOMN-Physiul (Ma)

TUP AUU UNS
Deem Mi ARP I0HR MTU- tea t Ga lor that INa

CaaOallNCA)

DltkNAROSS-rvt.,1. FoJ . I 1

eeuiOAvtt-'>itN.|nt(Aristei

^MiBnEAKOUTSH^
SHE! NX FJUICXa- >^u Cau< 9 tleve Been W th tie I LMI

Juaentat

eFJUaOleVSON- -' '

HN tOCElJrUHV-ltjJt. Ot in- Sj.
'

WGCLFM-CteuelaiM

llaiSTooe-MD)

a a lOURNET-Dont Stop Bekevtn' 15 10

a* THEGOGO^-Our Lips Are Sealed 22 12

• EARTH. WIND 1 tilt- 1 et c Groove 2116

a QUAJTTATcASH.-HardenMvHea.rt l« [3

a CEORGf BENSON- Turn Tour love Around

21 19

aa OARVL HALL. IOHN OATES-I Can ! Go For

That (No Can Ool

aa Paul OAlRS-Cool Night

• BAJIBRR STREISANO-torrm In And Out 01

Vouelrte

a ROLilNGSTONES-WattingOnAfirend

a NFJl OIAMOND-Testerd»T's Songs

• THE I. GEJL5 BAND-Cenletfold

a STEVE MILIEU BANO-Heart uke A Wheel

a STTOf eeOODS-Slaal The N.ght

a LUlU-l'IWeieVou

a RINGO STAHR-Wrick My Bum
• JUICE NEWTON- The Sweetest Thing

a BEE GEES- l ying Eyes

a BILLTIOa-SkesGolAWai

CRIW-Detieat

(RrasakeeTiornlei-MO!

aa THE J GUIS BAtlO-L-n-r.1. .Id IS I

a. MHNCE-ContraversT 72 11

a BARRV MRNtlOW- the Okt Songs 12 9

a C0MMO00RtS-0nND?6IS
a quEITJIi'OAiAOBQlNIE-UtslciPtessiicell

QUAATEIIFiASH- Harden Me Heart K

aa DUNA ROSS-Wlif Oo Fools Fall In love K

a BARSRA STREISAND- 1 ..m in In Am; Out 01

TourldeBI?

• GEORGE BENSON- turn Tour Love A/oiind

621

• IUICE NEWTON- Iht Saielesl Ihirkg B

CRIWAM- Detroit

(lose toe Tromhter-MO)

a a PRINCE-CantitreersT

a a THE) GDIS BAND-Centetloll

a BARRV MRNILOW-lhe Old Songs

a COMMOOORES-OhNo
• OUEEN-'OAIFID BCRNIE-UnrJer Piessute

•a QUMTBVUSH-Harden Me Heart

aa DIANA ROSS- Wn OoFcots Fall In Love

a Gl 0RGEBENSON-TutnVo.il love Atoontt

• tUICENEWlON-Ihi. Snr.. .

WKRQFM-Ctncinnalt

(TartrGaluno-MD)

oo FOREIGNER- Wit-tng lot A Girl like Vou

a « Q0Ja\1\miSH-Hai*n W, Heart 18 IS

a DAN FOGELBERG-Hatd IoSjt J 2

a lOURNtV I, afa 1- I...

a DUVIANEWT0NI0HN-Phys.tall9l6

aa EARTH WIND t tTDE - el | Groove

a DAN FOCElBERG- Run lot the Roses I

WZTP-ClevrtaiuJ

(BobMcRay - MDl

a a NU DIAMOND- Te-.letda, s Sonars IS 13

aa UNOSEVBUCIINGHAM-Troitble/D 14

a COMMODORES-OtlN.06 3

a DlssNAlOSS-Why Do Foots Fall In love 12

8

a ROD STEWART-Toung lutks l» 10

a STEWteWODS-'teallheNi.-ltl

a BARBRA STREISAND- 1
1
in. n In And Out 01

Vow I tie

a STEv1ENICRS.D0NHENin-i,.,lh..fuK)

lace

• GEORGE BENSON-Turn Vrut love Around

a CHRtSCHRISTlAN-ln,ilt, lu tNeedVou

WOlHHM-Oelrejrl

(Steve Suntmcrs-MO)

a a rJUIIUNEWTON IOHN-PlrTStcallO?

a a MIRE POST-Ihe Theme Ftom Hill Street

Blues II S

• EARTH. WIND I FINE-lel I Groove S 3

a COMMODORES- Oh No 6 a

a OiANAROSS-WrHOo(ot>tstllllr.li»t IB

12

aa DRPVL HALL. JOHN OATES-I Can t Go For

That I No Can Oo) A

• a BARBRA STREISAND- O^rr m In And Out 01

Your Ida N

a ROOL I THE GANG- Take M y Heart A

W827-Prttsburgh

Mr 1 I..-,-!. ML-

a a 0LIVlANEWI0N I0HN-Hlir-CJI6l

aa FJUITH. WIND 1 FUE- lets Groove 136

a ROOSTT^RMtT-rotengTiukslSIO

a lljTHHVnelFJROSS-NeverlooMuck lb II

a ROOL 1 THE 6AN6-Take My Heart 27 20

•a M««LE lltS-Svr.il WetteH

a QLMJFItRFlASH-Haiden My Heart 8

a OLIEIN/DAlTD BOWIE-Undel Pressure 8

a CARS- Shake H Up B

a ROUINGSTONES-WailingOnAlnendB

•o CAeTS-SruAe II Up

a QUIhTTlAfTASH-Herdcn My Heart B

a CHllJJWetCA-My G.rtB

WILAT-UtonvtVlt

(lot Moody -MO)

WTfM-FM-Prtlsoorgh

(laiCresswell-MDI

aa UNOS£VBUC«INGHAM-t- utl.
;

r

I.

a GEORGE BENSON -*urn Vou' Love Around

»75
a STW£WOOOS-3tellltteNujhl3l26

a DaATl HALS-'JOHN OATES-I Can t Co For

Tlut (No Can Ool 34 29

aa BEACH BOTS-One Go Wrrh Me

aa PEABOBRVSON- 't Tn> Feelitsg Flovr

a THE TEMPTATIONS- Oh What A Night A

a EDDIE IWMtTT-Sorneone Could Lose A

Heart lomgM A

a i . ij - . I

a DON RIcL^AN-Castles In The Aw X

a aALANCE-FjlinglnloyeX

a l J. u .

a OEIBERT MtCUNTON-Sandy Beaches X

a I0ET SCARBURT-Whi ri it e Dances I

a PRTD AUSTIN-E veer Hero Should Have One

a BARSRA STRDSAND-CCTtin' In And Out Ot

ToorlileB

o THE ALL SPORTS BAND-I » Vou t Superman

a

» SiraSMTJI-TeaxelhanlutTnelaoDIUsB

a BlUVIOU-SnesGdlANarB
a AJTTGARFUNRIE-H.ttl In r>.«. t ».

WXRXFM-Ptrtstwgh

(CLart Ingram -MO i

• a (OlsL>aW-Wi.|.«t(r" AC 1 l.keVoo

aa DAJTFOGFJJERG-HaidToSai 17 7

a DONNIEIIIS-SereelMeiileelSIO

• RODSTEWRRT-TouniTutks.'O 14

• STEtflE NKCRS. 00N HENLET-Leathet And

lace 27 16

a THE WIS- Shake It IIP A

a HENRV PAUL BRNO- keeping Our Love Alive

I

a MICHAEL STANLEY BAND-When Yout Heavrt

Says II s R.gkl A

a ROD STEeeAJTT-Hoa long A

• ItTJtJJNGSTONES-WiilrnjOnAlriendB

a COMMOOORES-OkNoB
a AH SUPPLV-Here I Am B
a THE ALAN PRISONS PROIECT- Smile Agarn

a gUWnRFLASH-Ha den M,-Heatl I

a SUmiVOI-Poot Man s Son X

a THE MOODY BLUES- Talking Out Ot Turn X

• BOBSEGFJ-telimjkr
a THE WHO-Had Enough X

• RENNVRFJGEIS-SrureVotiiLoieW.lhMeX

a LOVTRB0V-Workir.g For The Weekend X

• QUEEN. DAaTD BOWIE-Undet Pressure X

WVVSFM-Catiinnali

(Barn Utnes-MDI

oo Fli«EKNai-WtilrngFotACalLAeVou

42
»a vrnttHSSl-lVlhetitelitimHillStteel

Blues 8 3

'a BARRV MANIIDW- the Old Songs 12 8

• NaOIAMOND-Vesle.dais Songs 13 9

a DON McLEAN-Casties In The Am 18 13

aa BARBRA STREISAND-Lornrn InAndOolOI

Youlltet

oo GEORGE BENSON- turn lour (ove Around

WNCI-Cokjrobos

(Sieve btawdi-MD)

aa BRIT IOEI - She s Got R Way
aa OON FOGELBE11G- Leadet 01 The Beno
a RONNIE MILSAP-I Wouldn I Have Mrssed It

ItaThereortd

o EDDIE lABBFTT-Sorrteorie Could lose A

Hear! lon.gM

Villi CHunlut

iBinldrSoon-NDI

• a ItsTOSTCraWT-VoungtiilkslSia

a a lOURNEV-OontStnpBelievtn IB 14

a OWUROSS-Why DO Fools IHI In love 13

II

a OARYl HAll JOHN DATES- 1 Can I Go Foe

lrut|NoCanOol71 17

a GlNESIS-NoRepl,AlAll23l9

aa IHEMGCVS-O.'liPi Are Sealed

a a LUlU-l<IWeieYooll6

• • HDlOtAMOHO-resterllflSStjnesIS)

a BARRV MANILOW-fhe Old Songs 2 1

a EDDIE RABBTTT-^rarieone Could lose A

Hurt lonrfhllBB

a STTOEN*«S/DC«H«tjn-lej1herAiid

In TO It

a* SHEENA EASTON- Vou Could Have Been

With Me
aa GEORGE BENSON- turn lour Love Around

nilHU umtsnlle

lBotOyHjltield-MDl

NoUrtiats

IfVIIW AM— Missssnrinttl

IfetgMlCultoolh-IAO)

•a LI«rj^61JCXING«AM-

aa IStSMAJNElACIISON-Irn lust Too Shy

a UAPEjYTljTS- Those Good Old Days A

a 8E»NVHlSlia-ND6otlTerw.sM.l,k(

Vou A

0 5lT«IJalTjJSil-*»RPIrt,nc.nrut.X

a PLACIDO DOMINGO JOHR OENVER-

Pertiaps love LA

a GROVER WASHINGTON. II - Be Mure

(TonajhtlX

a PIISStjStllMrj-PjSie-tger I

a MANHATTAA TttAWITJl -Spies vh The NeJM

a S>lliENAEASTON-r>jCo.ldHI«eBeen

W«n Me X

a JENNIFER WHINES- Could it Be Love A

Southwest Region

e_K* PRIh/IE MOVERS*^
THE CARS-inai* n UP rUektra]

1ornxmiI - erjrtjq For A GatUa Tea t Xlaata I

MljaeXS-Daflorir lArvrtat

i^K* TOP AOO ONSnwssssava

1HFBB •sTO-CaS' Co •« Me I LVantaai

XERNT eotJRS- Sjit O- Gkn , lajartil

Pkt I BASTS—coo Nont .Iretl)

^BR)a SR E A KOU T S aaatssssssssssssssi

MJClJI^StVelEX-*i<"tQaXrt>aaa(l*n|

>!I«J It'll- .
»• «

AtWKa)
OiJFFlUOrjOWOirjRH-O^i'eiraarviLeari)

PVTL FM-Oaftas

I Chuck Rhodes - MDl

REClfM-R Worth

iSaundraEtotrt-MDl

aa THE RIPeAS-l'estroyer ' 4

•at CAK-Shike » Up 29 25

a TOO SlWssW-'ctong Turks 17 13

« lOvTJtWT-WrjrtirrFty TV Weekend 19

15

a SNEAia-MoreTtun lust The TnoOIUl

1023
•• «)ljJNGSTOII3-W>rt«igOnAfr»ndR

a TJtJUMPH-MagK Poner B29

• lj«YlHleU.K>H»OJIrTsVlC»^

That (No tan Ool B30

a EDDIE RABBITT-Sjrneone Could Lose A

Heart loneghtX

XP3L rM-housttr

(OarriaSleeJe-MO)

WltaAkJ-NenOrteam

it- . jostra-. MO.

• • FMIJIiSNEI-Wair.njFoitG.rllAeTou

a a lOOSTEWRaTT-t nun; It'k..

a OUVIA NEWTON lOHN-PtyyaCll

a EARTH WIND I fllE-Let s Groove

a THE GO GsTS-Our t.ps fce Sealed

•• PRUl DRVTS- Coo Night

aa EDDIE lABilTT-Sorieonr Could lose A

Heart Tontghl

• CARS- Dlt It Up

0 lOUINGSTOtaES-Wa.l.ngOnAFr.end

a LYAIYl ttiAxl. JOHN OATES-I Can I GoFot

Tlut I No Con Do)

• gilAIITlTJttrusH-Harden Mt Heart

a NU. DIAMOND- Testetdai s Songs

• STEVE Mi. LLP BAND-Heitt like A Wheel

• BEIDE Hk»GINS-keT largo

Wra-NenDrlean

(Can FiankM-IIO)

a a FO«EN;NEI-*v,l,nt lo.ACulLileV<lu

21

(ContinueJ <„, page 2t>)
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WAJY Woos Women With
ConsistencyAnd Romance

B> WANDA FREEMAN
The 25-4** musii. lormai limn I hic.tno He he

tame p.d when the lorm.it and call

Idlers changed ai Chnstmas lime

"The call letters were p.irt of the

problem." he says. " We didn't htVC
our own indcntitv we were con-

hiveJ with \.\IV station WW I - AM.
uiih WWL-TV, with Eyewitness
News all th.it Wlu n people heard
\\ \\ I

" ihe\ nit. mi. iin .1 IK ih.Midii

of AM or TV We were Iom

"But with the call-lettct change
and the new music, ii was hke being

reborn."

He also believes the rules had
been broken, and lh.it WAJS, \ sue

cess, is based on following, not fight-

ing, the format "In the old format,

they were putting on football- Foot
ball games with beaulilul music

dOttrt go."

He finds the Schulke II music is

an alternative to previous offerings

"There was rock, and there was
beautiful music There was nothing

for young adults, the professionals,

the CPAs, the voung attorneys who
had gotten out of rock but were not

quite slow enough for beautiful mu-

Radio Programming
25

NEW ORLEANS
ycu-old wortun *a» wooed ami

punucd h» tow «u music unions

here ihis spring, and -.he vmilcd on

WAJV-FM The nation did nicely

,n 12 plu* wo. jumping from a 3.1

sharp u> a 5.**. thi> was after chang*

,ng call Idler- llrom WWU and

bu.ins Schulkc II. the no, "Cirval

Stirv Great Music" formal otTcrinr:

songs of lire Smalra Sircisand-

Mathis ilk

Women IS plus all hut lainicd ai

Ihe sounds of Schulke II Program

direcior Mike Bourgcxsrs Ihmks ihc

tevslolhcir hearts »erc consistence,

idcntits and romance

When Bovneou ii*incd the sta-

tion as operations director in March.

1980. it was WWL-LM. and doing

hadls with Ihe EM- 100 beaulilul

WLPL IS NOW
ADULT WYST
BALTIMORE Former lop 40

outlet WLPL-FM. which has been

shifted to adult contemporary h\

United Broadcasting national pro-

gram director John Moen. has com-
pleted its metamorphosis with the

shift to new call letters WYST
Moen has also installed a new on-

air staff: the Flying Dutchman from

6 to 10a.m. Jefferson Keyes from 10

am to 2 p.m.. Ann O'Ned from 2 to

7 p.m.. Ted Douglass from 7 p.m to

midnight and Mike Bradford from

midnight to 6 a m
United operates eight other sta-

tions

Billboard photos by Chuck Pulm

NOSTALGIA IN PROGRESS-Danny Stiles cues a record, talks to a listener and checks ad copy as be does his daily

midday show on WVNJ-AM.

NOSTALGIA P IONEER

Stiles Keeps Playing The Oldies
"The songs are favorites It's a ro-

mantic format It can be either a

background or a foreground station

"The music is so hasit,. it's strange

that nobody packaged it before."

"'We're starting to get more con-

temporary, playing artists like Air

Supply and Willie Nelson." he ex-

plains. "We're keeping phone logs,

letters; the listeners might say there's

too much saturation of Sinatra or

Tony Bennett. It's a new thing for

Schulke. so they're paying attention,

changing to fit the audience."

NEW YORK It isn't easy to be a

radio voice crying in the wilderness

But Danny Stiles has been that for

12 years and has proved himself a

sturdy survivor.

Snies plays old music He plaved

it when it wasn't fashionable on
what is basically an ethnic station,

WEVD-FM New York, sandwiched

between a Greek show and a Jewish

program
That was before WNEW-AM re-

discovered its MOR roots, before the

WFTL Follows Market's Greying
Florida Station Goes With Flow, Gives Up On Youth

FT LALDFRDALE-MOR sta-

uon WFTL*AM is celebrating its

35th year on the air by appealing to

listeners who are that age or older

"We realized a long time ago thai

soung people are prejudiced against

AM radio and you can't fight that

trend." says program director Don
Williams Making the most out of
that is paying off for the station Its

Arbilron audience share has nscn

from a 2 7 in the fall of last year to a

3.2 this past spnng

"I can't play the kind of music that

a Y-100 (WHYI-FM Ft Lauder
dalei plays and try to attract that age
group (young peoplei because they

don't want to listen to AM." reasons

Williams

Wilhams says that older people

don't care if the station is AM or FM
so long as the station is plaving the

music they want 10 hear The Holly-

wood- Ft. Lauderdale market which
WFTL services is the second oldest

market in the U S Definitely a sen-

iors market" he notes "We have
many stations plaving to the teens.

20s and 30s and not many others ca-

tering to the older audience with the

exception of a couple of beautiful

music and news stations
"

The basic core of artists played for

this audience include Frank Sinatra.

Barbra Streisand. Fngclbcrt Hum
perdinck. Johnny Mathis and Anne
Murray, with a few contemporary

anisu added
"We're plaving Lulu's new record.

Christopher Cross. Jim Photoglo.

Kenny Rogers and the Carpenters,

which comprise about 20$ ofour to-

tal music." says Williams.

The ftfai i—

o

n* ui "a« hww f '* -L

If s SARA LANE

ways one of the "core" artists' the

second goes back to the *40s and

'50s **lt might be the Tomms Dorscy

Orchestra or Francis Craig's "Near

You" and we spotlight it. nol merely

play it" explains Williams

By spotlighting. WFTL deejays

introduce the record and describe

what was going on dunng the year it

was popular

Our announcers also have instruc-

tions to be informative, topical and

to sav somethingof value."' says Wil-

liams "We're an entertainment me-

dium and wc frcujucntly forget that

the music isn't the only thing that

entertains Wc can't go on the air

and merely play music and talk gib-

berish
"

With iLs news staff and two news

cruisers as well as sea and air capa-

bility. WFTL bills itself as the news

voice of Broward County- Sir

months ago, Williams hired Ron

Loggms. former WGBS-AM news

director, as its news director.

WFTL is extremely community-

oncntcd. says Wilhams "Wc do ev-

erything, every event and consider

ourselves as Broward's radio sta-

tion."

Thirty -five years ago. when
WFTL first went on the air. there

were 50.000 people in Broward
County Today, there are one mil-

lion plus

"Wc had a lot of growing to do.

the community had a lot of growing
We look a unique stance and asked

our listeners why they wanted to lis-

ten to a Dade County radio station

when they didn't live there Wc
carved a niche for ourselves and it s

s^been a very successful niche,"

John Lupton. morning disc jockey

(5 30 to 10 00 am |. has been with the

station almost 19 vears. Mike Rob-

erts follows ( 10 am to 3 pm|
Dave Corey, former morning man

on WAXY-FM. was hired as a pro-

duction director, then when a va-

cancy in the afternoon drive time oc-

curred, was asked to fill in and
Corey's been handling that spot for

more than a year.

Randy Daniels (7 pm to mid-

night) came to WFTL from stints at

WIOD-AM Miami and WVCG-
AM. Coral Gables, four monlhsago
His first rating hook indicated that

his program went from a 2 0 share to

54
Williams himself is a veteran ra-

dio man While in high school he

was in radio in Ohio After gradu-

ating from Kent State, he went to

work for Metromedia in Cleveland

l WHK.-AM), then to WONE-AM
Dayton, then to Cleveland for the

Storer Broadcasting Co at WSB*
AM Atlanta. In 1972 he joined the

staff at WFTL in the sales depart-

ment In 1978. he became the oper-

ations director for Ihe I M station

and within the past year became

program director of both, stations

WLUP Distribution
CHICAGO - WLUP-FM has

lined up distribution through more

than 300 area stores for its live Chi-

cagoFcM recording, "Chicago

Rocks. Vol. 11." S498 list Area

bands chosen for the album in-

cluded Bohemia. Scraps. Champion,

the Pawnz. the Rage. Eyz. Spit Balls.

Desmond. Amy Han & the Attack.

Take Me. and the Roadside Band

B> DOUGLAS E. HALL
syndicated "Music Of Your Life,"

TM-O-R. "Unforgettable.'* and "En-

core" formats fanned oui across the

land Those were dark days for Sules

and non-rock oldies

Now with at least three stations in

the New York area programming
big bands and MOR singers from

the 1940s through today. Stiles is

alive and prospering on WVNJ-AM.
where he proclaims "Nostalgia

Lives
"

Stiles is>n'l as concerned with

demographics and programming
methodology as some of the late

comers to this area He plays 78s. He
plays Sophie Tucker He plays

scratchy records. He doesn't slick

with the hits, but he has a loyal if se-

lect following for his 10 a.m to 3

p m show
Old records attract old listeners

and Danny is strongest with men 55

to 64 With them he scores a J O But

he does have a 2 4 share with men 35

to 44. a verv saleable demographic
These ratings are quite impressive

when one considers that before

Stiles' arrival WVNJ-AM did nol

show up in the Arhitron ratings at

all Now with Stiles on the air 30

hours a week, the station has an

overall IK plus rating of 0 7

How does Stiles do if "I have no
pattern 00 picking the music I fol-

low my mood, my feelings It seems

to work," he offers And no pattern

seems descemible. except that Stiles

basically alternates between 78s and
LPs because he's got one 78 rpm
turntable and one 33.3'45 rpm.
turntable

Typical selections of his 78s: Yma
Sumac doing "Earthquake." Gracie

Fields singing "Come Back To Sor-

rento" in Italian and Frankie

Lame's "May I Never Love Again
"

No hits there, but it is music that is

nol otherwise heard on the radio

He also does a nostalgic qui/ daily

with operations director Antic Ras-

kin Station president and general

manager Herb Salt/man is im-

pressed with Stiles' performance

"I've never seen such an amount of

mail He reaches people because he's

cornball. schmaltzy, he's for broth-

erhood, motherhood, touch dancing

and old values. He's important to us

He's a star
"

Stiles dues run a personal brand

of radio with dedications and an-

nouncements of high school reun-

ions and the like

Sules is \mptcssed. loo. "I have

more freedom here I get support

and I get respect They never tell me
what to play." he says noting the en-

couragement both Saltzman and
station manager Ed Milarsky have

given him In fact the station is to a

degree built around Stiles. There

once was a time this AM sister sta-

tion to WVNJ-F'M was more or less

a throw j -a
i playing a similar beau-

lilul music to that run on the FM
But now the station has been re-

formatted to playing music similar,

if not in all cases as old, as that

played by Stiles Music director Bob
Taylor has worked up a playlist that

leans to Frank Sinatra and Tony-

Ben nclt

Stiles numbers among his devoted

listeners Sammy Kaye and singer

Kitty Kallcn Both have called him
and Kay even came out to the stu-

dios in Livingston. N.J. to do a show
with him.

Cecil Spins
400 78s On
11 -Day Cruise
LOS ANGELES-When the S S

Stella Solans steams out from Gal-

veston next Jan 29 on an ll-day

cruise of the Caribbean. 400 or more
78 r p m. records will be aboard
Spinning those hoary but wcll-rc-

membcrcd disks even afternoon
aboard the ship will be KGIL-AM's
Chuck Cecil, who this week is cele-

brating the 25th anniversary of his

taped "Swingin* Years" radio pro-

gram Sixty-two stations in the U.S.

air the show

.

Clem De Rosa and his big band,

out of New York, also will be aboard
the giant Sun I mc's flagship, which

will stop at Cozumel, Santo Do-
mingo. St Thomas. Martinique.
Barbados, Trinidad. Caracas and
Curacao

Cecil, assisted by his wife Fdna.

launched "Swingin' Years" in 1956

when the rock'n'roll movement was
gaining momentum. It is beamed
globally from Los Angeles by Amer-
ican Forces Radio. His syndicate is

strictly a family affair— in addition

to Edna Cecil, daughter Shcn, son

Don and Don's wife Carol Cecil, all

pitch in to replicate tapes and haul

them to a suburban Woodland Hills

post office for distribution to sta-

tions in 39 states.

DAVE DEXTER JR.



Billboard Singles RadioAction
\a«F Based on station playlists through Tuesday (11/17/81)

PloySsl Prime Movers *

(fS, Ploylist lop Add Ons •

• Conlinneit/rum punt'

• a STtVt MHLCI 8«ND- «t J'1 1
up * *»f

lill

• OUMninUISll-HjriUnMfHMn Jl H
• MHlES-liviag{res2SI9

• EAkimHALL'IOHNClAtC-IOntGoFoi

Thai (Flo Can Do) 35 74

QUEEN DAVID BOWRV-Undei Prtnun

«OUJIICSTO«ES-Wm»i0n»fnfivl

• MUHMnS-CoolNigM'
• OCHMtUW-'^nr. lr ft* *• «

• HIKCOStMm-W.uk Mi *>'»»

• BllTIIOEl- hr ColAWayA

• SNIVIKER-M.vr Itun J j't IK I* It* 1 B

• ROYAL PHILHARMONIC ORCHCSTRR-

Hcaoied On Classics B

• GE0R«B£NSON-Iuin Your love AaoundB

• RONmiMIISAP-iWoi'ol'lHavehtosedll

For TtaeWrarldB

• rat J GtllS 8«r»0-C*rlrrtold B

• EUV-MtJMI
• THE MOODY BLUES- talk, ng Oil 01 Hin 8

AEEl-Shrevepotl

(Marty lohnsoa-MD)

• . COMMODORtS-On No b !

• • MmTHMiLOw-nicuuSOTpi?
• 0UV«NEWT0NI0HN-f rrr-.i<»l9 7

• mini nmmniimic OROttSTRR-

rk»ked i) 1 I l.:>..

• E»jmi,wiNDRnRi-ieiiGroow2Sl7

BUTT ROSERS-BlaieOfGloiy

BEACH BOYS-Come Go With Mf

• BARBRA STAFISARD-Comin In And Oil 01

Hair lite*

• Al(ARR£AU-6ieakini»«e>A

• STWEMIU£RBA«0-He4jUik«All*wlA
• PAULOAVIS-C..olNijhlI

• EDOft. RABBTTT- iom eone Could Lou A

Hut Toniffil A

• GEORGE BENSON- loin Your low Around X

a IUICENEWTON-lheS«eeleslth'i>g«

• RINGO STAM-Wijch My Bum 1

• CHRlSCHRISTlAN-rrVaniroulNeedloul

• SKYC WOtTOS- Steal Ihr Nejhl X

• ROMMIE MltS«P-i *o«l*i I Ha»» Wr^va II

For Tht World X

• DARYlrlAIL lOHNtkATtS-ICantGiFor

Ml
• BEEGFJS-lrvingEi

AHFI-FM-AiJStin

(EdVtfkman-MDI

aa .ilOi ( II" nif, - '

aa. 0«tl.H«LLIOHIIOArtS-lC»«IOo

lor IKN ...in....
• AtRSUPni-HerelAml7l4

• PaMDA»IS-CoolNightl9l5

• IIFjaKl-FaRing In low 3022

QUEEN DAVID BOWIE-Unaet Presswe

ROLUNCSTONES-Wlil nc On A lr>«-nd

• STEVE MILLER BAH0->"rurt like4fVhi.il

MAYDAY-So tomi. So Bad >

• THE AUlN PARSONS PROIECT- Snake Eyes I

• l*&D<UIOW-V«tcroAr'SSolipX
• GEORGE BENSON-lurn Your lovf Around X

• BARSBASTRfSANO-Ctmn In A-* Cm III

Vapr latex

RHUSIM-OaRu
icary hmhrm-iidi

. . CHRISCHRISTlAN-IWaotYou Need

You3 1

aa Orj*MdEj\N-CeslkslnTlteAjr8 5

• THEMOODYBlUES-lMkngOulOtluin

• UTSmCAWU-TheW«<«anlnMe IS I?

• IUICEHEVrTOT-IheSWeleslTh«i£l9 14

• kWILOW-lcokinicRKk *<hloveA2o

• lULU-IIIWeieYouASO

• STEVE CARLELE-WhRP In Ciocwnati AJ1

• REACHB0rS-rnmrGoW«hMeAJ2
• mm0001SLUiS-l>lkm|0»IOIluin

A3J

• BARBARA MKNDREll - iVi'h ynu Wee Hern

•29

RFMI FM . Houiloi

(Jerry Sleele-MD)

OUVIA NEWTON IOHN-PV«Jl 131

a a GEORGE BENSON-Torn Hour Low

Around IS 1

1

» NMIbJSS-WlirDoFnlifaillnlo* 19

IS

• BARBRA STRtFSAND-Comin In And Out 01

Four trie 25 7

1

• IUICENnRTON-theSaeeleslT>e»Rj022

• RuHIIIIMILSAP-IWnVlnlHinKiIitdll

For II* World <

• POT STFJlRal-ioung Turks X

• OAA RIDGE BOYS-Fmcy Fire X

• AOOLIIHIG«G-Ill-!*1
• CRYSTAL GAVLF-thcWonaaoloMeA

KBFM-FM-McAlltn Bun

(Slew Oveens-MD)

on OIPNAROSS-WliyOoFost'.Falllntnre

138

• • LINOSFY BUCKINGHAM- 1'ouote 17 1(1

• STEVE MILLER BAND-Heart Like AWheel

IRIS

• 6 L J ••
,

• IKE GO GO'S- Out I ik Are Sealed 29 22

SHEENA EAS10N - You Could Haw Bern

•• SNEAKER-M «. I runM Ihr lire 01 U|

• PAUL DAVIS- CM hum B

• THE I GDliBaNO-C-nleitnldB

• DARYl HALL IDHN OKIES- H n I Go Tor

i. .i 'I ,
. h . n

• qulENiORVlOeOWIE-UniHiPirauifB

• mi i.ii i

• 6A»BRASIRtlSAIlO-Coi««> InAndOnlOt

Mrtiki
• -II , I .i«-k (.»«
• GREG LARE-Let Me lour You Once X

• SURvrvOR-Pw Min i Son X

• ROd t THE GANG- lane Mv Heart X

• lERMAMIACASON-riyiluittcoShyA

• BeVJINXE-Felhnght love A

• ROG{R-IHeaid«thiouekthe&j|>e*eieA

WQUE-NraOrlrani

(Chin Bryan- MO)

• • EARTH. WIND < FlRE-ld i Cnwre H 8

• « OMX(.H»UTOHNO»TtS-IC«o(Co
i.lhr.k '

• EOOIiRABBm-Sonworie Cook Love A

Hejrl loangM 29 23

• «00H THE GANG- ave My Heart 32 28

• BlUTIOa-SleiGolAWav

• THEPOUCE-lwlylitllclhingShrDoeih

Mirci
• BARBRA STIESANO- Co niiii InAndOilOI

<«i Lilt 8
• SNEAKER-Mieelha'ilieslThiTnoOIUsB

• 1EB MAINE IACASON- I'm lull Too Sttf B

• R0lUNGST0ND-Hjili»|0i.«Fi,enJ6

kOlMFM-OkUhomaCily

OCkKlUorun-MDI

on MIRE POST- Hie theme Fiont Hrll Slieel

Blues 18 12

aa RATPARRER IR i RAYDIO-thal Old

Seng 11 IS

• AllARREAU-rVeiemTnriU.eTof,eln«i

20 IS

• SIEVIEIIICAS DON HENLEY-. ei-h.i Si.

littHM
• NEILDIAMOND-lesleiltntSonp2;21

•• GLHESIS-rtc Replr Al All

• • BARBRA STRT ISANC - - InAndOilOI

iwtii
• EDOIERABBrn-S- necne Could Lose A

Hejn lonifhl

• ALABAIU-loielnTneFiislOetire

• RONNIE MtuSllP-l Waildn | Hire Mrs%ed II

' t n,-

• IOHNNTL£E-6rl Toui Hearl On Me
• OONMclEAN-CasllKlnllieAir

• BIUrlOU-SV,GoiAfYj,
• lOHNDENVrjI-TneCwtui And like lid,

• IHNt MURIUM -ll-.W'.t.i,0.

• CrTYSTALOYlt-llikWraninlnMe

• SHEARER- Wat llun Iiki The U j 01 1):

• RBR CAJNES-Mislalien Idendtr

WTMF-Bilon Route

(WjvneWilk.m-MDI

»• EARTH VNNOlFIRE-lel -, Cioore 79 ?C

dr« lOURNtY-OoM SlopBelirA nfi 12 8

• BARBRA SIREBANO-Comm InAiidOulOI

Ymrlilt21 II

• THE I GDIS BANO-Centertold 21 IB

• OHVIANEWIONlOHN-Cnrs,tal32

M IHECABS-SlukellUO

•• ROUINGSTONES-W|,l,n|0nAI,,end

• mi IN-*! is

• OARIL HALL IOHNOAlTS-1 Cm I Go ForMM
• PAUl DAVtS-tnol Nrfttil B2e

NIDI FM-FJ Povo

ii -.( iPi, Will

• • OLIVIA NEWTON IOHN-Ph,«al 3 1

• • UNDSEYBUCMNGHAM-liouMf 1511

• Nlll DuVMOHO-l>UerdiilSoies26 20

• OIIUUROSS-WniOolooltF^llnLiKell

12

• STOK»HLE«»»NO-HeiitL,ieAVIVel

21 IS

BEACH BOYS- tone Go With Me R

• PAUl DAVIS- Cool **h!82S

• EDDIE RABBrrT-:,om»o«e Could l(M A

Heart to>i|M B21

• RING05TAR«-kVnrlMTBn»B;»

• ROIllNGSTONES-WirlintOnAFnrndX

• Blr r.FE-,-
.

•

• QUEEN DRVIOBOWIE-ijndriPievji.ek

• THECARS-'iUakellUpX

«lltRM-G.l.nlon

...«„-,• U'J

• • THEFOURTOPS-IVnenSfieWa-.MeC.I

SI
• • COMIMlMRtS-* Noll 4

• DlANAROSS-kVhr0oFooKFalllnLovel3

|
• lOURNn-OonlSloeBelielin Us
• FjRBTO.VWIOBFIBE-leiiGijri.ell 10

BRA^RASTRErSANO-rjynir InAndOulOl

Your Ldr R3R

CARS-StukeltllpR39

XVOl kM

IPhiIRkM-MOi

• • R00IIElNART-»l.netirk!l3B

• • lOURNEY-Uon I SlopBelemn' IS IR

• GUESIS-HoRepl,AlAli|8i;

• QUARTEP^UISH-H]ideoM>He»ll9l3

• SIEVIENICAS OONHENLtY-l.alherAnd

Vju?1 18

• SMMFJi-More Ttian luir tile TeioDtUt A

• THE RNACR-t'ar the Oeril X

• Mil,. |,

• THEAUSPORTS8AND-llTi>ouiSurjerrr»

• P«NTERSBTtlrS-Si<telto«erMa«X

• lOVERWY-Workme. For the Weekend I

• i ,' ii k 'i" "

• NICOLETTE LAJISON-tool MeAjarn X

• STT>IEWKrOOS-SlejlTlle(l<lilx

• IUICINrTVTON-lheS«eelejlll>,ntX

• BERni HICCMS-Ui Into <

. mtkHACR-PayllieOeiJX

• OILE-Whal Rind 01 loneMhnl

«TSA-SanAi,lomo

(Charlrt Brown-MDI

No Lolini

Mifiwesl Region

ta_* PRIME MOVERSk
IOItUr;Htt-lk|.b«d F« ACni ia,e TMi (AUUM't

C0«IK)00«O-(«i*>l«i*»n)

Olllll RrwirjN lOHR-n.,™! IMCAI

tjllBB TOPADO ONSb
PAIA(jai|is-CeolN««(«iolil

RHirirja-Skr tGolAWirtColiiMB.JI

OrAACRT McttJWBN-Sj not Beatha (Capitol)

VBKSAM-bidianapolii

•••
• re <"

. . TOUMPH-Vn, I —
,

'

• a STTVEMUFJtlPJIO-HraiiliheAWneel

II IS

. STEVIE NICRS'OON HENLEY - 1 eallier And

Law II

1

. (>UWttRFlJ«SH-HaidenM, Heart 12 10

• SURWVOt-Pooi Man i Son IS 13

ROYAL PHILHARMONIC ORCHESTRA-

liaoliedOnChmics

THE HENRY PAUl BRNO-KeilinjOui

loreAlne

• BILLY lOEX-She i Got A War A

• GRAND FUNK RAIlROAD-jlulk In Ihr

MnldleA

• H)HN HAU BAND-CuftA
• U)MdflBlUESBIII»--TjarlMA

• LOVERBOY-Work ral For The Weekend X

• DUYlHAiL'IOHNOATES-ICanlGoFoi

IkallltoCwDoIX

. REDRYOUt-lunalK li«|tB

. IHEGOGOS-Ou, I psAieSealedB

• (,•((«•.- .

RBEQFM-RaraasCitv

iMikeSchmnlt-MOl

BHEILKOUTStj

•11X1 «HJ«R-».
HENRY PMJI -u""ii

LITTLE RinRflARO-'

CR Itrer (Cagi'Ol)

rfi n|0w< LJreAt'reiAliie'K

krlltaiviCapiiKI

WLSAM-Claicap

IRaren Carllier»-MD)

• • BARRY MANIIOW-Inr Oil Soafl K

• BBLrSOUtn-M.R,i«)OILovnl

«'> i .,

IRaren Cntl<ero-MOl

• RUSH-Close'lotneHeaitBAl

• BILLY SOUtER- Mr h-iod 01 Lewi X

WHBAM—Aaron CAr

aom Land-MDI

• • FOREIGNEjt-Wa.linf Tor A Gel like You

*• DBtWRO5S-WI>i0oF<K>hFalllnLore

• BAIWRASTREISANO-Coniin Hi And Out 01

Your like

• JOHN DENVER- 'he Lowbor And I he Ladr

BUYlOa-SlktlCnlAWarA
• ROYAL PHILHARMONIC ORCHESTRA-

HoohedOnClauief X

WOrl AM Mirnaukee

IRekBiorrn-MO)

• a FORFIGNER-Aiil,n|lorAG,ilLih<You

• a COMMOOORES-iil No I) •

• Diana ROSS-Why Do Fools Fall kn Love 9 S

• STEVIE NICRS DON NENLET-I »alhei And

lace IS 9

» ItEll THANKMO- (esterday t Sonp 13 10

• STEVIE WOODS- 'ileal the N»nl A

• E00IE RABBITT- someone Could Love A

Heart topirht A

• PLACIDO DOMINGO. IOHNDENVER-

Perliao', Low X

WORI AM-Mil.aukee

IRrik Bionn-MDl

• . FOREIGNUI-*a,:n£ lor A Cm like loo

• • COMMOOORES-OnNo
• OIANAROSS-Wn,rjoFliolslalllnLow

• STEVIE NICKS DON KENLFT- leather And

Lace

• NUOIAMOND-reslerdaykSonis

a STEVIE WOODS- Steal the NijM

• EDDIE RABBtn - it meone Could Lose A

Heart Tonrfnl

• in »Vi, rim ,.k,.»

Perhaps Lore

W2UU-Md«oker

(B* Shaiion-MD I

No Inline.

XOWB-Maineapoln

(RaienRrkderfOA-MD)

NoLrtinj

> .1 , IM . -

(TontSlone-MO)

Nolrstm!

RSTPFM(RS9S)-SI Paul

(CkKkNarp-MOl

• • RKRIE IEE FONES-A I urk, Guy I I

• • FOREIGNER- Wailmj For A C'ki like Yoe

71
• IHEPOUCE-l>riiliillrlh a| SheDeesls

Mat< IS 12

• OkiiWRkaSS^WtwDornohFalllolnw 12

• COMMODORES-'* Noll I

GEORGE BENSON - lorn tool low Around

•• PAUl OAMS-Cool Fl'ltll

• Bait lOEL-She'sGol AWey
• IHE 1 CEILS BAND-CenlerlMd

• BARBRA STREISAND- Coiynn InAndOilOI

Toui Ide

• OADriHAll IOHNDATES-|,:anlGolor

IhjliNoCanDoi

M FORFJCMtRI-Ajitini For A Garl like Vena

42
• • GENESIS- Fro Reply At All

. lOURNEY-OonT Slot Beliewn 10 6

• CHILUNACR-MyCel II t

• STEVIENIC«S/DONHENlEY-lealwAi,d

lace 119

ljTnEIIlVUr«NO-lakeltEasyR33

OCLBERT McCLINTDN- Sandy Beaches

Ui
• (kp-, •

• IOREIGNER- like Bon Hero I

• LOVERBOY-rVOikmi Fc trie Weekend

• TRIUMPH -Ma(„ Parrel I

• ROLLING STONES- Warlinj Or. A (r,end

WISMAM-Madtson

(BobStan-MO)

• THE TEMPTATIOHS-O" What A Night

• STEVECABLBLI-WARPInCincinial,

• DARtL HALL IOHN OATES-I Can t Go For

That (No Can Do)

. BARBRA STREISAND- Ccmin InAndOutOI

Your Ule

• lULU-tilWereYou

• E00IE RABBrTt-Someone Could lose A

Heart TooigM

WTFE-Madruan

(Matt Hudson- MD

I

• • OLIVIA NFJP/TON IOHN-(h, ,

*« STEVIE NICRS DON HENLEY-Lealhcl

And Lace 10 6

• R»aiDkvJ80«D-VesterdayiSonp20IS

a IRIUMPH-Maf ,r Poaea 2] IB

a THFSOCO-S-.ijr (,:• Aie'«ied'f

• ROLLING STONES- (la.t.nj On A Fr.end A

• PAUl UkWS-CocI Night A

• SURVIVLW-PoorMansSoaiA

• DIANA ROSS-Why Do Fools Fan In love A

• GEORGE BFJISON- Turn You' love Around X

• k.l' '
.

•

•'

• CIlRS-Sltake II Up I

< DARTl HAil 10HNOAT13-I Can t Co For

That (No Can Do) 6

• THE J GEBS BAND- Ontrrlcld B

WIIX FM-Minneapotr,

IPWrkouslon-MDl

a* FORIXIIFJl-rVa.|,n|ForACirlLileYoi

4 1

a a COMMOOORES-OllNolO?

• DIANA ROSS-Why DoFoors (all lo low 12

9

• STTOlHICAS'OONHtl(lEI-.ra'n.,kn,l

Late 23 13

• PENNY ROGERS- 6laie 01 Glory 30 24

• • DARTL FtALL lOHN OATES-I Can I GoFot

Trut(NoCanDo) K27

.. RONNIE MILSAP-I rVouldn't Have Missed

II lor Ty World h!0

u EDDIE RRBBrTT- jomnne Could lose A

Heart Hnipht A

a QlKRTERFUSH-rta.deuMiMrarlA

• GEORGE BENSON - turn You' I ,le Around X

• RINGO STARR -rViack Mr Brain X

. ROTAt PHILHARMONIC ORCHESTRA-

Hooked On Classics I

WCH- Omaha

(lim Corcoran- MO)

NO LISTINGS

IVOR- SI Um
- 'k ,,l. MM

. . 81R8RRSIREISAN0-' r ,r I k,. in

01 Your 1» 18 12

• . SIEVE CIIBUSIE-WARP In Cnoenal, 19

14

a COMMODORES -ijh No S 1

a QUtNCY IONES FEAfURING IAMES

IIKBRII-luilOncetS

• IORll(j>lEI-Wai|in»li«AGiililrycul4

10

.. REACH BOYS- Lunar Go Wdh Me

WSPUM-SlnenPeanl
IBradFulu-MD)

• • i i. k n r. il i ll ,,uu |

niCGOl\a7S-Oii tip-. Are Sealed I 3

a COMMOOOR(S-OhNo9t
> imDSTE>1<Jn-toin|nrlisl2 9

• STEVIE NkCRSrDON HENLEY -Leather And

Lace 17 12

• • ' i ii « ,
'

«• ROLUNC STONES- Waiting On A IrieiM R

a LOVERBOT-Workar g For The Weekend A

• PAUL DAVIS- r.r.1 Hi, M I

a STEVIE WOODS- Steal He N,|hl k

• DONNIE NtrS-Saeel Merilee X

• LULU-UIWereYouX

KfYRAM Brunank

(Dan Brannan-MD)

a • OLIVIA NEWTON 10HN-I hrii' a' t 3

aa STEVlENICRS'OONHENLn-lejk-i

And Lace 127

a ROOSTEtNAkTt-iie.nl Hie-, mil
a STEVE MILLER BAND - Heart like A Wheel

1914

a DARYlHALL'tOHN OATES-I Can I Go For

Thai (No Can Oo) 20 IS

IHE ALL SPORTS BAND-l m Your

Superman K

SHEENAEASTON-ii>uCo„ld Have Been

Warn Me P

• THE I CClUBRRD-CenleHold

a QUUITEIIFLASH-itaiden My Heart B

• KNFJIS-NoReplyAlAlia

• BlUVaW-SlKlGotAWayl
• CARS . !,..>• Ii '., •

a ROHNIEMIlSaVP-IWouldntHaieMcaedil

Fot The rrortd X

• lUICENOVTON-TheSeieetesI Thing <

• BEACH BOYS-tone Co W«h klr I

• EDDIE RABBrrT- S-arneone Could Lose A

Hurt Tonighl X

• PAUL DAVIS- Cool Night X

• BARBRA STREISAND- Comin In And Out Of

Your Ide X

• QUEUDAVTOBauiWtE-UnikrPiessirreX

• RINGO STARR -re-ar k My Brain X

• NEIL DIAMONO-testerday i Songs X

• LLO -Wight*
a DIANA ROSS-Wk, t'olmh Fall In low X

u THE POUCE-i .er. litlle lhaig She Does Is

Magic I

XIOA-Des Moines

(B.W. PaeHo(a-MI)

a IHECARS-Sha.ellUpB

a Al 1ARREAU-B'*»kin Aaa, »

a SHEARER- kk< r| (hj'i lu'.t The Two OIUsA

• SYBtlTA-Ou'CkShchA

a ROIDNCSTQRES-W^liniOnAllnnrlA

a HERB ALPEkTT- Manhattan Melody X

a (aUrSQURTaT-MyRindOILncrl

• tOjO-TrktlghtX

• Rlt««OSTARR-Wia'.k My Brain X

WRBW-AM-Buftako

(kahoSuinram-htll)

a a UND5EYBUCXINGHAal-lroubll21 14

• a QllAjTTERFlJLSH-Har len My Heart ?0 IS

a lOUWY-DonlSlopBeheaui' 1818

• STEVtT. NICKS DON HENLEY -I either And

Ian 19 II

IARTK WIND t nRt- » '.LVorrae

• GEORGE BENSON -I urn too. Low Around B

a ROYAL PHHJiARMONK LYRCHESTRA-

HookedOnClasiacsB

a PAUL OAVIS-Dool Night X

a THE GO GO'S- Our Ups Are Sealed

a OAaTYL HA1X.10HN OATES-I Can I Cc For

ThatlNaCaaiDo)X

a EDDIE RABBtn- Sorneoiie Coild Lose A

Heart Tomghl X

HASC He. Tort City

(SaaueluaM IBP)

• BBieiOa-StostaAWevR
a r>millJal.lOMNOIITES-ICantGoFoi

IhatlNoCaaiOoiB

a KENNY ROGERS- Ihrouih The Yearu

WVJFFH-BrkChjn

aoealOknerhj-MD)

NOIKT1NGS

WNAP FM- ndianapol I

(CkahHurrl-BID)

. . BWRIMHItLOW-ThiOtdSwtsSI
• a CWM0L>MCS-0hNoS2
a ' (l«! Ii, NER •

• NUlOuTMONO-te-.terda, sSongl 14 8

• DIAWROS-WrvDoFoolsFaRlnlow 18

9

• CHRtSCHRtSTlAN-iWanlVcj iNeeJYou

• QUMIEPIIASH-h, ,:. , V, H. . I

a STEVIE WOODS- Steal The Night

RETNFM-Wdchda

(Tern Springs- MO)

KeYKN-WRchrU

(Scott Shores-MD)

«• BARBRA STREISANO-Corhin' In And Out

OIYoe<lile2l2]

• FC«fJCNER-War(in(loi AC.ill.keYou 14

1ft

• NU04AM0N0-lesteiibyiSonr2D IS

• GEORGE BENSON- lorn Your me Around

2S20

• STEVIE NiCHS/DON HENLTT-lealher And

Uie29 2S

•a UNDSEYBUCRMGHAM-
aa BILLY lOH-'ne '. Col A Way

• ROYAL PHILHARMONIC ORCHESTRA-

Hooked On Classics A

Northeost Region

• PRIME FVIOVERS^_
tmgrorACrlL.wroallllanhti

AiRSUPPyy-nr,. i-.t...,

OUVMIhWtrj«|r>>Jl-(.v ,<,i,»CJl

•avBB_R> TOP ADO ONSwWHPaah
lOtHI RajRITT-so^ioni CauM Loar A HaaH trauakj

lEHIbal

OkUA ecsS-Why Do loon Fan h low iRCAl

C;UttNMPMinOROPAI-|.ni, htam t (tkakha)hMBREAKOUT^aa
SWUM lajtSN- , Com hare «... «,(« (at i lai

ROL I INC \YONCS-* l 1^ | On k lr.« >a iRetlaig

Shaoetl

k>HrVJkrnk>IBt-lra«ei » rhelaraJHull Mom

•FIRS Fhl- Boston

(Vaan>rPeruc7i-M0l

• • IHE I GtllS »UlleD-lenterlold 10 1

»« FOREICNIR-WailingForACulliheYou

a EARTH, WIND4 FMJIt-tfl s Groove 6 3

• DARfl HAIL kOHN OATES-I Can I Go For

that (NoCan Dol 22 II

a CENTRJLLUNE-Walungbto Sunshine 21

12

•a DIANA ROSS-Why Do Fools rail In love

QUEEN DAVID BOWIE-I'Mtri Pressure

a QUARIERIIASH-Harilen My Heart 8

• a OMFOkielBtoK-HaidToSa>4 3

aa AJRSUPTLT-HeielJrnSt

a AL lARR£AU-»r re In This Low Togethei 8

a MM ROSVWIiyOoriKh Folklaw 24

IS

• RDLOlWrjAvO-leoteitbii-, Sonp 2S21

WBUUM-Burlako

f»JBWr>yali»-BBa)

a a D«mitlluVIOnh10eTll^

For Thai (No Can Do; 30 8

aa NmDIAAIOND-resterda, sloop 77 18

a QUParrtkWUsSH-Hardeo My Heart 19 II

a CHIUJVMCK-My Gin 20 IS

• UNu^BUOkYIGHAII-TrouotelSIO

aa EDDIE BABBITT- Someone Could Lose A

Heart Hrvgjhl

aa SHFJ»AEJLSTOR-r*tjvjidHa.rBe»n

wlkMe
• SBFjtBXR-More Than lust The lac 01 Us A

• THE CO COS- ui, bps Are Sealed A

a BARBRA STREISAND- C-'i^ n InAndOilOI

YoualeteA

a BSITIOa-ShestaAWiyA
• WRkTS-FSettei IhrnpA

WirU-FM-RkeaYerkCAy

MchaeiUo-MC

aa QUINCY IONES FEATURING IAMES

mUAtl-hist Oncek

aa GEORGE BENSON-lurn your love Armed

II

a IIANO-Can t Hold Back A

• DARTl HALL JOHN CkATES- 1 Can 1 Go For

ThM (No Cap Dol A

• WEEKS AND CO- Rock tour World B20

a SlAVE-SnapSrwtB23

a TTJ«TOMCLU»-l.er osU'U'.-k

• CrjRRLOINE Hit NT-Heart Hurt X

• NOBTH END- Happy Days I

a COMMOOORES-Oh Nc I

a lEBBTL^ABB-lfio Must Be Heaven I

a lEANETTE lAOt DAY- Come I el Me low X

a ROGER-
' Hea'd h Through The Grapevine I

• BAD GIRLS- Too Through X

WRIIea-Alhany

(ladLaurnvace-MOl

WTRI-Alhan,

(RaiNee«,-MD)

NclKtulg

WGUYAM-
(hmRa a I Mill

a a FOREIGNER-Waitin e FoiAG.il like Too

I I

aa CHRtS CHRtSTIAN-l Wart tos I Need

tvaj34 74

a CHIIiTWRCT-M, Gul IS 6

a GEORGE BENSON-lum toui Love Around

3123
a DONNIE IRS-Sneet Merilee 3S 2S

aa ROtllNCSTONES-Warlin, OnAFriend

aa ROYAL Phil HARMONIC ORCHESTRA-

kkorekedOnClessics

a BlUtSqulFJ-MykiMOIlowiR

ICotttinurJ uri ptl%e 2Ht
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Radio Programming
27

COUNTRY HEROES—From tan. Tom Rounds president o) Watermark,
Johnny Cash and Hugh Cherry confer at a recent studio session at WDBQ-AM
Dubuque. Iowa where they produced a demo program ot Watermark's new
"The Heroes 01 Country Music." Cash will host the program. Cherry is head
writer and Rounds will serve as eiecutive producer The one-hour series is set

tor release during the first hall ot 1982.

National Programming
NEW YORK -NBC's Source

Network is cranking up several fresh

programs and features for (he new

year, including news analysis "Jam's

Journal," comedy hits from
"Whameo," talk feature "Frank
Talk" and financial advice, "Mones
Memo
The 90- second "J aco's Journal' is

hosted by CD. Jaco. who's been

with the Source since lis inception

The comedy of "Whameo" comes
from Steve B and the Hawk, more
tormerls known as Steven B Wd
hams and Don Hawkins, who have
worked together as i team at Hono-

lulu stations KKL'A-AM and MM
FM
The "Frank" of the 60-second fea-

ture "Frank Talk" is Frank Cody,

who's served as program director of

a number of stations He handled

national programming of the San-

dusky stations before joining the

Source. He also formerly pro-

grammed KXOS-PM Lot Angeles

"Money Memo." according to Jim
Cameron, director Of information

programming, is a response to "our
affiliates desire to belter serve their

25 to 34 year old audience
"

Continuing features on the Source
include "Coping With" hosted b\

John McCihan. tormcrh of the

Source and now directing program-

ming at Rolling Stone Productions,

and the 90-sccond "Rock Report

hosted by Bill I antini

* • *

Chris Charles has been named
hosi of the "Weekly Country Music
Countdown" from United Stations

Vice president of programming Ed
Salamon wooed Charles jw.is from

an air shift on WCBS-FM New
York. The new show premiers Dec
4. . .. CBS' neu H .<,)> ,h .„;., taped

the Nov 13 Hall & Oatcs concert at

the Capitol Theatre in Passaic N J

(Continued on page JJ)

MUTUAL VP TO FCC LAWYERS

Carr Continues War
On New Networks
WASHINGTON -An offensive

mounted against newcomer radio

networks by Mutual Broadcasting

president Maris Rubcnstein at the

Ohio Broadcasters Convention last

month was continued by Muiual's

programming vice president Dick
Carr. as he spoke to the FCC Bar

Assn here Nov. 10.

Can pointed to "so-called net-

works" entering the marketplace
"almost daily" and. as Rubcnstein
did last month. labeled "the idea of

so-called turnkey operations offen-

sive " He found fault with the full

format networks "because they pre

sume to apply universal concepts to

individual and particular situ-

ations

He warned (hat "many of these

services arc beginning with little or

no capital" and offered that, to

many broadcasters, "the prospect of

instant satellite networks is a pana-
cea, but I believe this perception is a

prescription for disaster
"

Carr argued, "A good idea or a

popular disk jockey in Cleveland

may be a disaster in Phoenix Poten-

tial buyers shouldn't be swayed by

an isolated success nor should Ihej

assume that one successful program

or one well-p^^ammcd dayparl is

enough to sustain a 24-hour or full-

scrvicc' satellite network
"

Can complained that 'satellites

arc the reigning fixation in the radio

community Everyone in the pro-

grammujg-iHMt»«M mtim *

ellitc system or is scrambling to se-

cure the uplinks, earth terminals or

transponder space
"

Mutual has been in the forefront

of network satellite transmission and

Carr found fault with new competi-

tion that is "selling, leasing or shar-

ing equipment A satellite antenna

in your parking lot or on your roof is

not necessarily a progamming or fi-

nancial cure-all," he added He
noted that Mutual is installing 650

earth stations at affiliates, but thai

these will be owned by the company.

Noting that radio stations "arc-

looking again toward national pro-

gram suppliers to relieve the strain

of increasing costs and to maintain a

competitive edge." Carr warned lhai

"no one can do it for you There are

no programming wizards who can

insure your success from a distance

While networks, syndicalors and

maybe even 24-hour progamming
services can provide staions with

high quality product, it must be ju-

diciously used not caned up.

plugged in or forgotten
"

Giving advice to the lawyers in his

audience. Carr said. "In today's ra-

dio marketplace, anyone with access

to satellite technology tan distribute

programming Often you (the law
yers> will be the only one that can
aid a radio station in making impor-
tanl choices It's amateur night in ra-

dioland and communications coun-
sel has a responsibility and a burden
to steer radio stations toward sen-
sible programming choices

"

Washington Roundup

FCC Issues Extended Licenses
WASHING ION The FCC has

begun to implement | new law
passed b\ ( ongress this summer
which in p.iri amends the 1934 Com-
munications Act io auihonze live

year television and seven year radio

license terms

While many ol the other dc-

regulators hroadcasl sections were
stricken from the law. the I9KI Om-
nibus Budget Reconciliation Act.

and await passage in separate legis-

lation, the FCC can now move
ahead on the extended broadcast li-

cense terms

In a Commission action last

Thursday (22). the licenses oi 551 ra-

dio and iv stations in Maryland, the

District ol Columbia. Virginia and
West Virginia, which expired Octo-

ber I . 1981. were granted for the new
extended term Stations in North

Carolina. South Carolina will re-

ceive extended term licenses on De-

cember I. 1981

According to the FCC schedule,

stations m Honda. Puerto Rico and
the Virgin Islands are slated for Feb-

ruary I. 1982. and stations m Ala-

bama dnd Georgia for April I, 1982

On June I. 1982. stations in Ar-

kansas. Louisiana and Mississippi

will receive extended terms; on Au-
gust I. 1982. stations in Kentucky.

Tennessee and Indiana Ohio and
Michigan arc slated for October I.

1982 and Illinois and Wisconsin will

Hi BH L HOI I AND
receive extended terms Dfl Dec

I. 1982

Othei stations nationwide arc on a

similar staggered schedule through

1983 and (984 ending with Dela-

ware and Pennsylvania on August I.

1984

In other FCC news, the Commis-
sion has put torwaid a proposal to

deregulate certain areas ol noncotn-

men lal broadcasting, particularly in

the areas of ascertainment, program-

ming logs and the so-called "general

programming responsibility" obli-

gations Public broadcasting stations

were MM included in the somewhat
larger sene* ol proposals passed by

the Commission lasi January in its

initial radio deregulation decision

The Commission is recommend-
ing alternatives ranging from com-
plete elimination to retention ot thc

rules Comments in the proceeding

arc due November 2 and reply com-

ments h> December 2 Critics of the

deregulalory proposals term the

FCC's move "limited in certain re-

spects." pointing out there arc no

proposed revisions of such statutory

requirements as the Fairness Doc-

trine, equal opportunity require-

ments noi ol rules designed to en-

sure the noncommercial character ol

public stations

Both the FCC and the Congress

have a somewhat more conservative

opinion of noncommercial stations'

programming obligations, however.

and there is some feeling here that

there might be some requirements,

based on ihe "cxperlisL and discre-

tion ol the licensees," as a position

paper from Ihe National Radio

Broadcasters Assn puts it. retained

in the final proposal

FCC Denies
Gross Licenses
WASHINGTON The Federal

Communications Commission has

denied the renewal ofliccnscs of two
radio stations and a television sta-

tion belonging to Gross Telecasting

Inc ol Lansing, Mich
FCC administrative law judge b\

ron E Harrison, in making the deci-

sion this past week, said that the evi-

dence showed thai between 1965

and 1973, GTI had exhibited im
proper behavior that was "beyond
rehabilitation

"

The FCC action to GTI and its

stations. WJIM-AM. WJIM-FM
and WJtM-TV. stems from a peti-

tion from Ihe American Civil Liber-

ties Union. GTI was alleged to have
used deceptive maps io support add
sales, cancelled news coverage of an
organization due to its uvcrduc bill,

inserted local advertising oi pro-

gramming into network slots and
collected network revenue, and
broadcast taped weather reports

without notifying viewers
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' BEACH BOTS-loit'e i rVill.M-S

I STEVIE WOOOS-Sltll Ike Night »

• ESU-Whal Aim) 01 low h Ton

A

• Ql/ffd DAVID >0WU - 1 ))
'

I
I

• QlAmRflASH-Hjrden My Heart B

OOmikllMI-CjstewllwAne
• IWCJWS-SutillUpll

I BlUVIOEL-STVsGolAWayB
' SftEMU-MOft Hun Jusl the two 01 Us 6

i DARnHALL'IOHNEIwTES-ICanlCofoi

•V .1 »i< • c

• hi Mr

' !KE«fTFJMIOOIIDLuCHrS-['J« >«, !«

vuu Bndr'no"

(rjVabMererietl-MD)

ww AIR5UPPIY-Herel«rii42

a a COMklODORES-OhNo6 3

• OUVW NEWTON JCHIN-Fhv'.rc.l S 4

a TW POlliSE-tvery Inlfe Thing She Does li

UjpcTS
• WKTMMILOW-TheOklSwcsllt

RXuHC^OHCS-WaAKiiOnlklotiiil

•• tOOlE RABBin-SomeorKCouidlMeA

Heart Tonignl

• STtVIC MCKS/OON HCHUT-Irjlhn Dnd

Lacf

• DkRTLHAlL. »H» 11AYIS-I Car t Go [ot

Tint (No Can Do)

• BIU.TI0O.-SIK i Col AWav

• PAULDAIlS-CoolN.ftil

»mtn<-iiiin»6
la DonaPue-MDi

• • OUrlANEJrVTONIOHN-Pr,

• • *l« SUPftY-Hete I am 14 S

• urrH.m>iiiniit-i>i',Grno(ti i

• THEPOUCE-fveiy Litlle thing She Does is

• FOKIGNEI-Wailtng for A cm Like You 6

J

puil oans- 1. mi n (hi

«oamt.sTO«ts-*!j.«zOf.h>w

Will- lavag island

(lltll Terry -MD)

• • airsuppiy-h- i
'•

• • tOMKIIOI-^JilinfUihUi'.Wiii.

• ratfOO«TOPS-*henSheWis»T»Girl9 6

• DlAWRIjSS-Wlv, Do f(»ls filial ova 14

III

• UNOSfjYBUCKINGHjllj|-T,ouble22 16

PtUl MYIS- Cool N«hl

fsARBRASTREISAND-Corriin loAnaOwoi

Year bee

• BOOL 4 THE GaPJC-lohe My Heart X

• LimiEIVlPJDIIOSS-Ne." TooMwhX
• BILLTIOa-ShesGotaWiyl

• MIITL HAll • MHO oatxs-i I •»••..•
I
.'«

'i • N. .< f ..-

• Sim MvLLEB BAMI-Hejrt Lite *When 8
• JUICE NEWTON-The Sweetest Thin; 8

• GEODGEBEIISON-luinroui LovekoungB

• NEIL DIAMONO-Vesleidar s Songs B

<•
I >" r

'Dane
i Lyo n - MDi

PJo Lsl

« S~l.lli'.

(Im Eint-WD)

• w MIKE POST-The Theme From Hill Siteel

Blocs 19 13

aa QUINCV lONESfEATURING JAMES

INGRAM-Iusl Once Zfj 14

• FOWC«EI-Wiilm(F>.»G«llikeVool4

• NEIlDMMOND-Yes1eraay'sSonp2] 17

• OUIilAllWrtOH iO*Ul-ftrr--'i»< ?6 i«

• CDMMOWRES-OhNoA
• IMBMSTIfJS«IIO-Com«i I"»nd0iit0'

four Lite A

• OARYl HALL AOHN OATES- I Cen t Go Fot

ThiMho Car Doj A

• DON MCLEAN- Castles In The Air A

• iaNYAOGIjTS-tt»t»gh the Years!

• STFVE MILLER BAND-Heart like AWftrr.

•PAFM-Pmrtenu
i Mine Hill. -Ml.,

• w BOBSEGBI-Iryin Tnli.rM,lile

.till. 1 '." I

n* QUINCV JONES FEATURING JAMES

INCRAM-lust Dmr S i

• EARTH. MHO A flit-let S Croove 10 4

• CARL CARLTON- She s A Bad Mama Jama 9

5

• wVUniAUw-Allstdalady III

• ROTAl PHILHARMONIC ORCHESIIA-

Hooked On ClpSSt

• CARS- , hat' II Up A

• FHItlOf

• ILtGElS-lr.inp.EyDA

PIFIIOFM-PriMlenie

IGalyBertDwrli-UOl

• • CPJVMNfJflONIOHI-l'tiy.i ilh4

ww BARRTMaNILO*-lheOlllSonts9 6

• COMMODOKS-OhNolQ /

• THE POLICE-Or, idlk thing She Don It

Magic 12 10

a «OP»tM«KO«-Ui«yin»l.oi.lit,«raj

IS II

UNDSEl BUCKINGHAM- li JWhle

THE GOGCS-Our laps Are Sealed

• l>iWArTOSS-mii0..fovKlalitiilo>rB

. DARTl HALL JOHNOATB-I Cw'l Cofoi

That (No Can Do} B

• BARBRA STREISANO-Comm In And Old 01

rtarLttl
• >OOltTHEGAJIC-lat. Mi Heart

• THE I GEILS BAND-Cenlertold 6

WKFMFM ««« heller

IIellyM<Cann-MD)

No latmgi

wng-Worohesler

(GaryNolan-MO)

BlUYJOEl-SliesGolAWdi

•• SNEAAFJ-More Thai toll The T«o 01 Us K

(MieJuolOHara-MO)

..llllta NEWTON JOHN- F'hy-.itaJ 4 I

• • fflEPOUCE-fvrry little Iwng She Does

bMa,re7l

• TODSTLTNART-looiii loll, IC II

• CHIlUtrUCK-My G il ?l IS

• THE ). CULSoAnjO-Unlettod 24 19

M BlllTloa-SrveiGolAWav

•• PAUL DAVIS- Cool Nejhl

• THECARS-ShahellUp

• DARTL HALL'IOHN OATES-l Can't Go For

That (No Can Do) 8

• EARTH, WIND A Fltl- tet'l tjroove B

• fill WilM R

WIGT'FM-Bath

(Wil«M«sielLi-MO)

Noistron

WTSN AM -Dover

|)im Sebastian -»D)

• • OLMA NEWTON JOHN-Phmcall I

• • FORErGHU-Wiitini For A Girl 1 ite loo

11
• STTVIE NPCNS DONHENLCT-|..lh«a-il

Late 108

a UNDSFTBUCAINGrlAM-trouDle?/ IS

• QUARTE>FULSrl-taidenMyHearl28l(

LaWFOGiiBERG-leadt'OITheBand

ROLUHG STONES- *artiOE'ShAFriMis

• DARTL HALL'IOHN OATES-l Can t Go For

Thai (No Can Do) B

• LLO-I.Jin'il 1

• THECAKS-SluleltUsB

• PAULMVtS-CoolNichie

• GREG LANl-let Me lone Too Once A

• EDOIE lABItTT-Someone Could loie A

Heart Tonight A

• imTIOEL-StvilGoJAWayA

• aaarsQUIER-MyKindOILnerA

• BCEGEES-liiintEyesll

• R1NG0 STARR-iViMt My Brain I

• THECOC4rS-0urLanAje Sealed X

• GEORGE 6FJ!SQN-1uin tour Lcie AnfiM >

• ROTAL PHILHARMONIC ORCHESTRA-

Hootro On Clatutt 1

WFEAAM-Manihester

(lodhLomire-MO)

• • FOREJGNER-Wirtioe f« A Girl like Too

31
• • OUVU NEWTON JOHN-PhlSirjl h ?

• DIANA ROSS-lfhy Dc tool-. Fall In Loye 1

1

• UNDSET BUCXINGNAM-Trojble 13 J

• ROOSTEWART-lounjlurtsH 10

• STEWNIC«S/DONHEHin-L«lh«. «i.o

Lact?sl2

• • BARBRA STREtSAND-Comm In And Out 01

Tour lite

GEORGE BENSON - loin *r,ur loieArooOd

• DARTL HALL' JOHN OATES-' Can t Co For

That < No Can Dot

• JOURNCr-ConlStopBelxiia

• TMEGOGtrS-OoilatiA/eStalod

• EDDIE RA68m - Someone Could lose A

Heart loniplil

• S*tAgiER-M«reltianJotl1lieT»oOtOl

• IHEI GEILSBAPJO-LenlerMd

• tXO.-T<tAi(W

• HIMGO SIARI-eViacI My Biain

• EARTHPIINDlFIIC-lellCrooye

• »UIJoa-SI>eiGolA*a,
• XCNNT ROGERS-BJart ol Glory

• CARS- Shake • Up
• AOOl A THE GANG- 1 ate My Heart

VIH1B1VI fortunojlh

{RlbDeao-MOl

• a FOREIGNER-* hi n, Fn ft
> I

S-l

. . COMMODORES-iii
. N .

! i

• OUVHNEWIONJOHN-llryjtal/4

• DoWAROSS-PihyDoFooiilalllnloyelh

tt

I ROOSTEWART-foonilorti 18 13

fOWE RMHLtn '
:^meooe CouW low A

Hurl Tooth!

• OARtt HALL/JOHN OATES-l Can't Go For

That (No Can Doi 870

• RONNIE MILSAP- ttouldn l Hpye Milled II

ForThtllroitdeiO

• OUARTERFLASH-Harderi Mi Heart K

WBBtAM-Rorheilei

day Sle»em-MO)

WPSTfM Trenloo

(Tom liiloi MOl

** IOURNET-Dontbtop8el.e<in 13 9

• • DARTl HAll JOHN OATES-l Can I Uo

rotlktl(NoCaoOo)3S?«

a CHILUWaCH-Mi Gill IIS

• RODSFeTN««T-ro«njTorti77 18

a STtUlt NKAS DON HENLET-lralher And

• • EDDIE RABBTn- jwneiin- ( will 1

1

•< A

Heart ToragM P

• • DAN FOGEIBERG- 1 MOrr Ot The Band h

• PP4tiDPffi-autll4MA

. llOUINCSTONES-WailinjOnAFiwdB

• CARS- Ai.f I' iif rl

• BIUTIOU-SI»-.G»tAWay

tPJfttK (M - Ulita Hone

UuniReita-MD)

a a OUVlANEWTONlOHN->h,ucalS?

• a ROO STEWART -yoonf tortl 1 1 J

• CHILLMaCR-MyGirllSlO

• JOURNEY-Oon t Slop Btlievin' 14 11

a UFIDSlTBUCAINGHAM-l.outle.'O \'i

• a ROlllNGSIONES-lrViiliniDnAlriend

EDOIE RABBin- Someone Coold Low A

Heart ToxwiM

• BEE GEES- IryirojEyesA

a AINAS-BelterlhrntsA

• THECARS-ShaktllUpX

a LOVERBOr-Wortiog For The Uleeteod >

• PAUtOaW-Corj'.NoIhll

• GREG LANE- let Me Loire too Once t

• DONNItlltIS- —I M. •
i

• SURVTVOI-Poor Man i Son >

Mid-AHonlic Region

noma PRIME MOVERS^h
PCrrairhiilhafiiohKOPCH(snu--i . . >

BPJ rlRCti

ytoiKay i Sonf (Carurnbi*)
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I m Ol.ilt . HO

• a AIRSUPPtt-HerclAmJ >

. . ROTAL PHILHARMONIC ORCHESTRA-

Hooked On Clauo 178

• OAARAROSS-WSOa Fool fail In Irwt 14

II

• CHtlUWACR-MyGalZI IS

• DARTl HAll. JOHN OATES-l Can t Go lot

ThjtlNoCaoDo)7J19

• if -

• THE I. GEJLS BAftO-lenlertold A

• AOOl A THE GANG- Take My Heart B?B

• JOURNET-DontSlopBrtieym B?9

• OUAirTEJinASH-Haiden My Heart B30

• PAULOAINS-CgoiNnhll

• DON McLEAN-Cistlel In Ike Air X

WCaOAM-Baltimoie

iScott Rihaidi-MDi

a. BARBRA STREISAND- Com n In And Dot

01 Vox Irk 73 18

*a EARTH WIND 1 FTRE-Let i Groove ?S 20

• CHtlLIWACA-MyCltl?! 17

a QUA»T«FlJISH-HiiaenV>,yltarlrtt2

• STElftE NICAS'OON HENLEY- 1 ealher And

Laxt?l 17

SNEAAER-More Thin lied The Torn OIUs

SHEINA EASTOPJ-Too Coold Have Been

Win Me
• ALABAMA-Love In The Fall Decree A

• KENNY ROGERS-Blare UIGIcyA

• GEHESIS-No Reply At All I

• EOOIERMBOT-SorneoneCoiildloieA

Heart tonight I

• PAniAUSTlN-lreriHoereShooldHiie

One!
• BlUTIOU-She .GotAWiiI

• THEMOOOYILUCs-lalkiOiOolOtlojoX

a ItONNIEMILSAr-lWouldn I Have Melted II

for The World

Pllfl FM-Phaladelphoj

<liiKAey-MO|

a* lOUlan-thtnlSYoiileknio721'
• a NtltlJlAMONO-lrtsleriiaisSonp.'bTO

a lutHfR«ANDROSS-Ne.erlooMi,ehlll4

a THE I GtlLSBAND-Cenlerlold?3 18

a SlEVISNICIS'OONHFJILrf-l^lhfiAntl

Ijce2l23

aa PAUI OA«IS-!..i.l«i(hi

•• DONMtLEAN-Caitleitn Ike Air

• CARS- Skate II lip A

• BkUY ILHl - tie i Col A Nay A

• OAJEENrDAWBOWIE-llnderFieiiiiieA

• ROlllNGSTONES-WailirjOnAfiKiidA

• f f I i .l I
.

• LLO-'tttlittiU

• BARBRA STREISANO-CnmiR InAMOotOI

Voar lie X

• GEORGE BtNSON-totn (nor love Aroondt

• DAJtYl HAIL 10HN OATES-l Call I Ofot

IhatiNoCanOo)!

• SNIAAER-Mtue Than loll Ike ImOIUiX

a ROYAl PHILHARMONIC ORCHESTRA-
'

I m l.t.M H

• '.tfylMUlLRBMIO-He. ' itrtYih-elH

a POOL 1 THE GANG-Tate My Heart B

a 1INDSEY BUCKINGHAM- liouMe I

a RONNIE MILSAP- 1 Wouldn I Hjee Mused II

for Tke /el' B

MBJ HaiDlOD-Hastimiloai. DC
tTraat Hoter-MD)

No tnting

WAUAsl-Mlentnin

(JeNnioeiWar-MDj

aa NQLDktLMONO-YeiterdayiSonci20 IS

a a DONmcL£AN-Caitle'.kiTheAii2h20

a CHILUNACR-Mi Cm 14 12

• STEVtE NICAS'DON HENLEY-Leathet And

lace IS 13

a GENESIS-NoRep<|AtAII7l II

THE GO GO'S- Dm Lips Are Sealed

EDOIE RABBrn-Scaoeorie Gould Lose A

Heart toni|hl

• SNEAXEB-More 'ran lust the Ivro 01 Us A

• BEACH BOYS-Ore Go With Me A

• ROLLING STONES- Ytstine On A ft rend A

a BARBRA STREISAND - Com n In Ailel Out 01

Your lie

• PAUL DAY1S- Lou N.,m

• lUICtNtWTON-lheSmetesllhirifl

• STEY4E WOOOS- Steal The Ni|M X

a RONNIE MILSAP-I Wouldr I Have Missed It

Foi The World X

a eaiYIOB-ShelGotAWlyX

• STEVE MILLER BAND-Heart lite A Wheel X

WBSBfM-Baltimote

{Ian letlmj-MO)

a a QUARTERFLASH-HarrJer My Heart 10 6

• a EARTH. WIND A FkRE- 1 rt •, Groove ]S B

a AWSUPPLY-VletllArn 1 1

a ROD STEWART- toonj Turks 8 S

• STOIE NICAS'DONHENLEY-Le.ttrer A/id

late 19 16

aa KOOL I THE GANG- Take My Heart

aa RtNGO STARR- Prract MyBtaip

• DON McliAJI-Caslles In Ihe An X

a RUSH-Closei To The Heart!

a STEVE MILLER ROAO-HurUite S YtVel X

a GREGLARE-lrl Mel me You Once X

a SNEAAER-More Irian lust the fw 01 lis X

• IUIC£NEWTON-lhe Sweetest thine"

a IRfJIECARA-AmoncCloSecI

• BIUTSOUItR-vt,hird3Ho.etI

» TMCCItaTS-StiattRUtiX

a ROLLING STONES- Waitinf On A Friend X

WfBR- Baltimore

lAndySmkroki-MDI

holnl»(

WCCAFM-ElM
{BlSkaooon-MDI

. EODW. ttABBTTT -Someone tootd Lose A

Heart teeyi£ht A

• SHEILA- Daiur; A

a LOHRBOY-Wc'tmiFor IneWeetendl

• BlUTIOEL-ShesGotAyYaiX

o STmCABIJSU-lhhRPInCincionalil

a 01JVTA NEWTON lOHN-Physical B

a OARYlHALLIOHNOATES-ICin'Coloi

Thai (Ho Can Do>B

• ROLUNG STONES -Waiting Or A fiiend B

• CAfS-Snate II Up B

WABOAM-Haiiisauri

(TimBurta-MD)

• JUICE NEWTON-The Sweetest ItnngA

• PAUI DAVIS- -

a EDDIE BABBITT - Someone Could t ose A

Heart tcavrghl A

a GEORGE BENSON-toin loot Ltve Around A

WCHAM-Norlolt

(Bob Canada MDi

No Inlmi.

WRVQ-FM-RKhmrynd

(Bill Thomas- MOl

a * THE J GEILS BvUD-Cenlertold 1 1 S

• « UKOSneUCAuAGaULM-lioubtelM
a FOREIGNER-Wl.liniFo.Af,,. I

a CHIlirWACK-V), G.ilSI

a STEW MILLER BAND-Heart lite A Wheel

20 16

aa IJAS-Shatr It Up

a fOREKNEI-lule Hot Hero

a ROLLING STONES- Hang file

• PAUL DABS-Cnol Nighl

• BlUYSQUKR-ln The Dark

a TRIUMPH-Maitc fower

• SURVWOR-Poot Man s Son

• Mi»im. • ...

• I HI 1
1

I
.

r. '.
'

,r yled

• SNEAAtR-M .it 'Hit lo.t The IwoOtUs

WFBGAM -Alloona

(TonyBooth-MO)

a a fORflGNER-WiilinjIo. AGal lite (mi

II
a a QUARTERFLASH-Harden My He til ?3 19

a EARTH. WHD AFIRE- 1 el I Groovo 19 14

a NEII DIAMOND- trstcrday's Songs 21 I'

a DON MCLEAN-. d.tlt la The fcr 30 26

• RINCO STARR-Wraet My Biain B

• STEVE MILLER BAND-Heart lite A Wheel 8

' POlUNGSTONES-niitingOnAfiieadA

' BEACH BOYS-Come Go With Me A

| il.ii .<jint» '

t GREG LAKE- 1 •'A' Itivr lea. Dora »

t lyJIIUBin-Woikrng for Ine Weekend >

t THE CARS- Shave It Up <

t IUICE NEWTOH-Ir. Sweelest thing X

t SNEAKER-Mote than lust The Two 01 Ul X

• trr.i r. 'in i ihi.-'.' .

t SURVtVOR-Pooi Man's San X

• HITHER VANOROSS- Never Too Mock I

t OONNIElRIS-SweetMeiHeX

' RONNIE MILSAP-I Wouldn I Have Mtued II

' tin *« : i

SHUJIAEASTON-t ju Could Have Been

WdhMeA

WYREAM-.

{Olud Brad ey - MO

.

aw GEORGE BENSON- to voiar Love

Aaouad 1611

ww QltAarrBflASH-Haideo My Heart 1112

a MNkkU»»-Casllcsin1»Air!SlS

w ROYAL PHILHARMONIC OBXHESTTtA-

H -<,te1Ur '.>!.. :, .'.

w STE1NE WOODS- 'J eal The N ight 24 1

8

ww PIUL DAVTS-Cgol Night >

ww EDOIE RABBITY- Someone Could Lose A

Heart lonrght X

a BEACH BOYS- Come Go With Me A

a BUY JOEL-SrtrlGof AWtyA

a Pjpolluis^vttBWO-Comin InAiw.OulOt

YcwbtcBI9
a OARYl HALL NJHN OATES-l Can I Go foi

IhallNoCaaDo) B23

a RONNtE MILSAP-i Wouldn I Have Messed It

'
i In. «.:: r

w SNEAAER-More Than lull the Iwo Ol Us

830

a SavOveROVM-RunToMeX
w DONNIEIRIS-SweelMerileeX

WQM-FN-torioti

(Bioce Gt'uwjy-MOl

ww OUVIANEWTONJOHN-^c.i:ji 10:

ww RONNIE MILSAP-l Wouldn't Have Missed

«FwYh*tjpjrM21 II

w COMMODOIfS-Ohllo63
w UTTLE RIVER BaND-The flight Owls 1 4

w DIESEL -Sairsal to Summemiglit IS 12

w IUCENCNTO«-lYn<Swee4e^TrM|A

a DARTL HALL JOHN OATES-l Can t Go fry

ThaKNoCaaOoIX
a UNlrSOBUCAINGHAM-trrulilel

WQYJIFV-Yort

(Dan Slwte- MO)

ww SHEENA EASTON- Von Could Have Been

WlhMe
a lENNIffRWaRNES-CoiitdneeLoveA

w EDDIE SCHtNAIITZ-tl Dor Tomorrows A

w QUEiN/MVVD BOWSt- Under Pressure 6

w PAUI OAWS-CVvJ Night B

• THE I GFJLSBAND-Lrnlertold B

w NfllOlAMMO-traeisay lSongiB

w OoaMeliAN-CaslftlrlhtAr X

a I1ARBRA STREISAND- Com in' In And Out 01

Year life a

w EDEHERAB»>m-SomeoiieC«ildLoseA

Heart Tonaghl I

w THE GO GLTS-Our tips Are Scaled X

w IHE CARS- 'i-tt- 1
1 o i

w RINLVOSTaitR-WrackMyBraml

• ELO.-Twtlight X

w BiiSEtS-Lrrngtyrsk

w BALANCE-falling Ir lyveA

WKUYM-Bwrnattham

ICMB Tranc-MO)

No Luting

Southeast Region

eaijjjjjjjjjjja* PRIME MOvERS^e—
uawnwciiNCitiji-iKi.- • tktn

STCVTE HrCAS atm oop HDUfV-Leathar and lace

EARTH fnaOAPOnai-lel iCmowrAlrC rjUwmt.ii

TOPAOOONS^pm
THE CAAS-Sluta II Uprlletnn

CEbwU CCJtSON-Taia root Lave Avcvnd tWRl

P^RTKHkEeaS-tei ncn eiifjei.i,

I

THE awUJNSTI>aZI-ai.t*| 0" a fnee i (Rrakng

OAR fMfrJfJC-leaot' Or the Baad rM Maoa

Lp<

CJUrpthiurs-their laaodOB D'eimitAAMi

WZGCTM-AHanli

ISteae LUtns-UDl

ww STEVIiNICRS/DONHEm£Y-...i'

And Lace 13(

ww lUlCENEtftTOPI-Ihe Sweetest ttiirg;;

IF

w ROD STEWART -toung tutts I ! '

a OUaRTIRFLASH-Harder Mi Heart 17 13

w THE I GfJLS 6Af4D-Cen1erfold 26 2?

ww BERTIE H*GI(tS- kei largo A

ww CHILUWACA-M, Goth

a DAJTYL HALL JOHN OATES-l Can I Go For

TttrilNoCawOol B28
a aOKf BCNSM-TuinVtMlovrAaoiirui

B29

w CaWS- Shate R Up B30

a RINGO StARR-Wrack My Brain X

w BEEGEfS- Living EyesI

a NEllOIAMORO-teslrti,s$ojrtsV,

w EDWE RAU ITT- Someone Can lose A Heart

lomgbl X

w ii'liior'.f
i

"

a OUEEN OAnOBOWIE-llrJerPresiureX

WQIIFM- Atlanta

Ilea McCartney-MO)

NaLnl

WBBQAM-Ajigwila

llruuSMwoas-MD)

WW UNOSEYBOCIINGHAM-'rooOle II 4

WW RONNIE MILSAP-I ft i« t«l Hit' Mmril

ItrvlThf Vtond21 16

a DJLRYl HALL JOHN OATES-l Can't Go For

Thai (No Can Oo)77 17

a BERTIE HICCIkTS- he, largo 2S 20

w WYaiPHIUiaRMONICORCHESYYbl-

Hooked On CIbsmcs 30 73

.a cttCLAIt-let MeloveTouOrce _

ww rjiAmHAU/IOHBOBTES-ICaynlCo

For Thai (No Can Do 1 17 10

ww tARTH.rvnOIFriW-lrtsGrix.e201>

a STm£N4CU/L>MHE3tm-leatherAnj

lace 23 18

a AOOL A THE GANG- tyte My Heart 76 20

aw ROLLING STOtlES- lYliling On A fneno

ww GiORGI BtJYSOR-lma lour Love Ayoand

w BEE GEES- Lnmvg Eyes

a !*lRA4VI<Tt-r>onifJM(^l»^
Heart Tomght

• LUlll-RlWereVou

w SUtttrTVOI-f'oor Mao •, Son

a TmuMPH-MagK Power

w THE GOGO-S- .it: ;
>..'-.--

a BARBRA STRtlSANO-Comin InAodOntOI

w SNEAAER-More Than Just The Two 01 Ul

w CARS- Shale It Up

w IJI(i]tBOY-lnx«king<>ilrKWc«ke«l

w THEMOOOYBLUES-ralt.ngOulOITori

w BfJmlHIGGINS-tey Largo

WAYSAM-Ckartotte

(Lou Sawow-MD)

ww NEIlDIAMOND-.e-j.ifH, Songs 108

ww UNDSnBUCAINGHAM-lroatil! !l 5

w I3ARBRA STREISAND- Comin inAndOutOI

YdgrLrtalin

w GEORGE BENSON- turn Your Love Around

1113
. RONNIE MRSW-l Wouldn t Have Missed I

FcaThaVAjrU 19 16

WIOTM-Charloete

IttobAattoai-MO

ww lOUMEY-DcintSlcvifielifviii 31

ww LYAjm HALL IOHN OATES-l Can t Go

•je
T
tl:t If. b

w THE GO GO-S-Our I igs Are Sealed 1612

w UNOSTTBUaiTa(iHAM-Trriuble:8!4

ww (ja«S-SlQte It Up K

ww riANFOLil^am-ieirwLnlVSjhtt
w PAUL DMIYS-Coof Night A

a (OURNEY-Open Arms B72

a lOmtWY-Workiiig for The Weekend 826

w IEi?ajJNGSTOt1y^pijiling0nAfr.endB2l

a 81:11 Hl-.l- ' »n 829

a GRtGLARE-lelMeloveyajOncel

w BILLY SQUIRE-Mv hind Ot lover 1

a EDDIE RAIBT7- vvyironr Could lose A

Heart TawfM X

w mE MOODY BLUES- Talking Out 01 Tin X

eiHSiJ AM-Memnhn

(Ourtts DuvaJI-MD)

• » COMMOOORES-OhNoAl
aw OLAfLARtJSS-nlwChjfooesfalllnLove

74
w KspjeRf MlfHLOW-rhe Ok) Songs 8 .'

w PAUL MVtS- Coral HatKC 14 10

ww DONwsafJW-CastteslnTlieAr

ww LINDSfY BUCKINGHAM- Trouble

w ROYAL PHILHARMONIC ORCHESTRA-

Hooked On Classics B

a OARYL HALL I0HN (JATES- 1 Can t Go For

rtiallNoCanDolG

a aORttBEJISON- turn Your Love Around B

a BARBRA STREISAND -lorn in in And Jul 0'

tenable 8
w NlKOIAktaMO-i^etOaisSootsB
a TONIEMILSAP-IYiJu.dntHanMiSsedll

For Tile ywyto B

a tDDIE RABBfTT- Someone Coayd Lose A

fiearl Tonight 8

a lUICLNEWiTM-thv Sweetest ThingG

w BEE GFtS .1. i
,

'
f

w SrTOEtraTjXT^SIealTheNrgttA

a ptJkCIDO DOMINGO IOHN DENVER-

Perhapa love X

«MC FM-Mrmprm

(Trail Prcsligiaoorao-MD)

wa AIR SUPflY-Here I Am 2 1

(Continurii on page 301
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Radio Programming
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Even Hawaii Responding To Stateside Country Records
' By DON WEIXEB

HONOLULU- Ron Jacobs is

demonstrating ih;ii country music

has a place "as OBI in ihc Pacific on

these coral shores

The co-owner ol KDLO-AM he

gan wvilh a semi-aulomaled counirs

rormat in February dropping MOR
pmgramming. and by ihc lime ihe

spring Arbitron came out. ihc sta-

tion had climbed from jOd share to

4 4. moving the station from 22nd

place to seventh.

Jacobs savs thai even taking into

account his sen. successful \cniurc\

at KPOI-AM in Hassan in the laic

|4$0sand KHJ AM and KGB-AM
on the mainland in the (sxsOs, "any-

time you see a station go up lb
**

notches in one Arbitron as KDEO
did. it's sen gratifying It confirms

the fact that country music and Ha
wauan music arc kissing cousins

"

He adds "A lot of credit has to go
' to Ihc people at both Drake
Chenault and Watermark who pro-

vide us with different programs and

services We expect thai the trend of

country music, w hich is booming on

the mainland, will he maintained on

KDEO. Ihc westernmost country

station in America
"

The Spring Arbitron did morc
than show a market for country mu-
sic: it showed lhatan FM station can

compete among the lop three sta-

tions for listeners.

KULA-FM. which has been pro-

eramming automated easy-listening

pop-rock (TM Stereo Rock I for two

sears, continued to grow for the

third straight umc in the Arbitron-

from 2 I to 3 7 to 4.

1

Earl McDanicl. general manager
for KV5LA-FM. sets the steady

growth as more than just a success

for the station "People arc now be-

ginning to pay more attention to FM
in Hawaii." he says "I see it as a def-

inite trend Remember, all but one
FM station in the islands has an AM
sister station. Why 1 Because people-

have had to have another station to

slay afloat financially Bui I think

lhafs changing now as so mans
more people arc tuning in their FM
radios"

For the first time, lop 40 oriented

KIKI-AM dethroned MOR music
KSSK-AM's long reign as the No I

overall station Although KIKI-AM
has built a strong base of teen and
soung listeners with its lop 40 formal
and strong promotion-campaign
style, its emergence as the new No. I

vtalton in Hawaii was somewhat of a

surprise

KIKI uses broad-based top hits m
their format, and is involved in

mans promotions aligned with their

sponsor local recording acts, and
• their on-air personalities

Rocker KDUK-FM went further
than adding audience It became Ihe
first FM station to reach Ihe number
f»0 position among all stations in

Hawaii

"The Duke." which consults with
Burkhan-Abrams for its adult-nn-
cnlcd rock format, has been growing
steadily since it changed from disco
music m January. 1980.

Bill Mims. KDUK's program di-
rector, was originally with WOKJ-
FM (ZETA-7) now WJYO Orlando,
hut joined the station in February .

IMI. He says lhal when he got here,

he station had a distinct rock and
concert image, and all he did was
"clean things up a bit

"

"What we did was to put together

a station which relates to the envi-

ronment and what people wanl ro

hear in the island." he explains

"Basically, we've put togcihcr a Ha-

waiian rock station lhal is as good as

any rnauaMlM SUUUII.

BtitS Mttw< KDI K'i general

manager who created Ihc station's

highly visible logo and sci ihc lor

mal (or the slution nearly lw,. scars

ago. interprets the Fluke's leap from

Mm ihc (all Arbitron lo 1 1 S as a
"revolution in FM music in

Hawaii

"

He goes on "We expert Ihe FM
market to continue lo grow as more

FM broadcasters here now recog-

ni/e lhal the medium is viable Wc
expect thai with better FM program
mmg in Honolulu. FM itself w-ill

gross- considerably in shares and will

start icscmbhng mainland markets

"The problem up to this poinl is

that nobody thought that FM was a

viable medium "I think we've
shown lhal this is wrong."

Rick Lee,

Wee President/

General Manager.
106 FM kmei. San Francisco

we at kmel The Camel in San
Francisco and mv counterparts
at the other century Broadcast
Ing stations consistently adver
tise in SRDS Decause It works
Our goal via SRDS is to maintain
high visibility, positive image
and point of purchase aware
ness of our product. SRDS keeps
our stations in full view of the
people who Duy radio

Nell Rockoff

.

Vice President and
General Manager.
95 KHJ. Los Angeles

The question was. how do
we translate what we re doing
locally to national buyers, ac-

count people and media dlrec

tors? The answer was simple
and singular use SRDS Use it

boldly with color, and splash
our message From what we
hear nationally. It s working in-

credibly well

David w Salisbury.

Executive vice President.

wrok/wzok. Rockford. il

Although wROK/wzotc are the
top rated stations in ourmarket
ano our reps. McGraven Guild,

do an outstanding job. we feel

that advertising in SRDS is a

must to get our message to the
various agencies SRDS is the
only publication mat most time
buyers use

"

Your station's ads get
better reception in SRDS.

These radio station executives
know SRDS Spot Radio Rates and
Data is used to recommend
particular radio stations for soot
radio advertising

Thev capitalize on this opportunity
with Service-Ads that influence

media planners/buyers the very

moment their markets are being
considered.

Thev know their Service Ads
provide pertinent facts about their
stations and markets (format and

programming, ratings, coverage,

demographics) at a time when this

is just what planners/buyers are

looking for That s why your station s

ads get better reception in SRDS.

No other reference or trade
publication provides tne
opportunity to communicate your
sales story at so critical a time Take

advantage of It

Service-Ads in SRDS Spot Radio

Rates and Data it s the logical

decision Media decision -makers

will thank vou for it.

STANDARD RATE & DATA SERVICE. INC.

5201 Old Orchard Roao.'Skokie il 60077
(3121 470 3100

The Medias B

srcl
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Billboard Singles RadioAction
^aa' Based on station playlists through Tuesday (11/17/81)

Ploulisl Prime Movers *

Ploylisl lop AddOn •

I

• Continued /rum pa^v 28

a a t OREJCMCJI - W.I.I»( f » frf> 1 1 ike You

• 11 ."(»•..«». ••«>

NCKAM— lull Onc«t 4

• ffltfOUCI-twf LiiHf llungStielMesls

• NOSEY II •»•.«••»

• FJBrTH, ajBJD S flK-Lrt I (irwge

)

• stevh noons- sieiiiinNiuiii

• GENESIS- No Reply At All M

• QUARTEReXIISH-HaideuMrHeerl N

• JrOLUNG stONES-stail Mf Up ft

• TH[ HOOOI BlUtS-ilika>| OlK 01 lain 1

(MarkShards-MDI

NoUshngs

NANSFM-Andersriri

(Smti Chufcb-UDI

a a COMMOOOP-ES-'i' '•

». AIR SUPPLY- Here I Am

• THE rXIUCE-Erery I dlle Thing She Does h

Httfe

• DIANA ROSS- Wrry Do Fools Fall hi low

• IODSTIM*T-rixi'tf liiilo

•• mnOTstun-iV'ifMtniMii

CIB-Slale II Up

• TWI «JUSIM0-Cv\l<M4

• lk»TlK»lL.I0HKO«rtS-KjlllCoFoi

Ifci' .HuUnPoi
• GEOKC BENSOM - 1 u> n louUuir Aiourd

• MMRIE HIESAT-I Wortdn'l Hiar Mrucil II

Foi TheWorld

• R()UiWSTONa-Waitin(UnAlii<nil

• lEEGEES-lnof ii-.

• QUEEN/ DAVID BOWIE - J Jr. • ji

• IIXHAWE jaCKSOM-lrri imtTooShy

• HIIE-Wtol >l"d 01 Lui.. II ..

• EXO-Tailifhl

• GttCLAI.E-lr' Me love You Once

• BERTIE HIOTNS- Key lareo

• WESEL-^xiWoSwirttiiigli'.

• royal philharmonic orchisttia-

Horjhed On Classics

• EOCHE SCmWUIT2-<JI Oers Tornorim

WISE «-Asiaev.lle

IRarWeliinu MD,

m (Kivu«iE»vromomi-Ph,s«Lji i»i

o» I^M0Oir«S-0hNo2l 13

• IXO -To,la£til 2DI2

• QUARTIjeSFIASH-ll)idenM > He»rt>B2?

• THEI GEILSB*HD-'>nteflcld >S .'H

• DONMtUAN-' r.tl>' I' 'he Air F

• BASRBItASTRr3SiWD-[>o.n'lnAnd0ut0l

Your lilr B

• LOlMBIkMlTT-SoineonetordloseA

Hurl Tonight X

• OOMlAFKEN-Tii* Companion X

• LWCRBOT-Living For Till Weekend X

• lULU-RIWereYooX

• DEWaTThtcCUhTON-Sandv Beaches X

• TIN MILLER-Magical Eyes)

• SNEiolER-MineThanliritTlieTrioOIUsx

• Xi^uWi.A-l»velnlr,etirslDegieeX

• CMS-SlaliellllpA

• RrjtLINGSTCINtS-WeiiirilJnXliiendC

ngiiAM-ttiaou

UJ. ladBgi-XO)

Nn Lutings

WERCAM-Barnielitlan

ICHrtsTrain-HDI

rr* CaTlsTALlSAYLE-TheWorninlhMe II li

a a N(llDlAMOND-te-,leid.l(s:>jngi II »

• RONNIE MILSAP-I Wou'dn'l Have Messed II

••..In. *«"• '

• DON MtLEAN- 1 nil". In Hla Aim )f» I

J

• BEItTlE BIGGINS- hey Largo 18 IS

•• OARYl HAUj IOHN 0«TES-i Can I Go for

That (fro Can Do)

CAJtPFJfTFJrS- (hose Good Old Days

• 8EACH80TS-C™< .. MihMrA
• smECjgujst£-*»sF ... ,, .1 1

• sraE!Mtt'tra««tmt'i-i.Ji' 1.im
LaceB

• DAN FOGELBCRG- leader 01 lhe Hand A

ITSGN-eiinKiflixn

(Sandra Chandld-AIDi

Nolstnigl

KMrM-Tarnoa
(RonPnrier-MOl

• • DARYl HALL/IOHN OATES-I Car I G:i

For Thai 1

1

«. ROYhlVWARMONlCORCrllSTOJl-

HoohedfJr Classes IT 13

• «IUkJTrTE»R-Nunit*ts 33 25

fAUlOAVB-CooINf"!

GEOKEBENSON-luriirixiilo.tAroiiod

• RONNIE MltSAf-l Wraldn I Han M.-.sed II

lor rat ton »

• HIT .,[1 . I
.

• SimCJlNUSU-TnamrFiomlVXRPIn

CinonnaliB

Wt^-Feretteaille

(Larry Caraao- HO)

• • OUVIANlWTOh lOHh I"

• » ROTAL PHIIJCARMOhlC ORCHCSTRA-

Hoohad On Classics 19*

. >™imC»S 0011 ISEHttY -leather And

Lata it 12

• LUTHEtlNtADRtiSS-Nreei TooMuch2l IS

• -.TEVIE NICRS DON HENlEY-l either And

lataltVU
. IUIHENWNOrlOSS-Sr.fr looWatf. I I'j

. lAARTl HAIL' IOHN OATES-I Can I Go For

Thai (Ho Can Do) 29J

I

• Ihtl.ui.ll'. ,
- -atedA

• 'AUlDMRS-CoolNvMA
• EMKIfclBhoTl-SornronrlooldlutrA

Hear! Inniftit A

• SHEENA EASTON- rm, Could Hew Been

With Mr A

• MHFOGElBtRG-

• nhTnAtlsm-lvenHoeieSraienonert

One A

• THE MOOOf SLUES- 1 aliiiilc Oul 01 Turn I

• AENNY ROGERS- BUI' 01 Glory X

WAXY FU-Fl IJuoerdale

Pel Sua. MOl

• a ml J ' BUI AINrjHAM

• a OUFlANEWTONlOHN-PnrncalU

. luniFJt»ARDROSS-N'«t' •

• IUIC£NSriTON-TreS»eelestlhin|3(>23

• OTVIENICIIS/OONHENIEI- 1 i ill.fi And

tact2itl
• BARBRASnlUSAhD-Comin' In And Out 01

Ytwt*8!T
PAUl OArTS-Cool Nieht B29

• OARIIHALL lOHNOATES-iUnlGofnr

un
• rohNlfHlt5AP-IWwldnlHavrWn-.Mil

For The World X

WAAY-Huntsaille

(Jim Kepdnclu-MO)

• • UR0SE1 BUCA INGHAM- Umj Mr 10 S

• a OARYl HALL JOHN OATES-I Can I Go

for Thai (No Can Ool 29-20

• OUtlAHEWTON lOHN-PV-iral T ?

• OUATfTERFlASH-Njidtn Mr Htail IM
• PONNIEMILSAP-IWotiFdnlHavrMiUfdll

For lhe World IFatj

• ROLUN6 STONES- Wa linn Or AlnrndA

• ICRMAINIIACASON-lmluil TooShvA

• GREG LANE- let Ma love You Oocr A

• CARS-Shiae II UpA
• CHRIS CIN>GTIAN-l Wanl lo. I Need Vol I

• STEM WOOOS-Steal The Nigrtl <

• LULU-RlWeiereatt

• OON MtU^UI-' JStha In The Ail X

• BElGEES-livingteesX

• NICOIETTF LARSON-Fool Me Apam I

• HNCOSTARR-.V » a M, Rf ... .

• f i fr I

• BlUTIOa-Slie'sGotAWarl

• SUESAOO-lhr looker I

• SHEENA EASTON- roo CouM Have Been

Wdh Me A

• DAN FOGFLBERG- 1 cadei 01 The Band A

WIH FM-IkAwiv «c

(DeaoSoptt-MB)

GEORGE BENSON - li.r. turn I . An .1

8AHBW SIREISIoTO-Coiii.n In And Out 01

Yomlde
• EDDIE RABBFTT- Jomrone Could Lose A

Heart .f

'

' A

• ROLLING STONES- vYailing On A Friend A

• mtCARS-ShaXf ItllpA

WIOl-Anorvihe

(BiBEvara-MD)

• » DIANA ROSS-Wttf Do Fr.sh fall In lore

IIS

trr) 8AR»TMAhll0W-llie0ldSr.f, l?S

a R00 STErlART-rotMnl Ilwhs 14 J

a lOURNEY-OontSiopeeliewfl 13 12

h WIESta-Niiliipti a Ul IB Vt

STEME NICICS,'OON HENUT- leather And

Late

CHILLIIUCIl-Mi Gill

• BAR8RA STREISANO -
<
nm n intartnallll

Your la> A

• ROW PHILHARMONIC ORCHCSTRA-

Hoohed Un Clanuti A

• CAaS-ShaUltUpA

• THE GOGtTS-Hm I d» Are Sealed B

• OARYl HALL/IOHN OATES-I Can I Go For

Thai (No Can Do) B

BUCH BOYS- Crane GoWdhMeB
• AENNY rrOGERS- Blare 01 Gteary R

AlPQFM («Q.») -Utile Rota

(MKJuelYorl-MO)

»« FORFJGNER-r«aliusi«'il.ii«l,l.el«

I I

»» AIRSIirflY-HerelAl»2?

THirOUCI-lrertl.lllellaniStKUoesIt

Majn I J

» «l»SlTiW«l-Yt«ri|lorlil ,»A

a STEVIl NICAS'OON HENIEY

Lace IS- 10

aa ROUINr.STONCS-Yiailini'

DUtS-Shalr R Up

• BIllYKft-SrVstVtAwar

• BiaYSgUlCR-MYttandOIUner

• BERTIE HNVSINS- -f. I nf.

• BEE GEES-lnrinf Exes

• SURVNON-Pwr Man's Son

• (OWN OFNvER- Ihr '*i»ti>ir Ann The I art

i

• SaS«IBI-tloir Than last The lean 01 Us

• IUICENEWTON-lheS>eelestlhinc

• ILRMAIhilACASON-Irr I.. '
,

NMIFM-Uiami
IhmnnrDotan-MD)

• • COMMOOORES-OhNo-ail
• * lOUINEV-Disn I Slop del rem .'I IB

• OARtl HALL. (OHN OATES- ("urate Exes d

I

• OUalANOYTON IfjHII-PnrsKal S 1

• ROYALPHlLHARMOIttC ORCHESTRA-

HiajaedOnCtassja?;

FORUCNER-iarr Bot Hero

•a IMRYI HALL I0HR OATES-I #il..-l«

Ihal(NoCanOo)

• ARATTrlERl- Von' or '•, t>

• PLACIDO DOMINGO. I0HN DENVER

I'erhata love B

WHHIEM-MonlieaTev)

(Pah nvrmas-MO)

• a OURrrrERIUSH-HaidenMrHeiillllO

• a EARTH WIND A FNtE-Let s Groove 70 Id

a SHVIlNeCRS/OONHENUrY-leaheiAld

Lace 117
• OtrviAHtlinON.IOrlH-rtivsvtanl *

• GEORGE BENSON- turn tour love Arcand

THEGOGO'S-Oiir lips Are Sealed

• a OARICH,aBLRG-leaderO>lhrBjnd

a IUICE HE*™ i f "
t ira.ni

a BAPERA STREISAND-Comrn In And Out Ot

WMAA FM-Naspraioe

(ScotterDaats-MO)

ea IARTX WINDS FlRE-.rt I,'""" i i

aa NEIl DIAMOND -lesteidars Soots 77 16

a OLIVIA NEWTON lOHN-Prrrsacal 31

a UNDSEY BUCKINGHAM- trojble 70 IS

• OAaniHAa^'IlaimOAlES-tCinlGoFoe

That (Ma Can Do) 71 73

a RICA SPRINGFIELD- I've Done Everrlh.rar

lor rou AS 2d

BERTIE HIGtHNS- Ke, Lario

BtLYIoa-ShesGolAlrlar

a PAUl DAVE-i .in Nirhl B

• ALAs7UM-li.venlhel.rst0ee.reeB

• GEORGE BENSON- (urn Your Love Around B

• BEEGE{S-liv.a> Fv«B
• THEGOGtTS-Ot/ bpsA/e Sealed 0

• RTTACOOUOGE-WishiniAradHopinia

• IHEl GEIESBAND-uiite'Udl)

a THE MOODY BLUES-Talkiric Out 01 1 am D

• ROLLING STONES-Start Me Up 0

• GtTCaVNoRrprrAIAIIO
a SNEWER-More Than lusl the TvrdOtUsX

a JENNIFER WARNES-CouM h Be love A

a SUESAAO-looa.iO

• (XOhMtLEM-CastleslnneAirX
a EDCNE lUUIBTn-Soaiieooe Co«w lose A

Heart Tomiht X

• IUUJICE-(>»iuj>U<eX
• BEACH BOYS- l..-me Go W.Ui Me X

WrYIU FM(hX IDdl-NasliviNe

(aWnArdlstan)-htD)

' POCr.tlROBSlNS-ie.l i.r 'nLore

a AISS-A World Without Heroes

WSGF IM-Saaranaah

UP Hontei-MO)

a a ilNOSnBIXCAINGHRM- iiutiae.'l 17

a* lOUaYNEY- Don't Stop Beiievin 79 IB

a STfalE NICRS'DON HENLEY-Ualnei And

Caere 15-11

a OIAMIinSS-rriiiUo(oolslallhiLnve70

13

a SIEVEMIILERBAND-Hrartl.teArnaeel

1071

an dUYIOEL-Shr sGotAWtT

an M i a"'. Up

• etmtldjWtM-TlieOMSoaicf B

• DliRYlnALL'IOHNOATES-t Can t Go lot

Thai (No Can Do) 6

• A001 A THE GANG- liaeM, Heart B

• LLO - fwil.iM E

• NUlD!AMC»W-VJeidJr'. Soars

»

a BAJ18RA STRFISANO-Darnio InAndOulOI

YowlateX

a ROYAl PHIUIARMONIC ORCHtSTIU-

HMkedOoDaSSICSX

a SHALAhlAiR-SiveeterAslheDayGoes6|X

a RONNIE LANS- Slav Anahe X

a CURTIS MAYFIELD-Sht Don I let Rdofteady <

a BEE GEES- I rmjEiesX

• RiNGO STARR-Wiacli My Brain X

a FOWL BABBITT -'^mrorie Could Lose A

Hurt Tona|ht X

a THE MOODY SLUES— laNairafj Out 0' Turn X

• WCOUTOljaanOJt-liajIMtlHaariX

a CHItS CHRISTltN-l Wanl You, I
Nerd You I

• THE TEMPTRThjatS-Oh Wat A Nidht X

a lUlttNFJITON-IheSaeelesI Ih'isfi <

a PRINCE-ConlroverSY X

• SHIINJlEASTON-Yi«iCooldHa«eEle.n

rfjhMeA

WRBO FM-Tamoa

(PalMcHn-MO)

aa FJtftlrl. WIND A FIRE- let s Groove 114

a a NEIL DIAMOND-lealeidaY s Soots ?F, 19

• lOUBNO-Ooniaopflel.evin 19 13

« SimMtLLEI!B«0-Heirtl.LeAWtv>el

?!70
a lusham'.s ., ailnl.rvaK

aa EDDIE RABBTtT- Snmewie Co uld lose A

Hurt Tomitrit

aa Rt3BjJNGSTCMES-Wailinc0nAliiend

a RONNIE MILSaV-l Woulda t Have Messed It

For TV World A

a ROYAL PHIIHARMONK CWCHESTtU-

HookerJ On Classics A

• GEORUBCNSON-TiiinVoiirloveAroimdB

• OARYL HALL/IOHN OATES-I Can't Go For

That two Can Do IB

• PAUL DAtlS-Cool Ni|hl B

• LL0-UiH»MB
• BARBRA STRECSAHD-Comin Hi And 0 at 0

1

YovLrkB
a RINGO STARR- Wiatt Mr Brain X

a QUEEN . DAVID BOWIE-Under Piessoin X

a THE MOODY BlUtS-ljiamcOul 1)1 Turn <

WBIWTM-OrUndo

(TerrpLonit-MDI

aa lOURIdEY-DonlSlopBelieviii ICS

a a BARBFtASTRFIVANO-l.'min InAnrlOul

0IYourLile7S23

a EARTH WIND AFIRI I

• STEtNE NICRS'OON HENLEY-leathei And

Lace

a THE I CEILS *»JIO-Cenlerldld?S 73

• a GEORGE BENSON- Tin low I ore Around

aa ours- Ml I I

f

a UlGLAJtE-l-IMeloaeYiiuOnie

a ROYAL PHILHARMONIC ORCH -Hooted On

(Masses

a IRENE CARA-Ai'inne Can See

• LUUi-lttWeieloa

a RINGO STARR -Wiv S My (h Irn

a PAUl DMB- Corel Ni{hl

a THEGOGO'S-iiiiilipsAreSralad

a RONNIE MILSAP-I Wouldn'l Have Missed II

Tar The FVorld

a QUEEN DAVID flOWIE-Und" l'ie'.'«e

• MEAllOaV-ReadiniAMWaep
• STmOllliJSU-WhRPlnCairinnali

• DON Mr LEAN-' astii". h lhe Air

a IONNOENV»JI-ll.rlo«t>'iAndlhe(idr

• SUllldrVM-l'ooi Man s Son

a BERTIE HaGGRaS-hev Lat|B

• SNEAAEJ-More than lull lhe IvroOT Us

TtallHoCanOolh
•a - Mill RdJim- >,T,,on. CouM Lose A

Heart loraetit K

WORI-Kivaivida

(GarYAdkint-MOl

a. C0MhtOI»lrtS- !•,»., J _•

aa «ODSTElXSAITI-lo«njluia-.»5

a jTFVIE NaCAS'OON HENLEY-Lulhcl And

Late IS 6

a THE POUCE-lver, litlar Ittiri Srae OWs Is

Maeic 101

• OUARTFJElASH-riardenMrHuit IB 10

a BILLY SQUIER-Mr Paid Ot lover

• CfxtS-Shahe N Up
a WyaMGSTONES-Wad.niOaAliaind

• nam «,i.,v,

a SHEENA EASTON- rou Could Have Been

WlhMe
a DAN FOGELBERG- . eader Ot (he Bind

ShNAM latetind

iNlan Pth-MD) ^_

. |OHNNYLlE-6etre.i»Heart0oMeX

• EARTH. XtlNOt FIRE- let's Glome D

• XOOLATHtliAPK-'lteMiHurlO

• caYSTJU-GAYLE- the Woman In Me X

a BILL * IOEL->e | Got AWarX

WXIY FM-Sairsoti

(Tom) Wdharr - HD

i

a a AIRSUPPlY-HeielAml?;

• a LAItTH tMNDiFarTE-lel s Groow IB B

a IUICE NEYflON-l he Sneelesl Throg 72 1

1

a BARBRA STRFISAND-Comm In And Out Ot

|>.H.le .1 '

a OARYL HAIL.' IOHN OATES- 1 Can ' 'ic For

Inal lNoCanOo)31 26

aa THE I GDIS BAND- Cenlerlold

RONNIE MILSAP-I Wouldn I Hue Messed

It For The World

• OPTS- Shale II Up

WSQ-WarslorvSalrm

IBohMahorarr-MD)

a a OUVTAHEVeTON IOHN-^r. 1 il I 1

a a DAN FOGELBERG-Hard To SaY 13-9

a FlARFriMANIlOW-lh«OldSon(!Sl9 17

a THE FOOR TOPS- When She Was Mr Girl ??

aa RINGO STXdtR-Wrack Mr Bum
aa prjUNGSTONES-WailiniOnAFiiend

a DELBERT McCUNTON-Saidr Beaches X

a BEACH BOYS- Cr me i: rt i| M.' 1

• EDDIE RABBTTT - ,nm none (jiuld lose A

Heart loniehl X

• LDVFJBOY-vVoiaini for Tht WeeXend X

• IUICE NEWTON- The Sareetesl Thiol B

• IOURNEY-Dcn I Slop Bekevin >

WCSC AM-CharleHon

f h i'. Ba. "i MOl

• a hYLl DIAMOND- reslerdars Jones 72 16

a a RONNIE MILSAP-I Wojldn r Have Misled

i
• I ',- w .. j .

'.
.

.

a BARBRASTREISAND-Corrm InAndOulOI

(au< lite ?S 20

a EDDIE RABBITY- Someone Could Lose A

Hurt ' "f>r ' I 71 26

a ROYAl PHILHARMONIC ORCHESTtA-

rtoohed Di Titssits 79 26

• BUYIOU-ShesGolAWavX
• LULU- II I Were You X

• BEACHBOYS-U,me&WetMr<
a PRINCE-ConlioveiSY I

• DLLE-What hard 01 loan Is This <

a IRENE CARA-An>nne Can See A

• LLO - Tav>i.y.ral A

WSU-ChaHanooca

(Oav«lCjiioll-MO)

a« STEVlENIC«S.'DONHCNlEY--l->ln'i

Andlate 199

a a IINDSlYBUCXINGHAM-IiiKioleTO 17

a CNRJJIHttCtT-Mr Gnl (I 16

a Dill -II .nan i 'n?S7!

a ROOSTEWAJIT. i.il .v Full

aa CARS- Shear It Up

on ROuiNGSTONES-WaaliniOnAlnend

n HH II rlyesA

a MrUROSS-WrryDoIoolslaalnloveA

a IO«»BOt-W«a.i.i(« TheWeehcodA

• LLO -larditlal X

a THE MOODY BlUES- laRa.nf. Ool 01 Turn I

a QUEEN OATOBCiWE-Unitei Pressure X

• PAUl DABS- ,'«.! N»ht B

am I" -

ll~Ali .-. Mill

a a ROO STEWART - Twiiif turks 10 S

a. LINOSEYBUCRINGHAAI-liiu* 19 II

• iOiV£B-t.«a(tYes?T7d
a PAUl DAVIS— Cool Narht 37 7S

a BARBRA STREISAND -i rymin In And Out Ot

Your lile 3d 29

aa OARYl HALL. IOHN OATES- 1 Can t Go For

a a lOURNET-Oon t Slop Beiievin' 34 19

a a BttGEIS-livinr lyes 34 2;

a DrANA ROSS-Why Do Fools Fin In Love 1 1

• MIChFJGILLn-lon<h/Nilhts33

• LEE GREENWOOD- i lums Me Irtsidi Out

14

— STEVE CARLISLE-WhRP In Cincinnati

THtlrTOMiONlKlK
Pennies

a SHEILA- Little Dartaai A

a OELBEaTT McCClNTON- Sandy Beaches A

a CUMAX BlUES BAND - .ij' A

a nuYIOCL-ShesGolAWarA

ILAIFM-UrtleRoct

laThoMaXurlis-MD)

aa BARBMSTRFJSAND-Gjrr* Ir AndOLt

Ot Your lak 23 IS

a a STWENICILS/ljXWHIJIin-lulher

And Late 159

. COMMODORES- Oh No 3 2

a FOREJGNtjTt— vVait.eif Foe ACarl Line You 1 1

a rVWBIMAMOW-TheOIOcaTtsW
•a PEABO BRTSON-Lil The leehn| Flora

a* rjutFMtlJEIrG-leaderOlTheBand

a BALANCE-! ailing In love

• ElvOtERASSra-SimeraneCoiildlineA

Hurt tonight B

n STEW MOOS- Stul The NajnlB

• POIlLPKIlHARMONICOFtCHFSTPX

Hooked Oh Classics B

a BEACH UTS-Come Go Wdh Me a

a IE>UA1NE1AC>S0N-Im lust Too ShrX

a LULU- I *-•' <- '

a ALALUAU-love In The Fust Degree X

a STEVE MILLER BANO-Hean I le 4 Whe*i X

• GENESS-hVj Reaper At AN X

aa FOREaMETt-WalngFoiAGalUkeYna

Sad)

a a STEVKT hICXS OON HENIEY- Leal har

And Lace 14-9

. BARBRA STREtSANO-ConiiA InAndOulOI

mu i 'e [i,

• llNDSntUCIkNGNRH-lroiatale2l 17

a STEVE CARUSLl- rial. ('-,. ...„. .. .

•a «NtStS-»>.i ,,ai t

,

a- ROLLING STONES-Wnling (In A Friend

n ROSSINGTON COUINS BAND- Don't Slop

Me Nora A

a BWHtOTS-CvnaeGoWdhMeA
a BEE . tres A

• THE) CEILS kVraNO-CenltrToije

a PINrvoSTAKR-r,',, . M, ni, ,
r

a r^ORGCBENSON-Tuin four loveAroundX

a OARYl HALL; JOHN DATES- Can I Go For

Trial i No (San (Jo) X

a RONNIE MlliaV-l Wouldn t Hare Messed It

For The World X

• Fl. G
-

' - .
. I

• BFjmEHKGIrlS-aryljijal

n SURWOR-Poor Man's San X

a QUEEN/DAVID BtTNIE-Under Piessure X

a 00NtUE»tS-S.e.|«e..WI

WSGXVAM- Savannah

(Ron Frtrancts-MO)

a a STEVtE NICAS ' DON HENLEY -Lenthra

AeidLace lfVIO

•« STEVE MILLEU BAND-Hun Lihe A Wheel

18-11

a GEORGE BENSON- 1 urn Your Love Araaand

2215

a aTOLLJNG STONES- Watting On A Friend 21

IB

• NFJlDliYJAlrND-rejterilarssonp.'Vl?

a OONMrOlSAII-Sastk-.lnTVAnA

• THE ) GEU BAPTO-Centerloid A

a BFjmEHh.GINS--.ey Largo A

n STlTTI(CrVAllSU-WY(RPkCintmnaliA

I Copvrignt 19B1 . BiHDoara Publi-

CAtrarsv Inc No oart ot this ;..ta.

cation may bra reprorJucad stored

in a retrieval system, or trans-

mitted ,
in any lorm or by any

means electronic mechanical
photocopying recording, or otrrer-

wise, without the prior written

permission ot the puDhsher

Is the climb ui
the corporate
dragging you down?
The bottom rungs ol the corporate

ladder seern to be the hardest to climb

I felt like I would be at the bottom
lorever and would never be promoted
I took stock ol my career and decided
to make a change

1 became a Deputy Shenll That s nght.

I loined the Los Angeles Shentl s

Department 1 love the work. I'm better

paid I know what I have to do to get

promoted and I'm never, ever bored

II you need a career change, become
a Deputy Shenll II you are between 21

and 35 years ol age call today lor full

details

Be a Deputy Sheriff

.

WE KEEP THE PEACE
[2131 974 LASD



Radio Programming
31

FOREIGN AFFECTIONS— Foreigner's Mick Jones, right, seems to want Rock
' hne associate producer and general manager Cindy Tollin all to himself as he

pushes away fellow band member Rick Wells dunring some horseplay at a

break in a taping of the 90 minute satellite-delivered radio show.

Goodphone Commentaries

Christmas Is A Problem
By RON HARRIS

LOS ANGELFS-Chnstmas is coming No great revelation this, but a so-

bering thought to production directors, copywriters, and allied folks And we

all know why: Christmas spots'

ViKiknou (he kind A nner (hushed. Jeep, somber voice} "Christmastime is a

time for being with family and friends, a time for \howtng flat ho** much hv care

about each other A nd wur friends at finstrt client name here} WOUtd like to mi
just how much thev've valued wur patronage throughout the \Tar " And of

course don't forget the Christmas music in the background I mean, where

would we be without Percy Faith. Hank Mancim. and of cour\c (and-a vun.

ind a two. and-a tree) Lawrence Welk'

The formula is proven write four or five basic spots, have each jock cut

eight or ten participating advertisers, cart "em up. and get set for all the 1K-

nunuie-an-hour smcents sou can muster!

Christmas is a time of rejoicing in creative production indeed And Dec 2r>

is vet another day to rejoice—just as you're bulking the Christmas spots (that

don't run 'til New Year's), your Production Library Christmas Supplement ar-

rive* in Ihc mail' Not thai (( really matters, u would take at least 14 disks of

"Christmas. Backgrounds" to fill your production needs'

Christmas is a problem Pan of the problem lies with the station manager.,

owners, sales managers and such who insist on selling those damnably-profit-

able R0S iRun-of-Santai spots to everv possible sponsor Pan lie* with the

program directors who allow their programming to be sabotaged And some

lies with us. the production people who produ- excuse me. crank them out

All right, if you must produce 30 spots that each say. well, nothing in differ-

entiate them from the others, except a client name, at least trv to do it with some

imagination. Put a little something extra into each to make it sound different

copy, delivery, music, sound effects, style, humor, something Take it as a per-

sonal challenge to avoid the "assemblv line" approach Would you want your

best fnend to be subjected to vour spot load for the week before Christmas'1

* Would you want to be trapped n a chair and forced to listen?

Label similar spots (same music, voice or copy) to avoid two playing hack-

to-back. Create your own "Christmassy" music by shaking sleigh bells (avail-

able at music stores) over "Tegular"" tuts or the ad vertiser s jingle Slow down
a doep-throaied voice track for a Santa Claus sound (e\pcnment first the dc-

** livery must be a bit affected) U\e the first and second halves of a 60-sccond
lihrary Christmas cut for two different (non-competitive) advertisers

Be as creative as possible you wouldn't want to pet the same presents

(spots) from everyone (sponsors), nor the same ones each year Neither would
vour listeners'

Ron Harris is one of the leading radio production con\ultunt\ in the nation

U.K. Protests BBC Closures
LONDON - A Mnrm of protest in

Bnuin and jbrnad his forced the
Conservative government here to

reprieve at least some of the BBC
overseas broadcasting services

threatened with closure under a Sn

million economs drive

Originally it was intended to end

seven of the BBC's 34 foreign Ian

guagc services and withdraw subsi-

dies to the program transcription

service. But pressure trom MPs of all

parties, from overseas radio stations,

and even from the V S Fmbassy m
LondonJ/tTpromotcA a re-lhmlc

Sow Kichard Luce. Minister of

State at the Foreign Office, has an-

nounced that the services in Somali.

Burmese. Portuguese and French
are to be saved, albeit with a halv ing

of the number of hours broadcast
The Spanish service to 18 Latin
American countries will continue,
though Spanish broadcasts to Spain
itseir will slop, along with broadcasts
in Maltese and Italian.

The annual S2 million subsidy to
the transcription services will he
halved, but the government is in ef-

fect asking the BBC to save only hair
"T*> original target of If. million

Mike Harrison

The Perils Of Narrowcasting

cais mis 10 dc a

LOS AN(ii I I S Throughout re-

cent historv. a vast portion o| ihr

hroadcastmg ionium nits has been
.it ir.ii led to the seeming conven-
ience ol calcgori/ing music formats
into neal little packages geared to

absolutely specific target audiences

as easily followed as the lanes on a

freeway However, life in the

tremhes quickly reveals this to be a

fantasy, the kind o~

stull trade articles

sales pitches and
consultant package
plans are made of.

In fact, most of

the popular terms

concepts, methods

and phiUivophiesof
music programming arc as vacuous
as they arc teal and as unstable as

they are traditional Although jusi

about everything one hears and
leads in this business would lead one
(o believe otherwise, there is no truly

reliable way of programming bv

numhers of categories without a sig-

nifiLanl degree of risk taking, side

stepping and occasional back track-

ing. And while manv programmers
look to narrowcasting as an easy and
obvious road to security, they even-

tually discover that it is just as diffi-

Cttll in radio to stay on course follow-

ing a narrow path as it is to follow a

wide one The mere passage of lime

alone, not to mention myriad other

casual elements, can dissolve one
path into another wahoui the in-

volved practitioners even noticing

what happened When sou take

away the labels, a perusal of old air-

checks can reveal startling simi-

larities between seemingly disparate

formats or. on the other hand, greal

differences between formats of the

same name. For example, progres-

sive rock circa 1973 sounded much
like a combination of today's urban
country and adult contemporary,

while today's AOR. in many cases, is

not that unlike yesterday's top 40
Images change and so do industry

perceptions, that crushing lorce (hat

influences manv a programmer to

ignore their guts, hearts and minds
After all. let's face it. industry per

ceplions and actual public lasics

have been known to occasionally

fall out of sync

While it is obviouslv difficult and
dangerous to trv being all things to

all people, it is equally tedious to trv

being just a few things to a few

people Narrowcasting presents iLs

share ol problems as devotees of spe-

AC Station Tries

Big Band Experiment

SALEM. Ohio WSOM-AM has

instituted a "Big Band Sunday" in

response to recent surveys showing a

strong desire for some form of big

band programming
The adult contemporary station,

which atone time regularly aired big

band sounds, is running the pro-

gram on an experimental basis from

2 p m. till sign-off on Sundays,

hosted bv program director Roger

"Jollv Roger" Luscomhe
The program features several big

band fliWnft, feature band ol the

djy. and spotlight hig bands each

hour News and sports are pro-

grammed on the hour and special

dedication and requests arc aired

Luscombc started his broadcast

career with the then WSOM-I M in

January. 1958 and has been pro-

gram director since \**bb Big hand

music was the mainstay of the sta-

tion's former MOR music format

Cuk scenes and genres lend lo he

more choosv, sensitive and argu-

mentative

Narrowcast music formats, hy vir-

tue of their self-proclaimed fututmn

and identity, define themselves as

much hy what they are not as by

what they are Thus, there is the

tendency, on one level, to constrict

under pressure from the* punsiv and
on the other level, lo expand under

pressure ol the industry and the nat-

ural flow of events

Astute programmers can attest

that the real action lies along the

Ironliers between scenes and nar-

rowcast genres One thing leads to

another The pop music scene is not

a stable entity and contrary lo what

ratings services would have in be-

lieve land, by and large, have us be-

lieving), the standard categories of

radio measurement (age and sex, do
not really coincide with the actual

categories of human taste

Back during the mechanical age

of programming, it was not uncom-
mon for programmers to make "im-

provements" by changing the colors

of the categories on their hot docks
and nothing more lodav. during

the narrow-cast age of programming,
they simply change Ihc names of

their formats

This is not and never will be a cut

and dry business As a famous frog

once said. "It's not easy being
green

"

* * *

I haven't received any complaints

from enhcr Mick Jagger or Fred As-

laire for my reccnl statement com-
paring them to each other, but Lou
Bcrnucca, divisional marketing
manager of Lechmcrc in Woburn.
Mass wholeheartedly agrees and so

do the people who put together the

I-.nglish programming for the Voice
Of America who engaged me in a

taped conversation on the subject

last week for broadcast lo their 15

million worldwide tngltsh-speaking

listeners (VOA has a louil weekly lis-

icnership of approximately 80 mil-

lion).

U gave me the opportunity to get a

closer look at their ralhcr impressive

radio operation. Now. here's the

point VOA is a I S Government
agency representing life in this

country to the world and they can

constantly use good programming
and input Sorry , there arc no bucks

involved, but it's a real good cause

and the exposure v> immense So, if

you've done a good special recently,

or have some decent interview tape

that you'd like to share with, quite

literally, the rest of the world, con-

tact Russell Woodgatcs, Worldwide

English Division. Voice Of America

Radio. 330 Independence Ave..

S W . Washington. D C 20547 (202)

755-4454

Mike Harrison is available for
comment and at the (joodphone Com-
munications Center, 4869 Topanga

CamvnBhd. Woodland Hills. Caltf

91*64 (212) MM-5730,-

Give something that
means something.

The gift of the hope
for life.

May we suggest that this year, in the

true spirit of the season, you inform

the people on your list that you have

contributed, in their names, to the

TJ. Martell Memorial Foundation.

The Martell Foundation is a charity that

was founded and is totally supported by

the music industry. AH monies donated

are used exclusively to research one of

the most devastating diseases known to

mankind. Leukemia. A disease that

kills over 50,000 people a year.

It is the Foundations hope that with

your help we will one day conquer this

destructive disease.

Thank you. Your gift will mean
so much to so many people.

The T.J. Martell Memorial Foundation

130 West 57th St, 3rd Floor

New York, NY 10019

Telephone: (212) 245-1818



RECORD COLLECTORS! TRIVIA BUFFS!

NOSTALGIA FANS! RADIO PROGRAMMERS . .

.

AND EVERYONE INTERESTED
IN MUSIC PAST AND PRESENT!

BILLBOARD S RESEARCH AIDS PACKAGES compiled Horn Billboard s

Cheats, have been piepaied loi radio programmers, record buDs
oldies collectors Ihey cue essential lor anyone involved in pop. country,

soul adult contemporary classical jazz, gospel—all aieas ol music1

WHAT'S AVAILABLE?

NUMBER ONE RECORDS (any package listed with the number "1"):

A listing of every record that reached the Number One position on
Billboard's charts for the period covered, week-by-week. Lists issue date,

title, artist, label — in order of issu* date.

TOP TEN RECORDS (any package listed with the number "2
"I:

A listing of every record that reached any ol the Top Ten positions on

Billboard's charts for the period covered. Records are listed in

alphabetical order by title within each year. Where duplicate versions of

the same tune (cover records) occur, they are listed alphabetically by
artist's last name In cases where a record reached Top Ten in one year

and was also in the Top Ten the lollowing or a later year, it is listed in

both years Records marked with a "#1" indicate that the record reached

the Number One position in the year in which it is so marked Lists

title, artist, label.

TOP RECORDS OF THE YEAR <any package listed with the number "3 "):

A listing of the best records of each year, based on a recap of the weekly
charts for each year covered. Lists title, artist, label.

POP SINGLES
A-l Number One Pop Singles, 1941 through Present $50 00

A-2 Top Ten Pop Singles. 1 947 through Present 50 00
A-3 Top Pop Singles of the Year. 1946 through Present 50.00

POP ALBUMS
B-l Number One Pop Albums 1947 to Present 50 00

B-2 Top Ten Pop Albums. August 1948 to Present 50 00

B-3 Top Pop Albums of the Year. 1956 to Present 50 00

COUNTRY SINGLES
C-l Number One Country Singles. 1948 to Present 50 00

C-2 Top Ten Country Singles. 1948 to Present 50 00
C-3 Top Country Singles of the Year. 1946 to Present 50 0C

COUNTRY ALBUMS
D-l Number One Country Albums. 1964 to Present 25 00
D-2 Top Ten Country Albums. 1964 to Present 25.00

D-3 Top Country Albums of the Year. 1965 to Present 25 00

SOUL (RHYTHM & BLUES) SINGLES
E-l Number One Soul Singles. 1948 to Present 50 00

E-2 Top Ten Soul Singles. 1948 to Present 50 00
E-3 Top Soul Singles of the Year. 194S to Present 50 00

SOUL (RHYTHM & BLUES) ALBUMS
F-l Number One Soul Albums. 1965 to Present 25.00

F-2 Top Ten Soul Albums. 1965 to Present 25 00
F-3 Top Soul Albums of the Year. 1966 to Present 25.00

ADULT CONTEMPORARY SINGLES

G-l Number One Adult Contemporary Singles, 1961 to Present 30 00

G-2 Top Ten Adult Contemporary Singles, 1961 to Present 30 00

G-3 Adult Contemporary Singles of the Year, 1966 to Present 30.00

CLASSICAL ALBUMS
H I Number One Classical Albums, 1969 to Present 20 00

H-2 Top Ten Classical Albums. 1969 to Present 20.00

H-3 Top Classical Albums of the Year. 1969 to Present 20 00

1AZZ ALBUMS
M Number One lazz Albums. 1969 to Present 20 00

1-2 Top Ten Jazz Albums, 1969 to Present 20.00

1-3 Top lazz Albums of the Year, 1969 to Present 20 00

SPIRITUAL GOSPEL ALBUMS (SOUL GOSPEL)
K 1 Number One Gospel Albums. 1974 to Present 15.00

K-2 Top Ten Gospel Albums, 1974 to Present 15 00

K-3 Top Gospel Albums of the Year. 1974 to Present 15 00

GREATEST HITS

1 Top 1000 Greatest Hits of All Time. 1956-1977 75.00
(1978-Present Top 100 Included)

L Yearend Issue-'Talent In Action'' 7 00
(Limited Stock Available)

M Bicentennial Issue- "Music Records '200 "-History Ol
The Music/Record Industry 25.00

(Limited Stock Available)

NOTE Indtetdual years ofthe Number One. Top Ten. or Top-aJ the-Year listings may
be purchased separately at SS.OOvarh. Photo-eaplesofindividual weekly chartsare

Billboard Chart Research
9107 Wilshire Blvd.
Beverly Hills. Ca. 90210

Please send me the following Research Aids Packages
(please list by code number):

I am enclosing a check or money order in the amount of S
(sorry there is no billing available for this service).

Name

Company

Address i

City

Slate Zip



TSclio ProgfQmming

NEW VORK I he KM Ml Arhi-

iron rjlin^ war in the Hip Apple es-

calated sharply l.isi vscck when
WNBC-AM unveiled Ms new n iffh

helicopiR

Ai a pce\s diuiuh m the posh r.n-

crn on the Circcn in Manhaiian's

Ccniral Paik on Thursday

NBC stall led h\ new general man
jeer Don' Himanli. unseiled a trail

with a tiger enihla/oned on the side,

the a*sult of a commission to artist

Vox Jox
Lcros Neiman
The 'copter is in response, no

doubt. 1 1 vi; 1

; Mi; udrifs ol (he NBl
flagship The station has dipped
AtM an overall share ol 4 7a year

apo and 4 is in the spring to 1 1 this

past summer
Morning man lanii Inilis has done

woryc He's down to a 5 I share from
6 2 in the spring anil a high ol 7 4

last w inter I he mplcr trafl'it re-

ports to he handled bs former muvie

New On The Charts

dtree(oi K»/ trunk, wbac raporti

will be fed Into [rout* show in ibe

morning -ind afternoon druc per-

onalft) Krunk KaaPt shiit

l r.mk is ,iIm> the voice of Irons'

eh.ir.ic lei KIuhI.i Kudci ol Hollv-

wood. A'huh iii New Vorlc Dtil)

News hus dubbed, "one ol the lun-

nicsi fcalurev" on Imus" show

In another eNuri to win bid IU>

tencrs. WNBC has been i mninj: J

heavy schedule ol tv spots (enuring

Imus asking Vlriotll persons tin the

street to listen 10 WNBC
Imus' pilch is "We need (7,000

more listeners." a reference in

WNBC's cutnc tn Arbitron. which is

47.000 (islcnco. short of three mil-

lion. The campaign, treated b\

Delia Pamina TravisanoAc Partners,

could run into clearance problems

according to viewers knowledgeable

in Chinese In one spot Imus con-

fronts a Chinese man. who. report-

edly responds in extremely obscene

and vulgar language

The addition of the helicopter to

the WNBC arsenal puts the station

n the skv with 'copters manned bs

IVOR-AM and WCRS-AM All

that's left for the rating war is tor the

copters to add guns and armament

SNE
"More Than Just

Friends since their hoy scout davs

Michael Cares Schneider and Milch

Crane, the first members of Sneaker,

started wnung together vn the carls,

*70s after years of playing in vari-

ations of neighborhood garage

hands When the bands that each of

*» them were playing in broke up m
1977. it seemed the perfect opportu-

nity to organize the group they'd

been wanting to form together

In those days, the group was a

m trio-Carev . Cottage and Crane
with Michael Cottage playing bass

and doing backup vocals Schneider

(going by his middle name Carey at

the time) played keyboards and
shared lead vocals with guitarist

Crane

Drummer Michael Hughes,
who'd been touring with Archie Bell

and the Prells. joined in l°78. and
they decided to irv the name Bad
Sncikerv the title of a cut on Steely

Dan's "Katy Lied" album "We
went to our gig that night and intro-

duced ourselves as Bad Sneakers."

Schneider remembers, "and every-

body seemed to hate it We went
back the next night and tried

Sneakers and that worked
"

Jim King, a member ot a local
9 competitive group called Sonora.

came to Sneaker in August of '7*} as

lead keyboardist When Crane took

a short hiatus from the group, tim
Torrance replaced him on guitars

and remained in the band when
Crane came back

During summer 1980. Jeff Baxter

produced Sneaker's demo made up
of-Don't Let Me In." "One By One"
and "Javmcs ." all of which were in-

AKER
i hi rw« oi i s'w

eluded on their first Handshake al-

bum.
Reaction to the tape prompted

Shells Weiss and Artie R»pp to put

together a special industry showcase

at Modern Music in L A Joel New-
man of Handshake's West coast of-

fice was one of the attendees and
"More Than Just The Two Of Us."

now on Billboard's Hot 100 chart,

was one of the songs that inspired

him to move on signing Sneaker to

Handshake
The group recently taped the

Mcrv Griffin show and that segment

is scheduled to air Dec. 8. Other tv

appearances are in negotiation and
some louring is being coordinated

for December
For further information contact

Sneaker's manager Shelly Weiss.

4832 Laurel Canyon Blvd.. North

Hollywood. Calif. 91607 (213) 985-

3800.

ci,j

Dick Foreman.
former ABC Radio

Network vice presi-

dent and now presi-

dent of Richard A
Foreman Assoc.

has signed up the

newly restructured

radio division

OF Broadcasting to a two-year con-

sulting agreement for its eight sta-

tions Foreman will work with the

group on programming and promo-
tion. I«*ff Pollack Communi-
cations has signed up a new AOR
dkM ABC's KStrX-t-M San Fran-
cisco Pollack has more than a do/en
clients including ABC's KLOS-FM
Los Angeles. KSRR-FM Houston
and the new ABC Rock Radio Net-

work

* * *

AI "Jazrbeaux" Collins is h.u k on
WNbW-AM New York after almost

(Continued puf»e i5j

Notional Programming
• Continued frum page 27

for their first concert broadcast, in

May
* * *

Drake-Chenault is moving into

barter distribution "The History Of
Country Music" will be offered to

stations with four commercials and
room lor six local sales per hour. . .

TM's Tom Mernman has created

original music for TM Special Proj-

ects' "The Story OfCountry Music
"

The 48-hour show includes more
than 100 interviews with country

artists News-talks station KCBS-
AM San \ ranasc»> w ill an 1 M Spe-

cial Projects' "The Magic Of Christ-

mas" along with almost 100 other

stations FowofTM Programming's

syndicated formats have each added
a siahon Kt'MC-AM Texarkana.

Tev, is running TM Country

.

WXTC-FM Charleston, S C is run-

ning TM Beautiful. WIN H AM
Georgetown, SC. is runninc
TM-O-R. and KNAS-FM Nash-

ville. Ark . is running TM Beautiful

Rock
* * *

Charles Michaelson Inc . starts a

barlei radio diama test campaign in

Detroit on WTWR-FM for Pcnnzoil

Products known as the Pcnn/od Ra-

dio Mystery Theatre consisting of

two Michclson Ml minute lAySten
shows scheduled hack to back Sun-
day evenings The campaign will

run through the end of January If

successful, the Mysters Radio
Theatre is GKpOt ted to |Q national i"

1982
* * *

Wcstwoi>d One's Tn Concert"

will feature Pat Benatar .n a 9(1 mm
ule concert show recorded live at the

Oakland Arena on the weekend ol

Dei. II jnd (he Go*Qo'* first na-

tional's radio concert over the week-

end Of Dec I

K
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122 Christmas hits and seasonal songs in

our Christmas Programming package.
Available only to radio stations in mono
or stereo with 25 Hz toning.
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Rock Albums
This
Week

Lasl
|

Week

Weeks
On

Chart
ARTtST-Title, Label

1 1 7 GENESIS—Abacab Allanlic

2 2 13 THE ROLLING STONES-Talloo You Rolling Slones Records

3 6 46 THE POLICE-Ghost In The Machine ASM

4 a 20 FOREIGNER—4. Atlantic

5 4 18 JOURNEY-Escape. Columbia

6 5 12 TRIUMPH—Allied Forces RCA

7 12 3 J. GEtLS BAND—freeze Frame. EMI-Amenca

8 7 13 THE KINKS-Give The People What They Want. Arista

9 a IB STEVIE NICKS-Bella Donna. Modem Records

10 14 3 QUARTERFLASH— Quarterflash. Gelfen

II 9 20 PAT BENATAR— Precious Time. Chrysalis

12 16 9 THE GO-GO'S-Beauty And the Beat. IRS

13 10 10 BOB SEGER ANO THE SILVER BULLET BAND—Nine Tonight.

Capitol

14 20 3 QUEEN-Greatest Hits. Asylum

15 11 9 ATLANTA RHYTHM SECTION-Qumella Columbia

16 13 14 RED RIDER—As Far As Siam, Capitol

17 18 8 JOHN ENTWISTLE—Too Late. The Hero. Atco

18 22 5 LINDSEY BUCKINGHAM—Law And Order. Electra

19 15 14 SHOOTING STAR—Hang On For Your Lite Virgin/Epic

20 17 II DAN FOGELBERG—Innocent Age. Full Moon/Epic

21 23 4 SURVIVORS-Premonihon. Scotti Bros /CBS

22 31 2 RUSH-Exit Stage Left Mercury

23 21 12 CHILLIWACK—Wanna Be A Star. Millennium

24 28 3 ROSSINGTON COLLINS BAND— This Is The Way. MCA

25 29 3 STEVE MILLER BANO-Circle 01 Love Capitol

26 34 2 LOVERBOY—Get Lucky. Columbia

27 19 31 BILLY SQUIER-Don t Say No Capitol

28 O THE CARS- It Up Elektra

29 24 14 LITTLE RIVER BAND—Exposure. Capitol

30 32 4 THE WHO-Hooligans MCA

31 25 17 HEAVY METAL-Soundtrack Full Moon/Asylum

32 37 2 NEIL YOUNG AND CRAZY HORSE—Re-Ac-Tor Warner Bros

33 39 2 OZZY OSBOURNE-Oiary 01 A Madman. Jet

34 26 18 ZZ TOP-EI Loco. Warner Bros

35 40 2 ROD STEWART— Tonight I'm Yours. Warner Bros

36 38 5 GREG LAKE—Greg Lake. Chrysalis

37 27 15 PRETENDERS-Pretenders II. Sire

38 30 16 ELECTRIC LIGHT ORCHESTRA—Time Jet

39 BLACK SABBATH—Mob Rules Warner Bros

40 33 9 BILLY JOEL-Songs In The Attic Columbia

41 35 4 RICK SPRINGFIELD—Working Class Dog. RCA

42 36 23 BLUE OYSTER CULT— Fire 01 Unknown Origin. Columbia

43 43 6 MICHAEL SCHENKER-MSG. Chrysalis

44 RAINBOW-Jealous Lover. Polydor

45 41 26 THE MOODY BLUES— Long Distance Voyager Threshold

46 BOB WELCH—Bob Welch RCA

47 45 10 HALL & OATES-Pnvate Eyes. RCA

48 U-2-October. Island

49 46 13 JON AND VANGELIS— The Friends Of Mr Cairo. Polydor

50 50 7 SCHON & HAMMER—Untold Passion. Columbia

Top Adds

MOLLY HATCHET— Biondy Reunion. Epic

THE HENRY PAUL BAND— Living Without Your Love. Atlantic

OELBERT McCLINTON-Plain from The Heart, Cap ti

THE ALL SPORTS BAND— The All Sports Band. Radio Records

JOAN JETT—Victim 01 Circumstance. Boaidw.iik

BOB WEIR-Bobby And The Midlines. Ansta

COZY POWELL— Tilt Polydor

BRYAN ADAMS— You Want It You Got It. A&M
SNEAKER—Sneakei Handshake

ADAM & THE ANTS—Prince Charming. Epic

Top Tracks
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ARTIST—Title, Label

3

2
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17
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17

13
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ROILING STONES-Start Me Up. Rolling Stones Records

GENESIS-Nu Reply At All. Atlantic

FOREIGNER—Waiting For A Girl Like You Atlantic

THE KINKS-Destroyer Arista

THE POLICE-Every Little Thing She Does Is Magic. A4M

GENESIS— Abacab. Atlantic

THE ROLLING STONES— Little T and A

QUEEN & DAVID BOWIE-Undei Pressure. Electra

THE ROLLING STONES-Hanglire. Rolling Stone Records

TRIUMPH—Magic Power. RCA

LITTLE RIVER BAND— The Night Owls. Capitol

BOB SEGER-Tryin' To Live My Lite Without You Capitol

RED RIDER—Lunitic Fringe. Capitol

THE J. GEILS BAND-Centerfoid. EMI/America

FOREIGNER— Juke Box Hero. Atlantic

THE GO-GO S-Dur Lips Are Sealed. IRS

STEVIE NICKS/TOM PETTY-Stoo Oraggin' My Heart

Around. Modern Records

JOURNEY—Don't Stop Believing Columbia

STEVIE NICKS-Edge Of Seventeen Modern Records

CHILLIWACK—My Girl. Millennium

RAINBOW-Jealous Lover. Polydor

OZZY OSBOURNE— Flying High Epic

FOREIGNER— Urgent Atlantic

QUARTERFLASH—Harden My Heart. Geften

THE KINKS-Better Things. Arista

PAT BENATAR-Fire And Ice Chrysalis

THE MOOOY BLUES—The Voice. Threshold

THE J. GEILS BAND-Freeze-Frame. EMI-Amenca

LINDSEY BUCKINGHAM—Trouble. Electra

SURVIVOR-Poor Man's Son. Scotti Brothers

TRIUMPH—Fight The Good Fight. RCA

LOVERBOY-Working For The Weekend Columbia

BILLY JOEL-Say Goodbye To Hollywood Columbia

ROO STEWART-Young Turks. Warner Brothers

THE CARS-Shake It Up Elektra

DAN FOGELBERG-Hard To Say. Full Moon/Epic

THE ROLLING STONES-Waitmg On A Friend. Rolling Stones Records

THE STEVE MILLER BAND— Heart Like A Wheel. Capitol

THE PRETENDERS-The Adultress. Sire

JOURNEY-Who's Crying Now Columbia

DONNY IRIS-Sweet Manlee. MCA

RUSH-Close To The Heart. Mercury

HALL & OATES-Pnvate Eyes. RCA

PAT BENATAR—Promises In The Dark Chrysalis

HALL & OATES-I Cant Go Foi That RCA

JOHN HALL—Crazy (Keep On Falling) EMI America

QUARTERFLASH— Find Another Fool. Getten

JOURNEY— Stone In Love. Columbia

CHRISTOPHER CROSS- Arthur s Theme Warner Brothers

NEIL VOUNG-Southern Pacific. Warner Bros

TOMMY TUTONE-867-5309 Jenny. Columbia

BLUE OYSTER CULT-Burning For You. Columbia

BILLY SQUIER-Lonely Is The Night. Capitol

STEVIE NICKS-Leathei And Lace Modern Records

ELECTRIC LIGHT ORCHESTRA— Hold On Tight. Jet

BILLY SQUIER-ln The Dark. Capitol

ZZ TOP—Tubesnake Boogie, Warner Bros

ATLANTA RHYTHM SECTION-Alien. Columbia

MOODY BLUES-Meanwhile Threshold

THE MICHAEL STANLEY BAND-Heartland EMI. America

A compilation ot Ruck Radio Airplay as indicated by the nations leading Album oriented and Top Track stations.
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Radio

Specials
A svcckls calendar nl' upcoming

network and syndicated music spe-

cial-. Shoves with multiple dates in-

dicate local stations ruse option ot

broadcast time and dalcv

Nov 25-29. Wko. Who Arc The

Who. MCA Records, two hourv

Nov V-lt. Airman Bins.. Special

NBC Source, two hours

Mm 21 Karl Si-ruEcs Ki-tur.

Counrrv Sessions. NBC. one hour

Hot U Peaches* Herb. ( onccrt

p^vf the Month. Weslssood One. one

hour

Nov 28-21. ( nmmndiirrs. Robert

W Morgan Special of the Week.

Watermark, one hour.

Nov 28-29. George I horuKoud.

f* Man Turner OfTThc Record. West-

wood One. one hour.

v > it 29 Konl and the Gang.

Weekend Special Edition. WeM-
wood One. one hour.

Nos 28-29. Four Tops, Budwciscr

Concert of the Month. Wcsiwood
One. one hour.

Not 28 29 Greg Kihn Band. In

Concert. WeMvtood One. one hour.

Not 28-29 kd Bruce, Live From
Gillcv's. Westvsood One. one hour

Nov 29 John Fntwisile. Bob
Weir. Tom Johnson, Robcn Klein

Show. Frobcn Enterprises, one hour

29, Pal Benalar, part two.

King Biscuit Flower Hour. ABC
FM. one hour.

" Dec 4-6. Doors Special NBC
Source, two hours

Dec 5 Alabama. Raziy Bailey.

Best of Silver Eagle. ABC Entertain-

ment. 90 minulev
R Dec. 5. Raav Bailey, Countrs St s-

sions. NBC. one hour
Dec V Patti Austin, Special I di

lion. Wcslwood One. sine hour

Dec 5-6. Ronnie McDowell, Live

From Gilley's. Westvsood One, one
hour

Dec St. Kim < arnev Robert W
Morgan Special Of The Week. Wa-
termark, one hour

Dec 1 Moods Blues part one.

Mary Turner OfT the Record Spe-
cial. Westwood One, one hour

Dec 8-9. John Lennon. Celebra-

tion, NBC Source, three hours.

Dec 9 Oak Ridge Boys Best ol

Silver Eagle. ABC Entertainment.

90 minutes

Dec 12 Margo Smith. Country
Sessions. NBC. one hour

Dec 12 Teddy Pendergravs. Spe-
cial Edition. W'cstwood One. one
hour.

Dec 12. Pal Benatar. In Concert.
Westsvood One. one hour

»- Dec 12-13. Cruris McLa.n. Live
From Gillcy's. Westwood One. one
hour

Dec 12-13 Tom Pelly A the

Heartbrealurs. Robert V. Morgan
Special Of The Week. Watermark,
one hour

Dec 13 Anne Murray. Words and
Music. ABC Entertainment, two
hours

Dec 14, Moody Blues, pan two
Mary Turner OIT the Record Spe-
cial. Westwood One. one hour
Dec 15. Sieve Winwnod. Special

Encore. NBC Source, two hours
Dec 16. Outlaws Concert Encore

NBC Source, one hour.

Del 17 REO Speedwagon. Spe-

cial Encore. NBC Source, two hours
- Dec 18. Grateful Dead, Spccai

with update. NBC Source, two
hours

Dec 18-20. various artists. Andy
Williams, host. A Very Special

Christmas. NBC iwo hours

Dec. 19. Bobby Womack. Special

Editiim^WWia i mtJ Oiir . tillr hut

Vox Jox
• Coniinut J front pugi' -U

a 20-yc;ir absence, during which he

ut'iks-.i it .1 number *>i stations on
Ihc West Coast Hi s taken over Ihc

overnight shilt, ri-pl.uin^ Sfan Mar-
tin .is hosl ol the Milkman'". Mai
incc Reliable sources sas Collins'

laithtul loinpamon, Harrison ihc

nul, will he back soon. loo

THUMBS UP-DJ and sometimes
recording artist Rick Dees gives en

thusiastk approval to the final mix

of a rap song he's recorded for

Christmas as producer Jackie Mills

takes the playback more calmly

Uric H. Wi*il has been appointed

In the newly trealed post ol Jireilui

of station marketing lor AIU R.ulu>

l.nleiprises He will assist in the

marketing til Supcradto, the divi-

sion's new satellite-delivered pro-

gtam servwv Und* Millet ll the

new assistant to the executive direc-

tor ol the lnteriiatnMi.il Radio and
Television Society, the non profit

membership organization lor broad-

casting industrs professionals

Steve w jrTfn lakc-N over .is pi. gi un

director of WPTR-AM Albany.

N.Y.. where he assumes a morning
drive p*At He comes to the station

from WKHK-FM New York

* * *

The new general manager of

KALI-AM San Gabriel. Cal . is

Raul Onal. He was ihc station's op-

erations manager Ranald P. Gold
and Glenn < urneliess have been ap-

pointed station manager and pro-

gram director of WGBB-AM Mer-

rick, N N Bnice Garraway, a

veteran of the Tidewater radio mar-

ket, is named program director of

WQRK-FM Virginia Beach. Va.

.

XFTRA-AM Tijuana afternoon

drive jotk Jim Richards ,s the new

music director of the Hot 100-for-

matted station, which beams into

WAQY Seeking Dominance
• Continued from piige 20

personalities The station was Hot
100 formatted for nine yearv and
was transformed into an AOR sta-

tion with a Beatles weekend
"Album rock is the direction to go

into." Adams explains '\ began

working here last spring assuming

that the station would eventually

change lis format to album rock

Springfield has been 'dry' of album
rock since WMAS-KM did it years

ago and then dropped it."

In developing the new format.

Adams went to Hartford for his tal-

ent. "I grabbed my friends," he says.

"Guys like Fred Norris. who had
numbers like 3 in Springfield

while on Hartford's WCCC "

Adams also hired Ross Mac-
Donald ofWHCN as music director,

as well as Carl Woods and Peter

Cole ofWCCC. and Peter Delloro of

Will N
"All of our people have had al-

bum rock experience." Adams says

'*Thcy know the music and they are

comfortable with the format. Right

from the first day we have had

people on the air who sounded like

they had been here doing this lormal

for years."

"When the station was Hot 100. it

was over-commercialized." Adams
says. "The listeners were sick of all

the hype Now. they are embracing

us. We've had unbelievable mail

and 95% of ji has been 'pro'."

In the la.esi Arbitron book, out of

town rockers accounted for a 12 5

For The Record
CHICAGO -The deletion of rock

star Tommy Shaw nf Styx from a 30-

sccond tv commercial for Mil-

waukee station WLPX-FM consti-

tuted the out-of-court settlement of a

law-suit brought against the station

by its competitor WQFM-FM.
The commercial presented a com-

parison of advertising loads of the

(wo stations Substantive issues

presented in the original complaint,
were dropped in the settlement Bill-

board incorrectly reported (Oct 31,

198 1) that the commercial had been
dropped entirely as a resuh of the

ercemenlf>grce

share of the Springfield audience

Adams saw the numbers as showing

an obvious need for AOR
"Springfield long needed a hhA sta-

tion, this town likes to rock-it's blue

collar." Adams says "We don't ex-

pect to lose any audience . just gain

audience at the expense of (he out of

town rockers."

WAQY's main competition is

from WCCC Springfield has lung

been the stronghold for the Hartford

station, which had alvvavs U*st in

Hartford to WHCN.
"We also expect to do well in

Hartford." Adams notes "Primarily

because of the people we have on the

air; we have most of the good per-

sonalities from Hartford up here

We'll have a lovot compevilion \herc,

but because of our personnel we
should take some listeners

"

"I believe most people will listen

to their hometown station, its only

natural." he says. "We will remain

targeting for a 12-34 audience

those arc (he people accustomed to

album rock as a way of ingesting

music Our move was long overdue,

and we'll stick to it"

Adams credits aggressive own-
ership as an integral part of the sta-

tion's future Management al

WAQV has been promoting the new
format with billboards, media ad-

vertising, and even a hired person to

be the WAQY "Rockoon".

The format of WAQY will change

as time progresses With the start of

the new formal. Adams has had a

tight music list, staying with the big-

gest hit album tracks.

"When Ihc station is completed,

and we have the programming an-

gles honed down, we'll be looser

with the music," Adams explains

"We want to be progressive, hut not

loo progressive The markcl can

handle it. even though it is not up to

Hartford's level of musical sophis-

tication.**

WAQY's formal will also utilize

musical feature-, spotlighting artists

in "Siarlracks" At noon and mid-

night, the station features half-hour

music blocks of a single artist al

noon and midnight called "12

O'Clock High" And. in the all night

show, requests are taken for a fea-

ture called "Red Eye Fxpress
"

San Diegn He continues his on-air

shift

ken Warren is named program di-

rector of WISN-AM Miluaukcc He
cornes to the station from WHK>
AM-FM Dayton At WZAK I M
Cleveland. Frit Faison is appointed

run mi dJrecloi Mlkt- St. John,

hosl of the "Original Salurdav Njghl

Oldies Show" since 1975 on WPF.N-
AM Philadephia. moves to the sta-

tion's FM affiliate. WMGK Mi-
chael Picojt/i adds acting p d duties

to his morning deejay post at

WMMR FM Philadelphia Phil

Barry, musa and program director

of WHBI-FM New York, the foreign

language station by day and alterna-

tive music outlet at night, returns to

the air Monday nights at 1 a.m

* * *

Dan MeKay joins WNSL-FM
Laurel. Miss He is heard from 7

p.m. to midnighi Dan I ion DO
tomes music director at KPLI-FM
Ruston. La The college station is in

the process of computerizing its li-

brary of 10.000 disks Meridian.

Missouri's WJDQ-FM has a new

lineup Mike Partridge and Lam
O'Neal are teaturcd from 6 a.m to 9

a m Tommy Lee takes over until

noon, followed by Jim Boyd until 3

p.m. Tom Kelly goes to 7 p.m and

Coyote CiMipcr takes rjrvef until mid-

night Liu Landau anchors the over-

night slot.

* * *

Jack! West, midday jock at

WGTO-AM Cyprus Gardens. Fla

has hecn promoted to program di-

rector She has also moved to after-

noon drive She is the 1981 winner of

Ihc Country Music Assn Disk
Jockey of the Year award for small

markets

* * *

Louis C, Fox is named genera)

manager of KMPX-FM San Fran-
cisco Also at KMPX. Ben Thun-
Taylor is named program director

Norman C. Matlock named dire*,

lor of corporate services for the

Sheridan Broadcasting Corp.

Contract Signed For

Satellite Production
PARIS A consortium of four Eu-

ropean electronics and aerospace

companies has signed preliminary

contracts for Ihc manufacture of two
tv and raJut satellites, lo be made in

France and West Germany and
launched, around ihc end of 1983.

by Anane. (he European space
rocket.

Each will hase ihrce channels to

be beamed into North European
homes equipped with dish antennae

The deal, worth up to 5210 mil-

lion, was first reported a year ago as

part of the Franco-German cooper-

ative effort. Under the preliminary

accord announced in September,

work wonh $40 milhon is already

beginning at the five contracting

companies AEG-Telefunken and
MBB m West Germany. ETCA in

Belgium and Aerospatiale and
Thomson-CSF in France Thomson
will have main responsibility for ihc

electronics in ihe satellites
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CBS SONGS

International

Reps Convene

In Nashville
By KIP KIRBY

NASHVILLE With represents

lives f rom 40 nations convening here

Nov. 10-13. CDS Songs hosted its

first international conference, spot-

h -him:' domestic and foreign oper-

ations.

Believed to he the largest publish-

ing event of iLs kind held in Nash-

ville, n provided the opportunity lor

intensive internal meetings and
strategy sessions. Each CBS Songs

affiliate office gave an audio or au-

dio/visual presentation of its song-

writers and discussed ways to secure

more effective overseas and domes-

tic copyright covers.

CBS' involvement in the gospel

field was a key topic, with Buddv
Hucy giving a talk about the newly

formed Priority gospel label distrib-

uted by CBS Records "We're get-

ting positive reaction to the commer-
cially of gospel music in several or

our territories, including Holland.

Germany. England and pans of

Laun America." noted CBS Songs
president Mike Stewart

! Rick Blackburn, vice president

!
and general manager ol CBS Rec-

[

ords Nashville, made a simitar pfCS-

i entation to the publishing staff, dis-

|

cussing differences between country

. music in the U.S. and overseas and

i
contemporary direction of today's

country performers The local CBS
;

Songs office, headed by Charlie

Monk, showcased si\ songwriters

who included Keith Stcgall. Earl

I

Thomas Conley. Stewart Harris.

Holly Dunn and Marvin Morrow.
!

Stewart selected Nashville as the
1 conference site "to clear up miscon-

ceptions people harhor about Nash
villc and about country music " He
feels that attendees of the four-day

meetings developed a broader un-

derstanding of ihe field itself and
new avenues of approach lor their

own writers interested in writing for

the American markeL
Among the other CBS Songs exec-

utives attending the Nashville meet
were Mel llbcrman. vice president

and general manager. Harvey Sha-

piro, vice president, international.

Jeremy Pierce, vice president, Eu-

rope, and Antonio Perez Solis. di-

rector of Latin American operations

Big 3, Strouse
Firm Agreement
NEW YORK -Big 3 Music has

made an exclusive print arrange-

ment with composer Charles
Strouse. the theatre/ film composer

The rights obtained by the division

of United Artists Musk covers rights

to specified existing copyrights as

well as all future Strouse composi-

tions Included are rights to his "An-
nie" score, including four new songs

for the upcoming film version.

In conjunction with the release of

the movie. Big 3 is planning an ex-

panded print and marketing pro-

gram for various publications tar

gctcd for the film's premiere earlv

next year.

For The Record
LOS ANGELES The Assembled

Multitude's single "Chariots Of
Fire." is on F.nc/C'urh. not Epic, as

indicated in Billboard's pop reviews
Nov. 14.

Publishing

SING SONG—During its recent international conclave in Nashville, the new

CBS Songs group was feted by the local ASCAP office Capping off festivities

was the presentation of a citation from Tenn Gov Lamar Alexander to Mi-

chael Stewart, president, CBS Songs Making the presentation is Connie

Bradley. ASCAP\ Southern regional director. Looking on from left are.

Charlie Monk, vice president /director of southern operations, CBS Songs:

Mel llberman. vice president and general manager, CBS Songs. U.S., Brad

ley: Stewart: Judy Harris. Nashville professional manager, CBS Songs: and

Harvey Shapiro, vice president. CBS Songs International

Jukebox Operators Hit

By BMI Legal Salvos
J

B> IRV I l< HTMAN

NEW YORK - BMI is stepping up
its action against jukebox operators

who may be avoiding payment of

performance ro>alties

In recent weeks, the music licens-

ing organization has filed suit

against nine jukebox proprietors in

New York. Texas. Florida. Illinois.

New Jersey. Kentucky, Indiana.

Missouri and California

"The liming of these actions has

no particular significance at this

point," comments BMI counsel Ted
Chapin "It's something we should

have been doing all along
"

When informed that ASCAP has

instituted some 1 50 similar suits over

a recent span of time. Chapin re-

plies. "We max get there on our own
at this rate

"

The l*>76 Copyright Act. effective

Jan I. 1978. calls for royally pay-

ments by juekbox operators, mark-

ing the first time such play became
part of copyright law The Copy-
right Royally Tribunal set a royalty

of S8 per year per jukebox, although

a new fee of S25 has been challenged

in Chicjgo federal court by the

AMOA. ihe jukebox industry trade

group

In each of the BMI actions, the dc

fendents arc charged with perform-

ing RMI-ctcarcd copyrights wiihoul

authorization and in violation of the

U S. Copyright Act

Also related to jukebox royalties

arc hearings in Washington in which

Ihe Copyright Royalty Tribunal is

being called upon to divide jukebox

royally income between the per-

formance rights groups

HMI has taken action against the

following in federal courts in iheir

stales Holiday Inn. Nunuet. NY.
Allen Ocnoi Rd Drive In Ini

d/b/a Gold Club. Houston. Shirley

Wade, owner and operator of a juke-

box at Shirley's Lounge. Pcnsacola.

Pla .
Northern Illinois Music, owner

of jukeboxes located al Pi//a Hul.

1'alaline. IN . Jack Cohen, operator

of a jukebox located at Oasis Cock-

tail Lounge Ac Liquor Store. Atlantic

City, N.J.: Automatic Cigarette

Serv ice Inc., owner of a jukebox lo-

cated al the Dixie Bowl also known

as T win Dixie l.ancv Vallev Station.

Ky.. Robert Gehnng, d/h/a as Geh-
nng's Music, owner of a jukebox lo-

cated al Toh\'\ Crescent Donuts.

Bedford. Ind United Amusement
Co.. owner of three jukeboxes lo-

cated at Pi//a Inn. Chub & Jo's Res-

taurant and Pi/za Hul. all Rolla.

Missouri, and Ron Schnabel and

Bfitty Schnabel. d/b/a as Bern's Inn

Place. Anaheim, Calif , owner of a

jukebox located on those premises

In all actions. BMI seeks statutory

damages together with attorneys'

fees and court costs

-SAYS MP-

GOVt. Should

Collect U.K.

Performance $
LONDON-Thc British

government is being asked to

set up | new system for ihe

collection of performing right

royalties, under which overall

adminsiralion would he by

the government itself and
smaller premises, such as

clubs or hairdressers, would
be exempted from payment
The demand came Oct. 27

in the House of C ommons
from Labor MP Les Hiuk-
field, w ho is sei also lo move a

reform of the existing system

of compulsory payments to

the Performing Right Society

The politician has long

been involved in controver-

sial attacks on the constitu-

tion and activities of PRS
Now he justifies his latest

move by claiming, in his writ-

ten demand "A reform of

this system is due so th.il com-

posers, lyricists and workers

throughout the British mu
industry may receive their

due reward and thai (heir ex-

ploitation by music puhlish

crs and others may cease
"

General News

New Packaging For
Radio Shack Product

By KIP

FT WORTH -Radio Shack is of-

fering a series of specially packaged

prerecorded catalog through its

chain of international outlets and
participating dealers

Offered on Radio Shack's own
Realistic logo in album format

(S4 49| or cassette (S4.99|. the titles

include "Once More With Feeling"

hs Willie Nelson. "Just To Satisfy

You" by Was Ion Jennings, a Beach

Boys/Jan & Dean selected hits pack-

age; "Honky Tonk Saturday Night"

featuring country artists such as

Hank Williams Jr.. Conway Twitty.

Jerry Lee Lewis and hmmylou Har-

ris, "Outlaw Country" with David

Allan Coe. Johnny Paycheck.
Charlie Lacs Band and Lacy J Dal-

ton. among others, and "Ramblin*

P«er,
M
containing malcnal by such

artists as Don Williams. Little Peal.

Merle Haggard. Poco. the Ozark
Mountain Daredevils and the Bell-

amy Brothers

Also available in this new catalog

are two Christmas packages-an Ar-

KIHBY

thur Fiedler compilaUon of tradi-

tional carols, and "Christmas Down
Home." with a variety of country

performers, two Disney holiday re-

leases entitled 'Disney Family
Christmas Album" and "Pairs Talc
Christmas"; a Linda Ronstadt hits

package, and "Arthur Fiedler And
Friends" with a number of guest art-

ists.

More expensively priced is Radio
Shack's half-speed master audio-

phile compilation. "Sonic Bullets."

offered at S9.M5 in either LP or cas-

sette configuration This features se-

lected hits by top rock acts, includ-

ing Pat Benatar. Journey and Earth.

Wind & Fire.

"We decided it was time to re-

vamp our inventory and begin offer-

ing more current product." explains

a spokesperson lor Tandy Corp.
which owns Radio Shack and the

Realistic logo "We're not into fast

turnaround merchandise We're

looking for long-term substantial

volume that will keep selling for
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NARAS Archive Project Grabs President Ivey's Eye
Rv S\M M I III K I \\|)

LOS ANGELES One of the N*V

tional Ac.ulcnn ol Recording Art**

and SaencxV (NARAS) long-magf
proposjlv the CKAtiOQ of a pcniut-

ncM Amcnc-in RUUk archive. taCcN

on a special urgcnc> tot its current

president. Bill l\c> although his

mandate ine\ilaW\ DEMen on ihc

academy's annual Gramrm awards

Key's own dossier as a scholar of

music and folklore ghfti bit interest

in lhal goal added conviction

Ivev, director of the Country Mu-
sic Foundation since IM7|. is the lirM

to temper forecasts lor the proposed

Hall of Fame with the immediate

needs and limitations of the acad-

^ em* itself Vet m conceding his O* n

"personal" stake in supporting the

development of ihON arermcv ilm

lecturer, teacher and historian sees a

number of issues that argue tor a

more active blueprint to the project
^ "The Smithsonian doesn't have

the sp.iee and it doesn't combine in

.1 Mn^k- location the museum and li-

bra!) functions lhal such an enter

pnsc as this would need." Ivev ob-

serves. "I don't think our federal

institutions can be relied upon to do

this Not only can they not afford it.

thc\ lend by their \cry bureaucratic

structure to create problems in easily

retrieving historical materials."

In outlining those governmenial

allerruiitcv he allows th.it the Li-

bra/) of Congress and the Smiihv>-

nian Institution do preserve related

scores, recording-, and memorabilia.

\el Ives portrays NARAS' vision of

a Hall of Fame a> one aimed at

' broader service within the industrs.

not just academic circles NARAS.
he believes, is maturing toward a

suture in both public and profes-

sional circles that will make it the
* logical agent for such a "permanent

cultural institution."

As for non-music, industrs corpo-

rate involvement, hey says. "ihcv

have to make profits for their share-

holders, so it's not really fair to ex-

pect them to carry this historical re-

sponsibility on their own
"But the recordings this mdustrv

is producing have intrinsic cultural

value that ought to be preserved I

think the industry should have some
sense of common responsibility in

this area."

One possible avenue for more di-

rect participation by corporate inlet-

«tt is Key's contention that owners
or licensors of old masters could val-

idate re-release of otherwise vault-

bound material hs investigating new

LABELS SUED
OVER AFM $
LOS ANGF.LF.S-Two suits have

been filed in Superior Court locally

seeking hack payments allegedls
due the special fund set up to dis-

burse royalties to AFM record ses-

sion side-men. and to the Musicians'
Performance Trust Fund

In the first. "Ihc U S. Trust Fund,
trustee. Phonograph Record Manu-
lacturerV Special Payments Fund"
il suing Shelter Recording Co.. the
Leon Russell label, claiming it is

owed $36.395 65 and asking for

SIOO.OOO in exemplary damages
The complaint alleges the defendant
"*es $12,083 for 197R. $13,292 for

1979 and $11,548.65 through June.
I9H0

• In the second filing. Martin A
Paulson, trustee, Musk Performance
Tmsi Funds, asks approximated
$15,000 from CMH Records the

Martin Hacrlc label for the period

from April. I97K through October.

1979. plus $100,000 punitive dam-

re-use fees mutuaHs reduced to mm
imi/e new manufacturing costs

But. saw Ivev. "beyond the value

of an archive as a contemporary

source lor new releases I'm not sure

corporations should be responsible

Hill (lies should he usponsible lor

finding a home for those other mate-

rials, whether bs donating to univer-

sities or museums, or b\ licensing to

smaller companies
"

"Kcs bclicv.es the musk business

could extract special benefit by ad-

dressing such an admittedly daunt

ing project in the near future "This

industry is still lelaiively young If

purveyors ol cultural merchandise,

and there's .11 time now lo do sonic

serious uoik toward preserving vir-

tually c-seiylliitig Rut in .uiothei 10

or 20 years, that uilf be much more
dilficult. perhaps impossible

"

Ultimately, he agrees that the

public i (sell would have to be

tapped as a source oi Investment,

and it's here thai Ivev believes

NARAS' best-known symbol.
Grammy itself, is evolving as an ever

more effective tool in strengthening

recognition

"Partly it's just the lad that the

Academy ilsell i*. older and more
mature, jnd has built the annual
television show and its audience lo

the OOiol where M s now the number
(wo awards tcfecusl ol the- year.

"There's also been a more aggres-

sive effort among manufacturers |o

support the awards by stickering not

only winners, but now nominees "

As support from both manufac-

turers and. via the National Am. of

Recording Merchandisers ( NARM I.

dealers grows, Ivey believes the pub
lie's willingness to support mm

awards programs such as the Hall of

Fame will increase

Ivey defends the academy's fre-

quent revisions of awards categories

and eligibility guidelines as positive

measures "A major activity of the

whole Grammy process is fine-tun-

ing the categories Ohviously, it's an

attempt to follow the perceptible

shifts in taste and performing style

over the course of time

"We have lo rework subsis lev into

the mainstream of popular music
when those elements begin lo in-

fluence mass trends more."

PROFONO INTERNACIONALY TELEDISCOS
PRESENTAN

tplprii^rns VIVA PROFONO
NTEMOOIUlK

Los Maximos Exponentes de La Salsa con 14 de Sus
Mejores Exrtos En Un Solo Disco!

ft

TPL-1401 / TP8-1401 / TPC 1401

TALES COMO:

* VIVA
x LA.

SkitA

I WILLIE COLON/RUBEN BLADES Pedro Navaja

OSCAR D'LEON/EI Baile del Suavecito

JOHNNY VENTURA I

ISMAEL MIRANDA La Puerta Esta Abierta

CEUA CRUZ/WILLIE COLON /Los Dos Jueyes

WILFRIDO VARGAS/Ese Barrigdn No es Mio

RAY BARRETO/Cocinando

EL GRAN COMBO/Timbalero

I
RUBEN BLADES/ FANIA ALL STARS La Palabra Agios

WILLIE COLON/Sin Poderte Hablar

CHEO FELICIANO Amada Mia

EDDIE PALMIERI ISMAEL
QUINTANA/No Me Hagas Sufrir

HECTOR LAVOE/ FANIA ALL STARS Mi Genie

SONORA PONCENA/Moreno Soy

z
o
<
m
2
m

CD

o

FABRICAOO V OISTRIBUIDO POR
PROFONO INTERNACIONAL, INC.
8153 N.W 103rd. St. Hialeah Gardens. Fl 330161
1644 S Vermont Ave . Los Angeles.Ca.90006 (2131 732-0139

1 728 Fredericksburg Rd San Antonio. Tx. 78201 (5121735-9463

EN NOVIEMBRE
EL MES DE LA SALSA!

Disponible Tambien

en 8 tracks y cassette

Una produccion de

PROFONO INTERNACIONAL, INC. € 1 98 1
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Sound Business
SURVEY COVERS 703 RESPONDENTS

MCI, TEAC/Tascam, JBL Lead
Studio Hardware In 3 Main Areas

LOS ANCiPl I S Mi l Tl AC.

roseam .inJ JBL emerged as domi-

nant RUjOl UudJo hardware brands

in three main areas in Billboard's

just published IWI-K2 International

Recording Equipment And Studio

Directory.

The survcv of recording uudio
equipment usage was compiled from

questionnaires returned by 703 U.S.

studios from June through August,

1981.

Survey results do nut necessarily

reflect the exact total situation in

U.S. studios, the calculations show

the percentage ol studios using each

brand and the percentage ol brand

responses attained by each hi .1 rid

in the console category. 19.7** of

studios indicated lhc> utilized

1 1 AC'/ 1 jvcam consoles. MCI was a

close second with a I9T usage, while

API was third with 7 1%.

66 I
r
t ol studies indicated usage

• >l J HI monitors/speakers, while

-\uialonc was second with 51

Mitt third with 26 2%,UREI fourth

with I9KS and E led ro- Voice fifth

with 11.91

I or multilrack recorders! 16-trach

and upi, 44Ti of studios indicated

us.ige of MCI. with \mpcx second

at and 3M third with 17.51

Ampex. with 50.9%, led in the

lewcr than I f> track multilrack cate-

gory, while TF.AC/Tastam was sec-

ond with 40 r;

\mpcx was the leader in pro au-

dio tape with 80 Sf , with Scotch sec-

ond at 56.87.

Crown led the amplifier category

with 55 I" with Mcintosh second at

25.W and BOW thud at 23%.

Koss led the headphone category

with 57 IT with AKfi second with

489'if and Sennheisci third with

41 y,

In the delay, ss sterns catespn

.

Devo Campaign Ties With Moog
BUFFALO- Increasing cross-

merchandising with major touring

groups Moog Music Inc. is tving

in synthesizer /concert promotions

with the groups Devo on Warner
Bros and the Cars on Fleclra Asy-

lum
Recently initiated at WBCN-FM,

Boston the Devo campaign features

giveaways ol Moog's newest prod

uct. the Rogue .is well at the Liber

alion model during the hand's cur-

rent 43-cits LIS tour

Also set to include markets in Los

Angeles. Fresno. Houston and other

cities, the merchandising cflort is

lied closelv to Devo s latest LP.

"New Traditionalists
"

Various Devo paraphernalia,

such as buttons 1 -shirts and I Ps are

included m the project for the band,

one ot Moog's active, endorsing art-

ists groups

The new Cars lout and LP.

"Shake It Lip" will include the

Rogue giveaways here in Chicago.

Atlanta Miami and carious concert

stops

A Garv Wright promo tic- in with

Moog last year in Dallas found the

Warner Bros artist s I P sales 80*?

above any other period, reports

Robbie Kontkofl. Moog artist rela

lions director

Pfanstiehl
Needles and Ptantone
Accessories give you sound
profits for these sound reasons:

We Give Vou

ONE SOURCE FOR: Phono needle* and cartridges, accessory lines

aud-o video, telephone CB tape andrecordeare Largest inventory in the

industry makes you nrsl wilh the latest

SALES SUPPORT: The most complete catalogs m thebusmess A wide

var^civ of sales a>ds displays and merchandisers

FACTORY SUPPORT Most orders shipped within 24 hours ol receipt

Most knowledgeable representatives »n the industry 1

HIGH PROFIT MARGINS: Substantial Ctellfll mark upB H.gh profits

Irom a minimum of store space g j
(
JBn> l.nvttM-uil

wnirt lis TODAy dm fOUR if r-rmi-f ah 1 * " 1

FOR COMPLETE INFORMATION f I

PFANSTIEHL Qvp\ I 3300 Washington St Bo« 498 vVauhegan IL 60OB5

Eventide ted w-ith S0.7%, followed

by "Tape Recorder A«t " with

45.29 and Lexicon with 40 2*i

In the portable nuxw/consolea

area I EAC/Tascam led with 30 1%.

Mlowcd by Shurc with 15 4't

Neumann led (he culling heads

Categon with .Vi9*J. followed by

Wcsticx with 34.5f

.

dbx led the noise reduction sys-

tems area with 69 5f. followed b>

Dolby with 49.7%.

rnUUGO led the blank disks cate-

gory with h7 IT, followed by Audio

disc-Capita] with 56 $%

In the coinprcssors/hmilers cate-

gory. URFI/L'A/Tcletronix led

with M7'v. followed b\ dbx with

II - and Allison Gain Brain

Kcpex with 32.7<f.

Additional notes on Billboard '••

studio cquipmc:nl survey and meth-

odology, as well as more detailed in-

formation and charts arc available

in the directory itself

EIA '82

Elections
NEW YORK The Coruumci

F.lcctronics (iroup ot the I LA h.i*

elected I^HT officers and approved
the continuation of many of its In-

dustry Development Pr.^rams

Ray Galea of Panasonic was
elected chairman of the hoard ol

CEG and chairman of its video dm
sion succeeding I ml Muck of Gen-
eral Electric

William Boss ol RCA was re-

elected vice president. Harry F.lias

of JVC succeeds Jeff Berkowit/ of

Panasonic I echnics as chairman ol

the audio division of the CUD
Sony's Dick Komiyuma was

elected chairman ol the video sys-

tems subdivision, succeeding Qua-
sar's Tony Miarbelli. while Don
Rushin of3M was named chairman
of the CLP blank tape subdicision

a vacancy left by Al Pepper (for-

merly of Memorcw
Programs which are to continue

include an annual newspaper sup-

plement, newsletter and booklets

Other issues explored concerned ex-

pansion ol the CTCi-sponsored Re-

tail Sales training Workshops and
t onsumer I lectronics Jubilees

>*5i FIRST AMERICAN RECORDS
KEEPS ON ROCKING WITH...

HI-FI
HI FI

FEATURING DAVID SURKAMP
& IAN MATTHEWS

LIVE EP [SP & S 6073)
ULAN RBCUHJfa 73 MARON. SEATTLE, WA 98104

Studer Unit Aids Digital Standard
Nt.W >ORK Studers proposal

to the Digital Audio Tec hnical Com
miltee ol the Audio Fngi neering

Society al the group's recent conven-
tion here served as a basis for tenta-

tive jgrec-ment on sampling fre-

quencies of 48 kHz lor professional

digital recording and 44 I kHz tor

Digital Audio Disk production

The release of Sludcr's |h-bit

sampling frequency converter, the

SFC 16. was nude in conjunction

with the company s proposal This

device interlaces digital audio units

mm

with any sampling frequency be-

tween 30 kHz and 56 kHz.

Another Studer digital audio

product, a multi-channel recorder,

will be introduced to the public for

Ihe first time next March at the 7 It)

AFS convention in Montrcaux
In addition, the company's Revo*

consumer audio division is contin-

uing final development work on a

Compact Disc digital record player

Earlier this year, Studer Revox en-

tered into a license agreement with

N V Philips and Sony Corp to

make a player using the CD format

SAMPLING CONVERTER— Studer s SFC 16 digital sampling frequency con

verier for professional use makes rt possible to transfer digital audio pro-

grams between recorders and other systems with conflicting sampling fre-

quencies. The unit does not require programming It operates strictly under

control of the clock signals.

Buffalo Firm Designs Custom-Made Projects

B> HANFORD SEAR!
BIJFFALO-Ulilizing computer

engineering formulas. Audio Con-
tractors Inc is emerging as a promt-

nenl force in guaranteed custom-

made projects lor entertainment

commercial firms

"We're maybe one of 20 such
firms in the country that makes de-

tailed, engineering analysis of proj-

ects prior to execution." reports Bills

Levy, designer/sales manager of the

two year old firm "It is 100'' accu
rate worksmanship

'*

Tom Bouhanc. the company
chief engineer, delivered j computet
program paper al the recent M S

convention for his formula pro-

gramming with the Hewlett-Packard
41CJ unit

Implemented the last seven
months, the new analytical system,
w hich includes reports comprised ot

graphs and worksheets, has been
used for designing new sound sys-

tems for discos, theaters, school au-
ditoriums and concert halls

The newly redesigned 747 Happy
Landings Dis t o. Playboy Club.
Kleinhans Musk Hall Chautauqua
Institution Amphnheatre. Buffalo
Slate College and Stale University

Of New > ork. Buffalo arc all Audio
Contractors clients

According to Bouhanc- about
ol Audio Contractor*' work load is

night clubs. 4l» r, commercial. 15'*

music-related and 104 rental, the
most recent application

"We've done majOf concerts to

small meetings, mobile showcases
and local groups.** >a\s Bouhanc
Wc siiess quahly slate -of- the ail

equipment rather than quantity ol

work "

Designing, installing .md servic-

ing professional sound systems and
components, the AC learn deter-

mines budget, technical needs,

acailable space and volume levels in

applying sound science aSpCOtt and

tcous&ics

Housed in a former prtCKHSf met

als refinery , the 50.000 sq ft.. U*>
siorv layout includes four room* a

sales-demo area, a technical shop,

warehousing section and fabrication

division

Among Us 35 franchised manu-

facturer equipment, moal-oflcn used

lines include Alice loudspeakers.

Crown amps. L'RF.l and Eastern

Acoustics equipment

"We're minimizing the break-in.

tuning periods of systems, saving

both the client and ourselves time

and money We're hoping ourwotk.

quality will help growth, the engi-

neering prove itself and we'll attract

diverse clientele." concludes Bou-

liane

Recession Hits BSR:

Over 5.000 Laid Off

1 OSDON RccevMon in ihc

\merican camorm coupled wlh

l.ilhnc worldwide demand mas cost

up to 2iX*\ |ohs ,ii Hnhsh audio firm

BSR\ three West Midland* laeu-

rie> In the la>t two year* Ihc eom-

pan\ ha\ already axed more than

5 (HX) employees

Management and union represen-

tatives met Oct 2h and agreed to in-

troduce shon-iintc employment at

all three plants so as 10 reduce inven-

tories h> the end of Ihe year, and

also to Institute a program to elimi-

nate overmanning

Unions were told orders lor the

rest ol this year were "Dreadful"

and prospects l,u |182 bleak I he

video boom w.is M.imcd lor the

weak demand fin audio product*

Last year HSR had losses of$30 mil-

lion, and this year's first-half r«CW!j
erv to million profits. Keemi H
have heen shon-lued despite the

omjyanysdrjjsjiLiii,,,,,
, „ v

^**J SAMPSON
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Studio Track
10S ANGEUS-Plenly ol ifcordmg activity

hasbeen takinupljte hereon ttieVtlntCust In

H-jMrai. »' •*» Recetdint laurin Rw\

4ir ,, miitnv Etoee Whitaker fca Destiny flee

oris with MM Knieter Bft|inMntl| Id Sand

tn assiMirf Rutty Gainer I rune | Aneha h I

Handshake Records wilh Paul Sabu at the con

I*
At the Allen ftnli mastering leolilt Rinjo

Stan's alnum Stoo And Smell Ihr Roses' and

sinrnc Wrack Mv Brun' on Boardwalk men

podiKeQ b» Paul McCjrtney, George Hairison,

Harry Rdsson Ron Wood. Stephen Stilts and

Slat' nirnsdl nith engineering hi Rick Rkcm

Mastering mas oVnr o, Brun Gardner

Gardner abo mastered ihe toltowmg protects

tat Patli fcrtttn single ' Ever* Home Should

Haw One " »rlh produce! Quincy tones and en

jtPtt< Bract Sweden, tor Q*r\t Records and

Glow Love hV »e» "ifhlv Clouds ol loy

single lor Word Records produced h Al McKay

^ jr»d lames Gadson -ngtneered br F Byron

Oar*.

Herb Alport has been keeping busy lately

Bodes recording m HoUymniJ > Gold Stjr

iMMMj SttfdM, where A Jasie 01 Honey

*ed Miry ot the Tiiuana Brass early hits were

w
u: it nas been pioduin,1

,
Alaon Milts mtfi

Phd Moon. Moore is Jlso the arranger tor Mills

A&M album Clean Livin

M Studio Sound Recorders m North Holly

•ood MesraoodOneSyndiulion run if. Rich

lames and Peaches 1 Herb « Bitt Danes ei

rneering In addition Richie Gnftin is produc

i-g tamul tor Gamut Productions with John Vr>

Mb bthmd the baord Lani MjR is recording

totals tor her ne 1 1 AIM album George Tobm

producing ard Howard Wokn ' behind the

board AJso at Studio Sound, Irench artist Ber-

nard SvtR ts recording an album lor WLA Inter

national Swell jr>d Ryan Utyite are producing

and Ryan doubles as engineer

Current protect:: ti Kendun Recorders in ftu r

bank include lltnift. a sell produced group on

Solar Records minng a net* LP with Tun Mete

engineering wit assistance trim nendun slal

' - Lea Cooper ,tj Tim lessup ShaUmai

recording instrumental overdobs with producer

Lav Sytntrs, also lor Solar M Shrffletl, as

ssted bv Tom Cummmgs. are handling en*,

leering responsibilities Alsoal Kendun the tat

* ' I Van MorruM LP lor Warier Bros is being

mastered t • Hen Duncan, * i» r g with engineer

i>m Stem J * »<• Lrrty Grrltm.

M Soundcastle Recording Studios in Los An

geies Heather Report is mmng its ne* album

tor CBS Records Jet Zawinel producing Brun

Rawer <s co producing and engineering with a
sotance from Mitch Gibson Robert Miliums

also m cutting traces lor his debut album on

~iV ioe Chiccarelh is produc ng and engineer

wg an' David Marquette « assisting

In Irvme Csit Oenny Correll v Inter

national Automated Media recording his second

LP lor Myrrh Word Records * th Bill Matwell

producing and Mm Hirien at Ibe boaid

At ttw Retard Plant m V A Wehb MtiM Mfal

tape is recording material <*>th engineer Bob

Bfttmtt for Lipstick Productions

At Monterey Recording Studios in Glendale

Call! Pascal Becoui >' m i tracks for Bastitle

Production'. Philippe Rautt <s producing and

Geo* Gillette engineering in addition Inc Tagg

r, miing tracks tor hts upcoming album mth
Lee Rrtenour producing. Doe Murray engineer

<H and Drnd Goldstein escotlftj on both proj

ects

. Product r Sam Brown III s morkmg with engim Steve Pouhot M thf Mom i Pops Companj

State in Hollywood The t«o ere mmng imcai

(ho Gemini's debut album lor V4V Recoil

• * *

In Boston the Cars bmil Syncro Sound

Rtcorden, where then latest album. Shake it

Up ' *as recorded tor Elektra Records Producer

Roy Thomas Baker mt| Ian Taylor engmeei

«| Alter the lompjehoj) ol ft)al pro/eel fbe

Cms Be Ocaece produced an IP tor the San
Francisco group Romeo V«d. mth Taylor engi

neermg and co producing and Walter Turbrtt j

assistant engineer Neil. Ocasek produced the

Boston band The Dart, with Turbrtt as engineer

Curinit proiech are Geo, pioduced by Ousek
arid engineered by Tuibitt with assistance from

Thorn Moore, ihe lubts, pioduced by Dawtd

Foster and engineered by Humberto Gatica h I

the Twentieth Century Foi picture Modern

* Problems"

In North Brooktield Mass at Long View

Farm, ArloGuthne rs mmng a live LP with guest

Pete Seeger, prcducer John PJU and engineers

Mart Linoett uuj lesse Henderson. Addihonai

proiecls include singles tor Richaid Nolan And

The Thrrd Rarl and the Dave Rwers Band, tioit*

with Hendey»«o eneim ii Wmi Fnlmm

cutting dn t P with engineer Henderson and pro

hun Randall Barnera Finally, pioducei Peter

ScheJuaryli is cultmt an L P tor the band Ptueft-

ftr and (aytng tracks (or Melanie R Slegmeyer.

Bob Miller .md Hendersuri M \h^nnn fnginee

i

ing chores

• *

In Oewhcwn Ki^hls M\i<t\
. ttie ytwu Ga

BffMf is putting linrshing touches on its tatest

rrMtenal lor an upturning .ilbuni Eric Morgevon

is producing and engmeurmg Ike sessions

<*'< d lAmir. place al Sludw A Recotding

M Pearl Sound in Ann A<uui M«tl\
, producer

Scoff rVmee n wurfcmg witfi the group Travji-

able .md with soln artist Scott Slash, Ben Grewe

Md GeoR Michael are at the board Both proi

eels are *^gned to the new transcity label

Gio*.'je ts Am cii^neeitni a pfoycit wrtb twe

rkitofes for AtC Records with producer Bob

OB

p^b^^^^^^^Lmm.
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l0 Je«LaneS*
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Over the past three years, there have been more than

200 Ampex Golden Reel recipients. And more than

$200,000 donated to charity

The Ampex Golden Reel Award honors the world's

most successful albums and singles' that were
mastered on Ampex professional recording tape And
included in the Award is a gift of $1,000 to the recording

artist's favorite charity

The talents of recording artists and their studios

provide the magic that turns a reel of recording tape

into an outstanding creative achievement But the

magic doesn't stop there It extends to hundreds of

charitable organizations And ol course, to every one of

us who enjoy great music

That's what we'd call a masterful performance.

AMPEX
Ampex Corporation. Magnetic Tape Division 401 Broadway. Redwood City. California 94063, (415) 367-3889

<a'"'0tT™id<enand^

J i
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GIFTED PERFORMANCES.
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New York's Soundmixers Studio Sees A 'Renaissance'
NfW YORK Ihcre . Tcn-iis- Halted wiih the studio when it

nnoe taking place at Soundmixers

Studio here

General manager Ncal Ceppos.

who jiso verve*' as senior engineer,

opened m 1976 He led three yean
later, hui when Sounduiixct s tan

into trouble he was brought hack.

and has since turned the place

around
Ceppos returned on a commission

b.isis in September. HBO. He was

made general manager in August ol

this vear and now saw "There have

been some changes in personnel

business has pit Veil up to some de-

gree and the vibes are a hllle more

positive

"This industry is superstitious," he

How serious are you about a power amp?
We build our Professional Series power amplifiers as if our

reputation were at stake. Because it is And so is yours, when you select

an amplifier. That's why you should consider Yamaha power amps. They

come through for both of us. Because we both designed them. Comments
and suggestions from professionals like yourself were incorporated into

the final design. As a result, Yamaha power amps excel in the areas that

-t,™ y « '<^HBI
can ma^e or break a power amp— performance, reliability, and flexibility

fc* l/^„ *V^B« Take ,he p"2200 for instance.

Pcrformoi\cp.. The very conservatively rated specs tell the story. The

* '^KB P"2200 produces 200 warts continuous power per channel, from 20Hz to

20kHz, with less than 0.05°oTHD. both channels driven into 8 ohms. LM.

and THD are typically less than 0.01"o (a 150W for powerfully clean sound.

Peak-reading meters accurately display a full five decades (50dBl of output level for accurate

monitoring of program dynamics, transient power demands, and headroom Freguency response is 20Hz
to 20kHz, 1 OdB -0.5dB, ensuring transparent highs. The high damping factor of over 300 (8 ohms,

20Hz to 1 kHz) provides tighter low-frequency driver excursion and efficient power transfer.

Reliability Large toroidal power transformers, multiple protection circuits, heavy- front panels,

serviceable printed circuits, massive heat sinks, and fully vented chassis are some of the reasons

Yamaha power amps have a proven reputation for reliability

Flexibility: Detented, log-linear input attenuators, marked in 22 calibrated dB steps, allow you precise,

repeatable setups, accurate input sensitivity adjustments, and simultaneous adjustment of the level of

two channels or programs on separate amplifiers. The P-2200 has one male and one female XLR
connector plus two parallel phone jacks for each channel for convenient chaining to another amp and

adaptor-free connection to any mixer. A polarity switch satisfies DIN JIS or USA wiring practice. The
P-2200 is readily suited for monaural operation as well as 70-volt commercial applications.

The P-2201 is identical to the P-2200 except it does not have the peak-reading meters. The P-2100
and the P-2050 differ primarily in rated power output and size. Each model offers the maximum in

performance, flexibility, reliability and value for the dollar in its category.

We have a technical brochure covering all four models. Write: Yamaha. P.O. Box 6f>00. Buena Park,

CA 90622. | In Canada, write 135 Milner Ave., Scarb., Ont. MIS 3RD Or better yet, visit your dealer for a
(It M m mstralioii of the Yamaha power amps that lake their |ob as seriously as v m lake yours

Because you're serious.

©YAMAHA

says, "and that's had a lot to do with
**

the changes here."

Soundmixers is still changing Jnd
upgrading, under the eye of parent

compan) Sound One Corp . ktwicj

in the same Broadway building

"We've recent Is joined forces," Cep-
pos says, "and we have plans to

pickup some new equipment
"

The studio t\ doing a fair amount
of film and advertising work in addi

lion to as album projects. "Commer-
cials arc Mr> ol our business." Cep-
pos explains, adding that there arc

plans to upgrade specifically for

these activities

Continues Ceppos. "We're active

in SPARS, and I feel that for too

many years studios have been taking

the rap for the high cost of making
records, when often producers and
artists don't do their homework and

end up rehearsing in the studio. This

shouldn't be
"

Ceppos points out that fees for

studio time are close lo what ihr\
*

were in the '60s. but that the studios'

costs arc 10 limes what they were

"We're taking it on the chin " he

says. "S200 rates are not unreason-

able, and SPARS i* fighting for

that."

Another problem studios face, in

Ceppos* view, is the constant pres-

sure to buy new equipment "Thai s

why we have so many studios dos-

ing." he says. "Manufacturers are

trying lo force equipment down our

throats. We have to keep on top of

this."

The future of the business is the

integrated audio/ video house. Cep-

pos believes "Right now things are

too fragmented The audio houses

don't know video and can't work to-

gether But it's up to studios to learn

how to work more closely with video

people '" Soundmixers does video

work, such as recent post-production

on Simon & Garfunkel's Central

Park concert

"To rcgear for video is tremen-

dously expensive." Ceppos says

"We're still primariK an audio

house, hut w e have the staff and the

vJpjbilils for video"
In general, this is a time for pro-

fessionals. Ceppos says "You have

to be able to dchscr what the pro

duccr wants, and the producer is

much more technical today." he

says "The engineering end also has

10 be a lot more professional You

have to pas your dues, and this ts

being recognised hv people at the

record companies who have had to

cut back and are talking to people

with a track record The term "super

siar engineer* is overused ihcv're

lust part of the production learn
"

It's 50 For
Abbey Road
LONDON EMI's Abbes Road

recording studio complex in 50 scars

old. and ihc music busmen here

mentis celebrated with a lavish

parts lot HUI staged in SluJ.o I

which was given worldwide promi-

nence h\ the Beatles in Ihc IstftOs

Ychudi Menuhin, who placed in

the studio on lis opening day in

1*01. was among the guests and lie-

has since recorded some 250 items

there "T he acoustics arc splendid."

he said

Me introduced Jin Li. 12-vcar-old

Chinese \ loh msi currently rccordin|

at Abbes Road with liim. "He's
about the same age as I was when I

first recorded here with m\ teacher

George Enescu."
A special hook on the histors ol

the Abbes Road Studios is being
readied hs Benin Soulhall EMI Mu
1 1 pnh ii, it

; imm^



Video___
Clearance Rights Remain Thorny
There's More Music Product, But Legalities Persist
• Continued from page 1 7

Usher, led rights should be calcu-

lated on a percentage of rcm.il

income, while Others support a per-

centage of the total gross.

Warner Amc\ Satellite Entertain-

ment Company's MTV Music

Channel airs video music promo

c/ips and tone material nude m-

house via cable television. As a

"video radio station" the compan)
finds itself in a precedent-setting sit-

uauon
"We're analogous to a radio sla-

nop "
-.aid WASEC's sice president

of programming. Boh Pittman "In

this situation the ngViis arc siraight-

forward, as opposed lo home vuko
where a product is for sale

"

The Music Channel pass per

fornunce rights and requires all ma-

terial that goes on the air lo he

cleared for synch, even though the

individual program producers ac-

tually obtain the swuh clearances

Piiiman finds lhal most music

publishers see having a clip on MTV

as commcrciallv hcncfkial. and so

gcncrallv lynch rights arc granted
royalty •frcv

Programs Ahich M 1 V m aki * it

self arc cleared for performance and
swuh h\ the Musk Channel "Even
though we are I service like radio. Iv

is a new form of use," said PtttRUUI

"Wc Pad \Vt our obligation to the in-

dustry to make sure anylhmg that

airs has a synch clearance "

Firms which purchase program-
ming like Warner Home Video and
RCA SclectaVision also require pro-

gram producers to acquire full

rights

But some attorneys say that not

onl\ have thev seen no arbitration,

the) have serious doubts as lo

whether it will work At least one

motion picture giant has pulled

tunes when Ihc going got rough, in-

serting other songs more easily

cleared "It's a clever position." said

one lawyer, "because at least he has

taken a position."

"It's time to stop arihiiration and

U.K.'s Capt. Video
Into The Jukeboxes
CANNES - Britain's Captain

Video, first company to specialize in

n-siore video promotion, an-

nounced plans here to move into

* video jukeboxes Managing director

Bnicc Higham has signed contracts

with two major coin machine manu-
facturers. Haw ley Leisure and VI

Leisure, which hold worldwide
nghis to a video jukebox system

There will he test operations in

two U K locations before Ihc end of

the year, and by ihc middle of 1982.

Higham expects to hasc up to 1 5.000

machines installed and working.

Each will have a 23-inch screen and
provision for the addition of mul-
uple monitors or a giant projection

screen The machines will each fea-

ture 36 utlcs and programs will be

changed monlhlv
Cost per pby is expected lo be ihc

cquivalentof around 50 cents. Much
of the programming wilt be popular
and classical music hits in videoclip

form, but there will also be sports

items, theatrical extracts and three to

four-minute movie clips

Says Higham: "We are currently

,
working out the rights problems and
acquiring material for the juke-
boxes Wc arc also seeking people

w ho can help generate suitable pro-

gram material The video jukebox is

a logical extension of an age-old

popular institution There is no rea-

son why every audio jukebox in the

world should not be replaced by a

video model Wc hope to be in Ja-

pan hv the end of (his year and then

Benelux and Scandinas tan terri-

tories, with the U.S.A.. France and
Germany to follow

"The great Ihmg about the system

is that \\ gives copyright owners a

more effective way to cam income
from lhe use of their video material

It is much easier to protect copyright

when you arc installing tapes in a

locked machine And instead or

charging software labels and pro-

ducers, as w ith in-slorc video, we arc

finding an audience for them and
providing them wnh a substantial

source of royalties
"

The video jukebox is not a new
concept Some 20 years ago. the

Scopitone company in I ranee en-

joyed success in Europe and the

United Stales for a period with a

video jukebox using film loops but

lack of programming and the high

cosl of making new productions

eventually killed the business

Sony Betamax Goes Head
To Head With Videodisks

By IAU
NEW YORK -Sony has posi-

tioned us Betamax videocassetle
recorder hcad-io-bead against (he
playback-only vidcodisk machine
Earlier this year an aggressive adver-
using campaign pointed out the ad-
vantages of being able lo record as
*ell as play back programming
Won the firm has developed a

high-speed videocassetle duplicator
to give u even more of an advantage
The system, shown in Berlin last

month and in New Yoik recently,
was designed to reduce the retail

price of prerecorded Beta tapes,

(hereby making them more pricc-

competitive wilh vidonJisks Matsu-
shita has also developed a high-

speed duplicator, for VMS-format
la pes.

Sony's Mrt itj i irm ,
i lnrL ifh- i l h>

RA FOT1

company engineer Nohutoshi Ki-

hara. consists of a transfer printing

machine capable of duplication

speeds 60 limes faster than real-time

duplication. Sony has, however, set

a goal of 100-iime duplication be-

fore the system will be made avail-

able.

All three signals-audio, video

and a control track for monitoring-

are recorded simultaneously Once
recorded, the tape is moved to a sep-

arate machine that inserts it into an
empty cassette shell According to

Sony, ihc separate machine means
greatlv reduced potential down-
time In addition, the machine is vir-
tual!) identical to that used lo load
blank tapes, meaning it ha- had

^vearsof built-in field tcsiing.

stand and make a dfoWofl even if

it's the wrong one." said I e. >n.nJ

Golov ol Warner Brothers Music.
"

1 he atbtliatoi and live industry

have to have something to go on
"

Programmers ami producers arc

moving away from testing the mar-

ket and pressing publishers to make
deal's, he said citing an upsurge in li-

censing films and "video records"

for the home market

"Wc don'l particularly like arbi-

tration." he said, adding that

Warner Brothers prefers to decide

what an act is worth now. rather

than putting off the decision "Wc
can deal ncxi year, but is our artist

going to write another hit next

year '*' he queried, udding that the fi-

nancial interests of lhe artist musl he

protected.

Warner Brothers is moving ahead
on a deal-by-dcal basis, although

Golov says no particular type is em-
phasized "If wc like it. we'll do it."

he said, adding that mans deals are

not attractive, but uniil sales figures

define the market, no one knows
what is fair

"The future of music is using as

much of it as possible." Golov
stressed, slating that the company
was talking lo motion picture inter-

ests, record companies, producers

and cable television "W'ho can say

who is going to be successful
11 We

hope they all are."

Golov says everyone is currently

asking lor a different deal, but only

by continuing to negotiate will the

"preferred way" emerge

"But if you wail lo see what il ;s. il

won't." he cautioned the wary "The
business will be dead."

"More and more publishers are

aware of and eager for the market."

Don Bicderman concluded "But
ihcv are nervous, and hence you sec

use of ihc arbitration clause

Current thinking predicts lhe de-

velopment of a hybrid license akin

to those issued abroad Rights in Ja-

pan for instance, are calculated as a

"lasting" percentage of retail price

'Sales Only9

MGM-CBS
U.K. Policy
LONDON -MOM C BS Home

Video, latest company to enter the

U.K.. video market, has been
launched with a sale-ontv policy

modified by a laissez-faire attitude

lo rental.

Co-chairman Cy Leslie says: "Wc
don'l condone renting and wc don'l

condemn it A rental plan has to be

beneficial to the consumer, producer

and dealer, and we are working on

il. hut our initial release will be for

sale onfv

Colin Bavliss, formerly of Memo-
rex, has been brought in as manag-

ing director of the American-owned
joint venture, and is currently hiring

marketing and sales staff for the

Soho offices which will serve xs a

base for the company's international

operations

Initial release comprises 17 lilies,

and besides drawing on MtiM's rich

film catalog lhe compan) will origi-

nate new programs, including theat-

rical, musical, sports and archive

material A full-length film featur-

ing Meal loaf is planned "Asa music

company we have the chance 10

build a new video catalog to parallel

the music catalog" says Leslie.

BACKGROUND INFO— Bill Boggs (left) of Boggs 'Baker Productions inter-

views Willie OeVille for a segment of "Mink DeVille At The Savoy." The show,
which includes concert footage, was first shown on Warner Amex's MTV

channel.

Tape Shortage Hits

British Duplicators
LONDON-A shortfall in blank

videotape supplies of up lo 507 is

causing headaches for Bnlish dupli

cators. and a prominent executive

with Kay Film & Video Labora-

tories—clients of which include

Thorn-F.MI. Warner Home Video.

Chrysalis and Precision-believes

lhe situation won't improve for al

least a year

Says Ron Venis. director of video

operations for Kay, says. "We can

extend our duplicating capacity in-

definitely, though admittedly it can

be hard finding machines But out

big problem is getting hold of tape:

the supply just never gets ahead of

the growth in demand, and if that

growth in the home video market

continues, then I can sec there being

a chronic shortage of ginxi quality

tape for a year ai least, maybe
longer

"

Only problems in the retail sector

are likely lo affect that scenario, he

believes "Everybody is climbing

ODtO the back of video, and 907 of

them are dreamers Retail outlets

have been the fastest growing sector

Of all in the U K but lhal won't con-

tinue, and may apply a slight brake

10 lhe rale of growth."

But even if sufficient quantities of

tape arc manufactured to meet de-

mand, there remains the problem of

quality "My feeling is that the con-

sumer is entitled to sec pictures on
pre-recorded vjdeocasseitcs lhal arc

al least as good as a broadcast copy

The fact is lhal many people are get-

ting caught out with rubbishy cheap

copies and there's a danger that

those kind of experiences will cause

resenlmeni against ihc whole video

industry

"Where sound quality is con-

cerned, which is particularlv impor-

tant for musk programming, there

really are technical problems Inher-

ently the quality is worse than you

gel from a pocket tape recorder S'ou

have pitifully narrow tape width,

and pitifully slow upe speeds, and H
really notices on music tapes

"Now with stereo television com-
ing along they are going to divide

thai pitifully smalt track width into

two. quite apart from the psycholog-

ical problem of watching a small

screen picture with lhe sound com-

ing from two speakers al the other

end of the room.**

On other matters Vents is equally

forthright Piracy, for instance

"There arc no effective methods of

treating a videocassetle lo prevent iU

unauthorized duplication, only

fancy schemes which anyone with

SI00 and an ounce of brain can gel

round. So efforts concentrate on in-

ternal security and on catching the

blighters, and all we have are post-

mortem devices designed lo prove it

wasn't a legitimate cassette
"

And on pricing he says "In Ihc

U.K. vidcocassctlcs retail at around
$75. but where that comes from it's

hard to say The hlank tape costs

perhaps S°. and ihc packaging SI

Duplication cost is volume-depend-

ent, and varies from customer to cus-

tomer, but would probably he well

under S4. so nghis payment) apart

sou arc talking about a cosl to the

distributor of maybe $15 or so.**

Kay Labs recently installed its

1.000th slave and expects to dupli-

cate 1 1 million tapes this year, three

times as many as in 1980.

LONDON -The British Video-

grum Assn iBVAl has put together

an advisors booklet. "Vidcogram

Rights," which admits that the situ-

ation it describes ts "not satisfac-

tory."

It adds "The BVA and Other in-

terested bodies are responding to lhe

U.K. government's recent Green Pa-

per hv suggesting man) significant

changes in the law- which applies to

the copyright of vidcograms.

"

The $2 booklet summarizes the

few, agreements which have so far

been reached here regarding the

payments which musicians and oth-

ers whose work is used in video-

grams should receive

One bone ol contention is lhal a

videogram made lor use on cassette

or disk is protected as if it were a

film "This is definitely not salisfac-

British Videogram Assn.'s

Booklet Slaps C'right Rule
lory, and the BVA is hoping lo get

the lav* changed so lhal vidcograms

get cops right protection in their own
right," sass the booklet

The booklet, on the subject of

videogram public performance, says

BVA is "exploring the possibility of

setting up a blanket licensing

scheme similar lo that of Phono-

graphic Performance Ltd (PPL) or

Performing Right Society |PRS» to

allow the public performance of

vidcograms in pubs and clubs and

the like, and in shops, for promo-

tional purposes."

Il admits there's no consensus as

yet on rates for musicians or aciors

in vidcograms, though it hopes an

interim agreement will be reached

soon, and at the same rates as for au-

dio records, around $85 a session.

PETER JONES
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A Kitchen Spawns Firm
Not Afraid To Gamble

Rv I M
NEW YORK The Kitchen

hjs been serving up video an and

music as well as other experi-

mental video productions for 10

years now. and the non-profit or-

ganization has proven it is not

afraid lo grow or take chances.

Its full name is the Kitchen

Center for Video. Music. Dance
and Perlornuncc. and the name
is not so strange when one con-

siders that the first screenings

and concerts were held in what

was 10 sears ago the onlv avail-

able space at the Mercer Arts

Center the kitchen

But limes have changed, and

video as an art has gained more
acceptance Now the Kitchen is

in its own large headquarters in

Manhattan's Soho district, haven

for avant-garde artists and per-

formers. Horizons have widened

over the years; (he Kitchen in-

cludes video galleries, perform-

ance space, a concert hall and

programs of grants, touring, dis-

tribution and broadcasting

Video director Tom Bowes
coordinates such activities as

video music shows at the

Kitchen "It's difficult to pin

down the tJttd categories of mu-
sic we have," he savs "We pro-

gram major shows in image proc-

essing, docu-collagc (personal

diaries) and (he rest of (he spec-

trum It's not just avant-garde
"

Bouts solniis video program-

ming, which the Kitchen then

distributes to libraries galleries,

museums and festivals. "Last

year our programs were in 10

major venues in Europe and the

U.S.. and we were jus( getting our

hands wet." he sa\s

The Kitchen is extremely sup-

KA FOTI

pOfttVC of new iftim Explains

H.»wcs, "We're non-profit, so 1

don't have to worry aboul there

being I market for the programs

We can therefore afford to show

newcomers." Much of the pro-

gramming is experimental

Gregory Miller 61 the Kitchen

adds, "Our strong point is acqui-

sition, although we have no ex-

clusive rights lo anything A mu-
sic video program thai vte would
be interested in would go beyond
straight documentation, we want

to show the collaboration be-

tween video artists and musi-

cians."

Bowes is concerned about the

repeatability of the clips and
longer works acquired by the

Kitchen. "It's a real challenge lo

combine sound and image (hat

will give satisfaction after five.

10. 15 times." he savs. but adds

thai repeatability sometimes is

nol a factor.

"We've worked with Brian

Eno and- have installed multi-

monitor /sound video pieces

which people walk through. Eno
is working with the rcpcatable

notion, where you can come in or

leave at any time Thvs is actually

video wallpaper
"

Bowes believes the situation

lhat exists for video artists today

parallels the opportunities (or

musicians in the "5(H "When the

audio industrv grew, it allowed

the rock and roll industry to blos-

som as well This will happen in

video as the v idcodisk and home
playback systems get into place

As (he hardware penetration in-

creases, varied distribution for a

large number of video makers
will be possible

"

Video Software Price War
LONDON There's a High Street

video software pricing haltle build-

inE up in (he U K in which rental

charges are being brought down to

"ridiculous levels." according to the

chief of a London mail-order dub
which has 20.000 members nation-

wide.

Says John Gesenoaks. co-founder

of Video Club "We're aiming our

service more through retailers this

fall as part of an overall promotional

drive

"Rental prices are dipping to lu-

dicrous levels. So we're putting mar-

keting muscle behind dealers who

\tock our membership kits, giving

them a good alternative to becoming
involved in a cut-price tape rental

battle which gives them little pros-

pects of making a decent profit
"

He reckons there's growing "dis-

enchantment" over rental from deal-

ers who have started retailing Video
Club membership packages after

selling tape libraries to the club "at

knock-down prices

"

Sevcnoaks adds "In just one

month, we've been approached b\

SO dealers anxious to offlcad their

prerecorded v ideocassctles
"

Unitel Video

Tapes Operas

For PBS
NfcW YORK -Unitel Video's re-

mole production facilities are being

utilized to (ape five operas for PBS's

"Live From The Mel" sencs. pro-

duced by (he Metropolitan Opera

The operas scheduled lo begin

Nov 14. are Puccini's three one-act

operas "II Tntuco." Verdi's "Kigo-

ktlo" and Puccini's "La Bohcmc."
The latter will be broadcast Live (o

Europe on Jan 16 and aired in the

V S and Canada Jan. 20.

This is the series' sixth season

"Live From The Met" is simulcast

on FM stations around the country

in stereo.

Production problems to be dealt

with include shooting in difficult

low-light situations and the presence

ol an audience

Miehael Bronson is executive pro-

ducer and Clemcnte D'Alessio pro-

ducer for (he sencs For Unite), su-

pervisors of the technical stuff arc

f.d Levinc and Ron Ranien

LaserVision Hardware

Underway In Europe;

Launch Date Unfirm

LONDON-According to Philips

Elcclnc here, production of LaserVi-

sion hardware is going ahead ac-

cording to schedule in Europe in

preparation for the V K launch uf

the system, (hough no debut dale

has actually been fixed.

Bulk of (he manufacturer of plav-

crs is a( the Hasscll. Belgium, plant,

the rest going through the Lindho-
vcn. Holland, factory.

Though no statistics are preferred.

Philips plans to have "lens of thou-

sands of players readied for (he ini-

tial U K launch period " And the

factories are capable of meeting an-

ticipated growth in demand
But Philips also stresses thai La-

serVision w ill be marketed here onlv

when it is established (hat disk pro-

duction at the Blackburn plant, in

the north of England, has reached a

big enough volume to match the ex-

pected demand

U.K. Hardware

Market Hitting

S370 Million
LONDON This year's video

hardu are market in the U.K. will

he worth more (han S370 million,

according lo latest estimates

And the British Radio jnd Flee

tromc Equipment Manufac-
turers' Assn reports deliveries in

the second quarter were 1221 up
over Ihc same period last scar

With 251 of ihe year's busi-

ness traditionally centered
around Christmas, final totals tor

IMKl mas be not far short of one
million units, particularly as (he

ucule slock shorlages experi-

enced in the summer months
have now eased.

Mils is in part due lo the re-

sponse uf Japanese manufac-
turers in stepping up capacily

JVC. Matsushita and other major

companies are increasing capital

spending hv leaps and bounds,

and exports this year will OftOO

again have doubled al around
ft 5 million machines, with do-

mestic sales increasing more
modcsilv Irom 4:0.000 |dS | \ Car

lo I 5 million in 19X1
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i i 6 THf BLUE LAGOON
fnliimhta Pwtn'P- ino?sf

2 2 6 ENDLESS LOVE

3 3 6 Sim CM2Y
iTnliimhia Ptrtiirn^ 1D?ifiFV>Oiu'"Ui«7 rciyrfs lU£«ot

4 5 9 THf MZ2 SINUr
Pjfiincunt Pictures Pjumouit Homf Video ?305

5 4 14 RAONG BULL
llnifrvt ifli't' Uinnslur Virion i t\7'i

6 10 4 FMM THE 13TH II

Pd'ini^unl P'tlu'ts Prvamuunt Home Video 1457

7 5 9 BUSTIN LOOSE
Uitirt'ldl Clly jTUuIOj ItCn U>ST Uf'ty ifUVi

8 1 25 ORDINARY PEOPLE (IT*)

Parintiiunt itluiss Paiiirioiiiit Hooit Vh)i>o

9 20 3 ATLANTIC CITY

PMVHUfit Pictures P«srirTtoiin( Horne Video 1460

10 22 2 KRAMER VS KRAMER
Colnnit>>3 Piclures 103S5

11 11 14 NIGHTHAWKS
lln j*r-Ji f'.fj tr,..1i,.- Inr Mftl fii't Tnrn /

1 nflfluiiivrii* 1 ijiir jiuqius tic me ui>i loiij < iuuu

12 7 5 THE COMPETITION
uUIIJiilUM rRLlUICS lUI/H

13 16 16 CASABLANCA
ll filled ArlKt' Uianatir Vytmfk illiuniiru witiia. iriapnf t [ injro "Jjii

H 12 s HAPPV BIRTHDAY TO ME
IxUTU ii iijld r ivllilFS 1 UJJ J

IS 14 14 TESS
rnliimhts Pu-lmrx Hl*\il

21 3 THE FAN
. rt Pirlm*( PMim/iiiit Hnmn Uid*i lifiQr ,ir .ii 'v m i' i i v I ui r j r Ji J ! i (JLi ' nunir » ''J r 1 Nlv
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25 ] MEATBALLS

Paramount PKlures Paurnount Hone Video 1324

18 6 IS DRESSED TO KILL
VU»ni» Hfi-ii Inr lil u.„ U„mj \J.A*n "iCfititnariri ortjs me navner nortifi vnoeo jouub

19 13 42 AIRPLANE fJTA)

PatjntWiTtt Ptxitttes Pjninoiin\ Home Video I30S

20 21 2 THE THIEF

MjiTlffir Vvlan J*iS(l

21 17 4 HALLOWEEN
Mori l Unmij ; ,iiri. - m U11Irne ci j niHHK t nierTainmeni iwiji

22 23 37 9 TO 5 IITA)

Tilth rHltlilu [na [.Inn U ..n.l.r U.lTu 1 flOQiuin ceruuiy roi ninii, pnagirirc VarO \\vri

23 15 4 SEEMS LIKE 01 D TIMES
i.uiuiiiiiia nnutci IIM'3t

24 32 2 THE G00DB r F GIRL

rn^ /nnnfiQUDO * Wvvj

25 27 2 THE POSTMAN ALWAYS RINGS TWICE
CBS 700077

26 19 25 ELEPHANT MAN (ITA)

Par9Tiount Pdures Paramount Hom» Video 1347

27 34 2 THE MALTESE FALCON
Magnetic Video 4530

28 36 39 FAME (ITA)

Mf.V TR^ Hmnt Vutai* U7Afl^Jtivi'r idj ngrtif VHjev W/Uvtl'

29 29 2 8ANANAS
i '. ' v i * .. rijaj

30 30 2 THE LEGEND OF THE LONE RANGER
Magnetic VurJeo 9Q34

31 35 11 WHOLLY MOSES
Coiumbu Pctuies I05S7

32 nod
1 CHITTV CHITTV BANG BANG

Majmetic Video 4557

itSi Z4 19 AND JUSTICE FOR AIL

Coijmbij Ptctuies 10015

34 0 eat SERPIC0

Pjuraounl Pnlur« Pjumount Homt Vii)« (689

35 18 20 BLACK STAUION (I1AI

Umltd Atlish, Mlgnelic Video 4503

31 31 14 ANNIE HALL

Umlfd Artists Mignthc Vidn 4518

17 1 BACK ROADS

CBS 70071

» 31 2 USED CARS

39

Colimbg PiclutB 10557

EO =* A SHOT IN THE DARK
MajM.c v«J*o 4578

40 33 20 LA CAGE AUI F0LLES
United Artists Magnetic V«Jeo 4506
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Smile!
The first family of profit

supplies it all better"!
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Join the TEXAS music explosion with the

LARGEST DIST./ONESTOP IN THE
STOCK fFAU 1-

F0BUNG «EAS° SOUTHWEST

includinq

Same Old Lang Syne

Lo*llnTh«Sun

Leader 01 The Band

Ghotlt

flunFw The Roses
Mafd If? Say

DIANA RONS
\i i mrcKPArnns

COL. 37393 $13 98 - S8.19 MOTOWN 960 - S13 98 - S7.79 W B 3577 $16 98 - S9 89 MERCURY 7001 S12 98 - $7.59

BOB SEGER
A Th* Silver Bullet Band

Nine Tonight
featuring •citing It** r*i uont a'

Seger » Gr*«leil >•.< pUrt
Tryin ToLMMjr Lit* Without VOu

CAPITOL 127B2 - $12 98 - S7.59 CAPITOL 12121 $8.98 - $5.19 DEL1TE 8502 $8 98 - S5.19

STEVIE NICKS
Bella Donna

INCLUDES

STOP ORAGGIN
MY HEART AROUND

JOURNEY
ESCAPE

including

Who *. Crying Now*Stone In love
Oon t Stop Beliemn Dead Or Alive

Keep On Runrun

FARTH.WIND&FIRL
RAISE!
including

lei *G*oov« Wanna B« With You
I've Had Enough My Love'Evolution Orange

ATL 38139 S8 98 - $5.19

PRICE SPECIALS
AVAILABLE

AT ALL TIMES

COL 3740B S8 98 - S5.19

25,000 TITLES
IN STOCK

COL 3754B $8 98 - S5.19

FOREIGNER

URGENT JUKE BOX HERO NIGHT LIFE

WAITING FOR A GIRL LIKE YOU

ATL 16999 S8 98 - 55 1 9

EXCHANGE PRIV.
AVAILABLE

CO-OP ADVERTISING FAST SERVICE

CURRENT
SPECIALS

FOR ORDERS OR INFORMATION
< itvelhetfHt

»»( musir.

g CALL IN TEXAS 1-800-442-7447

TSr - "rcXAS 1 -21 4-631 -1 1 00 - 631 -7263

WE RESERVE
THE RIGHT
TO LIMIT
QUANTITY
ON ORDERS



THESE 8.98 LP S & TAPES
5.79 Prices good thru Dec./lth 1981

THE ISLEY BROTHERS
INSIDE YOU

CHRISTOPHERCROSS

T I I N A MARIE

1
1 EVELYN KING

j|~
MOE BANDY
RODEO ROM t U

ii c i i »-» o >*> rs*
i

BEST0FB10N0IE
etudes Mt?nn CK Class Coll Mo

itm Tide is "
t ft - j : i

i

JACKSON

MerleHaggard
BIG CITY

indudinq

M , F««xite v.- • •• i 8*0, ' : •
'

i

You Don I FatTo Go
I Alwtys. <»•* Lucky WithVou

LUTHER VANDROSS
NEVER TOO MUCH

5uQ*r And Sdic* (I Found A Gift)

I we Been Wo'kmg^A Housr Is Not A Hon>»
Don i Vou KnowThat?

TAPE
CASE
SPEC/ALS

LITTLE RIVER BAND
Time Exposure

BAR-KAYS
NIGIITCRUISING
OMMODORESl
N THE POCKET |

RINGO
STARR
STOP
AND SMELL
THE ROSES

UNITS
MFG. MODEL AVAILABLE DESCRIPTION LIST SPECIAL
Pick 348 300 Padded Attache, holds 48 cass. 11.95 3.50
Pick 225 300 Padded, holds 36 cass or 8t 10.95 3.25
Pick 245 180 Padded, holds 12 cass or 8 t 9.95 2.75
Pick 812 180 Holds 12 cass or 8t 9.95 2.75
Pick 244 48 Padded, holds 24 cass or 8t 9.95 2.75
Pick 818 150 Holds 18 8t 9.95 2.75
Pick 6000 50 Record & Toy Tote or Lunch Box

Holds 60 45 rpm. 5 45's included. 4.95 2.00
Pick 192 18 Ultra Suede, holds 24 8t 18.95 6.00
Pick 190 30 Deluxe padded, holds 24 8t 18.95 6.00
Pick 128 90 Alligator cardboard, holds 24 8t 9.95 2.75

Pick 138 48 Alligator cardboard, holds 30 ct 9.95 2.75
Lebo TA 244 40 Slim-line padded, holds 16 ct/8t 17.50 5.00
Lebo TA 208 24 Padded, holds 24 8t 18.50 6.00
Lebo TA 133 6 Deluxe Padded Attache, 30 cass. 17.50 5.00
Lebo TA 71 8 Heavy duty vinyl, holds 12 81 6.95 2.00

FIRST COME -- FIRST SERVE

List per
crate
$6.99

CRATE
FURNITURE
EASY
TO BUILD

4.80
Boxed Flat

Mmmmmt"
:

t « 3-Potk

"0 M.qh Bio-. 3-Pock

C 60 3 pu ,

k

91 90 nlin. 3-pack

Llkt Special

14.97 5.49
37.97 6.99

6.79 2.99

• 19 3.49

maxellWDK
all oth«r MEMOREX in clock

UPXL-I C 90 2 Pack

UPXL-II C 90 3.Pack

UDXLI C 60 regular

hum I C-90
UPXL-II C-60

UOXLII C-90
all other MAXELL in clock

Lift Speciot

IS. II S.99 mew ilem

S.99

2 59

3 59

7.19
J If

15 IB

5.49

7.59

5.49

7.59

AO C-60 2 Pock

AO C 90 2 Pock

5A C-60 regular

SA C-90

all other TDK in clock

i.i Special

»30 3.99

13.00 4.39

5.50 3.49

7.75 3.49



Mickey Gilley visits Mike Douglas as Texas bids for national

television exposure lor its top talent

Moe Bandy receives resolution by State Senator Glen Kothmann
honoring him as the "King ol Honky Tonk Music" at the offices ol

Encore Talent in San Antonio

Country great George Jones became the first artist to sign

with Billy Bob Barnett's management firm, then an

nounced his move to Ft Worth Billy Bob Barnetl is one of

the founders and owners of Ft Worth's Billy Bob's Texas,

largest country nightclub in the world.

ZZ Top receives key to the city of San Antonio From left: Juan Patlan, presi-

dent of Mexican-American Unity Council; Henry Cisneros. Mayor of San An

tonio, Frank Beard. ZZ Top; Jack Orbin. Stone City Attractions; Billy Gibbons

and Dusty Hill. ZZ Top.

Action Magazine's Sam Kindrick. left, interviews lookalike Willie Nelson at the

Pedernales Country Club, a got! swing away from Nelson's studio outside Aus-

tin.
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Long, Golden Horizons:

Entering An Era Of Dynamic Growth
By SUSAN LEIGH SANDERS

Like a welcome oasis shimmering in the desert ol the South

west. Texas music is mirroring the promise of great things to

come It Texas music has. in the past, rather resembled an

adolescent child, the rough edges now appear to be smooth
mg out. though there are still miles to go before local enter

tamers will be in a position to compete with national artists in

terms of audience attraction

The club scene is showing signs of stability after under

going almost a decade ol one disaster after another, one
bankruptcy alter another Many former local entertainers

have built national reputations and are in turn lending their

Support to other up and coming performers And activity in

the recording - video 'motion picture industry is creating great

spurts of growth m state of the art equipment and tech

mques There are indeed, signs that today, Tttti may be on
the threshold ol reaping the benefits from what il has un
selfishly sown amidst its musical creative roots

Probably the biggest news in the state at the moment is thf

studio/ soundstage being built by 29 year old real estate de
veloper and Dallas Market Center president Trammell S
Crow

What started all this." Crow says, is that we kept hearing

people complain that now that so many movies were being

shot in Texas, and once the shooting on location was over, the

film companies packed up and went back to Calilorma We
wanted to be able to offer an incentive for them to stay here

for the entire shooting and the one thing everyone said was
lacking was a ma)or soundstage."
The rumor - •

1 die wruikJ be built floated around
the state lot inoin nun a d*.T&de. .»; many as two dozen major

Susan i t'yji S.w3*r «

>

motion pictures were shot here each year But the money, the

knowledge and a tendency on the part of Texas money people

to kx>k for more conservative investments kept those rumors
from becoming reality.

"We went out and found the best people m each aspect of

the industry." Crow says "We asked them what we would

need to do and we've gone ahead and done it." Crow said the

studio would feature state of the art stage, lighting and
sound equipment and would be large enough to accom-

modate almost any motion picture needs.

TOW PITTS. President^

in the United States oy
,

£e state that w.« have he **o
by the oert

populat.cn. *"» 0̂
^wrth enormous economic

new energy coming n

.

£

^ ,deas . and he

«ant to learn riewmethodsanc^

Texas community
has nev*

h |0 develop
their

SKS ideasgggggSgSZ m the music

"Our location will be only a lew minutes from Dallas Fort

Worth Airport something thai everyone said was crucial, and
it will still be only 30 minutes or so from Dallas.'' Crow says
He hired lormer Tenas Film Commission director Pat Wolfe

lo manage the protect and teel out filmmakers to secure their

patronage
In the recording industry, there has been significant inter

est shown in digital equipment, but thus far only a few studios
have made the investment There have been, however, some
quite significant equipment changes in order to maintain a

'•'I'' 1 " "I "<'.*«(*winr n-imilUH^-i T-lm



THAT'S
GILLEY'S CLUB

Cited by the Guinness
Book of W orld Records as

the "World's Largest Night-

club." World famous for the

major motion picture that it

inspired, "Urban Cowboy,"
and for its famous mechanical
bull. With 3.2 acres ofdown-home
stompin' under one roof, on the

World's Biggest Dance Floor.

Ciilley's is everything everyone ex-

pects it to be. Kickin' Music, Fancy
Dancim Rowdy Cowboys and Real

Good Times. It's Country's bright-

est stars and one of America's best-

known bars. And right along with
the fun, Mickey Ciilley's Club is

doing its bit for Texas, and for

Country Music.

LIVE MUSIC
The crowd Gilley's draws in one
month could fill the Astrodome
twice over. The club has hosted
every major country artist from
Waylon and Willie to Loretta Lynn.

Mickey Gilley and Johnny Lee
have even been known to play
here.

STUDIO
The sophisticated side of Gilley's

is out behind the club. It's Mick-
ey's 24-track sound studio, where
Merle Haggard, W illie Nelson and
lots of other superstars have re-

corded. Paramount Pictures cut

yf X

the track for "Urban Cowboy
here, too.

MERCHANDISING
What's in a name? A lot, so far. if

your name is Gilley's. The club

sells more souvenirs than some of

your favorite National Monuments.
Over 185 items from T-shirts, posters

and records to — you guessed
it— Gilley blue jeans.

AtONTHLYMAGAZINE
One w ay to find out what's going

on at Gilley's is to go there. Another

way is to read "Gilley's Magazine."

Published monthly, it's got news

about upcoming events. Mickey's

tour schedule and in-depth profiles

ofGilley's headliners. Plus a catalog

of the new est Gilley's items avail-

able by mail. "Gilley's Magazine" is

distributed in Europe by stars 'n

Stripes" the magazine of the I S

Army. For a subscription, just w rite:

Gilley's Magazine, 4500 Spencer

Highway. Pasadena, Texas 77504.

PUBLISHING
Besides being "The House That
Country Music Built" Gilley's

is also a country music publish-

ing house. Points West Publish-

ing Co. and Red Rose Music,
Inc. publish the songs of Mickey
Gilley and Johnny Lee, among
others.

RODEO ARENA
What more could Ciilley's possi-

bly be? After a mechanical bull,

how about the real thing!
200' X 300' indoor rodeo arena,

with concert-style seating for

10,000 rodeo and music fans? It's

under construction right now. ..at

Ciilley's.

Everyone at Gilley's Club is proud

of w hat's happening here. Es-

pecially Mickey Gilley, the man
who turned a run-down, roofless

airplane hangar into the biggest

Honky Tonk in Texas. That's

Gilley's. And that's what good
country music w ill do for you. And
of course. ..that's Texas.

4500 SPENCER HIGHWAY
PASADENA. TEXAS 77504

Office (713) 941-7990* (713) 946-9842

PERSONAL MANAGER SHERWOOD CRYER
SANDY BROKAW and DAVID BROKAW



Lubbock's Joe Ely hails from the same hometown as Buddy Holly

Waylon Jennings and Delbert McClinlon.

Doug Sahm ol the legendary Sir Douglas Quintet The orig

inal group was formed in San Antonio in the mid '60s, re-

formed in early '80s

IK

Charley Pride has sparked Dallas Ft Worth music business

by moving from Montana to Dallas a decade ago Pride's

CharrJon management represents Janie FricVe, John Wes
ley Ryles, Sylvia, Earl Thomas Conley. and Charley Pride

D
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i
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The Fabulous Thunderbirds, from Austin, this year opened for Eric Clapton. Christopher Cross, Texas crossover sharpshooter for the Austin-based

Tom Petty, and more recently the Rolling Stones at the Astrodome and Cotton Brovsky Stewart gang
Bowl

Frontier Heritage Drives
Homebred Artists Who Stay

JACK ORBIN, President

Stone City Attractions

^,Swi"'that Te*asnas become a ma|or

breaking ground for new rock artists, and trunk

firing to see more acts broken out ot Texas For

Tnstance we promoted concerts with AC / DC almost

before anyone else in the country had heard ot them

rest of the U 5. From progressive country to d.sco,

muse seems to break here first, and then goes on to

become everywhere else Rock'n'roll may be

breax na,,on" "~
h0° 5 lhere s ao mterest-and

a
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8^? « ,n th.. black TM»ans lust seem to
all three clubs are in mi. ui<u.n
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love music ot any kind
'

A strong emphasis on the development of local talent has

begun to be seen in Dallas area nightspots featuring live mu
sic

Two clubs. Nick's Uptown and Poor David's Pub. have led

the way in hiring not |ust local groups, but often local groups

who don't have a strong public visibility.

The shows at Nick's are rather eclectic, ranging from coun

try to rock to rhythm and blues or reggae Groups recently

playing at Nick s include Anson and the Rockets. Junior

Walker, the Juke Jumpers, Toots and the Maytals. Buster

Brown, and Ray Vaughn and Double Trouble, tor an example

of the diversify ol this very popular local club

Poor David's features a similarly diverse array ot talent, but

with a smaller showroom and a more subdued crowd The
club prefers to book smaller acts, and features a weekly ama
teur night , with voting by the audience The winner is pawl out

of the proceeds ol a passed hat Poor David's is frequently

mentioned as the local club most strongly supportive ol local

entertainers

For larger showcase acts, such as Ian Hunter. Cardi's. a na

tional chain, has a Dallas location that frequently brings long

lines Cardi s is a former restaurant, whose interior layout and
sound system are touted as ftie most conducive spot for

rock'n'roll purists to hear both big names and touring groups

There was even discussion ot having one ol the Rolling

Stones' two Dallas concert dates at Cardi's However, the

club's size and security problems scotched that idea.

Clubs locally that have survived tor years and still draw turn

away crowds continue to constitute a heavy portion of the

nightclub business in Dallas These include places like Strictly

Tabu, a jazz club featuring both small groups and big bands,

plus local bands and touring groups A recent weekend had
Colleen Pandis and Decide and the Lou Fischer big band

Another long time favorite, despite lis recent trend toward

a more mixed format, is the Longhorn Ballroom The club,

considered a Dallas institution, leatures a huge dance floor

and specializes in country music, frequently including its

t ilt-nl wolris Dalta 1
, hy Sir-.m Sanders with assisl.incv t»nm Peggy

Kdhfi Aubiin and San Antonio by Katy Bee. a freelance writer !>,,*w in

i
1 ii,n ',, A' m W.ildman. Houston based IreclarKv wnler

owner. Dewey Groom and nis Longhorn Band But the Long

horn has also often been the site of rock band tours and stops

for pop singers

The Texas Tea House is one of those clubs whose advertise

menl is mostly word ot mouth Not much to look at. it is con

sidered to offer consistently good country music and attracts

both "kickers' and "disco cowboys ' The house band. Will

Barnes, is very popular on the local scene and has built a

name lor itself state wide
In Fori Worth, the White Elephant Saloon and. ot course

Billy Bob's Texas, are the mainstays ot a market that otters a

large selection ot popular country western nightclubs.

The White Elephant, located in the Fort Worth Stockyards,

considers itself something of a "saloon." and is supportive of

local and national groups Texas Trilogy. Texas Water and
Don Edwards are the types ot programs lhatclubgoerscanex
pect to find on any given week

Billy Bob's in Ft Worth is believed to be the largest country

night club in the world Located in the Ft Worth stockyards
the club seats 3.500 people and comfortable accommodates
5,000 Extra features include a bull ring housing a live bull.

400 bar stations, a 30.000 square toot dance floor and nine

acres ol parking space Since its opening m April ol this year

many ma|Or country entertainers have packed the crowds m
at Billy Bob s, including Waylon Jennings. Willie Nelson, Hank
Williams Jr and Alabama
A popular Dallas night spot, the Agora, has been hurt

slightly by the state legislature s recent vote to increase the

legal drinking age to 19 Popular with teenagers and young
singles, the Agora features both big names and touring

groups, and sometimes small acts, like that ot comic- musi
cian Martin Mull

A number of Dallas area restaurants are also heavily into

the live entertainment scene, most notably The Railhead
whose customers often come as much for the music as the

steaks, and Madison's, relatively new and popular with young
prolesstonal types Both clubs heavily emphasize local

groups, but also bring in louring groups from time to time
Disco has severely waned in popularity in thus market, like

most others, but a few large clubs are still having success with
this format Papagayo which describes itself as featuring
imsMiv.-r inoi.' Mnv, ri i" rntr. » iinn „ ;.,,tMu ii



on weekend nights, with an audience mostly ot young protes

sionals Mot Klub. a new wave spot, has had much success

with local and touring bands like Alley Cats, the Telefones and

999. among others

Country disco is still popular here, and some stability is be

ginning to characterize these clubs, many ot which have sur

vived tor years without a maior format change These include

Diamond Jim s. the Cockeyed Cowboy. Bell Starr and Cowboy,

among others The disco part of the terminology is probably

not quite as appropriate today, however, as many of the pa-

trons are reverting back to more traditional country western

dances and the announcers are playing a broader based

range ot music

Houston

Houston is emerging as a major lour stop for national coun-

try, rock, and \3iz acts Facilities come m all sizes and levels of

acoustical quality. Rockefeller's, which seats only a few hun
dred. nonetheless draws maior rock. jazz, and miscellaneous

attractions, including Sam and Dave. Jose Feliciano Beto y

los Fairlanes. Townes Van Zandt, Albert Collins Carmen
McRae. New Deal Rhythm Band, The Krayolas. Helpmslill

Blues Band, and Donald Byrd
At the other extreme is Ihe 55.000 seat Astrodome which

was recently sold out for back to back Rolling Stones concerts

and which also recently hosted a "Texas Jam" featuring REl
Speedwagon. Heart, Foghat. the Rockets and Blue Oyster
Cult. The Agora Ballroom, a popular medium sized dance club
that featured lop regional and national acts hat closed, al

though some of its action has shitted over lo Ihe renovated
Tower Theatre

Houston's lop concerl promoter is Pace Concerts, which
has recently le.ilured Kris Knslotferson at the AgOTI Km.
Carnes at Ihe Tower Burl Bach.ir.Kh and Carole Bayer Sagoi
(Tower), the Pretenders (Tower) the Tubes (Cullen Audilo
num). Al Jarro.iu (Music Hall), Marty Balin(TnwiT) I' M H< n.i

tar (Coliseum), Allman Brothers (Music Hall), and Ihe aloft
mentioned Stones concert with 11 Top under the Dome
Pace also books a lol ol acts into Houston's linest venue, the
18.000 seat Summit Recent Pace attractions at this physi
cally and acouslirally enjoyable southwest Houston locale in

elude Grateful Dead, Jellerson Startup, the Kinks. Don Wil

hams and Emmylou Harris, Foreigner. Billy Squier, Little River

Band and Ihe Commodores
Houston's other maior national talent booker is Robert

Duncan's Pantera Ten Productions, which has recently

brought to the Bayou City Peter Frampton (Music Hall). Fog
hat (Coliseum). Van Halen (Coliseum). Tom Petty and the

Heartbreakers (Summit). Journey (Summit). ELO (Summit),
and Joe Walsh (Summit)

Other recent visits by national biggies have been Queen in

the Summit (sponsored by Concerts West) and Liza Minnelli

with Joel Gray. Frank Sinatra Steve Lawrence and Eydie

Gorme Engelberl Humperdinck. and Ferrante and Teicher

(produced by Southwest Concerts)

Cardi's is a maior Houston rock emporium lhal mixes top

local, regional, and national acts Their recent attractions

have been Yesterday and Today, Ihe Rods. DVC. the Rockets.

Uriah Heep. and Woodford St Holmes
According to Eddie Fair, director ol market research at

Houston based Lone Woll Productions (which manages ZZ
Top. among others), very tew good Houston bands do well in

their home town because of the venue situation "Clubs like

The Alley. The Limit. The Rocksy. and Struts all feature copy

bands exclusively.' Fair says "As a result, good local groups
that play original music can't hnd a decent place in which to

play The Agora used to feature top local talent from time to

time, but Thursdays. Fridays and Saturdays were tor copy
bands only Fitzgerald s and Rockefeller's are the only places

that seem willing to give good local talent a forum "

Radio station KLOL recently put out a Talent In Texas" al

bum that features what Fair considers 10 of the best home
grown bands in Ihe state Seven are from Houston and play

there regularly Kayote. Michaelmas. Dr Rockit. True Hearts

the Sirens, the Barbara Pennington Band, and Trout Fishing

In America Judy s. a Houston area new wave group has had

great success in local clubs and has released a locally re

BILLY EMERSON,
Bl
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du can't work in Texas and not "ave

.

music play a big role ,n your work It s ,ust ingrained

in the people, the records, the way of life

•I think the future looks great from down here.

Texas entertainers are mak.ng big names tor

themselves. When they do, it focuses attention on

otheTs here. ^ he business is already as big here as .t

°s in most other areas ot the country and I Ih.nk tt w.ll

'' ,
'
,

AmC'w.,.H,.1o.s (
..ow like everybody else We

are careful about what we become involved in and we

make sure that our facilities are the equal o

anybody's We |ust kind of have to predict the future

and then put our money behind our predictions.

corded album that has done very well in the area

Two other local bands that seem to be making names tor

themselves are Van Wilks. which recently opened lor Peter

Frampton and Johnny Winter at the Tower, and Point, which
did the opening set for April Wine

Houston has three other clubs that lealure live talent All

three are located on Richmond Avenue in the Montrose area
The Copa Disco has recently featured Gloria Gaynor. Cynthia

Manley. and Two Tons ot Fun At Babylon, the recent head
liners were the Haskclls. Jessica Williams. Grace Jones, and
Divine Parade has been offering Ihe music of Thelma
Houston. Viola Wills, and the Boys Town Gang
Country music in Houston mostly runs to the traditional,

but a club called the Rawhide Steakhouse books progressive

country performers such as Flying Blind, and Lonesome Ar

madillo hosts the likes ot Cadillac Cowboys and Forty Miles of

Bad Road
Houston's premiere country music club, of course, is Gil

ley's, the celebrated B 52 hangar in Pasadena featured in

John Travolta's Urban Cowboy " Until Billy Bob's opened
this year in the Dallas Fort Worth area. Gilley s stood in the

Guinness World Book of Records as the largest nightclub in

existence Started by Texas born native Mickey Gilley as a

homefront for him to play in locally, the club soon moved into

national importance as one ol country's most exclusive show
cases Even before it became a major tourist attraction

through its exposure in "Urban Cowboy." the club had se-

curely carved its niche in country history, launching a national

mania tor whal seems like everything connected with the mu
sic and its stars. fCominmd on page T K>
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Frontier Heritage
# Continued from /w/y T- 7

Fool's Gold also brings in the lop names Recent guests in

elude Hank Williams Jr Ronnie Milsap. Tanya Tucker. Juice

Newton. Ra?/y Bailey Johnny Rodriguez. Kenny Dale, Sue
Powell, and Johnny Bush

Dance Town USA has seen the likes ol Mundo Earwood.

French* Burke, and Steve Douglas Mundo is locally managed
and has played a number ol area clubs, including Jinglebob's

in Baytown and Twentieth Century Cowboy in Pasadena prior

to a national tour Roy Head and Johnny Lee now have their

own clubs in Porter and Pasadena, respectively. Other coun
try performers who've been caught at Houston area clubs

recently are Kelly Schoppa (Whiskey Junction). Randy Cornor

(Cotton Eyed Joes). Moe and Joe (Moe and Joe's). Peewee
Kershaw (Honeycomb. Jinglebob's. Countryland Ballroom),

and Dick Allen and the River Road Boys I Dance Town USA)
A surprising new lace on the local country music scene is

Amanda Arnold, a popular newscaster (or Houston's NBC al

filiate station KPRC She has been seen playing a number of

local kicker establishments, including the Honeycomb

Austin

This past year has brought a lot ol changes to Austin's mu
sic arena— significantly with the closing of the Armadillo World

Headquarters
For ten years, the Armadillo was a driving force in the musi-

cal heritage of Austin and served as a symbol of what Texas

music is to the outside world T hat era came to a paintul close

during the last days of 1980. as land developers bought out

the 'Dillo property tor more lucrative ventures in Austin real

estate

During the last week of Dillo operation, such all time regu

lars and ardent supporters as Joe Ely. Delbert McClinton.

Maria Muldaur. Jerry Jeff Walker. Gary P Nunn, Asleep at the

Wheel and Commander Cody & the Lost Planet Airmen gave
last rites to the Dillo before the final lights were shut off

As the end of 1981 approaches. Austin continues to lose

important showcase rooms that highlighted live music An
tone's and Third Coast, two clubs that consistently booked
national acts, closed their doors this past year A long lime in

stitution called Soap Creek ended eight years of featuring top

Austin talent as well as larger, national acts

Yet Austin, per capita, has always supported more clubs

with live entertainment than any metropolitan area in the

country This capital city of Texas always will support new es

. - r r q

Texas IS so
cenVdW ^ prirnary

~. fvneeles- . ,onsidered
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f ntually.

tablishments that take the place of those that closed Avid

Austin listeners tend to support new clubs in order to support

live music in their community Even though newer estab

lishments may not hold the character of some phased out

clubs Austinites will give the new nightspots a chance to sur

vive

Mike Mordecai. who. since 1975. has been actively involved

in the recording end of local groups, claims the Austin music

community has improved 500°o in better wages and gigs Pos

sibly. the prosperity lies in the city's strong economic growth

and the community's professional attitude toward musicians

On one hand, most musicians feel there are never enough
rooms to play, yet on the other hand, there are numerous
rooms with live music which continue to flourish

The Frank Erwin Center on the Univ of Texas campus, for

merry the Special Events Center, is often referred to as the

"Super Drum" for its large, drum like shape Recent acts at

the 1 .700 seat center include such super stars as Christopher

Cross, Anne Murray the Moody Blues, the Beach Boys, and
ollen a country music package which, for example, would fea

ture Slim Whitman

Smaller U niv of Texas concert halls that will feature top tal

ent are Hogg Auditorium and the Texas Union Ballroom

The newty renovated Paramount Theatre, seating more
than 1.200 visitors, provides a comfortable atmosphere for

audiences of Kris Knstofferson. Rodney Crowell. Commander
Cody and John Prine

Club Foole. located in the heart of Austin, near the bus sta

tion. attracts Austin s more colorful clients inside as well as

outside the club Club Foote is strongly associated with punk

and the new wave image Talent coordinator for Club Foote,

Brad First, says the club is attempting to break that image by

showcasing talent of up and coming local bands, as well as na

tional talent

In recent months. Club Foote has presented some main

stream recording artists such as Delbert McClinton and Juice

Newton
The open air Liberty Lunch and Wagonyard provides live

music under the stars with performances on a large outdoor

patio Many of Austin's top talents frequent this stage during

summer months Liberty Lunch is very much a part of the

(Continued on pa°< T-44)
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Cajun fiddler French** Burke plays over 70 fairs a year from Texas to Nebraska,

and 30 rodeos a year highlighted by the World Championship Rodeo in Odessa
and Big Spring. Texas Burke is booked by Encore Talent in San Antonio and
records with Delta Records in Nacogdoches.

George Strait. San Marcos. Texas performer, emerged as a major talent export

this year with national hits. "Unwound" and "Down And Out."

ft



Complete Facilities.

Sound Stages available from

400 to 15,000 square feet.

Office Space available from

500 to 150,000 square feet.

Support areas including:

Spacious Dressing Rooms,
Large Wardrobe Rooms,
Rehearsal Studios,

and Set Construction Areas.

Dallas
Communications
Complex
The Studios
at Las Colinas

Pal Wolle Director

For office space call Bruce Fogerly and

lor studio information call Den'ce Finch

?100 Stemrnons Freeway. Dallas. Texas

(214)655 6100
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Room To Grow, Stable Market Spur Chains
Texas continues to explode as the nation's tocal point be

cause new retail record/tapeaccessories'video software lo

cations continue to open tor the suth year in a row

"Even/ year I think pretty soon the state will reach a satura

tion point as tar as new stores go," Allan Rosen, owner of the

18 store Recordland cham out of Lubbock, states Thirteen ot

the 18 Rosen outlets are in the second largest ot the 50

states. Presently, he has no definite leaseholds, but like other

of his retailing peers, he's looking

Nearby Amanllo's Western Merchandisers climbed higher

atop the retail heap several months ago when il acquired the

34 Disc Record stores The Marmaduke family's Texas hold

mgs tumped to 61 locations out ot the 92 retail stores they op

erate under such names as Hastings Booking & Records and

Record 'Sound Town The Disc buyout Irom retail pioneer

John Cohen ot Cleveland catapulted the Marmadukes into

fifth place among the nation's retailers in the record /video in

duslry

And the WM retail division was the largest single block ol

stores to go with the October 1 5 nationwide debut of the Wan
ner Home Video rental only videocassette.

Certainly an important factor in choosing the Lone Star

Stale to trial run the innovative retailing concept was the large

per capita penetration of VTRs Perhaps an equally signilicant

element m the choice of Texas is the continuing stability ol

that marketplace in a time when home entertainment indus

try lag continues nationally

Billy Emerson Jr , a native son ot a native son, who opened
Big State Distributing Dallas, 35 years ago to independent

record label distribution, points to the diversification of the

state's industry "From agriculture to petroleum to nuclear

science and it's spread out all over the state." Emerson notes

The WHV test expected to last tour months, is considered

the most impacting yet in the early technology-marketing his

tory of home video Sound Video Unlimited, the Chicago

based largest wholesaler of home video, opened |ust over a

month ago in Dallas so that it could become a "master It

censor" of the videocassette rental program Southland

Video, a year old Atlanta home video distributor, also opened
there recently, but is not handling the Warner program
The Canton, Ohio based Camelot chain ot mall oriented re

tail record stores has six stores in Texas and is out shopping

tor others. Jim Bonk, executive vice president states Two
more will be opened before 1982 begins The U S third larg

est chain, the Record Bar, has live and is looking The Mu

By JOHN SIPPEL

sicland Group, the world's largest retail skein, also mall on
ented has more than 25 locations m Texas Eleven of the 13

Mr Music stores are Texas locations, according to Tom Me-

yers buyer lor the Houston operation

Sound Warehouse, whose 43 stores represent the largest

individual stores m any group of record tape/ accessories/

video chain, has 24 o( its superstores in Texas and expects to

open two more there in the near future, according to Dan Mo
ran ot Bromo Distributing Oklahoma City

Independent retail isn't taking a back seat to its chain

peers Emerson estimates he serves approximately 450 inde-

pendent store owners in Texas from his Dallas base Even

though he finds a number of his accounts folding, he feels he

is adding about 10 new retail stores to his account list every

three months The Big State one stop now has seven sales

persons on the road and 10 calling on a microwave phone sys

tern

While it's difficult to get a real tix on the number of racked

record 'tape.' accessories departments in Texas, it probably *
can be conservatively estimated that there are more than 500
such accounts spread out over the huge state

Along with Western Merchandisers, national rack giants

like Handleman, Lieberman and Pickwick maintain sizeable

inventory-warehousing facilities in Texas.

Pickwick International respects the viability ol the state

Pickwick independent label distribution boss Jack Bernstein

maintains his permanent base in Arlington. Tex. although the

busy executive lets across country to personally oversee his

far flung distribution empire.

Texas interestingly played an important role in the recent

decision of CBS Records to close its Santa Maria. Calif record

pressing facility The time and expense of shipping the strate-

gic Southwest area from the West Coast has risen continually

over the past three years to a point where now fastest and

cheapest surface shipments come from Midwestern manu-
facturing plants

Rock 'IM' Retail Forge
Youth-Bent Alliance

An informal survey of maior Houston retail record and tape

stores reveals that rock albums continue to dominate overall

sales Particularly hot artists in October sales were the Rolling

Slones, Genesis, Foreigner. Journey and hometown favorites

ZZ Top
Country albums and rib disks are also doing well, the

former racking up particularly good results in southeast Hous
ton and the latter doing very well in the black parts of town A
new artist known as Roger has found rapid acceptance in the

Bayou City, as have Roger Whittaker, Carole Bayer Sager,

Juice Newton, and a local new wave band called the Judy's

Soundtrack albums are doing very nicely— particularly those
from "Heavy Metal "Endless Love." Arthur." and "Fame "

Retail writers John Sippel M Billrwwd Marketing Editor. Houston bv
Alan Waldman, Fort Worth --lerv by Susan Candabtna al?o a treelance

*irt«»

Sound Warehouse is one of Houston's top record outlets,

with nine locations Mark Dempsey. manager of their largest

store (Westheimer at Voss) reports that rock is number one by

far at his southwest Houston location He lists his top sellers

as the Rolling Stones. ZZ Top. Foreigner. Pat Benatar BobSe
ger. Tom Petty and the Heartbreakers. Journey. AC DC and

REO Speedwagon He says that the Jon and Vangelis album
sells so fast he can't keep it in stock

After rock, country is the most popular at Sound Ware
house Most of our country sales are of mainstream artists,

such as Willie Nelson George Jones Anne Murray Waylon
and Jessie, and Alabama." Dempsey says, "however there

are some ethnic Texas type things that also do well, like Isaac

P Sweat and the various Cotton Eyed Joe albums."
Soul is very hot. with Teddy Pendergrass and Kool 4 the

Gang leading the pack. Easy listening albums also move in

southwest Houston (a white, middle to upper middle class

(Continued on page T-20

i.t i fv for pins m the boutique section of the Record Bar is a re

Stai Stat* This display is in the Arlington Record Bar.

Record Bar opened its fifth store m Texas with the grand opening in June of the
Sunrise Mall Record Bar in Corpus Christi. On hand tor the festivities was
Mayor Luther Jones, who presented Record Bar president Barrie Bergman with

the key to the city. From left to right: Record Bar treasurer Artene Bergman
Barrie Bergman. Mayor Jones and Record Bar dist r ict typoi iiju i Our TlilWUt
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Business Community Mines
Musical Motherlode

It s only |ust begun, and it's too early to tell how important it

may become, but intrastate investment in Texas music out

lets is taking an increasingly strong role in the promotion ot

local artists

The most talked about proiect in the works is a sound

stage - studio to be located near the Dallas • Fort Worth airport

and being planned by Trammel! S Cro*. the 29 year old Dal

las Market Center president

The mufti million dollar lacility is intended to draw longer

term motion picture proiects into the state, Crow says, and
was embarked upon in response to years of demand
Crow wouldn t talk about the price of the facility, other than

to suggest it was considerable but he says, he and other

investors were convinced through market data that Dallas can

support such a facility.

"We weren't always set on Dallas as the site." Crow says

We looked at Austin and Houston and San Antonio But Dal

las really had everything in place tor this There is the airport,

the hotels, the studios and film production facilities already in

place and there's a lot of interest here by the people " Crow

says directors frequently compliment the cooperativeness of

Dallasites who are used as extras on film proiects. their will

mgness to work and to do what they are told

Plus, he says. Dallas is regarded as a friendly city and one
where so much filmmaking has taken place in the last tew

years, that the crowds have been accustomed to seeing cam
eras on the streets and no longer pester the casts and crews

"There are a whole lot ol little things that went into this de

cision." Crow says "Suffice it to say that they all added up in

lavor ol Dallas and in favor of doing this at this time
"

The facility is expected to be ready for use in 1 983. possibly

earlier, with other developments to expand its uses planned

immediately afterward.

The expanding diversity of the markets is bringing in inves

tors on a corporate level who previously put their money only

into public television and the like Atlantic Richfield's choice

of B L Lacerta as one ol its chamber ensemble groups is an
example ARCO helps lund and underwrite concerts ol the

group m Dallas and other Texas dates, purely as a cultural

public service, an ARCO spokesman says

Because of our help, some excellent groups have been
able to play in clubs that would never have looked at them be-

fore, and they're being very well received B L Lacerta he

says, has been adopted by Dallas citizens as if it were a rock or

country band.
There has also been a corporate interest in documentary

film making, usually in the medium of videotape, that cncour

ages the tilmmakers and also the musicians who provide the

background and theme music for these projects.

Allen and Cynthia Mondell are among the best known mde
pendent filmmakers m Texas, and their works Who Remem
bers Mama" and "Beauty In The Bricks both found corpo

rate grant and non profit organization support

"There are a thousand projects worthy ol development and
only a tew backers," Cynthia Mondell says "So it is something

of a coup to get this kind of funding ' She says the support

carries Ihrough the entire protect, allowing the money to be
allotted m priority basis to each aspect of the film Without

this, a lot ot tilmmakers would just have to rely on friends, or

buy the rights to use someone else's music." she says Now
we can hire someone to write music for our proiects as a com-
plementary thing, not |ust something that works well because
of luck

"

Ken Harrison is another Texas independent Mmmaker
whose work includes everything from commercials to docu-

mentaries "The corporate funding is something ol a surprise

to me." he says, "because Texas companies are usually so

hesitant to go out on a limb lor something that really doesn't

have that much of a profit potential I can t help but to think

there's a degree ot charity involved." he says, but at this

point, you take what you can get."

With the Reagan administration's cutback m funding for

the arts. Harrison says the increased support from corporate

investors will be necessary to keep the documentary film busi-

ness healthy But he also feels that a trend is developing, a

trend that will show increased support to Texas leature lilm

projects and carry over into the lull range of the music bust

ness. from developing artists to the construction of studios

and underwriting performances
"Once these people see that business decisions can be

thought out in the music business to the same degree that

they can in any other business, then I think it is inevitable that

we will see more ol this kind of support." Harrison says

A Houston banker suggests that the investment by Texans

in Texas music related projects is probably greater than most

music producers realize, but he agrees that there is still a

great degree ot hesitation on the part of the people with the

money
"You have to admit." he says, "that a lot ot people in this

state, and everywhere, have been stung And in Texas people

don t forget things like that."

Time is what has made the ma|or change in investors' att^

tudes. he lee's Time and experience I II admit bankers

haven't been very helpful in encouraging this kind of invest-

ment Bankers are conservative and the nsks are larger than

in other potentially large return deals
"

But as the local investment slowly increases, bankers and

other lenders and financial advisors are discovering that there

are fairly objective ways of tudgmg a protect s chance ot sue

cess ' We still don't advise people to put their money into the

film or music business, and we do little, it any. ot that type of

investment ourselves But the producer s track record, the

quality of the linancial scheme he's put together, the people

he intends to work with and the marketing he plans to do. All

those things can be assessed he says

And there >s a growing trend by Texas artists to support one

another Christopher Cross is the most recent example, put-

ting together his own agency to develop new performers Tim

Neece. Cross' manager, says that while out ot state artists

would be included in those working with Cross' companies,

the focus will be on helping to develop Texas performers.

You see this kind ot thing all the time." Neece says.

"Texas people who do well nationally and leave home, spiritu-

ally, forever We just think it's time that kind of thing came to

a stop and we're going to do what we can to help stop it."

Professional people are beginning to show an interest in

music investment on a statewide basis, according to Paul P.

Duke Smith, with the Frank Hall Insurance Co in San An-

tonio Smith, an investor himself, says that as the people in

the state handling the money get progressively younger, some I

of the fears will begin to subside "You are seeing more and
more young people who know there's money to be made «rt

this industry and who aren t so superstitious about putting

their money into high profit ventures
"I don't consider myself a big time investor, and I ve lost

I Continued on pa$e T-)4i

Austin custom guitar builder Michael Stevens
cradles Christopher Cross model double necked gui-

tar. Assisting Stevens is, at right, Guy Bowles.

Houston based Big Music America creates talent opportunities by enlisting na-

tional radio stations to market new talent via homegrown, station-produced

LPs. Shown during filmingof NBC TV s "Fight Back" show are, from left: Gary
Firth. Big Music vice president (seated); Mitch Televi and Randy Tobin. LA
winners: Susan Michaels. "Fight Back" segment producer; an NBC cam
eraman; and Lloyd Thaxton. "Fight Back" producer.

Ray Price. Texas native, was featured in an an-

thology of his career for "Austin City Limits." the

Public Broadcasting's now seven-year old series

that has placed Texas in the forefront ot the nation's

music producing regions.



SHINE
IN THE SOUTHWEST

Whether vou re a manager producer promoter or

a star — you'll be a standout in the Sunbelt The
opportunities tor success are limitless From
magnificent theatrical facilities to outstanding

promotional and marketing expertise Play to the

country s fastest-growing audience with the

largest per capita entertainment dollar Spnd your

next production south and see it shine, shine,

shine

THE SAENGER PERFORMING ARTS CENTER in

Vew Orleans is the largest, most opulent theatre

m the Southwest Palatial in its scale and
arresting in its detail, this 3 OOO-seat house lists a

subscription base of 25.000 with ticket-holders as

tar away as Houston Atlanta and Miami Two-
and-one-halt million dollars assured the

restoration of elegant marble staircases statuary

crystal chandeliers from the Hall of Versailles

ornate Florentine filigree and scrollwork and a

genuine Morton Pipe Organ In 1980. its opening
vear the Saenger presented 297 events A multi-

'aceted entertainment facility it otters the latest

sound svstem. computer lighting board hvdraufic

orchestra pit and 56-line rigging system The
Saenger was one of only three theatres in the
country chosen by Elizabeth Taylor tor the

production of Little Foxes To reserve

The Saenger. call Miles Wilkins 1 504) 525-1052

THE MAIESTIC PERFORMING ARTS CENTER in

San Antonio the second fastest-growing citv in

the country premieres December 29 1981 The
MatafMc has a 7 200-person subscription base tor

Legit Theatre, and will present Concerts. Hispanic

Programs. Symphony Productions and Variety

Acts Built in 1929 this beautiful baroque theatre

has been completely refurbished for its second

half-century with state-of-the-art sound and

lighting and a 40-line counter-weight system

Something of an art piece in itself with

gingerbread walls, alcoves, balconies and an

atmospheric ceiling the 2.488-seat Maiestic will

be the newest performing arts center in Texas To

engage The Maiestic. call Steven E Schulman

(512) 226-9535

THE TOWER THEATRE in Houston is one of the

most intimate theatres in the Southwest A 1930

landmark with flashy neon marquee and

wonderful art deco interior, it was totally

refurbished in 1978 Excellent lighting and sound

systems make this 962-seat house a favorite of

individual performers and legitimate theatre

groups alike The Tower's also known for record-

breaking runs like the year-long sell-out of The

Best Little W horehouse in Texas The Tower

offers marketing and advertising programs for

each production To book the Tower, call

Abbv Car tinkle (713) 526-7666

PACE CONCERTS, the largest concert company in

the Southwest, books over 200 dates a vear.

including extended national tours Pace produces

the Tevxas WoM Music Festival, a 65.000-person

sell-out annually It also produces the New

ij-!e.ir Dav of Rock n Roll which holds

successive records for the largest concert

attendance in the Superdome Known for well-

produced and promoted musical events of all

kinds. Pace was the only company in the country

to book five Rolling Stones dates For concert

scheduling, call Louis Messina (713) 526-7666

PACE STADIUM EVENTS produces the largest

Thrill Show in the country. Indoor Motorcycle

and Supercross Races. Maior Rock Festivals and

International Track and Field Events Stadium

Management has done every thing from recreating

Caesar's Palace Fountains in the Astrodome for

Rex Blackwell s death-defying motorcycle jump to

distributing and storing the 8.000 cubic yards of

dirt required for motocross tracks in stadiums

from Seattle to Philadelphia Each event is

expertly supported by substantial marketing and

advertising programs To stage a maior stadium

event call CE Altman (713) 526-7666

PACE CLOSED-CIRCUIT TELEVISION SPECIAL

EVENTS boasts an established network covering

Texas. Oklahoma. Louisiana. Alabama and

Georgia Involvement includes solid local

promotion and expert management for each

entertainment event Both Leonard'Duran fights,

as well as the Leonard Kalule, Leonard Hearns

and Ah Holmes fights reached the Southwest via

this astern To secure the Southwest network call

Andrew Shlenker (71 3) 526-7666 ^
PACE MANAGEMENT
CORPORATION >S K



RANDY JACKSON,
President

Chardon Inc.
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New Generation ©f^Studios
Find Action Worth The Wait

BY BILL WILSON

Gone lo Texas has recently become the catch phrase 'or

the migration ol people looking for opportunities in the South

west For those in the recording industry, this migration is re

tlected in a new generation ot studios and updated facilities

What has now 'come to Texas' had been in Texas for several

years in the small studios ot Austin. Tyler Houston and Dal

las These studios waited patiently, built and expanded

quietly while supporting local artists as well as radio and the

commercial markets. They waited and it now seems that a

large part of the market has indeed gone to Texas
'

Dallas

Dallas has long been associated with the commercial |in

gles, radio spots, and commercial and industrial soundtrack

as well as television work The diversification is still apparent,

but the expansion of ma/or recording work is apparent also

Goodnight Audio, housed still m a converted church, has

recently undergone a change in management and is now
headed by Gordon Perry, who bought the previous partner

ship with Chuck Niles Perry, who previously gave direction as

studio manager, now divides his time between producing as

well as running the business He has been credited for arrang

ing on "Bella Donna" for Stevie Nicks, and is expecting Pat

Benatar in for a King Biscuit Flower Hour taping session follow

ing her Dallas concert date "There has been a dramatic in

crease in record production in the last few months." Perry

says, "and we're opening up right along with it We're doing

some jazz Condor and Bill Tillman |ust recorded with us a

couple of weeks back Things are really popping. We did an

album project with the Fabulous Thunderbirds about a month
ago on Chrysalis and set them up to open the Stones' Dal

las show on Halloween night. So. things are really looking

good
"

Gordon continues to work with the Dallas |ingles market but

says that what was over half of Goodnight's business is down
to about 30% and that difference is covered in the demand for

more film scoring and live proiects, as well as a busy schedule

with names like Fleetwood Mac. Foreigner. Pat Benatar and
Stevie Nicks' solo recording packages "We also did a video

tape documentary on the making of 'Bella Donna for Stevie

(Nicks) " Gordon's wife. Lome, is currently singing backup vo

Bill Wilson is a freelance writer based m Dallas
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cals with Stevie Nicks and is planning to go on the road with

her soon.

Sumet Bernet is going into its 12th year of operation and 15

still going strong, and growing Owned by Ed Bernet. who still

sings and works commercials in the studio, as well as plays

with the Levee Singers, a Dallas band together after 20 years.

Sumet Bernet has three 24 track studios of MCI equipment

and is in the process of opening a fourth "Our new studio will

handle both 16mm and 35mm 'sound mixing' for post pro

ducl'on film work We've got completely new equipment and

we hope to be running the new studio in six months "

Bernet |ust completed a tv spot with Ronnie Milsap and a Or

Pepper music score with a live cast Bernet recalls opening the

studio m a warehouse back in 1 963 on borrowed money with a

three track mono machine and a radio station board "We've

come a long way and we're still growing with the future."

January Sound was recently bought by the Indianapolis

based Fairbanks Co in January of last year Fairbanks owns

(Continued on page T-281
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RECORDING

STUDIOS

Ltgtnd: The following is a list o)f record

ing and mastering studios open to the pub-

lie, by city/metropolilan area The ma
terial within parentheses, following the

main body nf the Usting, denote* the fol-

lowing. (No 0} studios Maximum n<> >>}

tracks on any one (analog) recorder/max-
imum no of tracks when interlocking re

t orders >'number of track \ of digital re

cording capability) The key to abbrevta

lions used for service* offered is Remote
Mobile andfor Location Rec'g. DupTn
High Speed Duplication. Ptc : Picture.
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An Era Of Growth
• Continued /rum pate T-4

Michael Brovsky. o( the Brovsky Stewart Group in Austin

said no studio could really alford to relax in this day and age

Brovsky says. "There is tremendous activity here m the

recording business because in the past three or four years,

many of the Tenas groups that have risen to national stature

are staying here and doing their recording rather than going

to Tennessee or California
"

Furthermore artists who have made the break into the na

tional spotlight are staying around to help out their tellow Te*

ans. either by boosting other Texas bands, or by bringing

other groups to Texas to record

Tim Neece. manager ol Christopher Cross, gives an ex

ample "Chris and Michael Ostin are producing an album on
the Quincy Jones label Qwest with Warner with a new group

from New York These guys were working on pngles to pay the

rent, and they have a new direction and a fresh sound in the

pop oriented type ol rock music

A production company is m fhe planning stages for Cross,

and he already has a publishing company "We've been real

fortunate." Neece says, "because with the magnitude of

Chris' success rf breaks down a lof o' barriers."

Neece says Texas studios offer facilities equal lo those any-

where else in the nation, except in the digital area But. he
says, the growth ol that business is being held back a bit be-

cause it is more difficult to bring certain musicians to Texas

for recording sessions

The club scene in Texas has begun to stabilize, with tewer

new spots entering the market, and consequently fewer clubs

going bust

Several persons in the Texas entertainment industry, how
ever, say the problems in the Texas club scene are not with the

dubs, the facilities or the groups, but wifh the audiences "If

seems kind of funny to say this, but we have a shortage ol au

dience in some markets." a Houston based entertainment

promoter says "Basically, we need to educate the market

There is a bit of activity in Dallas and Houston, and Austin, of

course, has always been strong
"

The problems come when you move outside those cities Mi

chael Brovsky says San Antonio, one ol the largest cities in the

slate, with a metropolitan area m the one million population

range, is a city where no group has really been able to estab

ksh itself Other large cities. Corpus Christi. Amarillo. Browns
vifle. alf have difficulty producing an audience for anything

less than a nationally-known group.

The reasons lor this vary with the person being asked but

Over and over again, the response seemed to come to one

word, money."
John Kenyon. with Nick's Uptown in Dallas, is a club owner

who can observe the scene Irom the standpoint ol one who
has built a successful business "I'd like lo think the situation

everyone describes is changing," he says, "but you can see

the signs that people don t seem to be going out as much as

they did."

He suggests one reason for the success of his place is that

customers are growing more loyal to a lewer number ol spots

The key is to be consistent, consistently good, he says We
see the same old faces night after night and I think the reason

for that is because we're dependable People don t want lo

spend a lot ol money experimenting on new places anymore "

That s a shame. Kenyon says, because "there's a lot of mu
sic here that's being overlooked

"

It Texans don't always support their clubs, they turn out in

great numbers for national acts The Rolling Stones drew
more than 80.000 a night lor two Dallas dates recently, and
had two Texas bands, the Fabulous Thunderbirds and ZZ Top
on the same bill

And. of course, former Texas acts that have taken on a na
tional stature Willie Nelson and the like, are warmly received

by their tans

Jack Beckman. manager ol Dallas' Reunion Arena, a two

year old plus sports and entertainment facility seating

18 000. says^tje addition ol such tacilities^MjUfs will continue

lo draw live act^iVii a i . (he country Wvit makes places

like this so suitable tor multi event uses." Beckman says, "is

that they were designed from ground up for all kinds ol

events Flexibility in lighting, wiring for special sound systems,

an arena designed for a 360 degree view all those are advan

tages of the newer facilities over those built tor sports events

and large stage spectacles alone.''

Rusty Brutsche. whose Showco produced the stages lor the

Rolling Stones tour, agrees For a group like the Stones, you
have to be flexible enough to go from outdoor football sta

diums like they played m Dallas to indoor arenas. That s hard

enough anyway Bui when the tacil'ty was designed tor a mi
nor league basketball team or for a convention hall or sorne

thing, you have all kinds of problems That s why scouting out

the facilities in advance is so important."

Every major city in Texas has suitable facilities for bands ol

almost any size and audience. Brutsche says "But again, you
have to scout out all the little eccentricities in places like

these That's why locally based companies can be of such

help
"

If there's any situation posing a threat to Texas musicians

today, it might be the threat of success

Michael Brovsky suggests that Texas performers who have

made it big nationally are finding their Texas heritage either

diluted by their national image, or that aspect of their music is

being dismissed as part of the so-called "Texas chic." "I really

hate to see that happen, he says "because maybe unlike

other states, the tact that a performer is from Texas seems to

have a strong bearing on his music and why he plays or writes

what he does
"

But if that s the price paid lor success, most artists would

be more than willing to pay it he suggests "I guess it doesn't

really matter all that much what your music roots are if you

can keep them established in your own mind." he says But he

agrees that such a dilution could adversely aflecl the image of

the Texas music industry from the standpoint of less public

ity. "I think the Texas chic thing is dying out I hope so." he

says. I think people are finally beginning to look at Texas art

ists as fhe musicians fhey are rather than |ust a fad There s

lust so much good music down here waiting to be discovered.

I'd hate to think anyone s success was the result of a stupid

fad."

So perhaps the description ol the Texas music industry as

an adolescent is fitting The artists can stand on their own tal

ent. the facilities are there to help develop that talent and the

interest in the music peculiar to Texas whatever that might

be, is strong

Texas has made it through puberty Now it's a matter of

growing up Competing, polishing, organizing its efforts and
perhaps most importantly, building up 'ts audience once

again
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Standing on 2bV acres u ith parking for :it>.0(H) cars. Houston 's famous Astroilomain has all thy facilities you need tit make any ei ent a huge success

Draw huge crowds in rain or shine

The sky is no limit at Astrodomain

Everything's bigger in Texas, and Astrodo-
main in Houston is an air conditioned co-

lossus! More than 97 million people have
visited Astrodomain since it opened in

1965—day and night, rain or shine. Hold
your event in a climate of enjoyment in the
fully enclosed Astrodome, Astrohall, or
Astroarena.
The Astrodome
The world's first all-purpose, weather-free
combined sports stadium and convention
center. Seats up to 66,000 people. The arena
area converts to suit any event from a con-
cert to a rodeo.
The Astrohall
America's largest one-level convention
facility—800,000 square feet, fully air

conditioned.
The Astroarena
An ultramodern showplace for special
events. Seats up to 8,800 in climate-
controlled comfort.

SPORTS ASSOCIATION INC
P.O. BOX 28r* HOUSTi )N. TEXAS 77001

For more information and event booking, call

Astrodomain Event Sales Management at (713) 799-9635

Record crowds at the Astrodome
Record

Kvent Date attendance
Baseball June 22. 1966 50.908
Astros vs. Dodgers
Basketball Jan. 20. 1968 52.693

Univ of Houston vs. U.C.L.A.
Tennis Sept. 20. 1973 30,472

Billie Jean King vs.

Bobby Riggs
Rally Nov. 22. 1965 61,000

Billy Graham Crusade
Boxing Feb. 6. 1967 37,321

Ali vs. Terrell

Rodeo Feb. 28. 1981 47,186

National Kvent
Football

Professional Dec. 3. 1978 54,261

Steelers vs Oilers

College Oct. 29. 1977 53,668

Texas Southern vs. (Gambling
High School Dec. 2. 1977 38.570

Port Neches vs Kashmere
Convention 1981 Offshore 100,329

Technology Conference

Concert June 18. 1981 60.000

Texas World Music Festival

Copyrighted material



Radio Activity Erupts
Into Crossover Crossfire

Dallas radio formats hint o( the increasing diversity ol the

city's character Other than a tew. whose programmers play

pure country, most ol the top rated stations blend rock, coun

try and novelty sounds, with rock 3nd popular hits carrying

the bulk of the burden
KVll AM and FM is a perfect example, perfect because it is

consistently rated first or second in the Dallas Fori Worth

market From sunrise to sunset, (he station simulcasts con

temporary" music on the AM and FM bands, and after sunset,

the FM signal continues through the night.

"We call ourselves contemporary' because what else could

you call what we do? ' says Ron Chapman, program director

and announcer It s iust being realistic to accept the idea that

radio listeners m large cities have tastes that encompass
more than one type ol music. Chapman says "01 course, the

trick to it is finding out what those tastes are and coming up
with a solution that blends what you air m the right propor

tions
"

KMGC-FM is a relative newcomer on the Dallas scene, but

its programming style, similar to KVIL s. is giving the fop sta-

tiona run for its money in terms of audience growth 'twould

be really unfair to say we were copying their (KVIL's) formal."

KMGC programming director Steve Nicholl says Really, we
are very OiHerent " But. he agrees, the type of music p'.ayed

can be described as s.mi'ar "We /ust took a look at what was
doing well in this market and came up with our own version ol

it. and we think our's is an improved version " It would have

been foolish. Nicholl says, to bring in a "new" station with j

format that was completely untested

KZEW FM. an album rocker, has not made distinctive for

mat changes m the last few years, but has undergone a new
marketing approach to ebb its slip tn the local ratings accord

mg to station manager Dave Lane The station, on the advice

of a consulting firm, changed its nickname from "The Zoo"
toe "Zoo 98 " The reason is obvious. Lane says "There was a

strong listener identification with the Old name, but that

doesn't do that much good if they don't know where to find

you So we just incorporated the band m the name " Lane
says the fall Arbitrons should indicate whether the change will

be successful, but he says it was expected to take more time

than one ratings period to reverse the gradual trend that

seems to have begun about a year ago
While country has never truly dominated the Dallas -Fort

Worth market, it is consistently strong and frequently up
there with one station or another in the top five

KSCS-FM has begun to come on strong m the country as

pect of the Oafias market with a program that trie*- to appeal

to older, more sophisticated country music listeners, accord

mg to program director R T Simpson
"I think one problem with a lot ot country western format

stations." he says, "is that the people who play the music fail

to see the diversity there is in that form " Simpson says he

and his announcers listen carefully to the new releases and
put together a formula combining oW favorites standards
and new songs in a way to achieve a "flow from one song to

the next

It is only natural that religious programming and gospel

music would be popular in a city often described as the

buckle on the Bible belt." and while that is true, religious on
ented stations constitute only a very strati portion of the over

all market, in terms of listeners

Stations such as KCBl FM, KPBC AM and KVTT FM have
small but loyal audiences and keep them through predictable

programming and a heavy dose of involvement in community
affairs, according to Mike Middleton. program director for

KCBl Middleton's station is run under the auspices of Cms
well Communications, a branch related to the massive First

Baptist Church of Dallas the largest Baptist church tn the

world

"Sometimes there is a temptation to build out beyond your

mission m religious radio." Middleton agrees "Bui the few
times that's been done, it has been a disaster You owe some

thing to your audience tn a religious format something you
probably wouldn't teel you owed in something that hits people

less strongly
"

There is room for flexibility, though, within the tormat. Mid

dleton says "There is much more freedom tor program exper

imentjtion in this area than most people probably think,'' he

says "You just have to know your market very well and the

programming opportunities within it even better."

Spanish language radio tends to have more of a state wide

orientation, but there are two strong Spanish language in

fluences m Dallas. KESS FM and KBEC KESS has a contem
porary format that, according to manager Armando Qumtero.

seeks to be the equivalent of an English language adult con

temporary station

"The Latin people in this area are slowly becoming more as

similated into the culture." Qumlero says, "and as that hap

pens, their tastes change We even run Dallas Cowboy football

games ill Spanish " KESS' audience is generally considered to

be in the 25 45 age range, he noles. commenting that he sees

the station as similar to the English language KVIL in terms of

its programming
II any one form ot music dominates the market, however, it

is rock, in all its various forms KEGL-FM. "the Eagle." is com
mg on strong in this area as the most visible newcomer in the

market with a heavy campaign ot advertising and promotions

Also strong are KTXQ FM and the aforementioned KZEW
Several stations have undergone total format changes in

the last two years, abandoning a rock format for a more adult

audience KFJZ AM. located m Fort Worth, switched from a

young rock music program to a 24 hour format of big band

music and oldies with a heavy emphasis on network and local

news
Former soul station KNOK AM has taken on a tormat al

most exclusively \aiz, with a heavy helping of refigious pro

gramming from black churches on Sundays and in the eve

nmgs This leaves the FM stations KKDA and KNOK the only

soul or disco tormat stations in (own

Austin

For a city as active and musically oriented as Austin is. its

radio market does not always keep pace with the community
With a history ot progressive country station KOKE. and KLBJ
FM's Uee iorm radio programming, Austin l>ster>ers con-

stantly complain of no originality m their market today.

One of the first signals in Austin was KLBJ Lady Bird's AM
station recently switched to a news .'talk format Leading on
air anchor Olm Merrill also serves as news director

Earlier in the year, KLBJ FM turned to a tighter, AOR on
ented format under the direction of veteran programmer and
operations manager Chuck Dunaway Many loyal tree form
listeners complained about losing their progressive station,

but it appears a big audience was still out there KLB J FM .. ,1

received an 1 1 2 share overall m the Austin market It placed

number two behind KOKE m 18 24 year old listeners Duna-
way still programs some area talent on his station. Joe Ely

Joe King Carrasco. and the totfons have found their way onto
the FM airwaves

Across town, one ot the competitors tor rockin' the hits in

Austin is KHFI Always referred to simply as K 98. this FM sta

tion directs its image to the younger teen audience Several ol

its ArbiUon books have showed up real strong in the ratings

although they lost numbers to KLBJ rM in the last period

A community effort to produce a local "Homegrown" al

bum did not fare too well A station spokesman says they lost

"thousands" on the venture Featured on the LP were area

entertainers Mother ol Pearl. Judy Price and the Womack
Brothers.

In Hollywood, it s "Star Wars In Austin, it s "Country

(Continued on page T-.ift)
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Forth Worth. Tex. music but , n all

,he arts I think Ms has bew
| ^ for tne opera.

performances 8^jjjjj mov,ng here trom

•Texas is getting rno epW
centers .

other partsof the US and they

These people^XSSSSZ^ tha<

don't expect ^"^ffitthe na„on. and

^:e
Srare^drsSntot,a.en,throUgh«he

Ca„,0rn,a. and I've ^'^^exasthat's

companiesirwoly^dir^

ROB BALON
Robert t. Balon & Assoc

Austin, Tex.
r«earcri consultant)

because Willie lives here,a
'^peoP B ^^^^n^-X&n-s-nd

calls all the time m^ggSSU
research <rom people sayingjs rt happe g

without
losing_ourowudent^

• I'-phant jockey"

in Austin.

during a celebrity B6 KONO San Antonio raised $24,000 for the March of Dimes via a haunted

house prnmotion At right, air personality "Gentleman" Jim Carter defends

visitors from the anonymqm Qhn wl,



HERBERT GRAHAM
AND ASSOCIATES, INC.

ENTERTAINMENT
COMPLEXES

ODESSA

The Other Piece

813 N Grandvlew

Stardust

6300 Andrews Highway

Roe** s

2130 Andrew* Highway

Graham Centra* Station

2101 E Bin St

Cowboy Country Squ>re

East Miohwac 80

incredible! Fink

600 N Grendvlew

OKLAHOMA CITY

Graham Central SlatiOn

3700 W Reno

MIDLAND

Stardust

1006 S MidklM

Cowooyf
3920 VW Well

LONOVIEW

Graham Central Station

X» N Eastman Rd

Cowboys
509 W Cotton

EL PASO

The Piece

9615 Viscount

Greham Central Station

6631 Dyer

AMARILLO

Cowboys
2623 Biitein Orwe

la

WICHITA FALLS

Stardust

30i3 Gernett Psrher Square

CowBoys
?XI Rushing

PsnceJand

2402 Venderventer

1819 S Herrlson

Cowboys
142 W Gate Me'l

Graham Cenlra* Station

»«0S Clack

PHOENIX

Graham Centre) Station

Haden Piua West
4041 N 3>d Ave

New West
2811 s Cooper

AL8UQUER0UE
Graham Central Station

3301 j uan Tabo N E

Cowboys
3301 Juan Tabo N E

SAN ANTONIO

Grahem Central Station

107 Terren Ptua

The Wrertgier

11431 Pernn Beite' Rd

New West
2335 N W Militsry Highway

LUBBOCK
The Place

2401 Main St

Great Gatsby

3002 Slide Rd

floctty"9

5203 34th St

New West
«1 3* 19«i Si

FORT WORTH
km* Wear
3i05 Wlnthrop

BHVAN rCOLLEQE STATION

Graham Cenlrei Station

'600 B South CoJf«g«

(Now Under Construction)

PHILLIP GRAHAM (915-362-0401)

Copyrighted material



z Rock Retail Alliance
• Contimtrd from faffl '

neighborhood ). with Frank Sinaira. Barbra Streisand. Roger

Whtttaker, and Carole Bayer Sager being particularly popular

Soundtracks are doing quite well at Sound Warehouse "Ar

thur." "Annie.' "Heavy Metal." "Fame." and "Endless Love"

are the current heavy hitlers

Another mamr record retailer is Cactus Records and Tapes,

with four locations around Houston At the main location (S

Shepherd at Alabama), assistant manager Connie Kuchhei

mer ranks them like this: rock (Stones. Billy Joel), new wave

(Judy's), vocals and instrumental (Lulu. Sinatra. Manlo

vani). Country (Crystal Gayle Willie Nelson) and soul (Luther

Vandross. Carl Carlton) The Montrose neighborhood in which

the store is located has an older, more settled population and
thai helps enplam Ihe unusual popularity of easy listening al

bums.
3= Texas Tapes and Records is located in Ihe kicker heart-
" land— Pasadena Nonetheless, rock runs circles around every

S thing else here in the home ol the urban cowboys Most popu

u lar rockers here are Genesis. Foreigner. Billy Squier. Billy Joel.

| Rush AC' DC. the Police and Journey Country comes in sec

§ ond to rock, however, with T G Sheppard, George Jones.

Juice Newton, Emmylou Hams. David Allen Coe. Willie Nel

son and Waylon Jennings accounting for a large percentage

of purchases Soundtracks come in third, with "Heavy Metal."

I :!"<• snd Shock Treatment" being particularly success-

ful Next come new wave (the Judy s the Tubes. B 52 s) and
(Al DiMeola, Al Jarreau).

Al Southwest Records and Tapes* Memorial store, manager
Scott Rowland ranks sales as follows rock (Stones. 21 Top.

Genesis. Kinks. Dan Fogelberg). country (Alabama. Kenny

Rogers, Merle Haggard Eddie Rabbitt). soul (Commodores.

Roger. Cameron, Oimples); \m (Al Jarreau. Quincy Jones.

Tom Scntl. Pat Metheny). easy listening (Carole Bayer Sager.

Barry Manilow. Kim Carnes Pointer Sisters) and soundtracks

( "Arthur." "Endless Love") Memorial is an affluent white

neighborhood in northwest Houston

Oasis Records and Tapes has lour record stores in Houston,

some ol which used to be Evolution Records and Tapes out

lets At the company's southwest location (Gessner at South

west Freeway), sales stack up like this rock (ZZ Top, Stones.

Journey. Genesis. Foreigner. Stevie Nicks), r&D (mostly

singles), country (Crystal Gayle and local attraction Johnny

Lee), lan (David Sanborn, Grover Washington Jr Al Jarreau).

and soundtracks (
Heavy Metal." "Endless love ')

Disc Records has four Houston locations At their Greens

point Mall store way up in the northern suburbs, rock is once

again king Most popular artists in that category are Ihe Roll

mg Stones. Journey, and Foreigner R&B is the second big

(Continued on ffa^c T-4it

(1

Far left. Ed Bruce performs at

the "KKYX Great Country
River Festival." held each

February on the banks of the

San Antonio River in down-

town San Antonio. The three

day event features 20-25

country entertainers and
draws upwards of 50.000
people.

Lett, Omega Audio in Garland

utilizes Video Post's Rank
Cintel 16 35mm scanner to

transfer film to tape with

scene to scene computer

color correction.

cc

Z
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\r ^ <r <o <y^ new single ^

V
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Votohey Records
P.O.BOX 31819 DRLLRS.TX. 75231

EIMI 750-0730

RECORDS produced by

Bart Barton "The General'

P/m' yozk
RECORDING ENGINEER/PRODUCER

NOBODY ACTUALLY RESPONDS to an ad like (his

about a recording engineer • producer way down in

Texas. Not even if he's like Phil York and has been
recording Texas music of all kinds for 1 6 years and
has engineered over 20 Billboard chart records in

the last 6 years, including platinum and gold LPs
and a gtammy award winner. Not even it he still

continues to work dilligently with Texas people to

make hits in Texas.

BUT you might be interested in these facts:

1. As Texas gradually assumes its rightful role as
the world s largest music and film center Phil is

working with others in Texas to bring it about

2 Phil can arrange tor competitive, low-cost, block
purchases of studio time in high quality studios and
save you a bundle!

3 Phil does competent consulting on studio install-

ation design and equipment, as well as sound and
lighting consulting and contracting tor concert halls
and night clubs.

4 Phil still manages time to engineer and produce
great records of Texas music of all kinds and is an
audio problem solver on critical location TV shoots.

5. Phil is a good man to know in Texas.

PHIL YORK (214) 438-8248
P.O. Box 45744 Dallas, Tx. 75245

Charter member, board ol directors, Texas Music; Association

Dynghted materia
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WHOLESALERS

The whoiesait fUnctionfs) of alt com-

pame\ ii \ei tn bold face and parenthesis

after etfch listing The following abbre-

viations identify these functions: tDf /?/.«•

(ributor, fOSI One Stop. (fiJt A'ut A Job-

ber; (li importer; 1E) Exporter The
function of a branch tir home office i\ indi-

cated only when it differs from that of the

listing

• AMARILLO (Area Code 806)
Untax Man be K)to» i2?n *!lt HSf 7» 7()."0 In 3/4 *.*S!

Prfi &pb Mtnmit S'VIH »*wnns» Em IP M it*"*.

*-i rbilVP >ihnMjnM«gic 3"**' Strn M«midit»f. (•« ftTjpc

(KIM)
BroithB (<-•*< Lul. (Ik 4 lip* OS 4 W,. (« ATiptO. «M

Onlfl M**itfjit (Ik 4 Up* RJ> »' - 1 '< IIk 4 T*K OS 4

RJ) (L'ilU-. bi'Jl I'< |Ik I T*pf RJ)

• AUSTIN (Area Code 512)
Ab-.tinl* CM' TO Bo* J . f I'frl Id 171 677 i O-ftn ftkM

l«>r(t 4 Tjpr 01

Libctt i
,

i 'i ImMM NkMt CBS."p*'i C»*b *
purh f*un'i OanUtun Drtti IbM 'fi 'oi»"i'« Ikhjtew I'M

Itwijkcrn .unj*«* Utin«wM C-i 'raw* Riiibfb IrJ Ui *tS

liftiMM *pnrli Rmconidi *ci SUUj Slid ttu. Rr ConJ Tt*lt

a WW
Ie»6>ilwpU 6144 Mot 290*1 .*'( 1V& 1*1 197 lilt OwW M|»

IW 'w. H. • f I Art 4 I«*0S4 III

, Pf*'". 4r< MUj '*#*MI U4

• CORPUS CHRl$TI(Aiea Code 512)
-b.* d Mm* 10.H S Pbl In) 1110*1 If 1 417 .'HI Omm Mp 4

hp* inii* m Mmw * n.-u.i

• DALLAS AREA (Area Code 2 14)

I lA.r m (t\nn£\ under Fori Wonhi

S4 Jib flol i Cms I&;&UI*mm Ml U) '* I* 1 *!
IMR HM n* lUnlMh Mi l»*»w» bp ((ft'M«

«W> V*rl-™ fftn 4 hp 0) f*W 4 05/i A<SfjffOr
'Mt< Am. 4 Ippr. V r. *mw*i tl BMUi'

l/«K» lb*-** tab ft*, lib* Dr.,*.

UM * Urn «u It*' 4*rb> *'<• 4i l*>* **t*lji A*4*t,i I Am

mi 04f lHn Mu* Ctn* (U>n jomIiu* 0v<« «n(W.i 0«t |(mi
Kl CI' I* 1"" UlMM .„,...!:, UtM Cwh -1

Urtar CHiW 0«« C*«Wpaiif> C«|Cr Cttfd 0 Oj^ Ortfcrt*

Chi* (Mb Cx'iU* Om Omtnmn Ow.Ow (mtrfMo
Ijc««b I«4m Clbn Uia»- Cl«< GoMt" |# 0m4 VowmO, t^4»M UkfN kJ» bowr l<*r CvtbIm H^n-b* H>o\ *
III kHiM imM 4mm luf« topHM *tnl 'ww l>tN

Imi r>»| IK UI IJMttlwa (ilnanf l«M l»*r«*f'

Ihkn Wott Mp^m W*inithi HwIm kldnlwtt Wnfrto*

Itowr *Vi - Hmm Mi l *ab«*' 4imn MMpn S-
•jmi (M I?m> »M Fw«M *m*tkm ">*«»i Ptt*rs.a

Ult 4Wn* 4M *MrNl tc.»fc- *M* SM f'l«

MU jn«fc SmNM la4 >w> SmI C***» 'Ait Aim
SMt SiWMl iH»l«W S4r|U l«l W *• S«H»Hf ISfcHj

Uu In Until Ibuainbai *j«f tv M
•fcf.innic »,.: mi

RttmaOnl ol Dl'M <« It' ) Cvdt* Piub* /« V» ttf :<»,,r
!« Bt

CBiRm,8f00y»«wo<«iUi Su>(r JOT /» td f>Jt i »W> Vf

S<mMm*1> "it" 1 Lilt Oust Intel Z*-*^ J>,, "» '* tl'"" n

Utr Djrni (irlwouin iRk 1 T»#e 0- IH ^ iIk« If

p»t>4 a^l'iMltSl

UpRuiRta 4M0Ol44«K*Bhi) /* 4J' tK («K ITjp*

0 w iiltir it Lr. *o(f*'. Uhl lit p>3J «'«'«lnlltf)

•I i tt Oof Ma* Ira km Jin Ciitid 4*p /* If 4?! /)»
*• 4 tip* Oil

Npjtim.fi Co tr».*| fti.a nmi 106 /v .VII Iri 4)| 7141

(Ik 4 tip* RJ)

Hon* oHk* i I*-". il"!>«i M«tijpolrff» fcft' «-»
l»4v»M*Eib be WdurtMlOf Jf Nil M 349 7^1 Mr

WdM ap»- 4lr Sm.tt 05 *r IbnthHiot kww
t '

•• •• '•»« 4T«i Kllii
Mm

• »rrt V, - • . Itot 4 ljp« D '•• '

ImlnidM UM l»M IWnWrli
^:JiU*» DntMk. 14.W bWn f»» Wrl.'S .'V4C In Uf

Hmm t4hn Anbi I f itek>H dofeMtll
I C 4 1 AIM 4 4a- t UbM VJJ SpHj Whri Id H/J* I*' 141

I'M liiMiW.Hr Mt«ft(|R|1lt«l-villN (mkm
fllKr 'di (ho4 <'AiWH

IkmJ; nl ltjr.i. tl^ I t*» III f*b
vrv*..wii»i itMtou ivHimM :^ 'viv t« viaii

JWI (Ik t»

Utab 4jum Clitnll Cfwh, Cj#it C*»t»*ni4.t tw<blf El

/•bpt Cb OrfH* ftcM* Son Siyn*j i4ap itnc-n- » u
ktrooim impri »r,-1onf

sxnotfOoh iMJb-Hi**, Ap nxi irt mmi.im r>»
thoflmP BM tbt VP ['-Kim NoiM.n Ocu »(i **»> H»ifii

iIk 4 l*ptOI ««««iiiait

tt«t« S Om Stof R*ti J.H S LMUibi »*:' >WJ Cm)«<

TVlt In Vi 1 1 1 1 In* l* SjntVfi (Rk I Up* O'.i

**-nn llrhbj Ubni-i tup TO Hut 1*.' !%* tlfibU I).

'V»l Ttt mim limn H|i fj-l >-*M4 Mp M

tjMii; m« r R1411 , ,ibi 4 bfi lit

HbntfMct 4jMl<w) (Ibt I l«i IK t «)
*mri •«) I Rh*> )ISI CamwMMdth /# IS?4,* TM 4J; Jjjp
'b- I4d.'i>.'fl*n fiuini DtlbilMi' C>il*n (Pjk 4Tm«0S
4V)

DRIFTWOOD (Area Code 512)
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GOODNIGHT
=DALLAS

• Full service 24 track recording
studio

• fully automated MCI console.
Studer St MCI tape machines,
complete selection ot outboard
gear and effects.

We would like to thank Steuie Hicks, Pat Benalar, Keith Oisen, The
Fabulous Thunderbirds, Chrysalis, Jimmy louine, The General,

Ken Sutherland cV all the gang at Goodnight L.A. for making this

the best year ever to be working in Texas.

Goodnight Dallas • I 1260 Goodnight Lane • Dallas. Tx. • |2I4) 241-5182
Goodnight I. A. • 1545b tahrito Koad • Van Muys CA • (2131 782 0221

A 10NE STAR STATE
IT AIN'T

The stars are everywhere. And they've never shown more brilliantly than
they do now. We would like to thank the enormous talent pool in

Dallas; The singers, the pickers . . . and the studios (particularly

Goodnight Dallas) for making Texas a great place to work.

^1 ^h*u( m>tCTc^P^0

The

Ed Spacek

Company
Promotion Publicity

P O BOX ftO?

QUITMAN TI 7S7B3

12141763 45*3

1334 «VESTWOOD BLVO

SUITE II

LOS 4NCCI.CS C A BOOJ4
12131 475-0744

* B EN TEXAS MUSIC ASSO
is 7520-J (2i4) 741-4466



A MAJOR LABELm IN A MAJOR CITY

ANNOUNCES
FURTHER REFINEMENT IN A
PRODUCTION AGREEMENT

WITH

ARRY
BUTLER

PRODUCTIONS, INC. 312 2 SALE ST. DALLAS, TX 75\ 214-522-8900
pyrighted material
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I THE MUSIC EXCHANGE
MAVERICK BUILDING SUITE 300
FOQT WOQTH. TEXAS 76106 817-624-7624

1

Sam Atchley Dobert Gallagher

PUBLISHING
MANAGEMENT

PRODUCTION
RECORDING

WE'RE ON VOURWAyj
We're m DALLAS . . and we'd love to be
your "studio home" away from home We
know what you want and we've sot it .

.

the room, the equipment, the people and
the convenience Our DFW Airport makes
getting in or out of town . . to or from

anywhere easy Our studios are located

adjacent to Northpark Center in north Dal-

las, right in the middle of great restaurants,

fine hotels and motels, health clubs, night-

clubs, theaters, golf, tennis, racquetball,

etc We are convenient 11

TMA Charter Member

®SUM£T-BERNET
SOUND STUDIOS, INC.

7057 TWIN HILLS, DALLAS, TEXAS, 75231

(214)691-0001
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*EARL CAMPBELL
GUY CLARK

CHRISTOPHER CROSS
JOE ELY

MARK HALLMAN
JESSICA HARPER
CAROLE KING

JERRY JEFF WALKER

Free Flow Productions

Free Flow Films

SouthCoast Records

BSG Management

Serendipity Publishing

Studio South

THE BROVSKY STEWART GROUP, INC.
Michael Brovsky

'Witt Stewart

C'hfl Hanstin (iiivlc (toff

1209 Baylor • Austin, Texas 78703 • 512/474-6926
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A New Generation
• Continued from puyc T N
radio station KVIL in Dallas as well as eight other nationwide

studios. January's studio manager. Les Studdard, attributes

the rapid growth of the studio to the investment ot Fairbanks

"We can't help but expand with that kind ol capital behind

us," he says January has two complete studios with both 16

and 24 track capability featuring MCI and 3M multitrack

equipment Studdard says the work is split between half imglcs.

some video soundtrack and about 30% record protects

"We're still supporting the local market and we teel strongly

that everyone will benefit from the kind of cooperation that

we're seeing in the business now "

More maior expansion is taking place across town at Omega

Q Audio Productions Studio manager and chief engineer Paul

C Chrtstensen is in the process of opening a facility at the Love

2 Field Terminal Offices in Dallas The proiect is a |Oint effort on

CD the part of three Dallas based production companies Video

jj Post and Transfer. Inc , headed by Neil Feldman and Sol

£ Benatar Sol|ay Productions, Inc . led by Sol Benatar; and
— Omega Audio Productions. Inc

.
operated by Paul Christen

8 sen Paul is still using the 16 24 track mobile truck for re

mote proiect s. and will continue to base a large portion ot the

business on Omega's ability to take the studio to the per-

former Omega is altorded the unique position of housing it

self at Love Field airport and in close conjunction with South
west Airlines "We can fly the artists in. do the work In our

terminal studio, entertain them in Dallas and put them back
on the road again at their convenience." he says "With the

new studio, we will be doing this with video production as

well " Omega's new video facilities will include I inch capabili

ties and digital SMPTE time code posting and remote tv multi

track They now have a Rank Cintel Flying Spot Scanner and lour

RCA 1 inch recorders plus 2 inch Recorders plus a 2 inch RCA
quad recorder The audio facility is fully automated with a 24

track studio with tour machine video interlock for picture mix.

Omega is also working with a dual floppy disk Amek 2500 con

sole that is lime coded All of our equipment was designed by

Dan Sokol. a computer engineer who will remain at Omega as

a production engineer He |ust loves to tinker with digital

equipment and we let him do it." Chrislensen laughed

Christensen continues to emphasise the importance of

video to the expanding recording services industry not only in

Texas, but across the country The future is in video and

we re available with the best facilities anywhere and willing to

take them anyplace We're not really interested in making
Dallas another Los Angeles or New York, but |ust our own
market with the best product we can produce " Their recent

protects attest the quality ot their work with names including

Johnny Cash. Eddie Rabbitt. Mickey Gilley. Delbert McClmton.

Helen Reddy and a WNET PBS Great Performances proiect

Also tackling the burgeoning lilm industry is Ken Suther

land Productions. Inc , who has transplanted himself from

Los Angeles and Screen Gems as a soundtrack writer Ken is

currently working and negotiating a proiect for a soundtrack

he wrote tor Alabama and Ronnie Milsap The proiect is in the

fire now and Ken expects to share the production efforts with

Goodnight Studios and its crew The tilm is tentatively titled

"Savannah Smiles." Also m the expanding Dallas soundtrack

market is the Announcer Booth led by Byron Parks, another

musician who works with a Dallas staple, the Dallas Jazz Or

chestra "We are working on custom narration and scoring

mostly multi media proiects." Parks says, "and I love the

work I'm doing, so. it makes it great " The Announcer Booth

plans to add another studio by November 1.

Austin

Austin, long known as a capital of both politics and music, is

bigger and better than ever with recording studios scoring

new proiects and expanding previously existing markets and

facilities Reelsound Recording, headed by Malcolm Harper

has begun work on a second mobile studio unit to keep pace

with the business they've enioyed lor the past seven years At

ter literally watching their 40 foot mobile unit fill with water in

the recent Austin flood, they are back m operation We |ust

sat on a hill ov^t—nlnnr1 m»i»>« n»M •UPred IIthe truck go

under It was loo lafe to get to anything No No insurance

July was a bad month." Harper adds tokmgly But we re

back!" The new truck will carry MCI 24 track and function as a

studio as well as a remote lacility Reelsound is currently

working in the video area as well, another expanding market

on a Chuck Mangione show and also has completed two gos
pel albums for both Bill Gaithcr's trio and Amy Grant A live

proiect with Joe Ely is also in the works plus a soundtrack for

the upcoming expansion of the cable industry in Austin and
across Ihe entire state "We're seeing technically as good a

people as anywhere, we re iusl waiting tor more business .

more work "

The big news at Pecan Street Studios is lhat il isn't Pecan
Street Studios anymore Christopher Cross boughl Ihe studio
and continues to produce the fine talent associated with Pe
can Street, which now goes under the name Studio South. It is

a fully computerized MCI equipped studio capable of han
dling up to 48 tracks with audio to video facilities. Studio
South is currently working with Carole King, Joe Ely and Jerry

Jelt Walker Michael Brovsky is still on board with Chet Han
sen, who signed Cross to the Warner Bros label

Corpus Chnsti

The Latin and Mexican American market in Corpus Chnsti

is booming wrth popularity. The local labels and talent are ex

panding from the southern end ot the slate into New Mexico

Arizona and California Heading the production at Freddie

Records is Lee Martinez, who has been associated with "Onda
Chicano" sounds tor years, and as a musician himself credits

much ot his success to the fact that "99% of our people are

musicians We play and we understand the problems in the

studio and in production " Lee and Freddie Records have iust

added 6,000 square feet as a duplicating studio and produc

lion facility with all new equipment capable of handling cas

sette as well as 8 track material

This production facility is dubbed "Sparkling City Dupli

eating" and Freddie Records is its parent company He is still

working and producing the familiar artists in the Southwest

Chicano music scene: Little Joe. Sunny and the Sunliners. La

Familia. and a new discovery of his own employes. "Zandra"

(Sandra), who did a demo tor Lee as a favor Lee discovered

that she sounded great and went over immediately "We re

doing an average of two new releases a month We ve waited

and stayed with our local artists It's paid off We feel that the

quality comes with lime, and we're willing to put in the time "

San Antonio

The Alamo City is keeping pace with the expanding market
in the studios of United Audio and ZAZ Studios Joey Lopez at

ZA2. is engineer and musician and cultivator of local talent as

well I started the studio in the early 60s and it's still growing

strong We've got a 24-track machine now and the increase in

(Continued on puyye T-iOl
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Lindy Wilscn ««« JOE CITY BAND
Lindy Wilson anil His Joe City Band are entering the National Marketplace with the release of this issue of Billboard. For the past five
years this Exceptionally Talented Entourage has been preparing for this moment in time. Home based in Dallas, Texas and sponsored by
Clip Productions in Longview. Texas, the act is ready to make its move.

As to date, no record companies have been formally approached by Joe City Management, but extensive preparation has been
undertaken the past two years. Compiled tracks have been laid at Robin Hood Brians Studios in Tyler. Texas Final tracking and mixing
are currently in progress with Engineer Ru: Rooney al Goodnight Audio in Dallas. Texas.

The basic foremat of the Joe City Sound is Mainstream Pop Rock directed toward the Hoi 100 Play List A performance package with a
lion lOUTid 18 8 magical combination. If live performance is supportive of record sales, then look out America -- Lindy Wilson and

H-s Joe Citv Band are coming your way

Denton. Texas 76201 / R Edward Cobb, Vice President
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texas music association
The TMA, a non-profit organization , was formed to foster the growth and development of
the music/entertainment industry. Its goals and purposes are: • to encourage and
provide ways and means for better communication among the members of the

music/entertainment industry in Texas • to promote and encourage communication
between the TMA and its members and trade publications, trade associations, related

industry organizations and others involved in the music entertainment industry

throughout the world • to establish better communication between our industry and the

community as a whole, including the establishment, maintenance, and operation of a
Texas Music Hall of Tame and Museum • to aid persons interested in

music/entertainment careers through education, consultation and any other activity the

Board ojDirectors may, from time to time, deem appropriate • to promote the strengths

and capabilities of all aspects of (he Texas musiclentertainment industry • to consider

and deal by all lawful means including lobbying for or against any legislative action with

common problems affecting the music/entertainment industry in Texas • and to enhance
the prestige of the TMA and its members.

The TEXAS MUSIC ASSOCIATION is here to

serve you ifyou're doing business in Texas or if

you'd like to do business in this dynamic market
For further information contact Dorothy Atchlev, Executive

Director at P.O. Box 4343, Ft. Worth, TX76106(8i7) 267-4915.

Thefollowing TMA members and eontrihutors havejoined together to salute the musicl

entertainment industry in Texas.
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IA New Generation
production is phenomenal " United Audio is run by Bob Bruce

and features two 16 tracK rooms "Things are looking good in

San Antonio we re looking to catch Dallas by the mid

'80s
"

Tyler

Tyler has been a source ol local and Te«as artists tor many
years Robin Hood Brians ol Robin Hood Studios has heen a

staple m the Texas music market since early 1963 He re

corded "Mouse and the Traps' belore Bugs Henderson ar

rued as a household word m Texas guitarists, when Bugs was

in the sludio with Mouse doing the same excellent material lor

Brians' studio A lol ol ground has been covered since '63

and Brians is still growing "We're doing lots ol gospel." he re

veals, adding, "we have a band now called Candle associated

with an organization Irom the same area. The Agape Force

also recording with us. who are doing the best children's stull

2 around the last went gold and we enpect more." The stu

f dio itself has grown with the addition ol a Bosendorler Impe

& rial Grand and MCI boards and equipment "We expect

% more." Brians continues, "and more things are going to hap

5 pen. The Candle people are going to make Disney take notice

§ and their current release, "Bullfrogs And Butterflies"

which is proiected to go gold nexl month Tony Douglas has
* iust finished two albums with us and we're expecting another

one soon A band called Hobbil is looking real good, too."

Robin Hood Brians and Randy Fouts. under the name of

Brians and Fouts Music Productions, received a Clio award

recently lor best advertising on a Greyhound bus spot and is

continuing to do excellent custom commercial work

Everything is going well—the studio has never been in bet

ter shape I was amused by one thing however, m the devel

opment of facilities in general around the state I read that

someone had iust installed a Thermo-Fiber attenuation board

in their studio and they claimed to be the first to have it Well.

I'd had Thermo Fiber lor over a year when I read that story, so

... I think we're doing just fine."

Houston
Things are popping in Houston, as always, with additions

and marketing expansions in every area of the studio record

ing business Bill Wade, at Musician's Recording Studio says.

q we are staying busy really busy We iust did a soundtrack

K lor an upcoming tv movie entitled Just Everyday Heroes.' and

q we've iust installed a fully equipped rehearsal hall with total

O facilities— lights, monitors, amps, mikes, the works—and we

j plan to interlock the hall to our studio equipment in the near

B future We've really gone Irom square one to square live The

j business started as a 4 track, then wenl to 8. then onto 16.

o> and now we re 24 track with video capabilities " Bill also

works with Free Agent Productions, a booking company he
handles He continues, "we're doing about 10% |ingles and
the rest is all label. We are happy about the business, very

happy "

One ol the most unique service facilities can be found at

Digital Services Productions.

John Moran. owner /engineer, is busy negotiating with both

the Houston Symphony Orchestra and the Opera lor live

shoots there He iust finished a 4 camera shoot at the Great

Plains Blues Festival in Nebraska with multi digital sound

track recording. John has a full digital facility and can take it

to live kication for sound and video We have full digital facil

mes with SMPTE time lock generators. Sony 1600 digital au

dio processors with Sony editors and video transport equip

ment."

John attributes most of his success to his background in

both music, as a player, and computers, as a clinical diagnos

tics technician "I loved to play, but I realized I wasn't going to

be another John Enlwistle so, I started looking around I got

into clinical diagnostics equipment and there I learned com
puters where there is no room lor error I decided I could put

that kind ol perfection with my music background and do

some things that I'd always wanted to do—produce good mu
sic 8esides that I'm native born, and raised in Texas." he

adds
Also going strong in the Houston market are Inergi Studios,

led by Jerry Barnes, who is still producing lots of country

tracks via 24 track MCl's. and the Gilley s in Houston scene

ol several live shoots, including the Urban Cowboy" proiect

Other Studio Activity

By tar the biggest winner in the Austin record game would

be the Brovsky Stewart Group Michael Brovsky moved his na

lional oriented group to Austin live years ago and continued

to make important in roads to the national music scene An
early artist involved with that development was Jerry Jeff

Walker, who is now signed with the group s South Coast

Records label

Free Flow Productions has been involved with developing

the career ol Warner Bros recording artist. Guy Clark, Both

Walker and Clark this summer had their first national chart

hits respectively with "Got Lucky Last Night" and The Part

ner Nobody Chose "

Joe Ely of Lubbock. Tex continues to build a strong follow

ing everywhere he tours which has secured him a place on the

South Coast label Ely s latest LP "Life Shots." will be the

next release produced by Free Flow Productions

Another act signed to the South Coast label is Shake Russell

and Dana Cooper While this group is based out of Houston,

their club engagements have built them a following of tans

from all over Texas

Two ol the biggest recording artists under the Brovsky

Stewart Free Flow production guidance are Christopher Cross

and Carole King With four hits off Cross award winning LP

that netted him fiveGrammys in one year, he has a hard track

record to live up to However, all eyes and ears will be on the

second album by Cross, soon to be recorded with Free Flow

Productions.

Carole King, a well seasoned recording artist, now is signed

with Capitol Records Three of her albums have been recorded

with the Free Flow firm, co produced by herself and Mark

Hallman. Although King chooses to record in Austin with Free

Flow, she is not a resident nor a part of the Austin music

scene King chooses to live in Idaho

Three other acts recently signed with Free Flow have

Brovsky very excited Passenger, a local iazz lusion group, is

now on board Passenger is considered one ol the hottests tal

ents in town,

A group called Zoe. which is pronounced to rhyme with

Joey, is made up of veteran country-rock perlormers Bernie

Leadon and Michael Georgiades.

Another musical direction is represented by actor pop
singer Jessica Harper
The Brovsky Stewart Group consists ol around IS employ

ees and now has a new office and studio m Nashville Pro-

ducer Jim Mason, has been added to the Brovsky Stewart

K'nniinut'd on page T-S2I

MUSIC RESOURCE SERVICES, INC

Proudly Serving the

Texas Music Industry with

MUSICIAN'S RECORDING STUDIO
Houston's Finest In 24/16 Trk. Recording

AMPEX MM 1200 OUAD-EIGHT PACIFICA CONSOLE UREI 813s JBL
431 1 & 4313 s AURATONEs WHITE EQ LEXICON 224 DELTA LAB DL-1

& DL-2 MIC MIX SUPER C. MR III B & DYNAFLANGER OMNIPRESSOR
LIMITERS & NOISE GATES by QUAD-EIGHT. DBX. S UREI DBX NOISE
REDUCTION POWER BY SAE AKG. BEYER. EV. CROWN PZM's. NEU-
MANN. SENNHEISER. SHURE. & SONY SONOR DRUMS KAWAI GRAND
PIANO FENDER AMPS HAMMOND C-3 WITH LESLIE

THE REHEARSAL HALL
A First Class Rehearsal Facility

LARGE ROOM FULL-SIZED STAGE WITH DRUM RISER SIX FLOOR MONI-
TORS W/EV COMPONENTS GAUSS MAIN OR SIDE-FILLS INTERFACE 16
x 4 CONSOLE WITH FOUR IND MON SENDS POWERED BY CROWN &
CREST (3K Watls) WHITE TAPCO & AUDIO ARTS EO & NOTCH FILTERS
ORBAN COMPRESSORS CROWN CROSSOVERS FULL STAGE LIGHTING
WITH 3 BERKEY SPOTS ON 6 CHANNEL CONTROLLER DRUMS AMPS
PIANO. & HAMMOND ORGAN PROVIDED CENTRAL HEAT S AC IDEAL
FOR STAGE SHOW OR RECORDING REHEARSALS AND SHOWCASES
SUITABLE FOR VIDEO & PROMOTIONAL SHOOTS LIVE RECORDING INTER-
FACE WITH RECORDING STUDIO

For the Professional s Choice call

MUSIC RESOURCE SERVICES, INC.

(713)521-9887

1423 & 1425 Richmond Avenue
Houston Texas 77006
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team Music publishing, as well as managing groups, is an

other phase ot the Brovsky Stewart Group
The Free Flow organization, according to Brovsky, 15 an

"artist oriented" company, that allows its artists as much
Ireedom as possible.

The recording facility for Free Flow Productions is called

Studio South, formerly called Pecan Street Studios The stu

dio was designed by Kent Duncan and Tom Hidley Brovsky

leels Duncan and Hidley arc the top studio designers in the

country Chet Hines. who was largely responsible tor the

golden touch of Christopher Cross' debut album, is chief engi

neer tor Free Flow Productions

In more than a year. Brovsky Stewart plans to open another

studio complex in downtown Austin Brovsky believes this stu

dio will provide private and convenient recording facilities for

his clients

Another multi faceted music operation in town is Armadillo

Productions. Inc The Armadillo maintains a record and pub
lishing division under the direction of president. Hank Alnch

Armadillo Productions. Inc is largely responsible lor keep

' rhn Armadillo World Headquarters alive Flet

cher Clark, vice president of marketing, continues to promote
the D1II0 t shirts, poster art and belt buckles

Armadillo s latest recording protect has been Kenneth
Threadgi I s LP Silver Haired Daddy ' Other artists signed to

the label are John Reed, a story-telling Austin folk singer, and
Bugs Henderson a Dallas based blues act.

Also on tap are plans to redistribute an archives album from
1 r - ,- . .HI. 1 Balcones Fault This Austin group was re

gional success in the 1970s playing tazz and swing.

Armadillo Productions' Onion Audio Studio is planning

other recording protects slated for the future Overall, the goal

is to be a strong, regionally-based label, stales Fletcher Clark

Clark says Onion Audio will strive tor that "Austin sound
"

Independent record labels in Austin seem to evolve Irom a

particular recording studio or (or a certain group of perform

ers.

B. F. Deal, once a record label, is now defunct, but Fabel

Records has maintained a pretty stable track record since

1975 Mike Mordecai has worked successfully to release five

noteworthy Fabel albums by Austin groups The label line up
was at one time with Forty Seven Times Its Own Weight. Star

crost and SteamHeat Two other albums by the company were

by Beto Y Los Fairlanes Midnight Lunch and their sound
track for "Austin City Limits

"

Two more efforts are being planned lor next year with the

third album by Beto entitled "Mongoose Island." and one on

the Ja/zmanion Devil. Thomas Romiriz Fabel records are

marketed through Austin. Houston. Dallas. San Antonio, Los

Angeles and New York outlets Mordecai states that the label

is right now a "break even affair
"

Rude Records, which has been called a novelty label." op
erates in conjunction with Lone Star Studios Its recent re-

lease of "Colonel Sanders Thighs by Vicki Margolin and writ

ten by Bob Burns, is a "rude" satire on the Kim Carnes song
Bette Davis Eyes " Colonel Sanders Thighs' did receive

some airplay from Austin radio stations The next Rude re

lease by Rotunda will be a remake of an old song entitled

Bread and Butter "

Rude's country label. Jackalope |ust released the LP. " Best

of Electric Gracyland. Vol 1 and "Muleshoe." an album by

its own Bobby Earl Smith

A luture Jackalope pro|ect includes a European release

from a studio group called the Austin Texas Honky Tonk
Band Bobby Earl Smith and Joe Gracy of the Rude Jackalope

label call their endeavors on the label "fun" and say they want
"to put the good times back in rock n'roll."

Several other smaller record enterprises in the Austin area

range from perpetuating the "Austin sound' to exposing new
wave talents

Steven Fromholz and Craig Hillis have organized Felicity

Records with some proiects in the works by Steve and Willie

<wproductions
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Nelson and possibly a Christmas LP by Austin area artists.

Classified Records has recorded tracks with new wavers

Standing Waves and Dan del Santo established Pleasure Rec-

ords tor his group called the Professors of Pleasure

Former Lost Gonzo Band member. Gary P Nunn is always

active around Austin Nunn 5 LP. "Nobody But Me on the

Turnrow label was recorded last year in Cerrillos N M at Klud-

git Sound Studios Nunn produced the album himself and has

lust remixed and released the Clyde Buchannan s single,

"Austin Pickers." backed with Nunn's self-penned song

"Kara Lee " He plans to record another LP at Willie Nelson's

Pedernales Studio

One ot the big success stories ot the year goes out to MCA
recording artist. George Strait The San Marcos native had two

big country hits in 1981, with "Unwound" and the recent

"Down and Out " Nashville's MCA promotions director. Irv

Woollsey is high on the artists potential Also EMI / America's

Pal King, regional promotions manager, has confirmed the

signing of area resident Michael Ballew His debut Liberty

single is "Your Daddy Don't Live In Heaven (He's In Hous
ton)

"

The Austin radio market has also given country airplay to

area singers Jack and Tnnk on Cam Records. Jess DeMame
with Roy Montgomery's Darva label and Big Bear's Arnie Rue.

In local releases. Austin s poet singer Bobby Bridger |ust

released his latest album on Golden Egg.

The Brovsky Stewart s Studio South, mentioned earlier, is

one of the most complete recording facilities in Austin How-

tContinut'J on pu%e T-34)
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ever, a strong contender lor excellence is Willie Nelson s Pe

dernales Recording Studios

Already some eliciting ventures have been completed inside

the Pedernales Studio, which is located about 25 miles out of

town near Lake Travis This exclusive private studio, designed

by Chips Moman, took six months to complete Albums by

Webb Pierce and Roger Miller were recorded at Willie's studio,

both ot which feature Willie Nelson Merle Haggard utilized

the recording complex tor a track on his lorthcoming album

Ray Benson ot Asleep at the Wheel has been working at the

Nelson lacility The Wheel, which is based in Austin, maintain

a grueling schedule and Benson says they iust wanted to

record at home Nelson and Asleep at the Wheel olten have

worked together in the past The latest project is the album.

The Road Will Hold Me Tonight " Currently in production at

1, the Pedernales Studios, this title track trom Benson will in

f elude vocals with Willie Nelson and Emmylou Harris Benson.

at co-producing the album with Nelson says the LP will be out in

| early 1982

1 Willie's Lone Star Records is once again trying to get off the

S ground Nelson s daughter. Lana. reports that there is no
< word yet on any future projects. Although, she says Lone Star

Records will be distributed by CBS Records However. Ray

Benson acknowledges Asleep at the Wheel will be on board

the label along with Roger Miller and Hank Cochran Cochran

too is recording at the facility.

No doubt the nine hole golf course at the nearby country

club is an added attraction lor the recording artists

Third Coast Sound and Video Productions house a com-

plete recording facility in Austin Third Coast Sound, Inc 's

president. Michael Block has been establishing several impor

tant proiects at the studio Some ol the proiects are Ray Ben

son's filmscore for the features "Liar's Moon" and "Fast

Money produced and directed by Doug Holloway; and also a

Carole King audio track for a 90 minute television special

Other album protects include tracks by Chris O'Connell.

(previously with Asleep at the Wheel), a country singer named
Louie Real from Fredencksberg, Tex . a solo effort by Eric

Hood, as well as a Warner Bros demo tape for Jerry Wexler

O featuring Miss Lou Ann Barton
BE< The Lone Star Studio, originally built and owned by Willis

2 Alan Ramsey, now is operated by Fd Guinn and Stan Cop
!j pinger Guinn and Copptnger are currently involved with an

g Austin Group called Uncle Walt's Band, and an English new
~j wave artist Arthur Brown Freelance producer. Craig Leon has

2 also worked at the Lone Star facilities

Ju Wray s Earth and Sky Studios are primarily a rock'n'roll

place, although a dabbling in country and MOR is done there

too The Lift, an Austin rock A roll group, has recorded demo
tapes there

The established Rult Cedar Sound Studio in Austin has an

nounced a spring move to the Dallas Communications Com
plex. which is being financed by Trammel Crow As owner of

Rutt Cedar Russell Whitaker acknowledges excitement over

the Bailor-,, a hot band trom Dallas, along with Austin's Ex

Ireme Heat, the Lucky Stripes and Welcome a group trom

Switzerland

Malcom Harper, owner of Reel Sound, has a different ap

proach to Austin area recording He maintains no facilities in

town, but instead has buill a multi-track mobile unit for re

mote location recording Harper reports that his film and
video proiects go back some twelve years, first starting with

educational recording around the state Although based m
Austin, his mobile bus travels all over thecountry working with

national acts, such as Ted Nugent According to Harper, the

demand for audio tracks for video proiects are continuously

on the nse

A unique sidebar that adds dramatically to the nature of the

Austin music scene is the professional custom guitar work by

Austin artisians. Mark Erlewine, has crafted guitars for such

well known artists as Ron Wood and Keith Richards ot the

Rolling Slopes. Dire Straits, the Pretenders. Police. Cars. 22
Top, Jerry Garcia, Albert King Bruce Springsteen, along with

Austin stars Christopher Cross. Willie Nelson and Jerry Jett

Walker Erlewine also does warranty work, on Gibson. Martin.

Ovation and Epophone guitars. The average cost for an origi-

nal Erlewine Ruitar will run in the neighborhood ol $1,800 A

double necked guitar designed by Erlewine for the Eagles car-

ried a price tag of $4,500

Another big league guitar maker is Austemle Newman E

Jones. Ill Jones has gathered sales slips from such high roll

ers as the Rolling Stones. Bob Dylan Tom Petty and the

Heartbreakers. the Pretenders. Joe Ely. Joe King Carrasco.

the Lotions and trom Willie Nelson s band members The
price ol a Jones guitar ranges trom $1 300 to $2,500

Custom guitar builder Michael Stevens sold three guitars to

a Tokyo collector who ordered his double necked Christopher

Cross styled guitar Stevens repairs guitars as well, but plans

to concentrate on custom building after his new Austin stu

dios are complete As Stevens business card states he pro

vides "references and name dropping by request."

Stevens good friend and cohort Tommy Ellis ol Austin also

is involved with custom instrument work Ricky Skaggs
proudly owns one of the special Elks F-5 mandolins, and blue-

grass picker. Buck White has an Ellis mandolin on order

What has lO wheels
and 48 tracks?

Reelsounds new tractor trailer mobile unit. We'll be
truck n by the spnng. Wherever you go we can be there

with all the latest equipment to produce the highest

quality sound. Our new Sierra/ Hidley designed studio

will be equipped with MCI 48 input automated console,

two MCI JH-24 tape machines. MCI 2 tracks. Allison

rack, teletronix limiters. One equalizers. Lixicon 224
reverb and a complete collection of dynamic and
condensor microphones Other outboard equipment
includes DL- 1 . Space Station. Mic-Mix XL 305 reverb,

dbx limiters We're equipped with a TVmonitor system
and SMPTE time coding

UNTIL THEN...
We're still rolling on our old wheels The same expe-

rienced team with 1 2 years of know how Ask some o(

the artists we ve worked with Ted NugenL CaiolcKing.

Journey. Tom Petty. Genesis. Joe Ely. Bee Gees. Willie

Nelson, and Chnstopher Cross.

For more information contact Malcom H Harper at

(512) 472-3325 or (5121 282-0713.

* * * * *

MEANS

TEXAS
MUSIC!

* Bob Wills' Original

Texas Playboys
* Fiddlin' Frencnie Burke
* Johnny Bush
* Hank Williams' Original

Drilling cowboys Band
* Jimmy C. Newman
* Justin Wilson
* Bob Murphey
* Johnnie Lee Wills

Distributors & Dealers Contact:

DELTA RECORDS

P.O. BON 225

Nacogdoches. Texas 75961

(713) 564-2509

Business Community
• Continued from pui>c T-12

money on some of these investments but overall I ve made
money on them I think, if you investigate very carefully, you'll

have about the same chance of making money that you would
on any speculative investment. Smith says
He says he doesn't go out of his way to encourage others to

put their money where his is. but would be happy to talk about
his experiences to others who are considering this kind of

deal "I'm not out promoting this thing. I'm iust participating

in it in a small way.
"

Jack Calmes. formerly with Showco and now with Video Sat

ellite Network, is in partnership with a Dallas physician and
says that encouraging people outside the music and film in

dustnes to invest frequently breaks down into establishing a

personal relationship ot trust. "You've got to demonstrate
that you are a responsible person, and sometimes that takes

time, because you have to overcome images that were created

before you even got into the business ."

Is there a formula to insure a good investment' No. Calmes
says "There are risks in any business where you rely on
people's subiective impressions of what you do A good track

record is probably the best indicator of whether the person
who wants your money can use it to your advantage, too

That, and putting together an impressive presentation."
Calmes says that the business is still being hurt, though by-

fly by night operators "I see this kind of thing more Ire

quently in films, but it's true in music, too People talk a great

proiect. usually sincerely, but they don't have the experience
to gel it done and done right, or if they get that far. they don I

know how to market it It's not that everyone is Out to rip off

the investors, but because that is sometimes the result it still

looks like an unprofessional business."
It is difficult to sum up all the activity in terms ot an invest

ment trend but if money holders are loosening their grips on
the change purse, it is very cautiously And perhaps that's tor

the best, according to Angus Wynne Jr . a Dallas music pro
moter "I think if people begin to see that prudence will buy
them a good investment they'll continue to make those in

vestments It may take a little longer this way. but it will get rid

of some of the old thoughts that this industry is too unstable
or too unbusinesslike a place to put in thousands, tens ot

thousands of dollars
"

Nevertheless, Wynne does see the trend as picking up
speed and says his experience indicated it was a statewide oc
currence "There's iust so much money to be made here, and
there are lots ot different ways to invest in the business, that I

think this is catching on."
There is still a long way to go. though, and Texas artists are

only too aware ot that BJ Thomas, formerly a rock country
singer, who now does primarily religious music, says many
Texas artists go to Nashville and Los Angeles seeking their

backing because there iust isn't enough interest at home.
Thomas, who lives in Arlington. Tex

. says the religious mu
sic business has the same problem, but magnified "I don't
think the people are unwilling to put their money into gospel
music because they're afraid of npoffs I think they iust want
a greater return on their investment than they think they will

get."

He cites Word Music in Waco as an example of the money
there is to be made in the religious music industry Word is the
largest publisher ol religious music in the country and. mclud
ing its book publishing and radio and television interests, is a
mulli million dollar enterprise

"Certainly there is investment room here." Thomas says,
"but interest is not at a high level outside of churches and in

dividual support in small amounts "

If there is a high profit potential in Tex:*s music in all

genres, and Thomas thinks there is. then the people who want
the money had better begin contacting the people with the
money he says "It takes a long time to establish ihese ties
and the longer you wait, the longer it will be before t

K*>ts to you ^
• money
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Meanwhile, bolh country stations in Austin remain highly

visabie and heavily involved in the community
Sterling Country KOKE this year put together a •'Country

Showdown" LP Local acts presented on the album were win

ners in their Battle o( the Bands contest Samplings ot Mi

chael Ballew. C W Slick. Utile Bit of Texas. Benny McArthur.

Family Tradition, and the Dixie Flyers can be tound on the col

lection

A new country AM outlet in the small town ot Elgin Tex de
serves a mention KELG's signal reaches into Austin, although

the station is located twenty miles out of town Program direc

tor Dave Granger incorporates quite a lot ot local area talent

into his everyday programming This special twist has cap
tured a following of Austin listeners, too Thursday evening

features "Country Line" which focuses on a particular area

artist or artists.

Austin radio stations KNOW AM and KCSW FM are right in

the middle of an ownership change Although station person

nel say no maior changes are expected, new owner Steve

Hicks might have other ideas

KCSW FM is the only game in town for adult contemporary

rock listeners. And morning air personality Roger Allen says

• I • irllllUirtl I •III /«[

Wars." It's KVF.T AM vs KOKE For nearly three years now.

legendary KOKE AM and FM have slowly been gaming in pop
ulanty over the old established "country giant" KVET-AM. As
the leader in the country market for years. KVET continued to

reap the rewards, while KOKE «as experimenting with its fa

mous progressive country programming angle The battle of

the country stations evolved when KOKE abandoned its loose

and locally oriented character for n much lighter and regu

lated commercial formal In its best interest, it took advan

tage ot its strongest asset-the FM Irequency

The strength of country music nationally found a strong tol

lowing developing in Austin for KOKE FM (which simulcasts

its AM signal) As that momentum grew last year Ron Rogers,

general manager ol KVET AM and its very successful beau

tilul music FM counterpart KASE FM, became concerned He
campaigned to switch KASE FM to country, even though it

had no beautiful music competition in Austin Management
decided to take the risk and in September. KASE-FM—going
under the name K-101—became country but not simulcast

9^/^///^//////>y>y/<>/'//>^>l
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The Point Blank LP "American Excess" inspired KLBJ-FM Austin to conduct an

eating and drinking in excess contest with this happy listener-winner ending up
in an unlikely place. MCA and Sound Warehouse cooperated in the contest.

KILT FM Houston's air staff, from left: Catfish. Carl Williams. Joe Flores. Gene
Austin. Debbie Pipia (md and programming coordinator); Brian Hill (news di-

rector). Les Smith, Doc Morgan. Eric Chas, Cathy Cason, Rick Candea (pd and

morning show host).
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WHENEVER YOU HEAR OR SEE OR THINK—IEKAS

—

REMEMBER-THE BAND-WINNERS OF THE 1981 SEAGRAMS 7

SPONSORED INTERNATIONAL BATTLE OF THE BANDS
Debur Single SOUTHERN LIVIN'/TEXAS AGAIN (on Tejos Records)

Follow-up Single:

MOONLIGHT DRIGHT/5EAGRAMS-7 (OPUS-3)

The hottest new bond of the 80 s

(Soon ro be released on Plonioiion/Sun Records)

ALREADY HAVING PLAYED TO S.R.O AUDIENCES

Ar the Palomino Club

N Hollywood Calif.

The Turning Point - Riverside Calif

(where rhey opened for

ASLEEP AT THE WHEEL)

The Lone Star Saloon

The West LA Cowboy
(Site of the IDOD Finals)

and The Performing Am Center Nashville Tennessee (Sire of the IDDD Finals)

FOR BOOKINGS CALL 1 -(213) 454-5163 (24 hrs)

DON'T^IsHUIIiy THeTbAIMD

SILL SMALLWOOD
Telling the world
what Texas already

knows about

Rocky Mountain
Oysters"

la cowboy delicacy)

Watch 'or Bill Smallwood
in concerts, saloons,

dance halls (Luckenbach).
chili cook-olts (Terlingual

rodeos, goat ropings. inaugural balls, etc

Ha*
Bookings in the USA and TEXAS by

B S ENTERPRISES, P.O Box 228.

Fredericksburg, Texas 78624

Call 512/997-8505

B S RECORDS are distributed nationwide by
ALBUM GLOBE. Suite 107,

Hendersonvllle, Tenn. 37075
Cal l 615/824-9100
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ranger-producer Gary Powell is heard, as is singer songwriter

Lynn Boehmer.

HUT. Austin's National Public Radio affiliate, is located on

the Univ of Texas campus This listener supported radio sta

tion follows the pattern of most public radio stations across

the country It programs a wide cross section ot recorded and

f live music in the studios Besides incorporating folk and \&n

programming daily, disc lockey Larry Monroe presents a spe

cial show each Sunday evening featuring Texas music In this

way KUT supports many local recording artists with such an

appreciation tor Austin's talent

Houston

Houston is an unusual radio market in that it almost has

more formats than other large cities have stations Houston s

33 AM and FM radio stations appeal to a wide variety ol tastes,

so the offerings are fragmented into r&b. religious. Latin.

AOR. rock, gold, country, symphonic, easy listening. |azz. and.

until recently, disco There are also some rather unusual com
bmation tormats. KPFT FM. lor instance, plays rock. German.

French. \azi comedy, caiun and you name it KRLY FM
when changes tormats like some people change their minds,

is currently playing a mix of soul. iazz. rock, and even a bit of

disco

Despite all the diversity country music is king of the air

waves There are now four AM and two FM stations that spe

'""cialize m that distinctively rural Texas and Southern sound,

and every indicator points to the tact that Houston is one

place where country's popularity is going to continue to be

very strong

The maior news event in Houston radio recently was the

» February 1981 transition ot KILT FM-an 8th or 9lh ranked

album rocker—to an easy listening country music formal The

stunner was when the new format shot KILT FM into first and

second places, in the following Arbitron books It is very un

usual for a station to change tormats and go straight up in the

ratings but that is the rabbit station manager Dickie Rosen

teld pulled out of his stetson

In June. 1981. sister station KILT AM Houston s long time

top 40 king (which had been witnessing steady erosion m its

numbers over time) followed suit and went country too It is

too early to iudge the impact this jump will have on the sta

ton's ratings KILT staffers are optimistic: maior local media

buyers are highly skeptical KILT AM's move leaves the mar
ket only one maior adult contemporary station on the AM
dnl-KULF It is possible that a new station will emerge lo fill

the vacuum—particularly if KULF does not pick up a sizeable

share ot KILT AM's old listeners.

KILT program director Chris Collier observes There has

• been a lot of tightening of music piaylists because ol the

heavy competition between country music stations There is

much less new product being aired, which I think is a real

shame There are more oldies and established hits on the

piaylists It is very difficult now for new artists to break out be
> cause the stations |ust won t play their records

Insiders believe that KILTFM took listeners from rival

KIKK FM but that it capitalized as well on the emigration ot

all kinds of urban cowboys with Ohio and Massachusetts ac

;

cents These closet kickers" enioy the modern Kenny Rog

|
ers/Eddie Rabbitt type music KILT is playing Previously.

! KIKK had a monopoly on the FM dial and the station was so

|
strong that it was |ust Hoodmg the air with ads KILT FM came

[ out with the same mellow country sound that KIKK-FM had.

E but offered considerably tewer ads and less talk with the not

|
surprising result that KIKK listeners (locked lo KILT in droves

[ When KIKK realized that KILT was murdering it in the num
;

bers. KIKK radically reduced its number of spots and started

!
introducing "three songs in a row'' type promotions

;

All Houston country music stations play pretty much the

!
same songs, but they differ substantially in the way they ro

: tate them Some, like KENR and KNUZ play a lot ot the whmy
;

old country songs that used to be what people thought ot as

;
country music KIKK AM plays the same sort ot music, with a

certain amount ol bluegrass thrown m KENR is expen
. menting with an all country gold tormat They also are plan
nmg to improve their signal, which has encountered real prob
terns in the north and west parts ot town KIKK AM. KNUZ.
and KENR all have small, hercely loyal groups ol listeners, but
their numbers never seem to change very much.

» KILT AM is an oddity a top 40 style country station that

beeps the heavy emphasis on the air personality chatter it had
as a bubble gum rocker Stranger still. KILT AM is retaining its

morning drive time Hudson and Harrigan' program, acorn
edy show that has nothing much whatsoever to do with coun
try music-unless you think of it as a sort of off color "Hee
Haw

"

|

KSRR has gone from heavy rock to adult contemporary and
;

back again this year The station is owned by ABC and is heavy
;

ads and promotions Since at least two other ABC stations

j

recently switched to AOR and leaped in the ratings, it is pos
;

sible that the latest change at KSRR will be successful They
[

are flooding the town with bumper stickers and billboards
I thai read 97 FM Rocks

I
As for the rest ot the rockers. KRBE FM appeals to a very

! young audience, KLOL gets the more serious acid rock freaks

;

ana has a cadre of diehard listeners that will never leave, and
KFMK has a solid hold on the 25 to 34 year old market

j
„ KFMK s numbers seem to be inexorably rising as their oldies/

;

'op 40 blend remains unduplicated in the market and as
former adult contemporary stations like KILT AM and KSRR
Bl go country or AOR This is the station that could prove to
•* the real sleeper m subsequent ARB books

KMJQ remains the top station in Houston, with a slick and
sophisticated black oriented r&b sound The ratings of its

rrval. KRyTWmVe WI KJ ty. WI ml Ii '.uiiW t>- pithe- the i -iuse

or result ot its frequent lormal changes Classical station
KLEF remains small but solid, it has a loyal band of upscale
listeners KYND continues lo lead KOOA in Ihe easy listening

category, with KQUE's blend ot big band and beauhtul music
coming in third.

News talk stations KTRH and KPRC continue lo experience
tierce head lo head competition KTRH has recently made a
mapr shill by turning its drive time news program into a
sports talk show with respected broadcasters John Breen (a
former Oiler s general manager) and Jerry Trupiano KPRC
seems to be doing a bit better lhan KTRH currently, but KTRH
has a very strong signal that reaches all Ihe way into Louisiana

( 1 20 miles away) so that it probably has a slight edge in overall

listenership

An unfortunate event which is likely lo have an effect on Ihe
Houston market was Ihe recent death ol KENR radio person
ality Hal McClain McClain who had a very loyal following and
was an established institution in the market, was also a well

known stunt flyer who had sel records performing lor various
airplane shows McClain recently perished while attempting a
stunt in his small plane, and insiders teel that without him
KENR may lose a lot ol listeners who actually prefer Kenny

fCimntilwt/ Of Hff f-.My
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RED HOT ROCK * N * ROLL
From the Texas Panhandle

Management/Booking

SOUTHWEST TALENT ASSOCIATES
Amarillo. Texas 806/352-6073 West Coast Branch 213/343-3120
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A SHORT QUIZ:

THE FIRSTANDONLY
DIGITALRECORDER
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A. Specialized in providing digital recording and
editing anywhere it could be desired.

B. Equipped with the Sony PCM 1610 digital recorder,

DAE 1100 digital editor and Neve console.

C. Experienced in-studio,on-location and video

sound work.

D. Cost effective and professionally operated.

E. All of the above.

If you choose "E7 then you know about

digital Services
Digital Services • 2001 Kirby Drive frlOOl • Houston, TX 77019

Call (713) 520-0201 -24 hours

Copyrighted materia



IS THE BEST
SHOWCASE CLUB
IN THE COUNTRY
IN HOUSTON?
\YE THINK SO, BUT
DON'T TAKE OUR
WORD FOR IT. ASK
SOME OF THE
PEOPLE WHO'VE
PLAYED HERE ...

Christopher Cross

Rupert Holmes

Rosanne Cash

Delbert McClinton

The Pointer Sisters

Ray Charles

Garland Jeffreys

Jose Feliciano

Herbie Mann
Buddy Rich

Dave Brubcck

Pat Metheny

WE SPECIALIZE IN ALL
TYPES OF MUSIC,
SO IF YOU HAVE AN
ACT COMING
THROUGH
TEXAS, WED LOVE TO
SHOW THEM OFF
TO THE CITY OF
HOUSTON.

ADD A LITTLE STYLE
TO YOUR TOUR WITH
A STOP AT
ROCKEFELLER'S.
THE SHOWCASE IN

HOUSTON.
Nnmirutrd to tht- Naltoruil KVnivUrot Hrsluni CUit-.

Activity Erupts
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Rogers to Hank Williams Jr , but stayed with the station be

cause of Hal.

San Antonio

There are over twenty different radio signals in the San An
tonio market, each catering to a specialized audience and par-

ticular culture of music A strong following for country listen

ers. rock'n'roll addicts and the Latin population are all visably

represented deep in the pulse of San Antonio

The Alamo City has been supporting country stations tor

sometime However clear channel WOAI FM recently

changed its adult contemporary format to all country ft still

leans heavily to those demographics but incorporates an easy

listening country slant of today General manager John Bar

ger changed the WOAI FM call letters to KAJA lor top of the

hour IDs but the new station calls itself KJ 97 Barger says

most programming ideas and decisions are made by their pro

gramming consultants. They have blitzed the market with bill

board advertising and random public opinion indicates a lot of

new listeners on that FM dial Of course the other country out

lets will await the next ratings period with much anticipation

Irom this newest contender

Long time established KBUC AM and FM have been simul

casting their signal throughout the seventies They play to a

very solid block of country listeners on both dials

AM powerhouse KKYX pulls the best country num
bers in town. This AM directional signal reaches all over

south Texas and points nonh beyond Austin Music director

Jerry King says the station strives to maintain a traditional

country flavor for the San Antonio listeners. That includes

playing the mainstream chart hits and some local recording

artists RCA's Valentino. Jimmy Peters, who signed to the

CMC label out of Houston, along with fienchie Burke on Delta

Records. Al Dean, and Clifton Jansky are several acts heard

on the air That authentic Texas two-step flavor" in country

music is exemplified in regional stars Darrell McCall and
Kenny Dale, who also represent the sound ot KKYX
KKYX is extremely visible in the San Antonio marketplace

Perhaps the city's most elaborate effort on the part of these

radio stations is the KKYX Great Country River Festival Next

February will be the tenth big year lor presenting a three day

long country music event outside right along the picturesque

River Walk All performances are tree to the public and King

promises there will be over a dozen acts on the bill next year.

A late comer to country programming is KCCW AM This

station has failed to secure the numbers ol the tough compe
tition

Despite this city's supports ol country music. San Antnmo
is bullish on rock'n'roll

Rocker KTFM FM sponsored a Battle ot the Bands benefit

for muscular dystrophy in August The winners. Horizon, a lo

cal rock'n'roll band, gained a recording session at Gilley's stu

dio in Houston from that triumph
KTFM s AM station is KTSA AM The teen oriented rocker is

a predominant force all over central and South Texas

KISS FM is another hard rocker in the San Antonio market

II comprises a large portion of the city's serious rock listen

ership The locally produced album. "Homegrown." was a

loint venture with KISS and UAR recording studios The al

bum featured the Max. the Drugstore Cowboys, new wavers

the Models, and American Peddlers. It offered a varied

sample ot San Antonio area talent The IP will be available

this fall at a list price ol $4 99 One dollar of thai cost will go
towards a musician's scholarship Program director Tim
Spencer says San Antonio is not real big on punk or new wave
acts

KITY FM is programming contemporary hit radio, accord

ing to program director Rob Stewart Bui he leels lunk and
disco is not very strong in the market either KONO on the AM
side, plays oldies throughout the Alamo City

KTUF FM used to be the local avenue lor |azz Kevin Fen
nessey, current KTUF programmer, is excited about its adult

contemporary format Fenncsscy supports a local feel lor

KTUF and believes it is a musically active radio station He
plays .'--veral acts, such as Amelia Harza's "Since Amelia" and

JACK CALMES,
Video Satellite Network

„,h„ music
Most o. my profession^^uXt means a

be ,n videotape. Concerts, loca I

interest

and influential as a television newtork. You can t say

I don't have high ideals."

ED BERNET,
Sumet-Bernet Studios

"Almost 100% of my work has been in Texas

rnusTboth as a performer and with the **0.

•I think we have to be realistic about all this and

look into the future, and the future tells me that

studios are going to have to invest ,n facilities that

complement the videotape business.

-We plan to play whatever part we can get in the

future ot Texas music. This is all a matter of

positioning. You have to be ready to step in when

you um femes around, and you have to do

something to make sure your turn comes around

when if s advantageous to you.

Sue Karen s "Texas Sun" on his morning radio show.

Not to be forgotten are the many Latin radio stations in San
Antonio The traditional KCOR programs primarily to the

older Mexican audience and still maintains very good ratings

KEDA broadcasts to a younger bilingual crowd Program di

rector Salazar Placido is excited that they now have a 24 hour

signal The 18-46 year old Mexican-American listeners entoy a

diversified sound ot polka, rock'n'roll, country and mariaches

KEDA also programs to the maionty of native San Antonio-

mans of Latin descent.

Programming to a somewhat younger group. Jodier Dela*

cerda from KVAR FM is still gaining listeners from the two

year old station The station broadcasts 1 00S Latin program-

ming

SUMJ€LT^R€CORDS
INC.

HOLDS
New Single

/ Think l »e Found II In You B W Up From G/l/eys Piwce

Oist. By: Prewltt Rose Marketing • Dallas, TX
Available Thru PlKS CORP — Cleveland — Detroit
— Buflalo — Pittsburgh — Cincinnati • tara DIST.
-Atlanta • BIG STATE DIST. — ban d v Houston
-Denver • ALL SOUTH DIST — New Orleans •
SUNSHINE FtEC. DIST — New York • MUSIC CITY
DIST — Nashville • and Other Fine Distributors

10031 MONROE DR. DALLAS, TEXAS 752?q
Tilt) 3S3-083TV



DALLAS STAR RECORDS
PRESENTS A RISING STAR

v

™ JERRY ABBOTT
''ONE NIGHT STANLEY"

PRODUCED BY DAVE COFFEY

PROMOTION BV

HINTON-SVENDSEN

DALLAS STAR RECORDS
PLAZA OF THE AMERICAS

LOCK BOX 332
SUITE 970, NORTH TOWER

DALLAS. TEXAS 75201
214 286-1711 MEMBER, TEXAS MUSIC ASSOCIATION
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MIKE McGEE, President

The Summit (concert arena)

Houston, Tex. „__.- na«.reallv picked up

around the state we
ma|0f concerts .

ot acts to choose trorn. we u
the energy

tor example, in October aJone^Houston

center tor^JKE* sect.on
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RONNIE SPIUMAN. President

Encore Talent
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Texas is where it all started. This isn t to knock L ft

Ir NashvTe or New York, but so many musical acts

have gotten°heir start here, especially m country.

We ve been responsible for taking country music to

the rest of the world through many of the artists who

come rom here and went on to record ,n Nashville.K about how many names come from Texa*

Ernest Tubb. W.II.e Nelson. Waylon Jennings. Mac

Da 's Ray Price. Gene Watson. Moe Bandy. George

JOn
Now

ZZ
w't

0
h
P
morebc<.k,ng a6enc,es.stud,osand

rX S putting more into it than ever

before "

Latin Recording Spirit In Energized State
By JESUS GUTERREZ

Latin music in Texas has traditionally run about 10 years

behind American music in development, marketing and pro

duction capabilities Lately, however, this form ot music has
been slowly, but steadily working its way into a big business

Whatever gains Latin music is making, though, there is still a

long, long way to go
The most notable trend in Latin music in Texas is what is

being called the "new wave in Chicano music, according to

Laura Guerra. with Freddie Records in Corpus Chnsti

"This is a big business, but it has its ups and downs Disco

kind ot hurt the live band situation, but now that disco is leav

O ing. the live acts are beginning to do well again." she says

JE The biggest "happening" in Latin music in Corpus Chnsti is

q with the new wave groups, she states Mazr and La Movida are
8D the two whose names immediately come to mind The new
_j wave can be described as modern Chicano music, featuring

Jesus Guterrez is I freelance *nter based in Dallas «vho contributes lo

several Latin Teias newspapers

combo type bands and keyboards with a rock style

Chicano music can be divided into tour mam categories.

Guerra notes The first is tropical, whose most well known
groups presently are probably Los Super Sabios and Edad
Media Los Super Sabios' most recent album. Porquinto A
Poco." sold well in Texas, while Edad Media, which has rwoal

bums out. had a song Que Tarde De Conoci." which ranked

in the top 10 in the stale

The second type ot music is called coniunto. and is distinc

tive tor its incorporation ot the accordion into the arrange

ments Top ranking coniunto groups include Ramon Ayala y

Los Bravos. a group originally trom Mexico that plays fre

quently in Texas. Tony de la Rosa Rueben Vela and Los

Truenos de Teias

The third type would be music that makes use of orchestral

and big band instruments, and includes the very popular

Little Joy y La Famiha and Sonny and the Sunliners The
leader of the latter group appeared on American Bandstand
some time back when his single. "Talk To Me became an
English language hit

But. again, the biggest news is the new wave " The popu

larity with each type is sharply divided philosophically and by

custom In San Antonio, the more traditional. "Mexican Mex
can" music, is still very strong "The people there are more
Mexican at heart." suggests Ernest Qumones music director

ot radio station KAMA in El Paso

Meanwhile, he says, the state can be divided almost geo

graphically by the type of Latin music preferred In east

Texas, they consider Chicano music a group with an accor

dion That goes over big But the Texas band sound, like the

American group Chicago also does fairly wen

In west Texas, however. Qumones declares, torget it The
Texas band sound is big and only the more modern, sophis

ticated sound sells

El Paso itselt may provide an answer lor the dichotomy El

Paso is right next to the border and the Hispanic on this side

feels a little more cosmopolitan than the Mexican on the other

side Qumones claims

But it the music itself is slowly evolving into a more modem
(Continued on paste T-42i
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sound, and creating more diversity within Latin music, the

production values are still primitive, according to Quinones

"Chicano music here really isn't growing all that much." he

states It is the fault of the artists and the recording com
panies With the eiception of Little Joe and Sonny and the

Summers, the groups are doing very, very poor production, the

problems are m the arrangements, the production and the

miking That is why some ot the artists have gone to hiring

some of their own producers."

Quinones once worked in New York, where he became la

miliar with the Puerto Rtcan and Cuban salsa music "The
people of Mexican ancestry should have a music market of

their own They've been here much longer than the Puerto Ri

cans and Cubans But they haven't," Quinones declares

"They re putting all our chips on the accordion music

groups "

That creates problems lor radio programming directors at

Spanish language stations, he says "This station made itself

on the basis ol Chicano-onented music and now that's one-

third of what we play What little there is of quality we play

The rest is what we call internacional." artists like Jose Jose

and Juan Gahndo "

However difficult it may be to find quality recordings to play

over the airwaves. Latin dance music is doing quite well in

Texas, especially since the decline ot disco, according to

Johnny Ortiz, manager ol the Carousel Club in Corpus Christ)

and head of Maximo Productions, which produces dances

throughout the state

"The really hot groups make $10 000 to $15,000 a week
and more. Ortiz avers "so to this extent, it is a big business

But there are not all that many big name groups and you have

to be particular about what type of music you bring into each

area."

Ortiz claims that the key to how successful a group or its

sound will be is how easy the music is to dance to Anglo music

is usually played in concerts Chicano music is played at

dances There are a number ol dance halls in Texas, south

and west Texas especially, that draw crowds of 2.000 or more
on a weekend night with ticket prices ranging between $8 and

$12 a person at the door, he says

A lot of the production problems you have in the studio we
don't have in live situations because so many ol the groups

are better set up tor live performances and they know how to

get the most out ol their equipment," Ortiz states

Other popular dance production sites in south and west

Texas include Joe Losano's productions at the VFW Hall in

Alice Losano is a KOPY disc lockey and has a reputation tor

putting on good dances
Mike Chavez, host ot a syndicated Spanish language tele

vision show, puts on dances at the Crimson Palace in

Kingsville. Tex Chavez is road manager for the group Mazz
and tounded the Mike Chavez Music Awards, which honor
Tex Mex musicians

In Robstown Tex . a club called the High Chaparral seats

2.000 and puts on dances with big name Chicano entertain

ers under the production guidance of Arnold Garcia, and in

Victoria. Tex . the best known Latin music club is the Sun Val

ley

El Paso's two biggest clubs, which put on productions as
slick as those in any Anglo club, are Foxies and the Montana
Village Lounge
The tastes nt Dallas anrl north Texas area Mexican Amen

cans run to the tropical, with strong audiences also showing
up for the "new wave" bands Little Joe and the modern
groups

According to Dalia Boatwright ol radio station KESS, the

Mexico y Argentina. Los Globos and lerape and are the three
best known dance halls in the city, though there arc neighbor
hood clubs, with capacities lor as many as 500 patrons, that

draw turn away crowds

The top groups in Dallas are all of the tropical variety, in

eluding Metropoli Tropical. Barrio Pobre and Los Reveldes Rit

micos. among many other, also successtul groups
The tastes of the Chicano community in Dallas tend to be

more trvMinnm " **r»r*<~,r -At "M ji'nJr V 1 ' 1

'
1 ' 1'"-- Witt,

KESS "Not as traditional as San Antonio, maybe, but the

Mexican-American community is conservative in many of the

same ways the Anglo community is."

KESS attempts to program for the younger listener as much
as possible, Quintero says but tries to keep its popularity

broad based enough to draw Irom a listener pool that in «
eludes many middle-aged and older adults

But the groups all hope to break out ol the Chicano music

type and into a popularity with Anglos, notes Freddie Records'

Laura Guerra 'That's all their dreams They make a very

comfortable living now But when you're talking about Eng
hsh. you're talking about the whole world."

One way the groups are attempting to stretch into the Anglo

market is by making their music more simple she declares

They're taking a lot ot things from the Anglo market When
you get more simple, you have better chances for a hit

The Texas Spanish language music market probably re

fleets a diversity that should be expected in a state whose pop
u'afion is nearly one-third Mexican-American or Mexican, and
has a built in popularity because manyot these people cannot

speak English and have very strong ties to Mexico.

But. Quinones claims, the music is not considered Latin so

much as it is Mexican. Chicano or Mexican American "There

is a very strong identity factor here, and these people have a

lot ol pride in their heritage That's one reason I think it's a *^

shame that this music is not being better recorded Really,

only a couple of studios in the state who record Chicano music

turn out a quality product You can t help but to think that

somehow the market is being cheated a little bit
"

And it should be noted. Texas Mexican Americans still get ,
a strong flavor of Mexican music from across the border, espe

cially in cities such as McAllen. Laredo and Juarez, which all

have large stations with plenty ol power to reach into south

Texas homes

"One thing about this.' Quinones reveals, ' is that you

sometimes feel like you are competing with your own culture

in a way But right now, the market is really diverse enough,

and spread out enough geographically, that everyone can get

in on it tt just makes programming very difficult
'
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gest seller, with Rick James. Roger, and the Pointer Sisters

leading all others Third most popular is country, with Juice

Newton the odds on favorite. Following her are Merle Mag

gard. Kenny Rogers. Barbara Mandrell. and local celebrity

Mickey Gilley Jaw is fourth, with Al Jarreau and John Klem

mer being mentioned as the tavonte artists Easy listening

gets fifth place honors Most popular with the older listeners

are Steve Lawrence. Roger Whittaker and Frank Sinatra.

Fort Worth

When it comes to music. Texas has flooded the industry

with singers, pickers, songwriters, agents musicians in ev

ery phase of the music world But Te«as hasn't been able to

keep its flock of musicians within its borders Texans. as a

rule, have to go to Nashville or Los Angeles il they want to

make it big

All that may be changing in the very near future Thanks to

a Texan who s been in the music business tor almost 20 years

Sam Atchley Atchley knows how it is to try to make it big.

to make someone notice Although he's been writing songs

for years, he finally came to the attention ol the rest of the

country when Mel Tillis recorded a song he co wrote with

Sandy Pinkard called "Coca Cola Cowboy He was all al once

considered a bright "new" songwriter

Atchley has seen too many Texans leave the Lone Star State

to make a name for themselves. That's why he has been work

mg hard to bring the music and recording industry back

home And what better place to become another music capital

than al Main and Exchange Avenues m the heart of the histor

ical stockyards in Fort Worth After all. almost everyone has

performed here, from Enrico Caruso to Willie Nelson, all in the

onginal Northside Coliseum And there s no other place in

Texas that typifies the real Texas heritage than Fort Worth's

stockyards area, on the route of the Chisholm trail where

onginal stockpens dating back to the 1800s still stand .and

the beautiful renovated buildings still cater to cowboys who
come by after a hard day on the ranch.

Sam Atchley was instrumental in getting the stockyards

area renovated, from what was once a wino area to one of the

nchest pieces of real estate around Now. Sam wants to bring

Texans back home to Fort Worth, and see a music industry

thrive in Texas

Plans are underway to include a recording studio among
the other activities taking place in the stockyards area, where

musicians, singers, and songwriters, both lamous and trying

to be famous, can perform their music with the most tech

nologically advanced recording equipment, comparable to

anything in Nashville or Los Angeles AIMhis while rpii

.

Texas heritage among the old brick streets, stock exchange
and rodeo

"When you see Willie. Chris Cross. ZZ Top. Boz Scaggs. hall

the Eagles, all from Texas, who had to go elsewhere to gel HI

the recording business, you can see how much revenue Texas
is losing probably hundreds of millions ol dollars in l<)x

money That's an industry Texas could use to help pave
streets, and aid schools, and such And all those musicians
who are Texans would like to see the money stay in Texas "

Sam Atchley knows the music industry inside and out He
opened his lirsl studio in 1963 called Bo Kay Recording Stu
dios He was instrumental Ni founding the Texas Music Asso
ciation. along with Donna Zachary. Tom Pitts. Ed Bernct. and
Bart Barton ( The General ") This is a non profit organization

to further develop the music industry in the slate ol Texas
The organization helps to educate new musicians on how to

gel an agent, where to get a song published, where to start

etc Sam says they want musicians to know they can do every

thing they need right here in Texas

Sam has also formed his own company with partner. Robert

A Gallagher, called the Music Exchange, located in the stock

yards area at 100 East Exchange The company manages,
produces, publishes and books

Several other businesses in the area want to see Fort Worth

stockyards become a music capital, too The world's largest

nightclub. Billy Bob's Texas, is here in what used to be a horse

barn and display arena 50 years ago Today, the world's big

gest acts come to the nightclub and the booking agents

tor the club. Charles Stone and Carl Dooley both Texans

would also like to see everything in the music industry central

ized in this area

Stone has been booking acts since 1963 He has managed
several groups, was Elvis' touring director, and formed his

own company. Cobblestone Productions with Carl Dooley

Dooley has been booking for several years, road manager for

the Eagles, and tour director for Paul McCartney and Wings

Led Zeppelin, and others Stone and Dooley know how to

make an act work, and their knowledge can help Fort Worth
gain its tame in the music world

The general manager of Billy Bob s Texas. John Barber, has

also been in the music world tor several years, managing, pro

ducing. recording, and much more And the co owner of Billy

Bob s. Billy Bob Barnett. has started Barnett Productions, a

live entity to pursue management publishing, production,

etc

Sam Atchley says he's glad to see Billy Bob get into the act

If there are several publishers, booking agents recording

studios, in this area, then people will come here to do their

music, rather than go to Nashville This takes total coopera

tion Irom the whole stockyards area "

MICHAEL
BALLEW
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Austin community, lor it provides an arena (or many benefit

concerts

Two additional clubs that present consistently line enter

tainment are Steamboat and the Backstage

There are many dispersed listening rooms in Austin and

one lor most every taste For example, the Alamo Lounge

presents nightly solo ads or groups performing acoustically,

beginning with twilight performances

The Waterloo Ice House is a small but comfortable room lot

musical performances Listeners seeking a small, accoustic

group will often lind one at the Ice House The newly organ

ized Snaveley's. featuring bluegrass on Tuesday nights, pro

vides another listening room tor cozy audiences

Maggie Mae s. the local Irish pub in town, caters to beer

connoisseurs, a sing along crowd, ethnic acts, and mostly folk

£ and bluegrass music

% As clubs come and as clubs go. the Broken Spoke and Long

m horn Bar will most likely remain as the mainstays tor country

? music in Austin These are two of the best known honky tonks

J in town

g Don s Depot Piano Bar & Saloon, as it is billed provides a

< comfortable room in a railroad car with a diversified setting

tor performances

At times, performers drop in at the Folkville Ice Cream Par

lor, the Inner Sanctum Record Store and The Other Side The

Folkville Ice Cream Parlor often features live folk and acoustic

groups Inner Sanctum Record distributes new wave, punk

and local albums and some acts stop by for live iams The

Other Side, a campus pizza parlor, opens its doors to aspiring,

unknown singers and songwriters.

Over on the country side ot Austin music lies some of the

best two steppin' dance floors in Texas These clubs present

country music in grand Texas style The Silver Dollar, the

Double Eagle and the Lumberyard all book national country

acts from time fo time Such country music giants as Conway
Twitty and Mel Tillis have appeared on the stages of these

clubs, along with some newer, but established acts as in Eddy
Raven and Charly McClain

One ot Austin*s original country discos innovated an excit-

O ing new concept tor discos by offering live music Gary John

J|
son. owner and general manager of The Sundowner, hired a

Q local favorite musician named Jess DeMaine On Monday
nights. DeMaine brings his well received iam sessions for live

J music and open mike from a club he lormerly worked at called

to Hondo's DeMame invites musicians in the audience to par-

5 ticipate in the session Already in these first weeks out of the
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chute, the concept has been a tremendous success for De

Maine, as well as tor The Sundowner, which furnishes a coun

try disco Tuesday through Sunday Austin s other five to six

country discos continue to pour on the drinks to the trendy

crowd that |am in their doors

Austin's downtown open air Symphony Square, established

in 1978. plays an important role in presenting impressive lo

cal music before the public's eye Located among the city s

historical district. Symphony Square directors are dedicated

to preserving Austin's architectural heritage and supporting

the community's abundant homegrown talent On Wednes
days an open air stage is presented with some musical talent

provided by local musicians such as Bobby Bridger Bridger. a

poet songwriter, is Austin's own brand of a lolk hero Satur-

day night at the Symphony Square is called Catch a Rising

Star" time The event may of ler reggae new wave, bluegrass.

ethnic music or local Austin lavorites. such as Marcia Ball and
Steven Fromholz

Four ot the Country Music Association's 1981 nomineescall

Texas their home Such big names as Lefty Frizzell, Vernon

Dalhart. Grant Turner and Floyd Tillman live in Texas Te«ans

are proud ot their musical heritage That's why Austin devel

1 hiact

opers Leon and Chick Carter believe their plans for the Texas

Notables Museum and Legends of Country Music will be well

received The Carters, who are lovers and collectors of country

music memorabilia, plan to develop an old time village in

North Austin The village will leature a general store a record

shop, with new and used country and western records, a repl

ica of a western saloon and a pickin' barn.

Leon Carter, who was one of the pioneers in country music

around Austin, played in local house bands that Backed big

names like Hank Williams and Johnny Horlon as well as play

mg with Pop" Nelson, father of Willie.

Leon and his wile Chic, have a collection of fiddles and vari-

ous other souvenirs from notable Texas country performers to

highlight the museum.
In addition to the museum complex, a monthly publication

called "Texas Note ables News Notes" is also distributed

Other area organizations devoted to preserving specialized

music are the Austin Friends of Traditional Music and the

Centra) Texas Bluegrass Ass'n

The annual Kerrville Folk Festival, held 90 miles west of

Austin, nestled in the rich Texas hill country. |ust celebrated

(Continued on /wee 7V5|
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its 10th year ot bringing music to Texas and Texas to music

Planning the Kerrville festivals— the tolk festival in May and

the bluegrass festival over Labor Day— takes a year's prepara

lion, as Rod Kennedy producer of the annual event has dis

covered But Kennedy has built a reputation tor providing a

network ot Texas favorites The Kerrville festival goers flock to

see such notables as Joe Ely. Gary P Nunn. and Steven From

holz every year

Kenneth Threadgill, sometimes referred to as the Father

of Austin music.'' was honored recently at Kennedy s Quiet

Valley Ranch on his 72nd birthday, in coniunction with the

Texas State Legislature proclaiming Threadgill Day
The Kerrville Music Foundation has played a maior role in

keeping music alive and strong in Austin and central Texas

Another contributor to Austin s musical entertainment has

been Public Broadcasting s television series Austin City Lim

its " Now in its amazing seventh year, the series—taped on

the Unrv ot Texas campus before a live studio audience of

600-contmues to build a strong line up each season Already

this season's tapmgs have been with Emmylou Harris, Rod

ney Crowell. Ricky Skaggs, John Anderson. Jerry Reed,
Johnny Lee. Kris Kristolrerson. Charly McClain and Chel At

kins According to producer Terry Lickona. the hour long pro
gram—which normally airs two. half hour acts per show— will

premiere its new season in January Allen Muir. "Austin City

Limits'' director for three years, has greatly contributed his

established talents to the series

Although Austin rarely claims to be a IflCOnd Nashville an
original musical play entitled Nashville Road written by
Texas playwright Rod Russell and Isabella Ides, recently was
performed at Center Stage It's an entertaining story ol a
young Texas couple s recent move to Nashville After months
ol struggling to achieve lame and success in Music City all

ends happily ever alter The story hits home to many Texas
singers and songwriters, at least the first part about strug

glmg

An important force for all music related activity must go to

the Music Umbrella ot Austin Inc M is a non profit organiza

tion formed in 1977 and designed to bring together all the

various elements ot Austin music, says Mike Mordecai. who is

heavily involved with many aspects ot the organization lis

nearly 1 .000 members are comprised ol the American Feder

alion ot Musicians, (amateur and professional musicians),

music educators, promotional organizations and people who
|ust love music Membership is $15 a year and $10 tor stu

dents Some events that the Umbrella sponsors are an annual
songwriters contest, an annual Christmas song (est and a eel

ebration of music and dance.

A recently published $3 00 book called "Mellow Pages" has
compiled every aspect of the music business in Austin This

1981 reference book contains sublets ranging from music
and record stores to songwriters living in the area, and where
to see local bands

Local area newspapers consistently focus on live Austin mu
sic The daily Austin American Statesman features columnist

Townsend Miller and music critic Ed Ward Other entertain

ment oriented publications include Third Coast. Austin

Sounds and the Austin Chronicle

The performers who make Austin their home are an impres

sive lot Five time Grammy Award winner Christopher Cross, a

native ot San Antonio, and the legendary country mega star

Willie Nelson both live in Austin Many former Austin musical

innovators still play m their home town Stars like Gary P
Nunn and Boys ot the Bunkhouse. Steven Fromholz. Towns
Van Zandt. Marcia Ball Ray Wylie Hubbard (now with some
members ot the ex Lost Gonzo Band), and Asleep at the

Wheel, often perform at Austin area nightclubs.

Jerry Jeff Walker and the Sir Douglas Quintet are slill in

town, and perform an occasional gig in Austin Although Guy
Clark is still in Nashville and Michael Murphey has moved to

Taos. N M.. both periodically play Austin

Lubbock musicians are notably visible in Austin, with per
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tormances by Butch Hancock. Jimmy Gilmore and now the

Super Natural Family Band Ot course, the most exciting Lub
bock export right now, not only in Austin but in many parts of

the country, is Joe Ely Ely's lours with the Clash and Linda

Ronstadt have garnered him a tremendous following in Eu
rope as well as at home Austin is extremely proud of Ely's sue

cess

When il comes to country making waves. George Strait,

from San Marcos. Tex . is one mighty talent to be reckoned

with Strait, signed to MCA records, has become a big name in

country music nationwide With two substantial national hits

under his belt. "Unwound" and "Down And Out," George
emerges with a straight forward approach to a pure country

sound
As Austin history has shown in the past, the area continues

to nurture talented musicians that quite otten are well kept

secrets Beto y Los Fairlanes is one ot Austin s hottest musical

talents Beto delights his audience with a mixture of Latin.

|azz. and caiunta Joe King Carrasco a new wave performer,

and Passenger, a vibrant live piece |azz fusion group are the

two other acts that come to mind when asked what talents are

Austin's best

Honorable mentions should go to Dan del Santo and his

Professors ot Pleasure, (This group provides a blend of |azz

and reggae, influenced by blues and rock )

Shake Russell and Dana Cooper, from Houston, and Lisa

Gilkyson and her Torquise Band from the Santa Fe area—are
fi'uRltmted on page T-46)
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* VOCAL DUO OF THE YEAR *

GENE WATSON &
THE E AREWEI J PARTY

MOE BRANDY

&

THE RODEO CLOWNS
JOE STAMPLEY&
COUNTRY FEELING

JOHNNY DUNCAN&
BOSQUE RIVERBAND

RED STEAGALL &
THE COLMAN
COUNTRY COWBOYS

wt
DARREL McCALL

Contact
Ronnie Spillman

Bill Hall
Melva Malish

(512) 822-2655
DorrsY FIDDLIN &

FRENCHIE BURKE
THE SOUNDMASTERS
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three more impressive talents Ih3t perform in Austin

Some local musical favorites that are sought after by appre

ciahve fans are the Fabulous Thunderbirds. Extreme Heat,

the Lotions, the Lilt, the Explosives with Roky Enkson. the

Skunks. Standing Waves and the Austin AM Stars

Of course these groups only touch the tip of the iceberg of

Austin's music movement

Any type of reflection on Austin s music scene poses a

questton which probably has no one answer Why are there so

many musicians and clubs in a town this size' Austin probably

has the highest percentage of live music per capita of any part

of the nation Some theorists believe the Univ of Texas has

had a great deal of inlluence on Austin music Other theories

entertain the ideas that since Austin is an oasis of cultural

awareness, naturally the residents appreciate music as well as

the arts, also, the pleasant climate and hill country environ

ment provide an exrellent atmosphere for creativity And
Austmites love music But as one local musician. Mike Mor
decai. sees it. all these factors have led to a self perpetuating

thing
"

Townsend Miller, long time resident and country columnist

for the Austin American Statesman believes that "with or

without Willie Nelson.' Austin would have happened anyway

He says, "It |usl happened

ich& Ripe,

Houston. It's Texas and it's the world. It's a 3
million market — 4th largest in the country. It's

high tech, high fashion and high rolling. And
when it plays, it plays at the plushest place in town.

The Summit.
Houston arrives in limousines to watch the

rodeo. It comes in jeans from Saks to watch the

Ringling Brothers and Barnum & Bailey Circus. It

watches the Rockets. Avon Tennis, Diamond and
Denver in the round, while relaxing in cushioned
theatre-style scats — 18,000 of them and not one
more than 128 feet from the event.

Overhead, two 15' x 20' Telscreens present the

action as it happens. Ctoseups and instant-replays

are an added attraction. The Summit is lighted for

color television broadcast, and can feed to the

networks through an in-house total production

studio.

The Summit makes the most of Houston, by

playing for profit. The Summit. Rich, and ripe.

Contact: Mike McGee, President, Arena
panv, 10 Greenwav
TcXU 77046. S//S

The Summit
Houston.

San Antonio

The city of San Antonio usually is noted for its distinctive

flavor of Latin culture and heritage, along with a strong tn

tluence as a center for country music There are probably a

dozen national recording artists in the country music field

that make the Alamo Cily their home, including Moe Bandy.

Doltsy and Barbara Fairchild No doubt it is that Texas has al

ways been dominated by country talent This talent has in

lluenced the nation on country music It is a hot bed and
breeding ground for many of Nashville's top acts That heavy

influence continues to flourish in San Antonio today

Bobbie Barker has. over the years, continued to draw
crowds into her club the Farmer's Daughter Its popularity

seems to shine above all other country dubs in town Booking

top country names has always been an important factor in the

club's success The Golden Stallion and Bluebonnett Palace

are also big destination points tor the country crowd, as they

also feature live bands and national talent Just outside town
is a newer contender in the market, the Texas Dance Hall

This club, reported to be the biggest dance hall in San Antonio

with a capacity ot 3,500. features live music On a much
smaller scale out in the rural setting of Helotes is Flores Coun
try Store John T Flores. referred to in Willte Nelson's "Shot

gun Willie" song, was once the proprietor of this estab

lishment for die hard" country tans ft was an early hangout
for Willie Nelson when he lived nearby San Antonio veteran

reporter Sam Kindnck says. 'It s a landmark that will never

die Unfortunately, another club nearby on the Bandera
Highway. The Stars Inn. |ust closed down It was one of those

good ol' genuine Texas roadhouses that supported live coun
try music for many years

Many of San Antonio s country recording artists, such as

Fiddlin' " Frenchie Burke George Chambers. Johnny Bush.
Clifton Jansky and Al Oean, keep busy schedules playing in

the area Dean now makes his home in Victoria, Tex His 1965
recording of "Cotton Eyed Joe" is still the national anthem of

Texas Other major country acts on this club circuit are the

Metheney Brothers. Bubba Lrttrell, and the Melody Mustangs
Jay Dominquez and the Stoney Ridge Band, the Armadillo Ex

press and Tommy Smith and Country Clover are also area fa

vorites

The pop and rock'n'roll scene in San Antonio is just as solid

as any other city Two large clubs that are attempting to book
national acts are Cardi's and Daddy's

Cardi s which was formerly Randy's, is now owned by Jack

Orbm. president of Stone City Attractions This corporation

also owns Cardi's clubs in Dallas and Houston and has plans

for opening one in Austin Recently booked on the San An
tomo double stages during the same night were Leon Russell

and Peter Framplon for the low price of $7 50 Orbin's goal is

to build a momentum ol national acts for his club circuit He
says his showcase rooms are a "venue ol tomorrow's stars

'

The San Antonio night spot ts open until 4am. Friday and
Saturday The club books other strong area bands between
their national acts Some of San Antonio s biggest draws for

Cardi's are the rock bands Emerald. Heyoka and Jumbo They
also bring in top band s from Dallas and Houston
The mirrored and sparkling interior of Daddy s hopes to

continue bringing top name talent, if you're willing to pay the

price Recently showcased were Kim Carnes and Juice New
ton

Bill Turpin assistant manager of the Rock Saloon, has been
pleased with several prominent regional bands booked into

this 990 seat club that has been open smce May Heyoka was
a winner with their original rock'n'roll material A three piece

dance band the Max. was featured on a local 'Homegrown"
album this year, although it does little original material The
mellower "Fogelberg sound'' at the Rock Saloon is supplied

by San Antonio s Black Rose, attracting a somewhat older

crowd The Rock Saloon is interested in putting more national

reggae acts in the club, having already featured Toots & the

Maytals Other bands popular m Austin, like the Lotions and
the Fabulous Thunderbirds play there, and the club also

books talent from Dallas

Other notable rock acts around town are Morning. Mozam
bique, the Abby. Black Mountain Clyde Morgan and the Blast

Jazz is nol to be forgotten in San Antonio Arthur's Restau
rant presents Nobuko, while Jim Cullen and his Happy Jazz

Band are landmarks at Ihe Landing, along with the Alamo City

Jazz Band playing at various places around town

Rudy Harst and Lottm Kline are two solo performers on the

music circuit For country talent. Whitey Hewitt s acoustic per

formance is one of the best up and coming acts And one na
tive insists the live music scene is not complete without a
mention of Bongo Joe. a Jamaican percussionist and colorful

street corner clown Special attention should also go out to El

Curro and his Flamenco Troupe-a dance ensemble ol Iwo
men and Iwo women El Curro. who is actually Willie Cham
pion, may be better known in many other great cities of the
world

With over 50% ot San Antonio's population ot Latin de
scent, naturally Ihe Mexican influence is a dominant force in

some areas ot town EdChagoyaof Latin radio station. KUKA.
notes that some of the favorite Chicano clubs are Ihe Latin

Quarter with local entertainment, the Coronado Ballroom
supplying a combination of Latin and disco dance limes, and
the brand new Blanco Ballroom featuring live pop music
geared toward the Mexican audience Other south ot the bor
der clubs are the ElCamaroncito. El Miramar and ElCostillo

Fiesta Week, a ritual In the river ctty for years brings festive

music of all descriptions to Ihe Alamo city every spring That
important part ot the city's heritage commences every April

along the River Walk and lasts tor several weeks

1 wo of the biggest boosters of live Texas music are Jim and
Judy Mathews who are based in San Antonio and operate the

(Continued on page T*Wl
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GmIi * <-~»-* A 14w*t -*» f Pu* !i* t

PfT-aajAmlWi >W (*•**» mjj IMi hywaXr^l
tarr MaMra lamfM )U Ui«.lfc#i'«tl FjPawli. b-a-r( Mrto

KHfVRjOc .'419 « P-*« 7>|i mi! 1*1 44S9MI

Tfir t> Pa"* aVIitpairtin Air. In
I r, ..,,-„,.,,„ r. 1H SIIZ7/8

Giltal Hi«mj '" la /-> 799M

FACILITIES
|i»«wOi< Caatt' I Cm C«ftH' PUiJ Zip WO! fa 444 '660 D>

01 Goodman 0pm Hp Omiii Ml Ad-af MM. A|»nl Ct#t«

' 1Mb '
'' "ii 78 portitilt nwniM

HiSAiA) kind P. I .Pill bSOO i-xtalir* fMiltotm I (*!>'*' SowM
Mill Will 1700 pwtaMr pWlk-n 4 i46tMn
ted flllt- HMtr II (hMMfa 4 100 Mil 4»r 10 lp«»r.1

imouMrt in nckl Wn Snafcrtvt 1 I«-i-t rail-*,

lajkbnt M*v# 63 ftmwi 1 HfM ?<f *l aaatd 7 T-auem 16 10

1000 •>**• I ran B IT '4* -rati irlM 74 6" 740 ail* Ltba-. 4 10'

I0OO «M' taa» pf-aarta-*. 41 *
' 4 1 740 aalt turn li

Semen ricihlan ' •-' H'.Vr. Scc«lt| A Y Opi .'Enp

HKtncwn Saw* 'ftlMur. Je»«v» li'tftd Bit- Cunt1 I Upf'gM

Phmm - i 4100 i
'

Mt titotix mK bjnnrd

(i Piia Co-aM- CatrMwm PO Bo- 1069; Corn** «t Mm* 1 Hecnt Sit

U In 443 7961 0* Mart C Sh-anti Binj Hp ta
fWr, 8oo4«t|M|> Par*MM iCuf-ltu*. ltitJ.fcl/0 pf«m,in**il

lUOportaWr plaliwnt I .JLTiM L.ltlf Atffli will KU pdfluiwal)

faaatf "CI m.,« rtMMrK I SO -alt ampi ipntan (tt4*|). 40

•XtMM Ba»£ PA H input; rauaMtn I fittoVfUM Srtu*t faibri

li(Miaf 4 Sumi Irwsrn
Sfracn ftolrlitr Ui*\ -».».( IMprj Swnta HHttprui

•com; EiiclKufii Scmnd t«tMi>cun'. CkMup C*«-a 1 S#i*ft *i

MM
M: Bc"il »:tit| it o»<ti«

SOUND & LIGHTING
94]7UmiiiiM it 19tn T«4 »j on ftcwJl

HoMti (kKllcniU. ?>'i f«> ri Si .« nM) 1H '*J ,'>

P't4Wct«« Shk 60lfc Oon^hji Oi !» Ii> U4M0)
V:->oB»ci ttut.t MISAlirMdaAw /ip 1H 8WV46
Sun Comitxin^ioi Snirar. hK I0S1 florrnctSI /ip mil Irl S J

1

bh

musical instrument sales, rentals & transfers
Dtoat I Ur.ii Bni Ml I Hwilanj Air If Wi Iri »J |0)S
HuitMid Siinnw Hkm C*

.
lfflfMr Shoafxnf C» «(m W0: SMM0| Wnt

8ii4 m7S IH W>?0t
a * 0u»k*. Mirw & sooi tmtmlm '^ooi 'h w»u
tittm H 4071 I Hru St 7<p i. In S3? 1639

STAGING & COSTUMES

C«t*fi 4jsK) 1)01 W S< ;<0
'' '

' I Ttl »] U7«

CHARTER SERVICES
Grrrrvund OmIfi Bit. So 1 1 1 Sm ftjnotu Si Zip 7990) H-ATS Trl

(900) V« OttS
i.- txifru !.."S Cmw SI mn Iri 777 ]»)

Swr Cit, In-* . M N CoUmi $1 l,p 79941 Trl S)j |£|>

Tr.« Nta Im * 041MWN CoK»ri tut Ml S*« fr|r<«ca Si

79901 111 W? J404

IirhW Ctartr 8»i S*>» TOO H S*» *»nw« Si /* 79*01 Ttt Ul
Ml

LIMOUSINES
Mb. ' •

•
* -.-SS IM 'f SI /r» 79901 W S1J 14)3

TICKETS
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4 F « IkM 146 7100 f TaiOtl M .'.p 7990 j M U7 Wbl
i * t S I in* IU KJ04 » fji

' i D< 7>p 79904 Irl 7M SIH

• FORT WORTH (Area Code 817)

PROMOTERS
C • P>*MM SMI VHtthn* t- * II I* 761 19 fcl 47B 066) Owmh;

Max 6 11mm Ptl«<«tn Mt i ''in Of""") WnM IC*»*«ti

• 'CwitCMlw Inii.ilo Iti MuwibMM Pit*; In **»mtk
(Mntm t«l *:*« In I

Ffaaaim Counif) H<p>(»tfi'C«np<'

IprrOhb In
i i .1 Mini j Mir. i ''»: t ir,. VT4 Jill rT LmcmIK ;« 7610'

If) I179JI9

PrwHrin fnk tMfilrr It*

Ittr Fn>1 -i- In
CortM* Kin»»n Im S009 HirMwuo* Vik M Hi MM4J0I 7>P 7611?

Tri 1% 0474 Pin G»r*M M( Knwu
PrwNMm Hurk UOfi ComIii

FACILITIES

l«niMCMnt T CoMC«l«onCiiili' Mil HmUmSI 7-p 7610? Tri 3)7

9222 i»tc 0>r 1mm C --• IH «, *. F CFt

Vttu Siim M|> Pil •
, Trujitt S>i|i Mf' M«mic< ^kDo

(Ajtni wih 10 690 pnmifm! )766 portihkr t*»,+tt pUl' -m

l»t«tr«u»n 30S4 iu«i 17ViV f thiMHMI - IDA 000 ia*w (ft!)

S«W |I«MI) IftH tmh'-7 rJr*Mtll H0*iR impt 7 70 mM
MMlJI («**|l JOfttMunt j*«*«mi*«i 10 •*» mault ilMilifi

OtK wfuphonn I ihibii Mi" I *i W j 'pi I 700 *iM imp 6 47

[-.•- : " -.r »
. M fttunuM Sfcui* mfcr-. 4(1

•

UfktMf; <6mu| 14 Sat«i IfMpn-. 7 GlKMcc. UkrMx) Cenlw, J

ii**» mhw bojfd 10 i' - 7^ " -i-

lf»n ImI p>jll(*'riil*W- I 'r, it*t t*r.r> tuwid 1 r1nri-

I

; ' 'Ml ;• I', .jjirr

Semen. TaoMtn A V Op*. InK lkti'«-iii SMm« Ttth»riini

Oi«uo 7 Ur'riM A I C*»rrn 0»M Piam ) l«iii>tti im«fe*
Win tacrn Mc-wal f»M« I Amni Cutn Spmrt Zip 16107 Trl 1/0

IIW O 0 DonHtriu Hp DmWcGImim SIjm>M|< HuCm
bird 'Cflliwam t**h M« pw«n»n«i-l, JMH p*1MW( p»rt«bl* pt«l

iwni *u0 Miti 7964 kwiix poutMufri 3S iSO'<40' st*if>i*

StMMt 4Rk muf - 17 tJi«nn«h tm*A lAuktn Pi |i»ilt?¥o.rr

btj.d I v((#i I (Uim) I Si<pn linu

ttiKit ririnwp

SOUNDS LIGHTING
.

' - : >. .''.<
> > * ,r... M 461 4V6

..si-* 1 . . 77S4SC tMplTO 7>p 76140 In VMI0I

MUSiaL INSTRUMENT SALES, RENTALS A TRANSFERS
Irani IjMflua Vm S»f* Int

' H-jgrwi BW 7p J6M6 IH /)'

4441

TICKETS
»»dvmi>r.t l.-trt Sn. 6h Camnffir St Zip 76107 Irl 479 7097

• HOUSTON AREA (Area Code 713)

PHOM0TWS
>'.«r . r ) ... ;

'

r ,/QW tri SA'IM tm 1ml

Pnmtn Reck Soul MOM CovRlr* Im

pwt»ii>AM<i rotanui i« inn im i« nr« n«
It Ounc*n

htmtn 1.1

T»r In
DacltkOii Mtavh I t IW M HI »» 0—» Sm

lort Cnfl*' M(i Iwfl 0*wi l«tin>til U|i loni C«nIHM V«i MOM l«i

I«r amid* In

•U" Ik 4kwci 7100 Wnl loop S /« 77074 1*1 VI 1790
P i ilu: "or. 'mi UOR lii«
tor In

-.HKtlwnl Canrrrli In; HWI>-l».Sl S*l# 4JJ 7i» 77007 M Wi
MR
PowOt Kori **u i M0> Cc«»*, in; l»f» ftriicm*. tcipri

OtOHri
Ttrr '^tWlVlt IK*

FACILITIES

febjotornt POOciTB Zip '7001 It' 749 9679 (SeiH SO OH ptfiM

fj lb 000

MwHuCMtCfMn 6ISI«*mn 7>p 77700 Ttl 77Z3S6I 0" Inf.

Iwf, iS4itf^d«cbiUn«W4bl900pMmintM 7400 porlJt**

pkiMMt tlip IhrM Mill Milt M04 plimiM*! pitldtw*

ZIVt49T*i4T laan Han wats M0I po^mtot)

Sat** 4ll#f rrw.f hihiniifh W0 all! Ifpl 15 " OttW. 'tdbafj

Mm>*rtPI iS mp«h Mwr paibf.

LajMatf 'f<-/i-*n baaid Supt< lrotjfl«f, 4k --poll 130

OS
Stmc«v IkMti l (* Op*, 'fan (tftt'aunt '.ovmJ 'ntnttcijui

OlMuP
ThtT-MatM tOOat-Wf Pta/i Z« 77046 IH 671 9470 M|>

hWOat 04m Wp fMr, lli-Ml fVMl IS 100 t*m*-.r<rt /*» pari

MJtt ta-Mv" •« Oil
SaarM Martat* titctaaaai mw2t*l (»»a*fl» 17 Oo—fi Prwt

M-a> 100 -mM ••»»-. JBt Bats ip**l*fi (ctatt ' 4 »«4 (fcnttt-,) aifh '
*

qwrn(|4t>m'. I'Miit laani act RittiHtM M*a1 tmiihim f >»'<

Vox- SJbt-f «a**i

LajMMI H(mo* i.c", I? Sapii Itoaaart

5jaraKal/ff<A0aK hmootm. IrM Mm 4Mm Usfcm Strv

»« r i:.. Soua4 TtthaKin * * " I

Rot* --P.I-..1 Mjg.'»-

IsMi Ihfittt 1701 Mnlhtantt 7.p 77006 Itl S^6 7666 «a{ t>i

SOUND 4 LIGHTING

Qmtjt Faf. M04 TMr SI Zip 77011 Iri 061 'ISO

ChjuAuat Itf 7Z0SJ Tri 7K03I6
•W4iio'>ti|f («, prarnlls-f 7J0I Dumfclt Z« 77071 Ttl 9764441

I 0 VJem me 3004 VMt SI Sarit 0 /« '7018 It' 868 9000
» i -.-"-.„>-,

7<P 77046 IH 67/9770

tiffjHl t>(M>-| MM Mirw. Wilian Z« 77070 IH 673 *iU)

MUSICAL INSTRUMENT SALES. RENTALS i TRANSFERS
lw, bVjr C<fr 6740 ajf.tatimt. si Zjp 7701/ Tri 781 7110

FWtcmp* LMpMlBC 31 33 SoaOatP 7« 77098 TH S.'6 7691

H.-vitcnP.»-oCo bx lM]M*aSl Id 7/007 IH S79 I99S 422 S441

B'X> Mm 4/76 Sc-jtn«t^ F., Z* 7/02/ 1«* 711 433

•4ajs*ca<ll« 17411 Mtaicil O Z« 7/074 T«i 461 6114

P*kf UotCo S004G.tr-> 7>» 77071 In 973 9W6 Uutkiaacfi

1971 Spttki> Kw, Piiifc-M ; ,'404 Id 944 47177I0I7
PoitOibMuBcCffitfr Mill S PutOlblW Zaj 170)4 Tal 729011)

Swiixia TrMoTt- U 4770 Canlo" Or 7« 77070 Tri 921 211

STAGING. COSTUMES
Msuitoa Sc*M Ml 7076 SJkwm** 51 Z.p 77011 Itl 971 764/

PtrVitwii avrt Syppi, Ca 4440 Ibtflpi'b Me 7 7* 7706) tH 76)

7170

Sourtin lavorln*. 4 liportf. 4174 Sia lanalc ,> 770(11 IH 474

1216

CHARTER SERVICES
Crii*Pi.-{i Cbiftf Bui San i4!0TnnSi 7<p 77007 IV 749 90/9
••..•-„ •„ 7121 N put Si 7<» 7700? Tri 749 6410

LIMOUSINES
Aim tiraouKon 6410 Wourov SI Zip 7/01/ tri 649 6444

l«MU«f'>f« klllM 104 Wmmt St Zip 77006 In 4718464
. t i.-> u -, P . .

*{:>, I* 77M2 M 477 0861

TICKETS
CMuiTom 44 AM lOBTM f«- //061 In 9/41482

C-:m TkMI Co 6800 St I p 77030 Th 474 8476 iPr-M.a( |

0u>tb TpcM lai I Inc 497^ "-t. t- 2« 77004 If 476 U/4 (rSat*!)

T«tcl Coaaatlian 7031 in-t^.j 7* 7/096 In 474 161/

labrilt |40J rVarritr 4m Z-p 7/004 M 423 /311
Tap Lean 4 0itaaTt

l
Pm Zip 77046 lit 96086/8

•Pji^natrtr Ff-tc/th I fapn 1717 IVrifbr-am S> U 7/098 Til 426
75/8

UNIONS
ATM ltul 64 609 CkaatMi* St Zip 7/003 M 7)6 8674

I 4 T S ( local 41 1600 I C 1-iin * Z* '7004 taj 461 4443

SAN ANTONIO (Area Code 512)

PROMOTERS
liptap 44 CatM«r lac ri7 4r*«Ox Z.p '8714 TH 7256294 Pm

Cl*H*ri> I Wart*-.

Terr Saulbtf" In
Itoaw r^Mtii 6W?H<ki(M Z.p '8779 Ih 147 1019 Caatatb

Ouar 1 M|j3itt*u Mi'.ni
Pwrin- U0* Li'." Oau
Tarr a,,i Cl' t C«aa Fli W Nil Mr In

i 4 H Prod is hk PO Im 6448 It '82*1 Th 121 1319 Pin 6k

c Ootb W Uvtfi
Ttrr Art aja Ll Ma OaU In

S C Staan 711 AjOm Oa*f I t 71714 TH 224 6294 Oticl CarlMi
Pwaotn MOM Uunln tain

Tan Sawltnr Tri

Slaa* Tjlf Attratl-oat Mf 44 1 4 P.*J'*i IV H ^'t 743 7 c 71221 Ttl

732 114)1 [art Piotff IkI Oftaa *SMt P'ta1 ' OqAtai PrMn
Mr lot M*"-ti

FVaawajc A*. Sov' MOAT Ceaatr. Uu Tt*

Tarr 0*ii Tn
tiut SIm Ptodn bac 7400 Cji ifU" 44 Saxa 306 Z S TB279 ttl

349 8)64 Ir, liertt V*»|i UP Asrtr Ic-r-J*- Sac » Opatft

fmatM
Prawa-rn fi*a Ceunln L*l<»

Ttrt -4 . - ^i^int CaM 4 Ttt

FACIUTIES
n»lHjf,l..»-.*r,;.-i,v.-> 1201 ( ManAon 7<p 71219 If 774669J0

San AntMwi Ctfr-tal>oa OUn ft) Sa« 1MB 7a> 1297 ttt 7991480
i4rrniitM; l41Wptr«aA»«t 1 700 porUAM latH'r wih 7800 ar
mjnt*a)

SawHt- Mm -turf ipubin p»

Liihtaar BM MM I 1'OtjCtn

Str«>«a&'FacaVMr p***i-ji 4oe*»i k« 0p* L«n FJaxtrcaM

SeuH inbacun Clraaup Camtri GVa-4 ISaac

••Mr Bor«4 prJ -f iro^raH

THE
CHAPARRAL
CENTER
MIDLAND, TEXAS

Serving the Petroplex area
of over 250,000

Seating

5,000 - Basketball and Tennis

6,200 - Concert (reserved seating)

7,200 - Concert (festival seating)

Parking

1 ,700 - free, paved, and lighted

THE CHAPARRAL CENTER
For information contoct:

fvVlce Stevens, Midland College

3600 N Garfield. Midland, Tamos 79701
(915i 684-9811

"DEAN OF THE AUSTIN
MUSIC SCENE"

CONTACT, SUSAN JARRETT
PO BOX 312 AUSTIN TEXAS 78767

(512) 474-0975

RECORD! NG STL'DIO

15825 MEMORIAL DRIVE
HOUSTON, TEXAS 77079

713/493-1533

The first absolute state of
the Art Recording Studio in
Houston. Specializing in
Custom Record Production,
Radio and I.V. Jingles, and
Film Scores. We are the Best!
Tquipment includes MCI 24
track, JH 336-C Automated
Console, Dolby, Aphex, Scamp,
Mcintosh, Lventide, Lexicon,
EMI, Urei, Audicon, ADR-EQ,
BGW, and much, much more,
including a complete line of
microphones.

Division of Kickerlllo Company



SOUND I LIGHTING
.a • /« .•.•II in h» i'

MUSICAL INSTRUMENT SALES, RENTALS A TRANSFERS
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IMrtlMW 111 l«l** Sn«M 1* VII 1*1 Ml HIM

M MULtatii nx ' hi in

STAGING » COSTUMES
r.mfcMC* he SCI t 1. ».'» « Ul 00»l

CHWTT.R SERVICES
IVRfMnw .•wl.tn >»lnMI,»*ll lw1 1. ll.'ll In V?
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Pm AJ Rncrn W (tan i «mpfc*i

•*>«MMj*n laci WO Cavtitit
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&i|Wi C IW, SUc Uk' I<m0lix>t (Mrmaiui Cutnwn uali
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t*C *» Mm) iIik-M Hill wrjti Mi: rr*tM«"v» uf to
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The Power of the Texas Pyramid
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Frontier Heritage
• Continued from pog* 7"-Vft

Texas Songwriters Assn (TSA) Established one year ago as a

non profit organization, it now has 150 members, and has t

goal ot establishing Texas as a fourth industry mecca along

side Los Angeles. New York and Nashville Membership dues

are $28 the first year and $18 per year thereafter These

dedicated members strive to give Texas talent the due recog

nition it deserves Although San Antonio is viewed primarily as

a country market, the TSA supports all areas of music within

the stale There are no limitations Texas Dawn is the associ

ation's branch tor promotions, bookings and recordings

The Texas Music News is yet another aspect of the

overall organization Del Richardson edits this statewide

monthly paper for Texas music The free publication, after

only three short months in print, hopes to build circulation up

to 300.000 soon With an organization like the TSA. live Texas

music should continue to rise toward the level it rightly de

serves

San Antonio's tabloid Action—the Texas entertainment

magazine, locuses on local and regional entertainment news

and is distributed throughout the area Editor publisher Sam
Kindrick. who has been involved with the local music scene for

years, says his eight year old newspaper now has a circulation

of 25.000 issues each month.

In San Antonio, the music industry on a national level must
again focus towards ttie country side ot business The most
impressive credentials belong to Ronnie Spillman's Encore

Talent, based three years oul ol Alamo City This national

booking agency handles such top name talents as Joe Stam
pley and Country Feeling. Gene Watson & the Farewell Party.

Johnny Duncan & the Bosque River band. Red Steagall & the

Coleman County Cowboys Darrell McCall. Judy Bailey, along

with local residents Moe Bandy. Dottsy. and 'Fiddlin'
"

Frenchie Burke This line up of national talent lends an im

pressive air to the San Antonio music market

Back in the 1960s Spillman got his start booking bands into

his 700 seat Shady Acres club in New Braunfels. Tex Spill

man says his success and popularity lor booking national tal

enl was mainly because its capacity was the largest room

around central Texas He has handled Moe Bandy since 1 964

and watched Mm hit with his first record in 1973 Today

Bandy is part owner in Encore Talent Spillman feels strongly

about the Texas influence on country music San Antonio is

Ihe place to be. for country talent." he says

A successful venture that started nearly 10 years ago on

$500 capital has become perhaps the most successful story in

Texas rock music promotions Jack Orbm. president ot Stone

City Attractions, is the biggest promoter of indoor concert

venues in the slate With over 150 shows presented last year,

this regional rock house works in 22 different Oklahoma and

Texas markets That is where Stone City's power lies and that

is where they intend to stay, says Orbin. who believes in the

regional promoter and does not want to work outside his tern

lory

Or bin came oul ot the Univ of Texas with a degree in busi

ness. then went on to build his goals from booking small clubs

and shows to the area's giant arenas.

There is a different Hare in which this San Antonio native

works with his acts Orbin strives tor a personal working rela

tionship with the bands, adding that "extra special touch" he

feels other national promoters lack Stone City s eight full

time employes take part in radio advertising, interviews and

remotes tor their clients They are fans as well as business

men in this entire venture, says Orbin He claims they know
what the tans want, and how to treat the acts they work with

Cardi's ot Texas. Orbin's showcase clubs in San Antonio

Dallas and Houston, strive to build and keep a solid and stable

roster ot local and national talent on their stages With a

band's loyally to Stone City, and the organization's personal

attention lo Ihem both hope for a mutual payofl as Ihey con

tmue to prosper Such label artists as Arista s Rods and

A&M s Yesterday and Today are now building that kind of

relationship with Stone City.

Orbin says there i- nn rim-snon— "San Antonio is a great

rock'n'roll town . . the harder rock the better " The big name
adult contemporary stars don't do as well tor them Without a

doubt, Stone City Attractions scored the "Big One by nan

dling the Rolling Stones concert in Dallas this fall.

Stone City is not without competition Joe Miller, president

ol JAM Productions, is also involved with talent bookings into

the city ol San Antonio Hemistair Arena, the Joe Freeman

Coliseum and Laurie Auditorium on Trinity Univ campus are

several ol Ihe houses Ihey promote rock shows with JAM Pro

ductions also works out ol Austin. Corpus Christi. and other

south Texas markets, as well as Dallas and Houston

The mam recording laciiily in San Antonio appears to be

United Audio Recording—at least the busiest in town UAR s

Bob Bruce says over hall ol their business is commercial pro

duction with many national spots, and several picking up

Addy and Clio awards in the process FM rock oriented KISS

radio |usl completed its Homegrown" rock album there, lea

tunng talented area musicians Bruce states his facility do

nated between $50,000 to $60,000 in studio production lime

lo that protect Over 5.000 albums are scheduled to be

pressed and distributed around the San Antonio area this

year. In other music activities. UAR also produces Hispanic

music for regional commercials

The Latin record business is perhaps the busiest and most

lucrative in town Seven years ago. Joey Lopez established

Joey Records m San Antonio Over that period of time, his la

cility has built a complete recording studio (referred to as

ZAZ). and pressing, tape and cassette duplication, and print

ing plants Assistant Maggie Hernandez contends half ot their

business is Irom San Antonio and Ihe other hall Irom south ol

the border She explains that the Joey label is the main one.

but there are three other labels within the company— Dina.

SAS and the Custom label—each differentiated by the type ol

act Among their popular recording artists Irom Mexico are

Los Hnos Barron and Abril 78 both having LPs to their

credit Los Rebeldes del Bravo from Odessa and Los Jilgueros

from New Mexico have recorded and released current hit rec

ords with Joey San Antonio's own Flaco Jimanez is also a part

ol Joey with his latest popular album and single "La Balsa

Bacia " While it is true that most ol the acts signed to Joey

Records are Latin oriented, the company also has San An

tonio's counlrv stars George Chambers and Bubba Littrell

A possible rival lo the Joey operations is the Texas Record

Manufacturing Co of San Antonio It also has a pressing plant

and print shop lor records catering to the Latin population In

business eight years, the lirm services all ot south Texas and

other cities as lar away as Cincinnati and Memphis

01 course the Latin recording spirit is certainly alive in other

parts ot the state as well. Freddie Records and Hacienda Rec

ords ol Corpus Christi. and House ot Falcon in McAllen are

also active areas lor the Chicano musicians

r RANDY ELMORE ^
- 3 Time State Champion Fiddler

- 1 Time World Champion Fiddler
1

- New LP Release Here Comes
That Boy Again''

* RONNIE MACK
- "Arms of a Fool''

- "Motel With No Phone"
- "I'm a Fool"

- Look for new releases from this

great songwriter.

* jimmy McMillan
"Footsteps" • Empty Pillow"

• Shooting for his 3rd straight chart single

I

with new release "One of These Days".

* IIMMY DON PACK
- "Up Comes the Bottle"/ "I Don't Believe

I'll Fall in Love Today."

Watch for this singer/songwriter's new
release "I've Already Been Through Hell

Tonight."

BLUM RECORDS & TAPES
1350 ^AMIIFIS FT WOBT
(817)336-3885 DAVID HEA

H.TX 76~b102

fEST TALENT ASSOCIATES
3EECH • AMARILLO, TEXAS 79106 • 806/352-6073

COAST BRANCH • 213/343-3120
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Singapore Seeking
International Acts

By MK HAKI » HIANi;

SINCiAPORF-Contcrl promol

_Talent
'Liar' The Wrong Choice,
Says Barry Of Bee Gees

43

crv jml those affiliates! *ilh the en

tcruinmenl indusin, in Singapore

ire looking 10 jllratt more inter

ruiional laleni H ihc Republic, and

have formed ihe Entertainment In-

vestor. Assn of Singapore for iha<

puifiose

II coincides will) increasing inter-

est in Souiheast Asia as a lour mar

Vet among top recording acts The

Lmlc River Band, for example, is

performing here next month for pro-

moter Geoff Hards, who alio

'"brought in Leo Saver for dates in

October

The new association plans to sup-

port and develop entertainment fa

dimes lo enhance Singapore's via

/-biliiy •» a concert center, says

president Johnnie ^ oung. a local

promoter It also plans to maintain

and foster trade ethics and fair busi-

ness practices among us members

Major record companies, includ

ing EMI. PolyCram and WEA. lo-

Full Security At
N.J. Simulcast
*SBI R\ PARK. N J. -Although

it will he only a closed-circuit view-

ing or j Rolling Stone concert, the

resort's Cits Council wants cits

manager Samuel I, Addco to treat

the simulcast as a live concert. Rock
concert promoter John Scher is

being asked to provide the same se-

curity measures here U he will be

providing for the Stones concert

Dec 18 at the nearby Meadow lands

• Vena in East Rutherford, N J.

Apart from paying the usual
rental fee of $2,500 for the closcd-

ctrcuit concert the same security

measures arc to prevail, even down
to confiscating liquor from concert-

goers Scher plans on doing the
dosed circuit show at the resort's

Consenuon Hall that will accom-
modate 4.000 pervin-. Members of
tiiy Council pointed out (hat a Roll

me Stones concert is not an ordinary
concen attracting fans that might he
prune to do damage, not to mention
the ncxi day cleanup

getiuT with nightclubs, hoteh novic
firms and others Involved in cntci-

latnment have pledged lo support

the body, which held its first annual
meeting here Oct. 2>

A constitution has heen approved

by, and registered with, the Sing-

apore register of Societies Two
types of membership are availahlc

ordmary
. for individuals or corpora-

tions directly involved in enicrlain-

iCnniwut'd on r>ui,v 44)

Cincinnati Pops

Honors Lennon

On 4-City Trek
CHIC.AGO-A full length sym-

phonic pops concert that pays trib-

ute to John Lennon has been ucaicd

by the Cincinnati Pops Orchestra

"A Tribute To John Lennon. A
Concert In His Memory." will be de-

buted by the orchestra and conduc-
tor Erich Kun/el next month in four

East Coast cities including New
York
The orchestra bases its four-part

presentation on music of Lennon
and the Beatles It includes | triple-

screen multi-media segment and
segments in which rock hands and
orchestra join forces

According to Ihc orchestra, hun-

dreds of Lennon photos—many of

them unpublished— are projected in

Ihe multi-media segment created bv

James Weslwater entitled "John
Lennon. The Man. His Music. His

Philosophy. His Love."

Tickets for the New York per-

formance al Radio City Music Hall.

Dec 10 arc SI0 50 to $15 Perform-

ances also will be given in New
Haven, Conn. (Dec 9, Newark. Del

(Dec 1 1 ) and West Point. N Y (Dec

ii).

The program opens with "A Trib-

ute to John Lennon. A Symphony
Portrait for Orchestra," a work
which had its debut in Cincinnati

earlier ihis sear

LOS ANGELES Although
"He's A Liar" snapped ||r- Bee < Ices'

consecutive No I streak al six. Harry
(»<bb expressing, obvious disap-

poiniment, flatly stales thai il was
"simply ihc wrong choice" fot the

firs I single from ihc group's new
"Living Eyes" album
The single, with its harder edged

rock sound propelled by Eagle Don
Fcldcr's guitar, peaked al 30 on the

Hoi 100. Ihe first Bee Gee single

since 1977 not to lop the chart

**A few people thought n had
something to do with Robert Sng
wood." laughs Gibb. referring to the

recent differences between the

group and Stigwood "Il was
wrongly timed Al another lime it

could have been the right single 11

doesn't reflect the rest of Ihe album
"We originally fell the single

should have been 'Living Eyes.' bui

I don't want to put the blame on

anyone's shoulders 'He's a Liar' was
ihe choice of everyone involved

"

Gibb shrugs off the disappointing

showing of "He's A Liar" as an "iso-

lated incident." claiming thai he

feels "a little like Bjorn Borg" must

have fell after losing al Wimbledon
In any event, Gibb believes thai

"Living Eyes" is a definitive Bee-

Gees album, with Robin Gibb sing-

ing lead on three songs. Maurice
Gibb contributing lead vocal on one
cut. and the remainder handled by

R.irrs "It's our finest album in terms

of depth, performance and qualm
of the production." says Gibb
He dismisses the notion lhal the

three-year lasofl since the releases

of "Spirits Having Flown" might
have had a detrimental eftcd on ra-

dk) and the public's accepiance of

"He's A Liar

"

"I hoped lhal ihe Streisand alhum
('Guilty' I would be treated as our

last album because to u» il was our

last project We figured lhal would
lake care of the lime in between Bui

lo the rest of the industry may be u

wasn't." comments Gibb
He is nonetheless confident thai

the Bee Gees' success will continue

"The element of ihe Bee Gees suc-

cess ts lo never give up.

H) ED HARRISON
"Dial's the element that destroys

groups Ten years ago we slopped

working and didn'l have hits We sal

on out laurels What happened then

was a great education for us.

"Our enthusiasm and drive is sidl

there We Icel the same way about a

hit today as we did 12 years ago. We
are avid fans of music and charts."

With one more album still due
RSO.Gibh notes that Ihcre are plans

for solo Bee Gees albums alter Ihe

group I P obligation is filled The
possibility ol ihc group involved in a

soundirack project also looms as

docs another Barry Cubh-produecd
album ala Streisand, with Dionne
Warwick heading the list although

no final plans have been ccrnenled

Gibb says (hat the Bee Gees arc in

constant demand lo write songs for

other artists and arc Irving to fulfill

as many requests as ihcy can.

He doesn't believe lhal Gibb-
penned material conflicts wiih Bee
Gees product mainly because each

arlist and producer treats the song

differently than the Rce Oee-s would
Gtbh opines that one problem

wiih the music industry is (hat

groups find themselves in the posi-

tion ol playing the kind of music

that radio will play as opposed lo

doing what they really want
"There's no room for different kinds

of music." he laments.

Despite their success. Gibb sees

the Bee Gees primarily as song-

writers instead of a slandup singing

group

Slates Gibb "People ask why we
don't play rock'n'roll and it's hard to

answer I've never been ahlc lo de-

fine the Bee (ices even as one of

them. To me it's all rock'n'roll and
you'd have to define the group as

rock'n'roll because our music de-

fined a whole period
"

Ever since the monumental suc-

cess of "Saturday Night Fever."

Gibb claims the group has been un-
der enormous pressure to duplicate

thai success

"As good as you are and as hard

as you work, you can't always pull

it off.*' he says

The Bcc Gees arc looking at a pos-

sible I **H3 world tour to coincide

with (he release of their next album

Panacea's Bishop Teaches
PHOENIX- The music business

may represent the Great American
Dream for thousands of aspiring art-

ists who envision an easy road to

fame and nches. but for Phoenix
pTomotei Mary Bishop it's some-

thing else." a minefield concealing a

variety of lethal booby traps for the

naive, ihe misinformed and (he un-

wary."

Bishop, president of Panacea Pro-

ductions here, has set out to en-

lighten college students who arc

considering the music industry as a

career

This semester, she is leaching a

course at Arizona Stale Univ al

Tcmpe entitled "Music Business

'

which she says ts a basic primer

about how to survive in a highly

competitive profession.

She started teaching the class last

year

Spontaneity The Key To Loverboy Appeal?
LOS ANGELES-Lovcrboy is yd

another example of the dichotomy
"< modem day rock. The kids who
nil arenas love Loverboy as they've
^iven the group two tin singlcv-
Tum Me Loose." "The Kid Is Hot
Ti>nne"-and a platinum debut al-

tom in less than a year's time For
Ihc most part, though, critics have
tailed Loverbov's pop/heavy metal
>Me calculated, formula music.

"I think the spontaneity comes
mm the playing." offers Paul Dean.
< J5-scar-olJ guiUnst/co wntcr/
co-producer and co-founder of Van-
couver-based Loverboy "We've go»t of it on our new album 'Get
L«ly' than on Ihe first I think U s

just more planning than calculating
Is not a formula It's just the way
* c think I used to listen to bands

fB Genesis. Yes and Emerson,
^ke 4 Palmer and I could never

Understand them. I was kind ofvvnn-

dtnng why not Am I strange1 I felt

SU| lly because 1 couldn't gel into

">crn Then I went hack to my coun-

"} roots and I realized how simple

artcl effective those arrangements

*ere Their^tiiilf is i-srn uniplcf

By CARY
man ours in structure That's where

I'm at That's how I arrange things,

real simple

"I keep guitar solos to a minimum
They're honng and I've heard (hem
all before. That's our formula

"

The quintet aims to make all-pur-

pose music "We like to make snme

AM stuff and FM stuff You can put

the album on al a party and dance to

it. You can put it on and vacuum
your carpet and do vour dishes to it

If as an artist, you can cover that,

then you've done something." ex-

plains Dean "Plus, you've got lo be
able 10 lake H to the stage and plav il

live so there's got lo be lhal kind ol

energy So. we do try to put all Ihesc

ingredients in one album "

Loverboy got its start when Dean
and lead vocalist Mike Reno, both
well-known in the Canadian rock
scene, began writing songs together
in 1979 The last band I was in

Sttcctheait. was very similar to
Loverboy. Previously. I was playing
m a country-blues hand thai played
Allman Bros style rock One night I

listened to a live tape and realized I

_was a heavy metal guitar player and

DARLING
it took me a couple years to get it

straight." recalls Dean "I tried a

couple of things between lhal real-

ization and Sircetheart I play ed in a

Steely Dan. Stevic Wonder. Paul

McCartney cover band I still didn't

have it straight in mv mind what I

wanted lodoso I ihoughi I would try

the variety thing lor a while I soon

realized that was a problem and

passed on thai Then I worked on

gelling my style together
"

Still, Loverboy is closer to the pop

style of Foreigner or Ihe Cars lhan

the heavy metal barrage of Iron

Maiden or Black Sabbath "It's a

combination of the guys in the band

I'm really the only heavy metal guy

in the band Bassist Scott Smith is

basically a funk player Mike's bas-

ically a blues singer Doug Johnson

on keyboards is mloja// and drum-

mer Mall Frenetic can handle every-

thing. If it was just me playing,

doing alt the writing, singing and

producing, it would probably be

more George Thorogood-stvle like

'Rmotional* on (he new album."

Dean states

Though other memhers of the

She hopes the course will knock

down many common stereotypes

that students and the uninitiated

hold aboul the music business

"One of the main reasons I

wanted to leach this course was to

burst some of the idealistic bubbles

y oung people seem lo have aboul ca-

reers in music," Bishop savs.

"If I can save somebody some
years ol dues-paying, cut down Ihc

dues-paying process, it's worth it

We're try ing to deal with the realities

of the business end of the an Art is a

business in this country, regardless

of the field of art

"

The course explores topics like

how to approach employment in ihc

music industry, the role of unions,

the economics of nightclub oper-

ations, the future of the live musi-

cian, copyright- and contracts and
song writing Guests lecturers, many
of whom are local musicians and
music industry personnel, are

brought in to speak about some of

the specific topics.

band wntc and production chores

are shared with producer Bruce

p jirbairn. Dean has his influence on

everything "I'm always on their

backs to write It makes it easier for

me so anything they do is considered

heavily." he explains "We'll lake a

dog. work on H for a couple of days,

thrash it and pul it together the best

we can I've written quite a few of

those dogs myself.

"I like to put my two bits in be-

cause 1 feel \ have a pretty good

handle on Ihe style of the hand I

have Ihe sound in my head I like lo

keep control in a benevolent way If

I weren't there. H would be a differ

cnl band."

Already headliners in its native

country. Loverboy has opened for

Kansas and Z.Z Top on U S tours

and is currently opening for Jour-

ney Il could be wondered if Lover-

boy is taking the route that another

Columbia act. Acrosmrth. has ad-

mitted taking when il first broke: gel

on a lour with a headliner (as op

posed U» playing clubs | and pul on

such a strong show lhal the audience

iConttnuvd on page 4t>)
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Sur»e» For Week Endinf 1121. il

Boxscore
Talent

Billboard pltoto by Mark Wakabayashi

SURPRISE CONCERT— Rick Netlsen and Robin Zander of Cheap Trick play a

surprise concert at the Chance in Ann Arbor, Mich., billed as the Randymen.

Halsey's Neewollah Event:

Bulgarian Wins Top Prize
SESAC; An Stolnit/. senior vice

president Of Warner Bros Tele-

vision. Jim r oglcsong. president.

M< A Records. Nashville. Bill Go-
bcn. senior partner. Sklar. Coben,

Stashowcr. Kellv & Knapp. an en-

tertainment law firm in Los Angeles,

trade publishing veteran Bob Aus-

tin; and Ro\ Orbison

Preceding the international show,

a seminar on "The Business Of En-

tertainment" was held al Independ-

ence Community College Panelists

included Dick Howard, executive

vice president, the Jim Halsey Co.,

Los Angeles. Tonv Eaton, president.

Tall Ponv Productions, and trade

journalist Bill Willard Also tin the

panel were contest judges Foglc-

song. Cohen. Stolmtz, Weiser and

Austin

Entertainment for ihc fest also in-

cluded two shows by Mel I illis and

the Statesiders. with opening act Ce-

dar Creek. Adding glitter to the

event were parades, a carnival, par-

lies, a luncheon al the Halsev home
and a dinner hosted by iommv
Martin, president of Churchill Rec-

ords, which was recently acquired

b> Halsev (Billboard. Oct. 31).

Dignitaries in town for the Nee-

wollah Festival included Kan Zafi-

rov. managing director, Golden Or-

pheus Festival. Bulgaria. Atanas

Kossev, director of music. Bulgarian

television network. Peter Dragnev.

cultural attache. Bulgarian embassv.

Washington. Evgheni Karnlov. Bul-

garian embassy. Washington: and

KjlQSU governor John Carlin.

ROBYN WELLS

INDEPENDENCE. Kan -The
second Neewollah International

Music Festival held here reccntlv

highlighted the long-runningannual

Neewollah celebration.

Patterned after the Golden Or-

pheus Festival in Bulgaria, the Nee-

wollah International Music Festival

is believed to be the only inter-

national talent competition featur-

ing live performances in the U.S.

The impetus behind the contest ii

Jim Halsey, head of the Tulsa-bascd

talent firm and a native of Inde

pendence.

Taking the grand prize of SI.250

was Biser Kirov of Bulgaria I irsi

pnze honors of $750 went to the 10-

member Silver Stars Steel Orchestra

from Trinidad Debbie of Holland

was awarded the second prize of

$500 Tied for third place were

Cuba's Angclia Fragosa and Eng-

land's Frank Ificld. who scored a top

five VS. pop hit in 1962 with "I Re-

member You."

Rounding out the field of seven

were Valdy of Canada and Bojior-

jan. a Hungarian country hand
Both ten received special awards for

their participation Prominent artists

in their own countries, each per-

former paid his own way to the com-
petition upon the invitation of Hal-

scy Capping Off the international

show was a set h\ Woods Herman
and his new Thundering Herd
w hich backed up several of the con-

testants

Judges for the competition in-

cluded Norman Weiser. Largo Mu-
sic president and former president of

Custom Quality
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More U.S.

Acts Record

In Australia
Bv GLENN A. BAKER

SYDNEY Canned Heat has

joined the growing ranks of second-

level concert acts that have gener-

ated a live album form an Australian

tour Their (aunt was captured on a

divK due tn January. 1982. "The
Boogie Assault Canned Heat In

Australia."

The album will appear hereon the

Aim label, operated by lour pro-

moter Peter Noble, who runs the In-

ternational Concert Connection
companv Noble also recorded a stu-

dio album with guitarist Henry Ves-

tine (backed by Canned Heat) dur-

ing the tour, which he describes as

"very much like classic '60s sou! " It

is tilted T Used To Be Mad But Now
I'm Hall Cra/v

"

Noble's move into recording be-

gan with "Spoon In Australia," an

album of Jimmy Wilherspoon with

Melbourne jazz outfit Peter Gau-
dion's Blues Express, taped in April.

I**80 He issued this on his second la

bcl. Jazzis Records Later in the

vcar. Noble produced "John l ahev

Live In Tasmania" while touring

with the guitarist Funded by Chrys-

alis, it has been internationally re-

leased on Takoma
The next Aim release is a live Aus-

tralian album by American jar/man

An Pepper, w hich will be credited to

pianist George Cables due to Pep-

per's tie with Fanlas\ Records "Jazz

musicians have to grab whatever op-

portunity comes by lo make monev ."

says Noble, "and thev don't like to

he hampered bv contracts By call-

ing the LP 'George Cables Live In

Australia I eatunng Art Pepper* we
keep evervone happy.**

In 1980. WEA in Australia re-

corded Michael Franks' tour with

crack Australian fusion group
Crossfire and issued the results as a

live album It has become a heavy

export item and scored release in a

number of European countries

During his November. 1977 Aus-

tralian tour. Michael Nesinith asked

Australian Concert Entertainment

to record his concerts and used the

tapes from the Melbourne show for

his Pacific Arts album "Live At The
Palais ." On a lesser level. British new
waver Wrecklcss Eric u'ied Austral-

ian and New Zealand concert cuts

from his June. 1980 tour as Surf

single B sides in the two countries

"What the aits find so incredible
"

explains Noble, "is that thev van gel

a state-of-the-art live album which

COStS about $4.IK»Oand up including

mixing Because and blues mu-
sic is not quite as venerated inside

America as outside, the** are not of-

ten given this sort ol opportunity

"Yes. domestic sales aren't exactly

astronomical but export is growing

and so is interest from foreign

licensees."

Seeking Acts
• Ctmlinut'il /rttni pa£e 4}

men!: and associate. Tor those in-

directly involved

"We hope il will establish Sing-

apore .is a more sophisiic.iled cnter-

talnmcai center," sa\s keivm Lim,
the association's treasurer

1 he bod> proposes lo ask lor a cut

in the entertainment tax currently

levied on live shows in the Republic

The members feel that 151 lav con-

sidered to he the highest in the re-

gion, is j deterrent to lop names, as

agents and promoters are finding

the expense of staging such acts too

high

i ROLLING STONES, SCREAMIN' JAY HAWKINS—$580,000, 39.200. $15.

Ron Delsener Prods.. Madison Square Garden. New York City, two sellouts

Nov 12 13

ROLLING STONES. GARLAND JEFFREYS-$455.835. 30.389, $15. Frank J.

Russo/Cross Country Concerts. Hartlord Civic Center, two sellouts. Nov 9
10.

JOURNEY, L0VERBOY-$377.577. 34.497. $11 75. Pantera Ten Prods /

Robert Duncan, the Summit Houston, two sellouts. Nov 5 6.

At. 0L -$375,442, 35,094, $1 1 4 $10, Brass Ring Prods Cobo Arena. De
troit, three sellouts, Nov. 14 16.

FOREIGNER, BILLY SQUIER-$178.529. 18.687. $10 50 & $9 50 Belkm
Prods., Richfield Coliseum. Cleveland. Ohio, sellout. Nov. 15.

FOREIGNER. BILLY SQUIER-$178.070. 18.000. $10 Market Square
Arena. Indianapolis, sellout. Nov. 11.

BARRY MANILOW—$170,140. 11.758. $1 5 & $12.50. Beaver Prods . Talla

hassee (Fla ) Leon County Civic Center, sellout. Nov 13.

• FOREIGNER. BILLY SQUIER— $156,838. 13.815 (18 000 capacity) $11 50

4 $9 50. Concert Prods Int't Maple Leal Gardens, Toronto. Nov 13

FOREIGNER. BILLY SQUIER-$147.513. 13.613. $11 50. $10 50 4 $9 50

Brass Ring Prods . Univ olMich Cnsler Arena. Ann Arbor, sellout, Nov 14

DAN FOGELBERG-$137.402. 13.115. $10 50 Contemporary Prods New
West Presentations. Kemper Arena, Kansas City. Mo

,
sellout. Nov 3

EARTH. WIND & FIRE—$131,855. 12.860 (17.910). $10 50 & $9 50. Fest,

val East, Bulfalo (N Y ) Memorial Auditorium. Nov. 11

COMMODORES. BETTY WRIGHT-$123.816. 12.022. $10 50. Stoney

Prods., Tallahassee (Fla ) Leon County Civic Center sellout. Nov. 14.

BLUE OYSTER CULT. FOGHAT. WHITF0RD ST. HOLMES BAND-S122 3 10

12,500, $10, Contemporary Prods 'New West Presentations. Kemper
Arena. Kansas City. Mo . sellout. Oct 31

RO0STEWART-$121.510. 11,694. $10 50 4 $9 50. Beach Club Concerts

Greensboro (N C ) Coliseum, sellout. Nov. 11.

ROD STEWART-$121,044. 11.528. $10.50. Beach Club Concerts Char
lotte (N C.) Coliseum, sellout. Nov. 12.

BLUE OYSTER CULT. FOGHAT. WHITFORO ST. HOLMES BAND-$98.541.
9.750. $10 25 4 $9 25. Contemporary Prods the Checkerdome. St Louis

sellout. Nov 1

• COMMODORES. BETTY WRIGHT-$90,192. 8.400. $10 75 Gult Artists

Bayfront Center, St Petersburg. Fla . sellout. Nov. 13.

i BOB DYLAN-$90,038. 7,733 (9,315) $12 4 $10. Innervisions- Howard
Pollack, the Summit, Houston. Nov 12.

I COMMODORES, BETTY WRIGHT-$8S,382. 7.4S5 (7.850). $1150 4
$10 50 Solid Gold Savannah (Ga ) Civic Center. Nov 15

> BLUE OYSTER CULT. FOGHAT. WHITFORD ST. HOLMES BAND- $81.1 11

9.000. $104 $9. Contemporary Prods Kansas Coliseum, Wichita sellout

Nov 3
< GENESIS- $82,567. 8,155 (10.000) $10 50 4 $9 50 Stardate Prods.

MECCA Arena. Milwaukee. Nov 16
| MICKEY GILLEY, JOHNNY LEE. T.G. SHEPPARD. REBA McENTIRE—
$82,078. 9.288 (10.900). $9 50 4 $8 50. C K Spurlock, Charlotte (NO
Coliseum. Nov 14.

RODNEY DANGERFIELD. TURK PIPKIN-$78.5O0. 7.800. $12 50 4 $10 50
Schon Prods

. Cleveland (Ohio) Coliseum Theatre. Nov. 13.

COMMODORES. BETTY WRIGHT-$77.735. 8.275 (9.400). $9 50 4 $8 50.

Gull Artists. Stephen C OConneM Center. Gainesville. Fla.. Nov. 12.

, PATH LA8ELLE-$75.745, 5.587. $15. $12 50 4 $10. Electric Factory Con
certs. Academy ot Music. Philadelphia, two sellouts. Nov 15-16.

i HANK WILLIAMS JR.. GEORGE J0NES-$75.687. 7.430. $10 50 4 $9 50.

Barcol Enls 'Whalen Chandler Prods Lakeland (Fla ) Civic Center, sellout.

Nov 6
' JEFFERSON STARSHIP. GREG KIHN BAND-$71.994. 9.137. $8 97 4
$7 97 Contemporary Prods . Rocklorddll )MetroCenter. sellout Oct 30

i MARSHALL TUCKER BAND. RED RIDER-$65.428. 6,700 1 10,000), $10 50
4$9 50 Cross Country Concerts. Spnngheld (Mass ) Civic Center Nov 12.

i BLUE OYSTER CULT, FOGHAT. WHITFORD ST HOLMES BAND-$65.304.
7.129 (7 500). $10 4 $9, Contemporary Prods . Pershing Auditorium Lin

coin. Neb.. Nov. 4
> FRANK ZAPPA-$62.SO0, 6.200, $10.50 & $9 50. Frank J Russo. Walter

Brown Arena. Boston Univ . two sellouts. Nov 7
| EDDIE RABBITT. CRYSTAL GAYLE. GARRY SHANDLING-$61.5O0, 6,223
(7.000). $10 4 $9. Lance Barrow Presents Taylor County Coliseum. Atx
lene. Texas. Nov. 12

' BOB DYLAN-$61,017. 6,337 (9,3421. $114 $9 50. Sound Seventy Prods
Municipal Auditorium. Nashville. Nov 14.

' MICKEY GILLEY. JOHNNY LEE, T.G. SHEPPARD. REBA McENTIRE—
$60,682. 6.840(8.400). $9 SO 4 $8 50, C K Spurlock. Rupp Arena. Lexing-

ton. Ky . Nov. 13.

' DARYL HALL & JOHN OATES. KARLA DE VIT0-$58.308, 5.888. $104 $9
Electric Factory Concerts. Tower Theatre, Philadelphia two sellouts Nov
14 15
NAZARETH. JOE PERRY PROJECT-$58,118. 6.777 (9.500) $9 50 4
$8 50. Don Law Co . Cumberland County Civic Center Portland. Me .

Nov
6.

' HANK WILLIAMS JR.. GEORGE J0NES-$S4,429, 6,642 (6.8O0). $8 50 4
$7 50. Barcol Ents 'Whalen Chandler Prods Lee County Arena. Ft Myers.
Fla . Nov 8

' JERRY GARCIA BAND-$S1.030. 5.600. $9 50 4 $8 50 Don Law Co I

Monarch Entertainment Bureau. Orpheum Theatre Boston two sellouts.

Nov 13
FRANK ZAPPA-$47.722. 4.582 (6.374). $10 504 $9. Festival East Shea's
Buttalo (N Y ) Theatre, two shows. Nov. 11

• TUBES-$46.629. 4.600 (5.600). $10 50 4 $9 SO Don Law Co .
Orpheum

Theatre. Boston, two shows, one sellout. Oct. 31.
i MICKEY GILLEY, JOHNNY LEE. T.G. SHEPPARD. REBA McENTIRE—
$44,224, 4.876 (8.022) $9 50 4 $8 50. C.K Spurlock, Charleston (W.Va )

Civic Center. Nov 15
> JEFFERSON STARSHIP, RED RI0ER-$43.557. 3.804. $11 71 Di Cesare
Engler Prods

, Stanley Theatre Pittsburgh, sellout. Nov. 3
i MOLLY HATCHET, DVC-$40,439. 5,009 (8 000). $9 50 4 $8 50. Scott
Johnson W. Central Prods . Sioux Falls (S D ) Arena. Nov 10

Copynghtx) and compiler! by Amusement Business a Billboard Publications Inc publi
cation Boxscores are compiled every Tuesday II yen wish to lite your concert report
please rail Patricia Bales in Nashville al 615 748 8120 or Tina Veiders -n New Ycvi, Crhi
at 212'764 7314 ^ nhlorl m-Tk
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INTERNATIONAL TOUR
A Larry Spellman-Ted Shapiro Production

in association with Bert Stratford

Conceived and directed by
Tom IJesus Christ Superstar. Hair) O Horgan

Bookings by g^gvS

STARTING DATES MARKETS
February 9-14 Ottawa

February 16-21 Winnipeg

February 27-March 5 Vancouver

March 8-14 Cleveland

March 16-21 Kitchener. Ontario

March 27, 29 Hamilton

April 1 -4 Merryville

April 8-14 Montreal

April 15-18 Pittsburgh

National Arts Center

Playhouse

Queen Elizabeth Theatre

Front Row
Circle in the Square

Hamilton Playhouse

Holiday Star Theatre

Place des Arts

Stanley Theatre



EARTH, WIND & FIRE
Memorial Auditorium /luffali; V )

Tickets, tit, SIO

D*njrntcally combining the elements ol 'agM

and sound with identic;; tneigy. Earlf*. Wind A

Fire unleashed a i pert turned cavikade ol mu

sical shtmrmamfiip Nov 1

1

The CBS recording artists mued then trade

mark pop-'lunt* styles atnid wlttcdte special el

texts

from tog. lasers, and pyrotechnics to eiten

srve Itghliog and staging EWAF eipertly wove

soullul ballads inteclious rochets and numerous

solo spots among ?i selections in two hours

Despite a 45 minute delay, Ihe nine piece

group, complemented by a tour man brass sec

lion, erased any annoyances *ith Vm
o ol their

material taken from the band's endless hi) call

tog

Prior to a mid section hits medley, the lire

leu troupe, led by Madrid White on vocals,

overcame early sound difficulties with Serpen

tine fire' 'Cant Hide love.' Fantasy' and

'I'll Write A Song For You

Rahm Lee Michael Davis on tluget horn key

boardist Larry Dunn and bassist Roland Bauhsta

ottered \*u Uavonng to Mlef The Love Is

Gone" and the lengthy hits sequence.

"Shining Star,' Devotion ' Gratitude and

EW&F's universal anthem. That's The Way 01

The World comprised standout efforts and wild

response from the neat SRO thtong at 13,000

'Changing limes and Ftoch Thai taken

from ihe latest LP. 'Raise, underscored n*n

direction 1
, tor the band mto semi rock new wave

influences with Bauttsla eiecuting remarkable

guitar ntts

"Boogie Wonderland' and September " l<

naiued the band's impact followed bv a closing

encountti with a Darth Vader type character

symboli;mg evil during Ihe instrumental lupi

ter

"

Again choreogtaphed bv George Fatson, the

band's two pronged stage ramps and elevated

platforms afforded manmum visual movement

for the colorfully outfitted group

The varied special effects enhanced rathet

than detracted from the musical impact

HANFORO SEARL

DON MCLEAN
Savoy. Now York

Admission. $10

In an hour and ?0 minute pertotmance.

McLean delivered a solidly entertaining collec

tton of songs Nov 4 that included all his hits

Irom "American Pie'' lo "Crying
"

Accompanied by piano, guitar and electric

bass. McLean opened with a decidedl* country

number, 'Cowboys Life'' that had Ihe ring of

American Pie' to it He kepi m this mood with

the counlry standard ' Lonesome Blues

But his program was wide ranging (torn (tie

rousing 'Lovesick Blues' and Irving In The

USA'' to a plaintive You Won't Matter Any

mote

Possibly his most interesting selection from

his ptogram of 18 selections was a blending of

Miles Davis' "Blue Monk' with Bob Dylan s

Lrvm The Blues
'

But the crowd went for the hits particularly

his strong rendition of ' Crying, from his recent

Millennium album

The only downer of Ihe evening was a troti

biesome ampliltcalion system on the bass,

which not only badly distorted all the bass play

mg but made a quacking sound At one point

McLean, in annoyance suggested Let s listen

to Ibis for a minute
'' DOUGLAS I HALL

Talent In Action
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JOSE FELICIANO
fioxv, /.«» Angela

fickety $7.50

Mi) town's newest recording artist ' as lose

Feliciano was introduced here Nov S included

m his 70 minute set a number ol tunes by older

Molnurn ach-lrom Marvin Gave'-, Am t That

Peculut ' and Ihe M-iark'.' I Second Ihal f mo
e ton' to post Motown hits by the Ixksons, Mi

rh-tt'l JaLkso'i *nd Giuvei Washington Ir

thai may have been |usl loiiiudeiice. but the

remarkable diversity whxh hallmarked Ihe spI

was not FelKianu at one point segued Horn the

menacing power chords of Jimi Hendru's ' Fo«y

Lady" lo a mellow acuusbc guitar solo Else

where too the approach tanged liorn ia//y im

provisalwn to hot. pulsating lamming

In recent years Feliciano s music - ot at least

hts image-has dulled towards easy listening

blandness At the Roiy, though he and his

three man backup band forged a vital, spare

sound

Feliciano wculued m light highly elastic

lunes like Christopher Cross' "Never Be Ihe

Same' and Michael Jackson's 1 Wanna fl*

Where You Ate. which provided an ideal con

Irast for his warm, knowing vocals and the haid

edged instrumental support

The singer also showed an affable stage qual

rty and sense A humor When one fellow veiled

out. Light My Fire feliciano shot back.

"You're not my type

"

When he fnaliv did perform his career

launching version ot the Doors classic il mas

lather perfunctory Teliciano did a truncated

version ot the song hamming it up at that He

should eithei do it propetlv or drop it altogether

FelKiano also faltered an the opening tune a

bold full bodied version ot ' lust The Two 01

Us" which lacked the subtlety and grace ot Gro

vei Washington )r s smash single Also lacking

subtlety was Feliciano's over obviously aulobio

graphical "The Drought Is Over
M

For the mosl part, though the set's sltengths

overwhelmed its lew defects PAUL GKIN

CONNIE FRANCIS
\\e\thur\ \tu\u Fair,

We.vthun: N Y

Tickets: SI J 75

It wasn't eiactly a triumphal return for smger

Ftancrs when she appealed at this theatre in

the round vt-nue Nov 12 the last place she pet

lotmed seven years ago when her cartt) was

abruptly halted by a rape attack on her m a mo

lei near this entertainment center

Instead her hout and ?0 minute pettotmance

was a heart warming victory ol the human iptril

over adversity Fittingly she opened her per

lormance with Glotu Gaynor s
'

I WiH Survive,

but she could not lememuti I v winds and Ihen

she could not get the large orchestra led by Joe

Manu lo stop playing

But she handled Ihe problem directly and the

sympathetic audience cheered her on This is a

rehearsal tmru<ly I m Mutjy, ' she gamely +i

plamed

She Ihen tntd the band where she wanted to

pick the song up and sang il with spmt and de

termination She (altered a few other limes in

the show, but she recovered and. overall, deliv

ered a first class perlarmance She was m good

slfong voice although mike imbalance at times

left her lyrics swallowed up by an overly loud

backup

She did not dwell on her oldies, eicept lor a

medley ol her hits bul concentrated on conlem

potary music ol others, which frequently had

new lyncs lo tell her personal sloty

She discouraged the cheers tor her old nils

such as Stupid Cupid' and lipstick On My

Collar,'' which she put down as 'bubble gum

songs " She dropped some hints about the lu

tote directum it her iare«i by piaising het big

band" and Harry Mamlow whn is my idol " She

followed that with a moving "I Made II Through

The Ram and then introduced her yoyng son

loey who struggled with Ihe many bouquets that

were faroughl to Ihe stage

She included an easy swinging 'Some Of

These Days " a d'amatic ' Mama " her old hit tor

which she received one of several standing ova

dons alter dedicating it lo Frank Sinatra's late

mother tiodus and "Hava Nagiia were a

tour de lorce DOUGLAS i HALL

WARREN MEYERS'
OCTAGON

i iiniu l<>\ Sherman Oaks, Calif

Admiwion $5

Pianist arranger Meyers is sparking attention

in the Los Angeles area with his eight man

combo 18 months old, comprised ol some ol

Southern California's finest musicians

On his Nov J showcase at this c«v suburban

bistro, Meyers worked three sets each running

about 65 minutes He blends pleasing ever

greens with sophisticated new material m
tetfigentiy opening with his own Blues Dues"

m which each member ol Octagon iff introduced

while soloing They include tanny Motgan, altc

and flute who will have his own album on the

Palo Alto label issued >n January. Hill Stapleton,

fiumpet tiugelhorn, Dick Hamilton trombone

flute and anangemenls Bob Hardaway. tenor.

Lee Callet baritone. Ilule tim DeJulro. siring

bass, and Tom Hawke. drums

Diuy Gillespie s
' Manteca. The Auk, '

a

Latmtsh "Black Tuesday. Love Letter To Meal

Hefti. II Might As Well Be Spring "Way

Down Yonder In New Orleans. '
Memories 01

You and other sleekly conlempotary charts all

impress and merit heavy applause bom the au

die nee

Meyers might feature his own scintillating pi

amities mote He is better than competent And

he emcees each sel delightfully On most titles

Ihe band winds much larger than eight

A dub can t go wrong with mu'« like Octa

gon's DAVE DEXTER JR-

Spontaneity The Key
• Continued from pii%v 4,i

roraeli ii cune u» *>cc- the top billed

act.

"We don't MCCfMftrih w.int lo

bluw the beadlinei off the itage bul

ihe idea is it» plav to as mam people
js pi ism Ml* anil gel exposure,'" Dean
says "We've done more than 200
ihows this year lor an average of

10.000 people a nipht You pl;i\ a

club for six nights a week. VOU plav

to Ihe same 400 or MM) people ever)

night That doesn't do much lor e\

pOfttlC YOU might gel the media hut

you don't reach ihe people

"C'luhs .ire mee hut we've been
playing them for so long that it's ntee

to get out and have a big stage, a big

show and a big production like the

"Ice t apades
Dean claims (hat the transition

from Vancouver clubs in Itldiutlll

all over Ihe continent hasn't phued
Ihe hand "We've always had that in

different hands we've been in
"

noles Dean Who has been with IJ

bands '(here's alwavs been | petit

you come up lo and then von come
down Ihe last hall do/en or so

dimbcd to a certain level, such as

I' n U) opening Id lor $04300
people we've alwavs had a lasle

Ofwhll ihU is like"

Manv Canadian hands have hro-

nuns Rush. Triumph April Wine
and Lovcrbov are at the harder end

of (he rock spectrum "Vancouver is

Vtttied, though." comments Dean
"

I here's Doug the Slugs who are

pretty weird and the Pom der Blues, a

Blues Brothers tvpe thing 1 here ate

all kinds o| things coming out of

Vancouver There's a heavy punk
scene juil as m I -\ There are so

man , Influences w Inch come
through Vancouver

"

Cincinnati Pops
• ( dniinued from pity*' J,f

earlier this vear The piece is ar-

ranged by t incinnali Symphony
bassisi and composer I rank Proto

Section (WO ol the concert

presents songs from "Sgl Pepper"

and "Magical MyMCf) lour'* per-

formed bv orchestra and rock band

The transcription is b\ Hemv
< rwia/da I he program's conclusion

is a smg.dong thai includes tome o|

Ihe Beatles' most popular tunes

plaved b\ u»ck hand and orchestra

I he multimedia segment is vet to

arrangemenls lor voices and ore lies

In ol LcnOOIl songs "Imagine."

Watching The Wheels Go
Hound " "Woman." "Beautiful

Boy
H and w5uifllngOvei

'

ALAN Pl\( MANSKY

Gospel
~

Hawkins, Phipps, Harrison
On P'Gram Gospel Label
NFW YORK Lection Records,

described as having a "neo-go\pel

concept*' has been lormed through

PolyGram Records Inc

I he label bom this month with an

album "Imagine Heaven " by Ed-

win Hawkins, whose "Oh. Happv
Dav" was a big pop /gospel hit in

1969

In addition, the label has signed

Whitney Phipps and Peter Harmon
Dwighl McKee. who has been asso-

ciated with a number of gospel per-

formers, will produce the Harrison

sessions and serve as a consultant 10

Ihe label

Bill Has wood, vice president of

PoMt ram's black music dmsion
will helm Lection and say--, (hat it's

planned to appeal lo both the iradi

tional gospel listener as well as those

new lo the music, hence his refer-

ence to "neo-gospcl" concept.

Lection plans to promote its artists

with manv of the same techniques

employed for pop acts including in-

Ktorc material, and the use ol inde-

pendent promotion people with gos-

pel music background until an in-

house staff is organized early next

year

The label's product will be sold

through regular gospel mtUtk ac-

Gospel Up
On Douglas
HOLLYWOOD Gospel music

has become a staple on the Mike
Douglas Entertainment Hour -a cir-

cumstance that reached Us peak
recently when an enure program
wa-. given over lo gt»spel

The show was co-hoslcd b*- An-
drae ( much and featured perform-

ances by Jessy Dixon. Reha Rarnho
Donv McGuire and Guv and Ralna
Frank H I leherman. director of

creative senices ft>r the kbow, savs

that while no formal surveys were
taken, "the feeling was that there

was an audience for gospel music"
and adds lhat "in gospel shows (he

energy level is jusi phenomenal " He
also points out that Douglas, him-
scll. has recorded gospel music on
the Word label

According lo Liebernian there is

no calculated effort to include gos-

pel as a regular segment "We will

use gospel acts as thev are avail-

able." he says Groups thai have ap-

peared L>n the Douglas program al-

ready include the Masters Five and
the Archers

counts, although principle distribu-

tion is geared for general record

dealers And in a further pop-expo-
sure route. Lection artists will ap-

pear wuh other PolyGram ads on
the road.

Lection is defined as "a reading

from the scripture
"

IRV l.lf HTMAN

Benson Uses

Sub Inserts
NASHVILLE In a mutual pro-

motion effort, the Benson Co here iv

u-ang suhscripiion-form inserts m
selected album jackets for Contem-
porary Christian Music magazine.

Record buyers who subscribe lo Ihe

publication via the insert form will

he given a free sampler album.

"Pure Hype," that features 10 artists

from the various Benson lahels

Mike Blines. Benson's director uf

international marketing. layi Ihe

four-color, llxll insert is being used

in Don Francisco's "The Traveler"

LP and will continue to be used in a

"cross-section of cootempoc&n
products."*

Explains Blines. "In terms of

Christian publications, there's no

competition for Contemporary
Christian Music What benefits

them benefits us " Instead of charg-

ing a flat rate for using (he inserts or

a percentage of the subscnptions.

Bhnes says, Benson required the

maga/inc to purchase copies of its

"Pure Hvpc" packages to give as

premiums
Artist featured in the sampler arc

Francisco. Debhv Boone. Gary
Dunham FairellA Farrell. Joe Eng-

lish. Bobby Springfield. James
Ward. Wendell Burlon. DeGarmoA
Kev and Ed Raeizloff

EDW ARD MORRIS

Lexicon Discount
NEWBUM PARK. C«Uf Lexi-

con Music w ill sell some of its pnni
Easier music at discounts of up in

48t: . according to Neil Hesson. vice

president of marketing

Title- include "The Lord's

Player." bv Reba Rambo and Donv
McGuire. "The Witness." Jimmy
and Carol Owens: "The Ccntunon."
Jack Coleman: "Easier Celebra-

tion." Ralph Carmichael and others.

"Ihe Jesus Storv." Marev Tiegncr.

and •( mnc Messiah. Come." John
Cowan

GOSPEL GANG—Appearing for a salute to gospel music on the Mike Douglas
Entertainment Hour are, from left, standing, Jessy Dixon, Dony McGuire,
Reba Rambo. Douglas and Guy and Ralna; seated are Andrae Crouch, co-host
for the hour, and keyboardist Franhie Crocker. The variety show »s scheduled
lo air Nov. 24 in most major markets and Dec. 1 and Dec. 8 in all other

, - matheta.
~



AGENDA
TUESDAY, DECEMBER 1

10:00 am 5 00 pm REGISTRATION

7 00 pm OPENING BANQUET
KEYNOTE SPEAKER:
BARBARA MANDRELL

WEDNESDAY, DECEMBER 2

8 15 am

6 30 am

8 IS am-1 1 :45 am

11:45 am-1:15 pm

1:30 pm-3 30 pm

COFFEE

WELCOMING REMARKS Lee Zhlto. Pub
lisher. BILLBOARD MAGAZINE Bill Mo-
ran. INT L GOSPEL MUSIC CONFER-
ENCE DIRECTOR

• VIEW FROM THE TOP" Gospel Record
Companies Tell Where Gospel Music Is

Heading In The 80 s and II There Will Be
More CompeMion Among Gospel Record
Companies in Ihe Future

Mode'alor Bill Moran, INT L GOSPEL
MUSIC CONFERENCE DIRECTOR
Panelists Ray Bruno, President.
EPOCH NALR Ralph Carmlchael.
President. LEXICON MUSIC INC

.

LIGHT RECORDS Jim Foglesong.
President Nashville Division. MCA
RECORDS Ray Harris, President.
NASHBORO RECORDS Billy Ray
Hearn, President SPARROW REC-
ORDS Buddy Hoey, Vice President 4
General Manager PRIORITY REC-
ORDS Bob MacKenzle, President
THE BENSON COMPANY Stan Mo-
ser. Senior Vice President WORD
RECORDS

LUNCHEON
SPEAKER: M. Richard Asher. Deputy
President and Chief Operating Offi-

cer. CBS RECORDS

•PUBLISHING" The Potential 01 The
Gospel Copyright

Moderator Hal David. President
ASCAP
Panelists Andrae Crouch. Ralph Car-
mlchael. President. LEXICON MUSIC
INC .LIGHT RECORDS Buddy Klllen.

President TREE PUBLISHING Bob
MacKenile, President THE BENSON
COMPANY Al Schlesinger. Attorney
SCHLESINGER & GUGGENHEIM
Lester Sill. President. SCREEN
GEMS COLGEMS EMI MUSIC. INC

SMAcan/s
Sfecvnef(jtnnua/

Gcqpe/Jttusic

December 1-4, 1981

Sheraton l Iniversal Hotel

Los Angeles

3:30 pm-3 45 pm COFFEE BREAK

3:45 pm-545 pm ARTIST PERSPECTIVE" Why Are Art-

ists in Gospel Music. Can Gospel Anisis

Be Accepted As Pop Performers, and Do
They Want To Be Accepted As Pop Per-

lormers
Panelists Pal Boone. Cynthia Claw-
son Rev James Cleveland, Andrae
Crouch, Chuck Glrard, Walter Hawk-
Ins

1:45 pm 4 00 pm "RADIO" Where and How Does Gospel
Music Fit Into Radio Today

Moderator Mike Harrison. Director.

GOODPHONE COMMUNICATIONS
and columnist. BILLBOARD MAGA-
ZINE
Panelists Robert E. Balon. President.

ROBERT E BALON S ASSOC . and
Columnist BILLBOARD MAGAZINE
Joe Battaglla. General Sales Man-
ager WWDJ AM Hackensack. N J .

Jim Black, Vice President. SESAC
And Chairman. NATIONAL GOSPEL
RADIO SEMINAR Larry Bruce, Pro-
gram Director. KGB-FM. San Diego
Don Langtord, Piogram Director.
KLAC-AM. Los Angeles Vashll
McKenzte. General Manager. WAYE-
AM, Baltimore Norm Pattlz, Presi-

dent WESTWOOD ONE

4:00 pm-4: 1 5 pm COFFEE BREAK

4:15 pm-6:30 pm "GOSPEL TALENT" Is II Viable On Secu-
lar Television

Moderator Marty Krofft. Chairman ol

Ihe Board. KROFFT ENTERTAIN-
MENT
Panelists Steve Binder. President

STEVE BINDER PRODUCTIONS
Pierre Cossette. President PIERRE
COSSETTE PRODUCTIONS Karen
Lerner, Senior Producer 20 20

FRIDAY, DECEMBER 4

THURSDAY, DECEMBER 3

8:15 am

8:30 am-1 1:00 am

9 00 am-12 00 pm

12:00 pm-1:30 pm

COFFEE

"THE RETAIL PERSPECTIVE" How To
Sell Records Merchandising Marketing
Sales. Promotion, and Distribution

Moderator Barrle Bergman. Presi-

dent. RECORD BAR
Panelists Mike Cloer. President
DUCKS IN A ROW PROMOTION 8
MANAGEMENT CONSULTANTS Lou
Fogelman, Executive Director SHOW
INDUSTRIES INC George Gillespie.

Owner SOUL SHACK Gwen Kesler.

President TARA RECORD AND TAPE
DISTRIBUTING CO Richard Slmone.
Gospel Coordinator. SCHWARTZ
BROS Jim Willems. Founder &
Owner, MARANATHA VILLAGE INC

LUNCHEON
SPEAKER: Frances Preston. President

GMA Vice President BMI

1115 am-1:15 pm

COFFEE

"THE RECORD COMPANY PERSPEC-
TIVE" How To Sell Records Merchandis-
ing Marketing. Sales, Promotion and Dis-

tribution

Panelists Irv Bagley. Director of

Sales SAVOY RECORDS Michael
Bllnes. Director of International Mar-
keting. THE BENSON COMPANY: Al
Bergamo, President. MCA DISTRI-
BUTING CORPORATION Hank Cald-
well, Vice President. Black Music
Marketing WEA Bill Haywood, Vice

President. Black Music Marketing,
POLYGRAM RECORDS Roland
Lundy, Senior Vice President. Sales,

WORD RECORDS

"PRODUCERS PANEL" Selection of Art-

ist Material Why Do Pop & Gospel Budg-
ets Vary

Panelists Michael Omartian. Freddie
Perren. Michael Lloyd

115 pm 2 15 pm CLOSING RECEPTION

Additional Panelists To Be Announced

REGISTRATION FORM

Billboard's Second Annual International Gospel Music Conference

Sheraton Universal Hotel. Los Angeles. December 1-4. 1981

I am enclosing a check in the amount ot S

REGISTRATION FEES:
S34S - REGULAR REGISTRATION
S260 - Students /Spouses /Panelists

Registration does not include hotel accommodations or airfare

Registrant substitutions may be made Registrations at the door will

be an additional $35 Absolutely no relunds after November 16 1981

Cancellations before November 16. 1981 must be in writing and will

be subiect to a 10% cancellation fee Information on hotel accom-
modations will be mailed lo you upon receipt of your completed
registration lorm

LAST NAME

I I I I I I I I EH

I wish lo charge my registration to

American Express Diners Club
BankAmericard'Visa MaslerCharge

CARD NUMBER EXP DATE

SIGNATURE

MAIL COMPLETED
FORM TO:

Billboard % Second Annual
International Gospel Music Conlerence
9107 Wllshire Boulevard
Beverly Hills. Calllornia 90210
Telephone (213) 273-7040

FIRST NAME

TITLE

i i i i i rrj
COMPANY

II
ADDRESS

LLLl I I I I n~TT
CITY

n
ii

1 1 1 1 i i

STATE ZIP

] m n:

u
INITIAL

in
FIRST NAME OH NICKNAME FOR BAflCE

QJJJJJJ-I I
I I 1

1

n
i 1 1 1

1
1

1
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I I I I I I 1 M I I I I I I I
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In the wake of the greatest promotional tour of 1981—from L.A. to New York, from Chicago to Birmingham

—four weeks, 60 cities, 19,000 air miles and 150 radio and retail shops

-comes the brand new LEON EVERETTE album.

Hurricane
Includes the current chart climbing hit MIDNIGHT RODEO BB •• 3 7 CB • 53 RW • 4 8

and the smash title track HURRICANE.
Thanks to everyone who made the Hurricane Promotional Tour a great success,

and special thanks to Carroll Fulmer and Leon Everette (or their hard work.

LEON EVERETTi



Country
COMEDY, DRAMA, HORROR FLICKS

Nashville Music Community Is

Delving Into Soundtrack Field

NA.SHVILLL Now that cumin
music has been given the mass ap-

peal stamp of approval, more artists

and Nashville-based songwriters are

rinding themselves in film and
soundtrack projects.

But unlike last year's "Urban
Cowboy" explosion, country artists

and songwriters have lately been in-

volved with a variety of genres,

ranging from the comedy /msslerv.

"Thcv All Laughed." to the comic

adventure. * The Pursuit Of D B

Cooper." to the television honor

flick, "The Killing At Hell's Gale."

Most recent to hit the theaters is

Peter Bogdanovich's "They All

Laughed." which carries Roy Acuff.

Johnny Cash. Way Ion Jennings and
Rodney Crowell on it> soundtrack.

The movie, which stars Audrey Hep-

burn. Ben Cia//ara, John Rilter and

the late Dorothy Slratlen. premiered

Nov. 18 in Nashville, with proceeds

going to the Country Music Foun-
dation.

"They All Laughed" joins the

ranks of the recently released "The
Pursuit OF D B Cooper," with

Waylon Jennings. Jessi Colter. Rita

Cooltdge. the Marshall Tucker Band
and several bluegrass-instrumenlals

gracing the PolyGram soundtrack

The theme song, "Shine." is also

Jennings' current RCA single

Also making the movie circuit is

Neil Simon's "Only When I Laugh."

which bears the same name as

Brenda Lee's current MCA single

(Although the music to the Uieme

song is played dunng the film. Lee's

vocals are not)

Upcoming films featuring country

artists on (heir soundtracks include

Francis Ford Coppola s "One From
The Hean " Crystal Gaylc will sing

several of the film's songs, all of

which were written by Tom Waits

Also in the works is "The Best

Little Whorehouse In Texas," with

costar Dolly Parton contributing a

good bit of original material to the

soundtrack. George Strait will ap-

pear briefly in Avco-Embassy's up-

coming spy movie. "The Soldier."

singing a tunc penned by Nashville

wnlcrs Byron Hill and Blake Mcvis.

By ROBVN WFLLS

Johnnv Rodriguez is slated to costar

wilh Anthons Quinn in a drama
"Pop Star." while Jerrv Reed is the

star/executive producer in "Roper

and Goodie.** Hoy I Axton. who has

written songs for a number of fea-

ture films including "The Black

Stallion." "Outlaw Blues" and "Bus-

ter And Billie." is finishing up the

score for a police movie called "The

Junk Man " In the can is the sound-

track for "Llfona," which contains

songs by Hank Williams Jr and
Hddv Raven, among others And re-

portedly. Combine Music writers

have several songs lined up for the

sequel film, "Grease N.**

Television projects include the re-

cent CBS horror movie. "The Kill

ing At Hell's Gate." for which Capi-

tol anist/CBS Songs writer Keith

S legal I composed and sang two
tunes Fellow CBS Songs tunctcr

Holly Dunn recently wrote two
songs for the tv drama series. "Fla-

mingo Road
"

MCA artist Ed Bruce, who costars

with James Garner in NBC's new
"Bret Maverick" scries, which pre-

mieres Tuesday (I), also composed
the show's theme Ming with Pal>\

Bruce and Glenn Ray The Thrasher

Brothers recorded the theme song

foi CBS's dcVevtisc series. "Simon fit

Simon." set to air Tuesday (24). En-

titled "Best Of Friends." the tunc

will be released in early December
on MCA And Ronnie McDowell
has recorded the theme song for the

upcoming tv series. "Filthy Rich
"

The song was penned by Tree writer

Bucks Jones

Recent country artist television

projects include Kenny Rogers' per-

formance in "The Coward Of The
County." based on his No I tune

And earlier in the vear. Johnnv Cash
played the lead role in the drama.
"The Pnde Of Jesse Hallam." which
prominently featured Billy Joe Sha-

ver's "I'm Just An Old Chunk Of
Coal." a nominee lor the CMA song
of the year

Nashville publishers are bullish

on the prospect ol increasing activity

in feature film and tv projects for lo-

cal wnlcrs Among those reporting

current and upcoming projects are

CBS Songs, ATV Music. Warner
Bros. Music. Acuff-Rose. Tree Inter-

national, Screen-Gems/Colgems-
FMI and MCA Music.

"It's a coming thing for Nashville,

because Nashville music and songs

arc natural, not pretentious or ovcr-

sophislicatcd It's their kind of music

for the people going to movies and
watching tv," says Wesley Rose,

president of Acuff-Rose Rose indi-

cates that soundtracks are a major

thrust for his firm, with upcoming tv

projects including "The Show He
never Gave." focusing on Hank Wil-

liams and his music, and a tribute to

Roy Acuff for his 50 years in the in-

dustry.

"People are reallv aware of Nash-
ville music now." concurs Budds
Killen. president. Tree Inter-

national "Everyday we gel calls ask-

ing us to submit material for various

projects."

Billboard photo by Chuck Puim

J ANIL JAMS Jante Fricke per

forms during the recent "Hats Off

To Country" concert at Madison
Square Garden.

Newsbreoks

PENSIVE McDOWELL— Ronnie
McDowell pauses a moment before
launching into "Watchin* Girls Go
By" during a recent showcase per-

formance in Nashville.

• NASHVILLE In a joint pro-

motion MC A Records and Top Bill-

ing International have combined to

support Bill Anderson's current

single. "The Whiskey Made Me
Stumble. But The Devil Made Me
Fall " The promotional campaign
will involve delivers of individ-

ualized Jack Daniels shot glasses as

a nc-in with the record's theme The
shot glasses will go to key country ra-

dio stations and will he coupled with

personal visits and phoners from
Anderson The Wh-skey Made Me
Stumble. But The Devil Made Me
Fall" was written by Hugh Moffait.

co-author of "Old Flames Cart'l

Hold A Candle To You "

• NASHVII I F BMI is featur-

ing a special exhibit of music memo
rabiha from its extensive Carl Hav-
erhn collection at the Blair School of

Music in Nashville The display

presents a range of documents that

trace the evolution of Nashville's

musical background, including such
items as Civil War-era sheet music
and various lyric scores and arrange-

ments by well-known area writers

More than ISO articles ate on dis-

play

• NASHVILLE-John Ander-
son embarks on a 22-city lour in Jan-

uary which will take him through

the Carohnas. Alabama. Georgia.

Ohio. Kentucky. Oklahoma. Texas.

Missouri and Louisiana, as well as

appearances m Tennessee The tour

is scheduled to encompass coliseums

and major clubs and to support An-
derson's current album. "I Just

Came Home To Count The Memo-
ries."

• LITTLE ROCK-Jim Ed
Brown has been chosen as spokes-

man lor the Arkansas Children's

Hospital The singer's involvement

with the hospital will include ap-

pearances at telethons, fun-raisers,

tournaments and concerts to aid the

facility

• NEW YORK Moc Bandy will

be a featured participant in the

annual MUVI Thanksgiving
Day parade when he performs on
the SteLson Co.'s "Stetson Presents

America" float. For home viewers.

Bandy's current single. "Romeo Ro-
deo," will be the focal point ol his

appearance

MCA's Greenwood: Slow
But Steady Chart Rise
NASHVILLE-Against the

odds, newcomer Lee Greenwood
finds himself entering Bill-

board's top 30 with his first MCA
single Not only is "It Turns Me
Inside Out" Greenwood's debut

in country music, it's also the first

outing for Panorama Produc-

tions, the new in-house produc-

tion division of MCA Music in

Nashville

The road to the upper third of

the Hot Country Singles chart

hasn't been an easy one for "It

Turns Me Inside Out " Like a

buoy on waves, the record has

managed to lose and reclaim its

starred position no lewer than

three different limes in its

struggle to climb.

Erv Woolsev. MCA Records'

vice president of promotion, calls

the single "a reaction record." He
likens its success with MCA's
earlier unexpected hit from the

box. "Somebody's Knockin' " by
Tern Gihhs. which also devel-

oped lis staying power slowly

over a period of weeks.

"This is what radio calls a

'rccjucsl record.'" says Woolsev
"When a single moves loo slowly,

or loses its star along the way, sta-

tions usually just go ahead and
drop it. With Lee's record, it's the

reverse. Ii just keeps gelling more
adds."

As momentum builds hchind
"It Turns Me Inside Out." the la-

bel is working to turn Green-
wood into more than just an un-

known name to programmers.

He w as featured on MCA's Octo-
ber DJ Convention show, and
will be making a series of per-

sonal radio promotion visits.

Caught by the surprise timing
of what appears to he his first

commercial hit. Greenwood is

assembling a group and negotiat-

ing for a booking agency Also in

the works now is a debut Green-
wood album to be released by

MCA during ihe first quarter of
1982.

Jerrv Cruichfield. Green-

GREENWOOD GALVA
NIZES-Lee Greenwood
blows his sax for an SRO
crowd at the Stockyards m

Nashville.

wood's producer and vice presi-

dent of MCA Music, thinks that

the singer's musical versatility,

honed during years of live per-

forming around the West Coast,

will be a key factor in his career

Greenwood is skilled on piano
and horns, often doubling on two
saxophones simultaneously (he

played horns at one point behind
country artist Del Reeves).
Greenwood also writes, with ma-
terial recorded b\ Dottie West.

T.G. Sheppard and Mel Tilhs

Although it's early yet lo tell

whether "It Turns Me Inside

Out" is going to be MCA's next

"Somebods's Knockin'." the

song's chart strength has given a

solid boost to Greenwood's
launch. Says Cruichfield: "We
fell it was a good song to start

with for Lee And we fell even
more confident about it after we
found out that Kenny Rogers
and Conway Twit!) had cut it as

well" KJPKIRBN

Country Time Opry To Go Weekly
CARLISLE, towa—The Darrell

Thomas Music Corp. here has cstah-

Itshcd the Country Time Opry with

the objective of making it into a

weekly event. The pilot show was
held Nov 14 at the 1.640-scat Hovt
Sherman Auditorium in Des Moines
and drew an estimated audience of

1.200

Jams Burrell. secretary -treasurer

for Ihe corporation, reports thai

ticket prices for Ihe two and one-half

hour show are $3 50 for adults and

$2.50 for children under 12. The

next Opry is set for Saturday (281

Buirell says the show is union

Early editions of the Opry will

feature local acts. Burrell notes, but

she adds that national country musk
acLs arc being looked at.

Besides the Opn . Ihe corporation

includes Mid Empire Records. Mid-

EmpiK Musk Publishing i BMI). the

Billboard Cowboys (a dance band)

and manages and books more than

20 local counlrs music acts

DOUBLE TROUBLE—John Conlec and Sylvia share a laugh during a recent
raping of the tv show "Country Top 20" in Las Vegas. The couple paired up
for an oldies medley. It was Conlee s second appearance on the show in two'~ months. ^^W^



Leadership Struggle

At Nashville's AFM

.Gountry.
51

• Continued from page V

"With as man\ sessions as we

have here." DeGeorgc maintains

"U's impassible to police them ;ill"

ft* union compliance "Bui wc Jo

have a business agent who circulates

and « work card ssstcm wc cm
check contracts against

"

Recruitment, he saw. is a particu-

larly delicate matter because of

nghi-to-wori restrMions-and. to a

degree, unnecessary because of the

local's high vmbilits and the Tact

that the most lucrative gigs arc open

to union members only In addition,

he savv "W ol" the countrv artists

are union." and that most urge their

band members join

Concerts sponsored and paid lor

b\ the AFM's Music Performance

Trust Fund, says DeGeorgc. are an-

other "good promotional tool." He
points out though, that the fund is

nut used to relieve members who are

out of work "Wc try to get known
groups." he says. "Each local is

given an allocation out of this fund,

but all wc can do is recommend The

MPTF pass the musicians directly

-

SONNY SHINES-Sonny Curtis per

forms during a recent Elektra show-
case at the Stockyards in Nashville.

which is a good ilnng. since it cuts

out anv possihilils ol chiseling or

anything like that

DeGeorgc contends it's a compli-

ment that Nashville is widclv known
as a tovs ii with "no union problems

"

Instead or that being a euphemism
for management domination. De-
Georgc says it's a lestimonv to a

straightforward recognition ol mu-
tual interests "We i , the em-
ployer's problems also." he asserts,

"I feel if I can sit down and talk lo

somebody, wc can come up with

something both sides can live with
"

Part of his |ob. sa\\ DeGeorgc. is

responding lo the special character

of Nashville's music scene, including

(he fact that one local station. WSM-
AM. has the country's onl\ remain-

ing m-house band Alluding to the

contract he recently negotiated for

the band, he says. "I'm sure Ihc local

scale for this would not be worth a

dime in L A -but. of course, if you
were there you'd have lo dnvc 50

miles in get In ihc job Here. Ihc mu-
sicians arc through wilh their radio

work carl) in the morning, so they

have Ihc rest of the day for sessions

or w halever."

A moderate like DeGcorpe. Day
cites few specific complaints about

how ihc local is BOW being run-
olhcr than saying there is lack of in-

lercst and some discontenl among
the membership "I d like In get

feedback from the members in meei-

ings— not just have them talk to-

gether at gigs and in restaurants
"

This year, the election will be con-

ducted via mailcd-in ballots The
winner of the three-year term, which

pays a salary of $27,800 a year, will

be announced on Dec. 14

Mandrell Benefit

Nets $240,000
MONTGOMERY. ALA - A

three-da v benefit weekend hosted

bv Barbara Mandrell last month has

netted a total of S240.000 for six Ala-

bama SherilTs's Boss and Girls

Ranches in the state The scries of

events featured a concert by Man-
drell with guests R C Bannon and

Louise Mandrell. along with a golf

and tenilil tournament and fashion

show Since 1978. Mandrcll's in-

volvement has brought appmxi-
malcls $500 000 mlo the chants

EXECUTIVE PRIVILEGE-Singer Charley Pride, seated, watches as RCA Rec
ords president Bob Summer counts up the total number of albums Pride has
'Horded tor the label (answer: 37) prior to his re-signing in New York. Watch
inK are Joe Galante. left, division vice president of marketing, RCA Nashville:

and Jyry nri/ti^y nght RCA Nashville vice president of operations.

Nashville

Scene
it) Kir units.

Somewhere bflneen Lolild and the Ontul
set lies i nebulous i jtrgory ol Ifmales fcnonn «
cMri women (nebulous bextusc no one

seems sine any more what actually constitules

»n oldr-r mul Anyway, il things continue

singer tenmt McDowell may become then

champion spokesman First In-. \m t'W "Older

WeftM," soiled to Ihe top ol lite country charts

lo give him his ti'Sl No 1 hit record Nut he

found himself mobbed along his recent Oldei

Women concert tour by

I utt lemales eager to jo>n

l^mn ,f

H|l^% jf|3 Now we learn that

V | McUowell has spoken with

\ J Ms. Magjjinc ibou! Ihe

Hl subject ol cider women'

^^^t^^JH 'or a

plans to print Ronnie's comments plus the lyrics

to the song (Considering thai Ms Magazine's

readership rs predommanlly female il might be

a bonus for the editors lo run a picture d
McDowell along wifh his interview')

A recent tern; Reed appearance at (be Palo

mmo m Los Angeles diew more than |ust ordi

nary country tans to the club it also lured

Reed s old film buddir" Burt Reynolds and Don
Debts*. Alter his se; Reed dispersed with Reyn

olds and Deluise lo Burl's backstage trailer

where Ihe threesome presumably traded bach

slaps and greetings Reynolds of course, has

been on the set ol The Best Little Whorehouse

In Teus MM Dolly Parton, while lerrv Reed <s

producing and starring in his o*n production,

entitled Roper and Guodte

From mcnlalam to country music is a bit of a

stretch, but Stephen Woods is navigalmg the

seas successfully Woods used to be road man

ager for the Amazing Kreskm (who perform, the

impressive leafs ol mmd and powers of concen

(ration stuntsl Now Woods is touting the Wran

gfer Country Starsearch team as associate pro

ducer tor the national talent search

Gram Parsons tans take heart there s a new

issue on the tale smger due oul soon on Siena

Records The album will contain live concert

cuts recorded during an on ait show at WIIR FM

in Hempslead N Y in 1973 as part of Gram s

final lour (This tour preceded Parson s post

humous Grievous Angel LP ) Members ol his

band al the time who will be heard on Ihe Sierra

alburn include Cmmykw Harris (then an un

known) Kyle Tula on bass fM Rani (now

with Joe Sam's hand) on pedal steel, N D Smart

I on drums and loch Bartley on lead guitar the

LP to be tilled "Gram Parsons and Ihe Fallen

Angers Uve 1973," will be released Novem

ber by consumer request pending a - * - dis

tnbulion pact now under negotiation

According lo Sierra s president John Del

galto. the label is being lormed to release al

bums by important artists who have been some

what neglected by Ihe maior labels
" The Gram

Parsons package will include such cuts as "Love

Hurts' (which also appears on Warner Bros

'

Gnevous Angel' LP). "Big Mouth Blues

Streets Of Baltimore" and Drug Store Truck

Ornmg Man ' This project will be m conjunction

with Eastern Pacific Sounds

The Iheme song tor NBC's new Brel Waver

ick" series has been composed by the most log)

cal team to write it Since Ed Bract co stars with

lames Garner in Ihe show. Bruce penned Ihe

original score with his wile Palsy and writer

Glenn Ray (The Bruces, ol course, authored

what s now become a country anlhem "Mamas

Dtn'l Let Your Babies Grow Up To Be Cow

boys.")

Hugh Bennett ol Bennett Stage Productions

will be booking Nashville's Cantiell s club Irom

now on. as well as producing his original, hade

marked Writer s Night'' series at Goodie s

Warehouse downtown on a weekly basis Hugh

has given a career boost lo more than one local

writer around (own and li s nice to know hes

reinstating the event Bennett will alsr continue

lo direct Ihe Radio I uiemboutg tftoot from the

Tennessee Perlormmg Arts Center

For The Record
NASHVILLE The new ftddfCtt

lor Ihe Nashville Music As.sn was

incorrect I) listed i i week The cor-

nel address fa 14 Music Circle East.

Nashville. Twin. 37203 The tele-

phone number is (615) 242-9662

». '•

r

INTERNATIONAL WILLIAMS-Don Williams, right, discusses plans tor his up
coming European tour Slated for early 1982. the tour will include concerts,

tv appearances anr1 special album releases overseas. Firming up details are,

from left, Lou Cook, president, MCA /international, Los Angeles, Jim Fogle-

song, president, MCA, Nashville; and Jim Halsey, president, Halsey Co.

Chart Fax
By ROBYN WELLS

Mtrit Haggard's debut Epic lelease. "My Fa

vonte Memory ' becomes ha 26th No 1 lune as

a solo artist since Inst sinking the summit in

1966 with The Fugitive
1

And it s the Hat s

?7th country topper nhen including Bar Room

Buddies, his duet o.ttt Clint Eastwood plucked

Irom the "Bronco Billy" soundtrack

And My Favorite Memory* is also Haggard's

49th top 10 solo ettort since ' (My Friends Are

Gonna Be) Strangeis' topped oul at 10 lor Tally

Records in 196b Coupled with too duet num

bers (the aforementioned Eastwood pairing,

plus a doubling with leona Williams m 19/8 loi

"The Bull And The Beaver ") brings Haggard a

giand total ol 61 lop 10 singles

My Favorite Memory also moves Haggard

into a tie with Cwway Twitty lor '.coring the

most country chart toppers as a solo artist since

1966 Here s a hsl ol the top 10 country artists

since 1966 with Ihe number ol No 1 tunes

they've scored in parentheses

Merle Haggard (26)

Conway Twitty (26)

Charley Pride (26)

Sonny lanes (22)

Ronnie Miisap (18)

Tammy Wynelle (16)

Buck Owens (16)

Ootiv Parton (13)

Mickey Gilley (12)

Loretta lynn (II)

Don Wittiatns (11)

Epic has three songs in the top 10 this week

Joining Haggard <n this elite group are George

Jones it superstarred sti and Ricky Skaggs aj

slaired 10 With Columbia s Larry Gatlm and the

Gathn Brothers Band lumping lo superstaned

seven, the CBS group has 40% ol this week's lop

10 singles

Straighl From The Hurt: li s not Valentine's

Day. but almost 201 ol this week's Hot Country

Singles carry some relerence lo love oi the heart

in then title Heart felt numbers includr Johnny

Lee's Bel Tout Heart On Me. Sytmi's "Heart

On The Mend Gary Morris' Headed Foi A

Heartache Eddie Babbitt's Someone Could

lose A Heart Tonight Wlie Nelson's Heart

aches 01 A Fool Marty Dobbins' teardrops In

My Heart. Cd Bract's You te The Best Break

This Old Heart Ever Had .inn lobby Smith s

"Too Many Hearts In The Fife

week-Anni Murray's Christmas Wishes al

started 68 and «en», lifers' Christmas' al

sianed 60

Country Christmas LPs thai have charted in

recent yeais include Emmytou Hams' Light In

The Stable" and Shm Whitman's Christmas

With Slim Whitman
'
which peaked at 22 and

4/ respectively in 1980

Othei charted Christmas IPs release dates

and peak positions include John Denver and the

Moppets' A Christmas together ' (13. 1979).

DM Statler Brothers' The Stiller Brothels

Chnstmas Card" (17. 19/8), and thus Presley's

Elvis Sings The Wondertul World 01 Chnstmas

(13 197?)

Alabama bounces back to the top ol Ihe al

bum chart with "Feels So Right " It's the 1 6th

week thai this potent quartet has held the top

spot, longer than any other group since Ihe n

ception ol the album chart m 1964

Although some top scoung album artists like

Buck Owens jrd Merle Haggard nave included

the name ol their back up groups on their IPs

lull Hedged groups did not begin making -

roads at the top ol the album chart until the

Charlie Daniels Band hit with "Million Miles Re

(lections lor (our weeks m 1979

No groups leached the country album sum

mil in 1980 This yeai Hm Oak Ridge Boys

ciacked the top lor two weeks with Fancy

Free " So Alabama's see saw tenure at the top ol

Ihe album chart since May ol this year puts

them way out in Iron! lor Nn I gioup LPs

Love lunes include Alabama's "love In The

First Degree Conway Twitty's Red Neckin'

love Makin Night Kenny Rogeis' Share Youl

love With Me Menu lane's It s Who You

love." Muwoo Caramel's I II SMI Be loving

You' Pat Garrett*. Calam

ity lane's Send Me Somebody To Love Char-

ley Pnde's Never Been So loved Billy Swan's

Stuck Right In The Middle 01 Your love" and

Diana Ptemn's Plat Something We Could Love

To"

Jingle Bells Iwc Chnstmas albums bow this

HOT!
NEW SINGLE

Sheila Renfro
Hold Me Til' The Last

Waltz Is Over"
SSDS-2T40

Distributor. Dwter ft DJ Into

Coll ot Write
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Gospel

SPECIAL MOMENT—Crystal Gayle. right, visits with songwriter Susan

Thomas following Gayle's recent concert in Atlanta. Thomas wrote Gayle's

current single, "The Woman In Me."

Gospel Scene
Pal and Shirley Boone will be hnnured at the

Jubilate Celebration trnth the tilth annual Chris

dan Achievement Award The event is scheduled

to take place on New Year's Eve at Ihe Sher alor

Universal Hotel m North Hollywood Same

lormer recipients ot Ihe award h been Ralph

Carinicl-ael. Roy Rogers jnd Dale Evans Pres>

denl ot World Wide Pictures. Bill Brown, said

last year's attendance was 600 The celebration

mil start at 7 p m w in Btl Md Gloria Gaither,

Sandi Patti did Boy Husnum scheduled lo en

tertatn Proceeds Irom the benefit will go to IrVy

clitfe Bible Translators

Tramaine Hawkins has recently completed a

commercial tor McDonald's restaurants She a

now planning to bee n her new light Records al

bum in lanuary with Walter Hawkins producing

Andrae Crouch will be playing himself * an

appearance on The Jeftersons ' which will be

taped this month

BJ Thomas was the guest of honor at

groundbreaking ceremonies lor a $3 million

chapel at Ihe Baptist College in Chariestown

S C The addition will house Ihe college's reii

gtcm and music departments Ihomas was also

presented a doctorate of humanities degree

from the college m recognition ol h>s accom

pigments in religious dusk

Pa. Station

Gets Gospel
SOMERSET. Pa WVSC-FM

hjgrT BStftMtthcd ;i weekly cciritcmpo-

rjrv Chlisticn music program. "The

Main Connection,'' as a part of it*

usual secular eontempnrar\ formal.

Hosted by Bill McDonald, (he-

show operates on a playhst compiled

through consultation with four local

Christian record retail outleLs and

Irom requests jnd call-outs.

Aired Sunday from 6:30 to 9 p m .

the program'*, top 10 album cuts for

last month were, in order, "Rejoice."

2nd Chapter Of Acts. '•Soldier Of
The Light." Andms. Blackwood &
Co.: "Come Back." Benny Hester.

"Singing A Love Song." Amy
Grant. "Any Good Time Al All."

Imperials "Never Had A Reason."

Silverwind. "I'll Keep My Eye On
Jesus." Bob & Pauline Wilson.

"Never Say Die." Petra; "Only For

The Love Of" The Lord." Brush Ar-

bor, and "Just A Moment Away."
Phil Keaggy

Chalace Testing

TACOMA. Wash -The Chnst-
ographics division of Chalace Music

here will do a Mate-wide test market-

ing ol lis photo and musical BWI
book. "Water Song." The 42-page
hook, which features a built-in

record, will he shipped lo retail out-

lets throughout Washington in self-

contained displas boxes of three

sizes: 10. 12 and 24 copies.

Priced at $o 95 each, the books arc

available at S5f off to distributors

and 351 off to stores

NATIONWIDE SOUND
DISTRIBUTION

Has a new, funny, happy
Christmas song coming your
way. ..That's bound to warm up
your listeners this Christmas
season.

"SANTA GOT
A SUNBURN"
^ The

BAREFOOT MAN
from the Cayman Islands

Nationwide Sound Distributors

Ph 615-385 2704. Nashville, Tenn.

_..„ . Survey For Week Ending 11 21 81
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ALBUM SERIES REVIEW

Long Moribund, Atlantic

Jazz Gets A Second Life

Jqzz
Moore TV Show Is Jazz, But A Secret

LOS ANGELES For musi .>t Ihi

past decide Atlantic Records one*

daunting Jul roster has remained

pruned to a handful of acts, leading

some of the label's biggest fans to

become its sharpest emits Even its

remarkable catalog of prime *50s.

•60s and early TOl masters seemed

underutilized most of the strongest

fitla rtfll active but seldom aggres-

sively marketed

The iaw market iisclt rcsiiuts

costly merchandising campaigns

owing lo the small but steady turn-

over in catalog titles Yet other ma-

jors were takint eataloes and citcn-

.iwK repack; ging and anlhol-

oguing Was Atlantic retreating'

On the strength of the label s new

gourmet reissue line. Jazzlore. the

answer is hardly If an\ thing, it now
jppcars the label's adherence to a

Mjndard catalog of unedited or re-

designed sets gives Atlantic the free

Join to now launch a scries ot elassn.

performances that could sell on its

logo as much as for its obviously

blue chip authors.

The trend toward restored origi-

nal album art isn't followed here,

suggesting perhaps the only vulner-

able element, and that highly sub-

jective Collectors may miss the old

layouts, but the unified graphic con-

cept-hand-tinted lull-cover por-

traits of the artists, block type cover

cops and the numbered series logo,

ail printed on matte finish board- is

as clean and timeless as the music in-

side

And what music: Atlantic has

wisely spread its first half-dozen

Jazzlore sets across myriad styles, yet

each resonates with the label's ge-

neric strongholds during iLs more .u

live jazz recording days From roil-

ing r&b tJoc Turner) through free

jazz (Ornettc Coleman), chamber
impressionism (Charles Mingus)
and points between, the semes coor-

dinator, Uhan Mimarog\u draws LPs
at once valid on their own and yet

representative of other Atlantic styl-

ists as well.

• "Somewhere Before" by the

Keith Jarrett Trio was originally is-

sued on Vortex in 1969. making it

one ot the youngest masters in the

opening stan/a of the Ja/./lore scries.

Mi its position as the first hints thai

Mimaroglu has little intention of

building the line around mere chro-
nology. This is Jarred playing on the

cusp of the extended improvisa-

tional slant that would come to

dominate his *7fK solo work Here
the performances arc much briefer,

yet in the relaxed sympathy of his

rhvthm section (Charlie Hadcn on
bass and Paul Motion on drums,
long Jairclt's preferred ensemble
companions! he stilt cssavs a wide
range of underlying ideas

• "Pithecanthropus Erectlis" of-

fers Charles Mingus and an incarna-
tion of his Jazz Workshop that

would alone justify its inclusion Bui
the emphasis i_s again on the per-

formance and its overview of the art-

ist Mingus' wit. sense of drama and
Mire hand as leader shine through-
out.

• Ornettc Coleman1
! "Twins"

captures the pioneering altoist in a

OQUection of shelf takes from various

sessions between "59 and *6
1 . hacked

by several different rhvthm sections

drawn from Stalwarts like Fd Black

well and Bills Higgins on drums and
bassists Charlie Hadcn and Scott

LeFaro Add Eric Dolphy, Don
Cherrs and Freddy Hubbard, a pro-

gram that laps humor as well as fury,

and the overall set proves solidly re

wardjjjjff^"""

• "Plenty. Plenty Soul' i% a fitting

tille lor one .>| Mill tat ksun n -h . n •

est lute *50s efforts Sleek enscin hie
work from two different hul equally

credenlialed bands. Quints Jones'

arrangements and Jackson's own
tlccl. ebullient vibes ate all pinna
• "The Boss Of The Blues' is Joe

Turner, the Kansas C its shouter

whose first hit record was also one of
Atlantic's I he postwar blues era n

reflects now looms as centrally to

pop and l>»sk as il long ha- lu

• "The Laws Of Ja/z" was a turn

ing point tor flutist Hubert Laws, at

least in (.arcct terms, and his pari

nership with pianist Chick Corca is

caught on the eve of both plavcrs'

commercial ascendance after this

mid-'bOs date-

Throughout, the scries is exem-
plary in its annotation, frequently

restoring original liner copv and al-

ways providing full session informa-

tion Whether or not Atlantic elects

10 step up its new recording activity

in jazz, this new historical venture

thus promises to keep the label's im-

age alive SAM SITHF.RLAND

LOS ANGELES Veteran ringtj
Phil Moore is ignoring tonvciuinn.il

television wisdom by tackling Iht

whole spectrum ol ja/z for a syndi-

cated tv show

"Ad Lib." the new hall -hour

scries now in production for a

launch early next year, intentionally

avoids jazz in its title, since Moore
describes a projected talent lineup

that will veer into fusion, blues and
other genres

N.O. Festival

April 30-May 9
Nl W ORLEANS-Thc Greater

New Orleans Tourist & Convention
Commission has confirmed that the

19K2 edition of Us annual New Or-

leans Ja/v and Heritage Festival will

run from April 30 through May 9.

1982.

The I3lh yearly presentation of

jazz, rhythm St blues. Cajun. gospel

and other styles influential in the

city's musical development will fea-

ture evening concerts at various sites

throughout the city, while daytime
activities will again be held on the

infield of the 109-ycar-old Fair

Grounds Race Track.

BUT MONEY NEEDED

Kansas Citians Eye
Their Hall Of Fame

By DAVE DEXTER JR.

LOS ANGELES A grant of

$9,000 from the National Endow-
ment for the Ans will be used as seed

money for the establishment of a

Jazz Hall ol Fame in Kansas Citv.

Mo.
Carroll Jenkins, executive director

of the Mutual Musicians Founda-
tion, reports that a 1979 feasibility

study placed the cost of a hall and an

adjoining jazz cabaret at $5*00.000

But lodav. says architect Lawrence

Goldblalt. as much as SI million

would be required to renovate three

old buddings in the 18th St and
Highland Ave area, once the head-

quarters of AFM Local 627 before it

was combined with Local 34 in 1970

Kansas City spawned more than

its share of globally celebrated

jazzmen in the 1930s The list in-

cludes Count Basic. Charlie Parker.

Ben Webster. Mary Lou Williams.

Andy Kirk, Jay McShann. Bcnnie

Motcn. Julia Lee. Harlan Leonard.

Joe Turner. Pclc Johnson. Jesse

Price. Gene Ramcy. Jimmy With-

erspoon. Gus Johnson and numer-

ous other musicians, most of them

affiliated with big hands

Jenkins says his organization

plans lo rebuild the 57-ycar-old

Scott's Theatre Restaurant-Show

Bar. now in disrepair, into a jazz

venue which would be the "finest

between Chicago and the West

Coast."

The old union building also

would be renovated, and turned in to

a Hall of Fame. Jenkins notes

But funding is ihe problem that

must be faced. Jenkins admits. A
possible source might be the endan-

gered properties lund held bv Ihc

National Irust for Historic Places.

Another possibility is hating the

property designated as a local his-

toric landmark, which could attract

investors looking for a lax shelter.

Architect Goldblatt says ihc first

step in the project would be lo bring
the properties up to Kansas City
codes.

Kansas City's position as the hub
^\of the U S. jazz wheel began to dele-

rii Tale in 1938 when Missouri politi-

cal boss Tom Pendcrgast was ousted

from power and seni to prison on in-

come tax evasion charges.

Since that time, few Heart of

America City musicians have
emerged to achieve national promi-

nence Jenkins is adamenl these days

in declaring that "a whole new batch

of young and exceptionally latenled

musicians" has developed in Mis-

souri's Jackson County, manv of

them capable of achieving renown
for their skills "If we can somehow
raise the money required," he says,

"we can provide rehearsal halls and
teaching help along with a class

nightclub and the Hall of Fame so

many of us have craved for so many-

yea rs."

Wilmington Has
A Baby Grand
WILMINGTON. Del Although

urban renewal wreckers in the l
u60s

toppled the Baby Grand, popular

ja/z and rhythm & hlues club here

where organist Jimmy Smith re-

corded a live album in the 1950s-

another Baby Grand now rises ai an-

other site. Emzie Evans, w ho was not

associated with the old room, has

opened a new Baby Grand where

ja/z groups will perform Thursdavs

through Sundays

The new Baby Grand, on the site

of the former I irst Choice Club,

holds about 200 persons but can ac-

commodate about 350 with tables

removed, which Evans said is likely

to happen Sundays when he plans

to frequently offer special event-.

razz groups will be from the area,

starting with a local group led by

drummer Wttb) Neither, who used

to be with McCoy Tyncr and Lcnnie

Lislon Smith. Once a month,
though. Evans plans to bring in a

name group The New Modern Ja/z

Quartet is due later this month, and

Gerald Price will be here in Januan

The constant, though, is a formal
that breaks from commercial tv's

usual strategy ol hewing lo safer

mainstream styles in search of the

largest audience

Says Moore, "It's a musical show.

Icaiurtng pcrlormanccs. not inter-

views. Il has a broad scope of ja/z.

and will offer a lot of people you
don't sec loo much on tv. like an Es-

ther Phillips or a Jon Hendricks
"

Moore, whose successful vocal ca-

reer was followed by an equally in-

fluential second phase as a respected

vocal coach, is confident that the

television industry's recent narrow-

Last approach lo eable. pas and

home video makes the timing right

for "Ad Lib

"We're shooting lor people who
like jazz, who like to see really crea-

tive people creating, and we believe

there should be a suable black view-

ing market already there for it." he

argues In Ihe past, (hat slam alone

would likely have met with resist-

ance from potential syndication

clients, bul Moore allows that the

trend toward more specialized syn-

dication packages is on his side.

"This was an idea I've had for a

long, long time." he notes, "bul
about six or seven months ago the

lime was finally right
M An old

friend, director Duke Goldstonc.

went to syndicalor Cinema Arts,

pitched them on the concept and
got the green light to begin produc-

tion

Thus far. artists taped have in-

cluded Maxinc Wctdon. Jerome
Richardson. Esther Phillips. Eddie
Vinson, Freda Payne. Kenny Bur-

rell. Jimmy Smith. Linda Hopkins.

Jimmy Witherspoon, Marilyn
McCoo and Bills Davis. Ernie An-
drews and OC Smith In all. 40 pro-

grams arc slated for completion by

year's end

Survey For Week Ending 11/21/11
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POPULAR ARTISTS

ADAM 8. THE ANTS
Prince Cherrnmg
LPF.P* AFlf 37ftl ^
6T AFA1 ?S* t

CAAf T37C16

ALL SPORTS BAND
All Sports Band
i.cp id IB 98
KT ' •* 189H
ca ih**h

ANDERSON JOHN
I Just Ceme Horn* To Count The
Memories
LP Wan iB B • i8 98

BAUM BRUCE BABY MAN
Bom To Be Rai&nd
IP i

BEACH BOYS
Ten Years Ol Harmony
LPCa'.boj'H* ) 'US
CA7TX37445

blasters
Blaster*
iPBsaPi hi 09

BLONOIE
Bast Ol Blondie
l.pr-'. .v ""F' -- - 18 98

BOHANNON
Bohannan Alive
LP Phase I1F237695

BOLCOM WILLIAM & JOAN
MORRIS
The Rodgers B. Hart Album
LPRCAARL1417J 11 98

BOOKER T
( Want You
tp '.•-<

BOSTON
Don't Look Back
IP Ep>C Aufl.r philr HEJ 5050
r& ' :

BOWWOW WOW
Sm Jungle' S«a Jungref Go Join
Your Gang Yeah! City All Over, Go
Ape Crazy
LPRCAAFL14147 SB 98

BOXCAR WILLIE
BoicarWillie
LP v » '

' SN 7 ^000 l 5 98
BT BN 73000 tS98
CA4N73O0O 15 98

-.6 9d

16 98

BRISTOL JOHNNY
Free To Be Me
LP (W37666
CAFWT37646

BUCKINGHAM LINDSEY
Law 8t Order
LP 56

CARR. JERRY
This Must Be Hesven
LPCha<*CPl9330
BTTP19330
CAC5I9330

CETERA, PETER
Peter Cetera
LP Full Mmt Wimn B'O*
FMH3624 tB 98

CHICAGO
Greatest Hits Volume II

IP' r .
i I >&$2

8T FCA3768?
CA •

Chicago X
IP' i.ipn.it MC44200
f.AM ;:

CHI LITES FEATURING EUGENE
RECORO
Ma ft You
LP ."> Century Fo* I 0> Sound
T635 tB 98

CHINA
China
LPtpr FE37633
CAFET3 7633

Clark rov
The Last Word In Jesus la Us
IPSongtMd MCA5260 18 96
67 MCA T526G 18 98
CAMCAC5260 18 98

CLIMAX BLUES BAND
Lucky for Some
LP .*. • - r B BSK3623

COSTER TOM
T C
LP- •

CREEDENCE CLEARWATER
REVIVAL
Creedence Country
LPf*nuwMPF45()9

CURE
Happily Ever Attar
LPAAV 5P*'Vf»

OASH SARAH
Close Enough

DAY. ARLAN

IB 98

DELLS
Whatever Turns You On
LP 20ih Cwniuiy Ff., T633 18 9(

DIAMOND NEIL
On The Wiy To The Sky
LPCotumOu> TC3702B
B T r i .

.

CA 1 •
-

DICTATORS
The OiCtators Live, f" Em II They
Can t Take A Jok«

i P R i AID?

DOLL BY DOLL
Doll By Doll
LP MCA 5289 « B flu

CAMCACU6> -i8 B(

DUNBAR. SLY ft ROBBIE
SHAKESPEARE
The Suite*. Seventies & Eighties

NewLP/Tape Releases
Ihi* l>snt>e at new LP Tape

Ij.i r .. ,. r..« ..'il ->.«

ERICKSON. ROKV ft THE ALIENS
The Evil One
LPJiHilSAtXWs

F AITHFULL. MARIANNE
Dangerous Acquaintances
LP iiund ILPS9fi4 1 8 9B

FELICIANO. JOSE
Jose Feliciana

I P M i
. -. '.* •>VIM 1 18 98

FIREFALL
TheBestOIF.refell
LPAiUniic SD19161 Jfl 98
UI 1896
CA in 9B

FLACK ROBERTA
The Best 01 Roborte Fleck
LP Atiemic SO 1 93 1 7 * 8 98
HI i' 18 98
CACSI93I7 IB 98

FLO ft EDDIE
Rock Steady With Flo 8. Eddm
LPEp-pnenV t-LP4010

GO
Face To Faca
IP a - i is 98

HAMMER, CHUCK
Guiterchitecture
LP G wten: hnn. t i

.

HAVES ISAAC
Lifetime Thing
LP' PD16329 38 98

HOLMES. RUPERT
Full Circle
LPC*H'i5E560 18 98

HUMAN SEXUAL RESPONSE
In A Romen Mood
LPFesspenPB60i2 ifl 96

JACKSONS
Live
LPIp« KC237M5
tTCA«37545
CA '

T '

JAMES. BOB
Sign 01 The Times
LP Cot umb,,. Aud>opni<c HC4 J49S
LA - •

JOEL BILLY
Songs In The Attic
LP Cou'wti.fl Aud.oph.tt HC4746I
CA *CT4 748

1

JONES. GEORGE
SMI The Seme Ole Me
LPEiw* F{3710fi
BjTFEA37t08
CAFET37t06

JONES GIRLS
Get Aa Much Love As You Can
LPTSOP F/37627
6TFZA37627
CAF7T3762?

KANO
New York Call*
LP > " 18 98
BTfPt93?7 18 98
ca • i0 98

KHAN r HAM A ee* R (t fi*

KING CRIMSON
Discipline
LP IrV, EG - -• -t - IB 98

KNACK
Round Trip
LP C *p.ioi ST 1 2 1 88 IS 96
bt -. >, - ',898
CA4KTUI68 ',8 98

KNIGHT. JEAN ft PREMIUM
Joan Knight ft Premium
LP Cot*on SOW JO 18 9B
BTTPS730 -,g gg
CA > '

l iB Oft

KOOL ft THE GANG
Something Special
LPOe UtfOSHSW? 18 98

KWICK
To Tha Point
LP EM' i io*6 IB) 98
8T8KT17048 18 98
CA 7040 10 90

LAKE. GREG
Greg Lake
LP'--.. ,.'..> ..h i 10 98

LEE DICKEY
Everybody Loves A Winner
LPMxii>< r SRMi800B (8 98

LORD C M
C M Lord
lPMontsgt 5T7?001 «8 93

LOVE MIKE
Looking Bark With love
LPB'txHlMdih NB133242

LUCIFER S FRIEND
Meen Mechine
iP'-.-i • «8 <IB

MANHATTAN TRANSFER
Tha Bast Of Manhattan Tran,f«r
LPAiMnin , t0 9a
•TTPI9319 i09B
CA. . . , IB 98

MAROONCS 8ENNV
Too Much To Lose
LPPmrrto'PDtbl C »B 1H

MAHTIN STEVE
Steve Martin Broe
LPWamnBrM B9N3477 «B 98

McLEAN DON
Be'ievers
LP - t 7 767 >B 98
878*51 7767 10 98
C A " • t iH 1H

Memphis Slim
I It Just Keep On Singin The Blues

i p '.' .'> 17 90

MOLLY HATCHET
Take No Prisoners
IP' :

8TFFAJ74BO
CAPtTS74BQ

MOORE MELBA
Whet A Woman Needs

•• designed lo en*bl> ••(«•'•>« and tediu pitrfiammat* lo be up to <Ke mmuia «n evailaM* new produo* The lollow-ng.
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MORRIS JOAN
Bokrom

MYERS ALICIA
Alicie Again
LP MCA 5263
BTMCAT!i?63
CAMCAf S2h I

••0 '18

18 tH
18 «»«

NORMAN NEIL
Music From The ?1st Century
LPGNP Cr«»cendn2146 (7 98

NUGENT TED
Great Gomos - The Best Of Ted
Nugent
LPEp t »l37£l>r
-IT ...
CA I

(

T j ;667

OLNEY DAVID 8, THE X RAYS
Contender
IP- i. .

- i s7 98

OSBOURNE OZ2Y
Diary Of A Madman
LP J** F/3 7497
8TF7AJ7492
CAF7T3749?

PAGE PATTI
Acai
LP' 1

- 1 PLPS48

PAUL HENRY BANO
Anytime
LPAneni.t SD19325 IB 98
BTTP19325 t6 98
CA ' ' 10 90

PINK FLOYD
A Collection Of Greai D Songs
LPCo'umni.1 TCI >B80
81

CATCT37680

POINTER SISTERS
Ratroapoct
LP MCA 3275 ',8 98
BTMCAT3775 18 98
CA vi 10 90

PRIDE CHARLEY
Greatest Hits
LP i ; - 10 98

PRINCE
Controvaray
LPWatrvr » BSKlbni IB 98

QUEEN
Greatest Hits
IPF .. .,(- 10 90
BT "

l 10 98
CA -*.) t8 98

REO SPEEOWAGON
Hi tnhdelity
LPEp-: Ai.J«i^.V NE46S44
r a '

. i

ROSS. DIANA
Why Do Fools Fall tn Lova
LP8CA AFLI41S3 90 96
8T - i :

r |0 90
C-A . tfl 98

RUFUS with CHAKA KHAN
Camoullege
LP MCA 5270 18 98
BTMCAT5270 IB 96
CAMCAC5770 16 98

SAXON
Denim ft Leather
LP -

. . ARZ3 7685
CAATT37605

SCHFNKER. MICHAEL GROUP
MSG
LPCh»rtelnCM01 338 18 96

SCHWARTZ EODIE
No Refuge
LPAtcoS03614i IB 98
6TTP36141 IB 98
CAC53B141 '.8 98

SHAKESPEARE. ROBBIE «* Sty
Dunbar

SHALAMAR
Go For It

LPSolar 6XL1 3984 18 98

SHANNON DEL
Drop Down ft Gat Me
LPhVt^orfc 5E56B 18 98

SHEILA
Little Oariin'
LP r

CAA2T3767S

SIMON ft GAPFUNKEL
Collected Works
LP Co'*t*»s CSX 3 7 56 7 15

1

SIMON. PAUL
Collected Works
IPC A CI

LPAHar.1,, 50191
»TTP l 93i0
CA 1 'MM.

SINATRA NANCY. . Mat T .11.-.

SPINNERS
Can t Shake This Feelin

»8 98
:8 98
18 98

SPUNK
Tighten It Up
LPuoktCnn*i$TT10(ll 18 98
Ca i*t niwii 00 9h

STARR RINGO
Stop ft Smell The Roses
LPB't..r<Hv,tih NB < 33246

STEWART AL
Indian . >i -

LP AitMa A?I8607|7)

STOREY JAN
Eleven Storeys High
LPfl~l l«d.8L6l34

STREISAND BARBRA
Memories
LP - <»ti>«
8T ICA17870
CA TCI 1't.Mt

SUBURBAN LAWNS
Suburban Lawns
LP iB'.SP 70024

SUDANO. BRUCE
Fugitive Kind

i 13 98

SUICIDE
H«|| Al.ve
lp n. , i IA103

SU2YQ
Get On Up ft Do It Again
LP i • |0 90
8T rpl932B 18 98
CACS19326 18 98

SWITCH
Switch V
LPGufdvG6t007Mt 18 96

SYNERGY
Audion
LP Pfliipo't P66f>05 18 98

SVREETA
Set My Love In Motion
LP r m tB 9B

TANGERINE DREAM
E.it
i.p ' i. . i .

'.
f . i8 96

TILLIS. MEL ft NANCY SINATRA
Mel ft Nency
IP' • • ' i : • IB 98

TOM TOM CLUB
Tom Tom Club
LP' - '•>. i- IB 98

TRIPP GREGG
Never Surrender
LP City Sounos CS 1 03

TY2IK
Prophecy
LP 1 ., '

'

1 1 IB 98
CA I 2186 1H 98

ua
October
LPiim-m! (LP59680

VARIOUS ARTISTS
The Best Of Philadelphia Inl I

LPH I.

Ml •

CAF2T37604

VARIOUS ARTISTS
Live On Stage
LPPhi^Vipr*.^ im IFZ37683

VARIOUS ARTISTS
Rockabilly Stars-Rockabilly
Stars Volume I

LP- FG37C1B
CA I

Rockabilly Stars -.Rockabilly
Stars Volume II

LPtp.< EG3762I
CAF.GT37621

VERGAT VIC
Down To The Bon*
LPC«p iotST12t87 18 9B
BTBKTt2187 18 98
CA4(TI7I87 18 9B

WELCH BOB
Bob Welch
LP 8CA AFi 1410' 18 98

WELLS. BRANDI
Welch Out
LPWMOT . i.

WOMACK. BOBBY
The Poet
LP B-vr-i, QfcM Mow BG 1 0OOn

WOODS. STEVIE
Take Me To Your Heaven
LPCoWl*"5052?9 18 98
8TTP5229 18 98
CACSS229 tB98

YES
Classic Y«b
LPAiljnbcSO'9J20 18 98
•TTP19320 18 «8
CACS19320 10 98

JAZZ

ADDERLEY CANNONfiALl
QUINTET
In Chicego
LP'.'- , I • ( I- 1

1
i

-
i -,o 9 R

AMBROSETTI FRANCO
Heartbop
LP INJA 3087 19 90

AMMOrVS G£NE
In Sweden
LPFNJA 3093 S9 98

ASHBY HAROLD
Presenting Harold Ashby
lp •

i -• (.40 s6 98
CAC7O40 »9 98

BEHTONCINt GENE 888 Sobh.
P-ognrs

BROWN CLIFFORD
Clifford Brown All Stars
LPfmAityf XPR1U07 \9 98
With Strings
lP ; - .

. CKPfltOt 1 «9 90

BROWN CUfFOttD A MAX
ROACH
Brown ft Roach Incorporated
LPM >cvtX

BROWN CLIFFORO ft THE MAX
ROACH QUINTET
Study In Brown
LPEmAjc»(xPfltOoa 19 90

BROWN CLIFFORD ft OTHERS
Jam Session
LP|m*.,F «PAI012 1990

COATES JOHN JR
Pocono Friends
LP Omn. Srumt Jiwr N 1 038

COBB. ARfVETT
Funky Bull
LPPrng*mi>«eLP7054 18 98
CA' /IIS4 19 98

COHN AL ft THE ZOOT SIMS
QUINTET
You N Me
LP i E«P8IQQt S990

9 1

1

COLEMAN ORNETTE
Twine
LPAriiniK 5D86IO
8TTP88I0
CACSBBtO

OAVIS. EDDIE "LOCKJAW"
Jaws Blues
LP EhJA D<giut 3097

DeJOHNETTE JACK. «c T-r,..

Rypdal

DOLPHY. ERIC
Last Date
LPl«^'l-qhiE.PPI017

DONALDSON LOU
Sweat Poppa Lou
LP Mut>M8!>74 >

DONEGAN. DOROTHY
Tha Explosive
LPPregrMi.w LP7056 S

CAC7056 •

ELIOVSON STEVE, ft COLLIN
WALCOTT
Dawn Dance
LPfCM ECMt 1 1 9B I

ENRIQUEZ. BOBBY
The Wild Man
LPGPiPCr«scflndo2l44 4

FARMER ART & THE BENNV
GOLSON JAZZTET
Another Git Together
LPM^tu'v EAPH1002 l (

FERGUSON MAYNAHD
Hollywood Petty
LP i " '

1

FLANAGAN. TOMMY
The Magnificent
LP Ptogrnsuve LP 7059 %)

CA f<

FOR MA N BRUCE
River Journey

I p •-• ... V- 17 98

FRtEOMAN. DAVIO
01 The Wind s Eye
LP EiSJA 30BP 19 98

GAR8AREK AN
Eventyr
LPECMECM11200 19 98

GELLEft. HERB
Tha Herb Gaiter Sextette
fJ>tmAicvEXP81006 19 98

GOLSON. BENNY JAZZTET ...

An Farmer

HANNIBAL
The Angels Of Atlanta
LP FNJA 3085 19 96

HARRIS. EDDIE
Tha Versatile Eddie Harris
LPAiL>m.c S088O7 18 98
BT TP8807 10 9B
CACSBB07 (0 96

HAWES. HAMPTON
Live At The Jazz Showcase in

Chicago, Volume I

LPENJA 3099 V9 90

HODES. ART
Someone To Watch Over Ma
LP V. , M.i

. iJ9B

HUBBARD FREDDIE
Outpost
LPf M (A 19 90

JACKSON. MILT
Big Mouth
LP Pabio 23*OB67
Plentv Plenty Soul
LP AlUni* SD681I 16 96
8T TP8B1 1 10 90
CACS88U {0 90

JAMAL AHMAD
Uve At Bubba't
LP Who n Jaw
WWIP71Q?' 17 96

JARRETT. KEITH. TRIO
Somewhere Before
LP AtUm*. ' " -

; b 90
8TTPP8()fl 10 98
CA «0 90

KLUGH EARL
Crary For You
LPL O*rtvLT5t113 tB 98
81 : 10 90
CA4LT51 1 *3 10 90

LAWS. HUBERT
The Lews Of Jan
LPAiient.c 50B8T3
BTTPB01 |

CAC56813

•a

!

IB 98
*8 98

MARUCCI MAT
Festival
LP Marco MCI >2

McCANN. LES LTD
Live At Shelly s Manne-Hote

i p i
• I. i" i

..
k i tl 88

MERRILL HELEN
The Neerness Ol You
LPE»<ArrvEilPA10<6 19 96

MINGUS CHARLES
Pithocenthtopus Erectus
LP Aii,M1 iH SD8B09 10 gg
8TtP88<l9 t8 98
CA i

, 8 gg
Pre Bird
LPLi^l-uhiEXPsnOIS ig 90

MINGUS, CHARLES QUINTET
Volume I

LPENJA 3049 19 98
Volume II

LP INJA 307 7 ig 90

MITCHELL RED. QUARTET
Red Mitchell Quarlel
LPC<«M«"»prwe(vS7538 IB 98
lAltnwo Ph.| VVoodtl

MflAZ GEORGE. Jimmy Rovrltn

MULLIGAN. GERRY
Preaenting The Gerry Mulligan
Sea tot
LPEmAiivEXPR t003 SB 98

NEW YORK JAZZ QUARIEI
Oasis
LPfNiA tOHl 19 96

OLD ft NEW DREAMS
Playing
LP tCM CCM 1 1 20b 19 98

PAICH. MARTY. BAND
I Gel A Boot Out 01 You
LP 0-scoter* 05629 10 90

PEPPER ART
Saturday Night At The Village

Vanguard. Vol 3
LP • - - • • 18 98

PHILLIPS, FLIP
Flipentiein
LPP<oqfns%w*LP7063 f 0 98
CAC7Q63 19 98

PREVIN ANDRE AHISPALS
Pal Joey
LPConirrnpotary 7543 18 98

RICH BUDDY, ft MAX ROACH
Rich Versus Roach
LPM

, f .(-.I-- ... , K

ROACH MAX. 888 Budd, Rich &
Clifford Brown

ROGERS BOBBI ft GENE
BERTONCINI
Crystal ft Velvet
LP Tnrus 338

ROWLES JIMMY
Plays Duke Ellington & Billy

Strayhom
LP . ?039
CAr:CT37639

ROWLES JIMMY ft GEORGE
MRAZ
Music's The Only Thing That's On
My Mind
LP LP70O9 18 98
CA(".i t9 96

RYPDAL TERJE MIROSLAV
VITOUS JACK DeJOHNETTE
To Be Continued
LPCCM ECMt 1 192 1998

SIMS ZOOT. QUINTET em AlCohn

SMITH OEREK. TRIO
Plays Jerome Kern
IPC .. . r 18 98
CA K 19 98

STEWARD HERB. QUINTET
The Three Horns Ol Herb Steward
LP 1

1 - . ' "L ' 39 1898

STITT, SONNY
Meets Sedik Hakim
LPProg*SS<v*LP7034 10 00
CAC7034 19 90

TRISTANO LENNIE QUARTET
Lae Komta Gene Ramey An
Taylor
LPAr>ani.tS027006i2i 11398
8T TP 2700* 113 9B
CACS27006 113 98

TURNER JOE
The Boss Ol The Blues
LPAMani* SD8817 16 98
8TTP881 2 1698
CA - - iB 98

VARIOUS ARTISTS
MIDEM Live BO
LPPt>ionell>o<aPC5t002 17 98

VAUGHAN SARAH
Sarah Vaughen
IP'-i.f.rr . . 19 96

VITOUS MIROSLAV se* Tene
Rypdal

WALCOTT COLLIN. se« Steve
Elfovson

WALORON MAL
Mingus Lives
LPENJA 3075 19 96

WALLACE 6ENNIE TRIO ft

QUARTET
Benma Wallace Plays Monk
LPENJA 3091 ft 98

WANDER LEY WALTER
Perpetual Motion Love
LPGNP C>t*c««>doGNPS?t42 S7 98

WASHINGTON OtNAH
Dinah Jams
LP'- " » -"p. 1 01 3 19 98

WATROUS NEW BILL QUARTET
La Zorra
LP Famous OwMLI 37 18 98

WILSON GERALD
Orchestra Ol The 80s
LP 0*fov*n DSB33 ' 6 98

WOODS PHIL TOMMY
FLANAGAN RED MITCHELL
Three For All

LPENJA 3081 i9 96

THEATRE FILMS/TV

CRYSTAL ODYSSEY A
CLASSICAL FANTASY
Soundtrack
LP CBS Metwworfet FM3 7214
CAfMT37Jt4

VARIOUS ARTISTS
Tha Bioadway Magic Collection

CLASSICAL

ALBRIGHT WILLIAM
Five Chromatic Dances
Pienoagogo
Wnrbudon
LPC8IS0449 109!

BACH JOHANN SEBASTIAN
Brandenburg Conceno No 2lnF
(BWV 1047, No 4.n G)BWV
1049), No 1 In F|BWV 70461
Concenius Music uk W-^n
Hnmoncourt

CnUMsVoi 29

Hu119fllocher V«nlW
SchtDKji.GBrd.n To#B



General News
BOOK REVIEW

Harrison Out Again—At $12.95
"I Mr Mini-" by G«i>rgr Harrison,

Simon 4 Schuslrr. t** i-.il- - hard-

bound. S12.M5.

\s . rigm.«ll\ rmhlivhcJ .11 i lim-

ited edition, thrcc-figurc price,

(icorgc HarriMin'N .ipllv mlcd mem-

oir was an upkU nl dctismn, Jcspilc

Harrison's own tonguc-in-chcck ad-

mission ihai iu coupling ni informal

reminiscences, vesi pockci philo-

sophising, phoios and song lyrics is

merely "Ihc small change of a life-

time."

Nos. tl.imson has reversed his

original inicnlion of confining ihc

Wizard Studio

Sued In LA.
LOS ANGELES - Ciinc &

Wctncr -<ck pavment of alleged in-

debtedness of $25,868 88 from

Windfall Management. Joing busi-

ness as Wizard Recording Studio,

anJ Hank Donig.

The local Superior Court com-

plaint charge* the Hollywood studio

paid two $674 56 monthly payments

after contracting ii> make 36 consec-

utive, pivmcncs to pay lor goods re-

ceived, lejving a $22,942 70 balance

una May. 1980

In addition, the filing claims the

defendants owe $2.428 34 from a

lOS rental lease fee and $505 80 in

late charges to the plaintiff

pru|ccl .i true \ .uiil\ prLvsinr In

allowing a far more modestly priced

regular edition to reach the hook-

stalls. Only the most reverent fan

will be impressed, but then Ofity the

most sober sided rock tntcllcclu ils

will he able to completely dtstniss it

granted Harrison's prose verges re-

peatedly on dewy-eyed rhetoric^ he
still offcr\ enough ultmpses o| both

his OWn celebrity and that of the

Heallcs to gne u\ added detail to tine

i»f the most influential popcareers in

the trade's history

As shaped by the interjections and
connecting prose of veteran publi

vist Derek Taylor. Harmon pruudes
a candid and somewhat self effacing

thumbnail of his own childhood,

and later offers a somewhat less

even-handed sketch of his post-Bea-

tles solo career Where he proves

oddly tight-lipped, however, is m
discussing that most-vaunted quar-
tet itself

Apart from ruminating on the

group's crucial self-confidence and
Brian Epstein's role in fueling that

drive. Harrison's remembrance of

the Beatles is an oddly spiritless one

He docs provide further evidence

that the earliest attempts at chron-

icling the band were almost invar-

iably bowdlerized portraits denuded
of any real sense of (he turbulent so-

cial context surrounding the band
and. in part, created by it. Otherwise,

he restricts his observations to a few

vignettes of hectic tounng life, and

his implied distance 1mm his former
handmales yields minimal insight

into the real chemistry between
these four musicians

VVhctc the guitarist, wntci and
singer has already drawn the most
ebukc is m the tonic s extended

side-trips into such enthusiasms as

motor racing and Indian musn ind
m\slK ism. vet students of j'nod writ-

ing in general and biography tn par-

ticular will he much more distressed

by the hook's priorities as reflected

in its structure The opening chap-
ters, containing the actual memoir
Lompnsc only 77 pages, the remain-

der ^ivcn .hit the photographs and
song lyrics, as well as faithful repro-

ductions of the various scribbled in-

carnations ol Harrison's songs, ac-

companied bv his own remarks

about (heir origins.

Wading through the last of these

features docs yield the occasional

nugget ol fresh information, even if

his notes on musicians used, or rock

fnends involved as influences, arc in

many cases already available cither

in liner commentaries or other arti-

cles and books
Even at less than a tenth of its

original asking price, the sum total

ol these segments seems sparse in-

deed Ironically, what began as a

blue chip collectible mas ultimately

yield its greatest value when and if

"I Me Mine" finally hits the mass

paperback lists

SAM SITHF.RI.AND

Billboard photo by Jeffrey Mayer

CLOSE ENCOUNTER— The post concert soiree for Pat Benatar's recent Los

Angeles Forum show draws none other than tv's Mork. Robin Williams, seen

at center chatting with two of Senator's Chrysalis roster mates. That's

Charlie Dore at left, listening as Biond.es Nigel Harrison makes a point.

Signings
iaptain Beefhcart. j/k/j Don

Van Vlict, to F.pic/Virgin Records

with first album "Ice Cream For

Crow" expected in early 1982 . .

Elektra Records band Riot to Chap-
pell Music with exclusive publishing

agreement Cirl Carlton to

Adam's Dad Management. . , ,

Singer/ songwriter Joe Lewn loGra
Bon Productions for production and

personal management
Philo Records' Kilimanjaro to

Brad Simon Organization for man-
agement and United Fntcrtainmcnt

Complex for bookings Saxo-

phonist Oliver Lake and Jump Up
to Gramavision Inc with record-

ing agreement Rocky Tnrtorella

and Judy hat/ tn RumpiKhliskin's

publishing division

Heather and F.J. Rice, Platinum

Records artists, to ihc Notby Walters

Agency Country swing group

Highway Ghosl to MSP Records

Country group Arkansas to Mascara

Snake Productions for management.
Southern Comfort to Grass

Mountain Records

CO

CD

•i jrv-f.L l . i •.dLn.-nrhi.il

Hannover Collegium Vocale
Uonh»rdt-Con«Oft Leonhjrdt
Coneentus MubCuf Wien

.

Harnoncourt
U» '»w u-*^ rv»> ah. ?6 355*7
01 621 M
Concert. For 2 3.14

Koopman Amsterdam Baroque
Orth
IPPMqs6?69076|71 121 9«
CA^Sa 075(2) 171 9S
Sonata* ft Partitas
Kramer
LP et*n 6 769 053 (J, 137 94
CA 7654 053(21 (2191

BARTOK. BEL*
Piano Works
Rank>
LP '- -

. -
i

r *i 6 4?872 *I7 98
Sonata Shilrin fttiponiM
Kirchner Sonau Babbitt TIvm
Compos-lions for Piano
Taub
o> - :-- lB95

BEETHOVEN LUOWIG VAN
Complete Piano Sonatas Andante
Favor, In F

Ashaenarv
,

LPLoneonCSTi t |I2| 195 78
P'ano Sonatas Vol 12

CaA|aanaonCS57i9l 110 96
String Quartets
Amadcua Quartet
LPDG 2720 I I0HO) 149 80
Symphony No 9 Choral
Norman Fassbaender Domingo
Berry Concert Chorus Ot The Vienna
Stale Opera Boehm Vienna Phart
If000a>*al 2741 009(2) l?5 9G
CA33B2O0S (75 98

BUT2STEIN. MARC
Tha Cradle Will Rock
U»C8i 50286 18 95

BOCCHERINI. LUIQI
Guitar Quintets Nos 1.2.7
Romero AMF Chamber Ensemble
U> ^.io> 9500 'iflc 110 98
CA 7300 985 110 98

BRAHMS JOHANNES
Ballade* Op 10; Schuben Sonata
l«A Minor. O 537
w <Mangeli
JJ»0GO^#tii2532O17 112 98
CA3302017 117 98
Gamian Requiem
V"*""4 Stale Opera Chorus Vienna

Hart.nk

JPP'»*n0.g.lel6769 055)71 I7S 96
CA7604 05812) 176 96
SarenadeNo 1

™»Uit LeipngGewandheu»Orch
KB^MftSia 081 11098
C* : - 11098
Sonata No 1 In E Minor Op 38.
Sonata No 2 In f Op 99
HarraH Ashkenary
LP London CS 7 208 (*0 98
CA CSS 7 708 »10 96
Symphony No 1 In C Minor (Op
68)

Ocago S^dpT> Orch Soft!

CA London CS57199

BRUCKNER. ANTON
Symphony No 4 In E Flat

"Romantic' (Norvwek Edition)

Cheago Symph Orch . Sold
LP London 0>9<tal '. OR 7 1 0 3 8 1 1 2 98
CALOR57I038 S12 98
Symphony No 8:TeDeum
Norman Mmton flendall Remey
Chicago Symph Orch 6i Chorus
Barenboim
LP DC Og'ial 2 74 1 007 1 21 129 96
CA3387007 125 96

CORELLI. ARCANGELO
12 Sonata Par Vtolino. Op 5
G<umiau>
LPRtMi<p«676B I78|2i 421 96

DONIZETTI. GAETANO
LWf D'Amora
Sutherland. Pavatom Coisa Males
CasuU. AmbfOs«an0peiaChoius
English Chamber Orch Bonynge
CALondonOSA513lOI (2| t32 94

OVORAK ANTONIN
Prague Waluea. Cxach Suite. Op
39 Polonaiaa In E Flat Major.
Polka For Prague Students" tnB
Flat Major Op 53A; 1 Nocturne
tor Strings In B Maior Op 40
Detroit Symph Orch Dorati
LP London D*a<t*llDR71074

New LP/Tape Releases
110 98 Orch Heme PUCCINI GIACOMO

CAIORSM074 117 98

FINE IRVING
Notlurno For Strings Sj Harp.
Childhood Fables For Grownups.
Fantasia For String Trio

Brooklyn Philh Foss Wyner
Atlantic Quartet
LPCRI SD480 18 95

FREOERICK THE GREAT
Ftuta Concern
Pro Arte Orch Redal
LP Philips 9507 0SH 1 10 88
C* 11098

GEMINIANI FRANCESCO
1 2 Concerti Grosai. Op 5
I MuSjCi
LPPh»ipi6768 179<2l 421 96
. A i SI i

I 1(.

HANDEL GEORGE FRIOERIC
Six Conceal Gross), Op. 3
Concentus Musicus Wien
Harnoncourt
LP i. (k 26 35545
Ol 121 96

HARRISON. LOU
Main Beraema-Sema. Threnody
For Carlos Chavez. Serenade
String Qua net Sat
Gemelan Sekar KemtMi Kronoi
Quartet
LPC1I SD455 18 95

HAYDN FRANZ JOSEPH
Symphontea Nos 95 St 97
Davrs. Concertgebouw Orch
LPPh>kps6514 074 110 98
CA7337 074 11098

HENZE. HANS WERNER
Tristan

""fVaTCMBfc,,Cologne Radio Symph

Orch Henze
LP DO 7630834 HO 99

HUSA KAREL
The Trojan Women
Louisville Orch Endo
LPUM"Sva*L$7?5 18 95

JENCKS, GARDNER
Selected Works For Piano 1 942
1980
Mihulak
LP • • ii - • ;6 98

KORNGOLO. ERICH WOLFGANG
Concerto In D. Conus Conceno In

E Minor
Perlman Previn

. LP Angel 0S3 7 1 70 HO 96

LISZT. FRANZ
Piano Concert.
Arrau London Symph Orch Davis
LP Pnii.pt 9500 780 S 10 96
CA 7300 B54 110 98

MAHLER. GUSTAV
Symphony No 8
Robinson Blegen Sasson Quiwar
Myers Rtegel. Luson Howell
Tangelwood Festival Choius Boston
Br,,-. Choir. Bosion Symph Orawa
LPPM.p%6769 069(71 126 96
CA 'nS4 (MI9 ( 7| 1?S16

MENDELSSOHN FELIX
Violin Concerto In E Minor
Beethoven Romance In G Major
Romance In F Major
LP CBS Maaaareiart * *ufj.opMr

MILHAUD DARIUS
Le Boeul Suf Le Ton Cheusson
Poeme. Vieuatemps Fantasia

Appasaionata Op 35
Kremer Chailly. London Symphony
Orch
LPPtta.pt 9500 930 110 98
CA 7300 930 • 10 96

MOZART WOLFGANG AMADEUS
Tha Magic Flute

Popp Grubetova. Lindner

Jerusalem. Brechl Zcdn.fc Bailey

Bavarian Radio Orch & Chorus.
Hailmb
LPAngal0SC)<3918 433 94
String Quartets Nos 14 19
Oediceted To Haydn
Metot Quartet
LP0G7740249OI (32 94
Themoe. Koenig in Aegypten
K 346
Perry Muehle ThomavhVe Van
Amiena. Van Oar Kamp
N rederlaend ischer Kamrnarchor.
Collegium Vocale Concerigebouw
Orch Harnoncourt
LP i.- • 42702 112 98

PONCHIELLI. AMILCARE
La Gioconda
Cabaltn Balisa Pavarolli Milnes
Gh.aurov Hodgson. London Opera
Chorus. National Philh Orch
Bartoietii

U» London Otg.wl IDR 7 3005 l3i 1 36 94
C* > (38 94

PUCCINI GIACOMO
Tosce
Scotio, Oommgo. Bruson Levine
lp '. -n -3919 122 96

RAVEL. MAURICE
Hisiones Naturelles San Eight

Songs
Crespm Entremont
LPC8S MaM«>wrMhvM36666
CAMT36666

RODRIGO JOAQUIN
Conciano De Aranjuej. Fentasia
Para Un Gentithombre
Bone H Montreal Symph Orch
Duloit
LP London D*o.islLOR7102 7 *12 98
CALOR571077 11298

SCARLATTI LESSANDRO
12 Symphonies
Carmirelli, I Musid
U»e*vi.psh)(i9 066(21 125 95
CA 7654 066(2) (75 96

SCHOEN8ERG. ARNOLD
ErwartungOp 17 6Liadet.Op8
Sika Vienna Philh Orch von
Dohnanyi
U> London Digital LDfl 7)01 6 (12 9*
CAIOR571015 112 98

SCHUBERT FRANZ
Quartet No 14 In O Minor (' Oeath
& The Maiden")
Juilhard Quartei
LPC8S Waitarwofht M37201
CAMTJ7201
Sonata In B Flat Arrau
LP Phillips 3500 928 110 98
CA 7300 928 HO 98

SCHUMANN, ROBERT
Piano Concerto. Cello Concerto
Arqerxh National Symph
Rosiiopovich Rorhdcstvensky
Leningrad Philh

LP dG 2531 357 11098
CA 3301 357 110 98

STRAVINSKY IGOR
The Firebird (Complete)

New York Philh . Boulei
LP CBS Wn-.Kifw.niVi Am) if or.. -

h una 3508
CAMMT4 3SOB
The Recorded Legacy
LPC8S '.'.'' - .rn IXX 36940(3 1

1

SZYMANOWSKI KAROL
Symphony No 3 Song Ol The
Nlghl (Op 27) Symphony No 2

|Op 19)

Karcfyhowski. Kenneth Jewell

Chorale Detroit Symph Orch

Dor .it

i

CAlnndonDHctalL0R571026 (12 98

TCHAIKOVSKY PETER ILVITCH
The Nutcracker (Complete Ballet)

Toronto Symph , Davis
LPCBS Mtiiriwixli i At.dioph.ia (2)

M2M45196
The Sleeping Beeuty
Coneertgebouw Orch Doran
LP P*l*p* 6 769 036 (3) 02 94

CA 7699 175(2) *?< 96
Symphony No 4
Pittsburgh Symph Previn

LP Prvi.pi 0-y 9500 9 72 • 1 7 98

CA 7300 977 lie 98
Symphony No 5 In E Minor
Vienna Philh Orch . Chailly
CP London D^iai LOR 7 1033 117 99
Symphony No 6 Pathetique
Los Angeles Phrfh Orch Gtutim
LP OG D-grtal 2532013 1 12 98
CA (1298

TELEMANN. GEORGE PHILIPP
Munque De Table
Schola Centorum Basiiiensn
Wen^.nger
LPOG2723074|6) (29 68
Quartets
Ouadro Holleierre
LP THct,ink»n. n»i Aha Wert
6 42622 110 98

TIPPETT SIR MICHAEL
King Priam
Tear Allen Bailey Palmer Mmton
Lengrtdge. Harper. London
Sintomett.1 Chorus London
Smlonteita Atherton
LP 1 .irHlen 0>g<tal I DH 7 3006 (3) * 38 94

WAGNER. RICHARO
Der Ring Dos Nibelungen
Nilvso". Flagsiad. Cresp.n

Wmdgassen Ludwig Fischer

Dieskau King Hotter. Sutherland
London V*nna Ptulh Orch Solti

LPLnndonfllNCSt22| 4151 62
The Ring Of Tha Nibelungen
Hotman Mclntyre Jones. Jung.
Salmmen Egel Zedmk Jerusalem
Becht Hubner Wenkel Sharp
Bayreuth FestrvalOrch Boule*
LP Philips 6769 074(161 1150 00
Tristan Und Isolde (In Gormen)
M.tchenson Gray. Wilkens, Howell.
I. ill Folweil Chorus & Orch Ot The
Walsh Nat I Opera Goodall
LPLnndnn0.giuUD«7*t001 (S| 164 90

CLASSICAL
COLLECTIONS

BOYD LIONA
Miniatures For Guitar
LP CBS M 36 737

CAU136732

BUCKNER TOM. GERALD OSHITA
ft ROSCOE MITCHELL
New Music For Woodwind ft

Voice
LP 1 750Afch WB5 (6 98

HOWARTH ELGAR. see Ph-lip

Jones Bi ass Ensemble

CARRERAS, JOSE
Recital 01 Neapolitan Songs
LP Phri.pt 950U 943 (17 99
CA MOO 943 H2 98

JONES PHILIP BRASS
ENSEMBLE with ELGAR
HOWARTH
Battles For Brass
CALundonCSS7721 110 98

MAA2EL. LORIN, ft THE VIENNA
PHILH
New Yeat s In Vienna

LPDGO'9 i*'2532 01B 112 08
CA3302018 (1298

PAVOROTTI. LUCIANO
The Besi ot Pevarotti

LP London PAV7009(4| 126 96
CAPAV52009I2) -28 98

PRICE LEONTYNE
Sings Verdi
LP London OS .'66 60 1 1 0 9B

SITKOVETSKY. DMITRY
Bach. Pagamm. Prokofiev.

Andnasjan Selections
LPDGCcncoufs26360l7 16 98

SOELLSCHER. GOERAN
J S Bach Fernando Sor
Selections
LP DG Coneour* 2536 01 1 16 98

SUTHERLAND DAME JOAN, ft

RICHARD BONYNGE
Serate Muaiceli
LP London OS* 1 3 1 3 7 (3) 132 94
TEMlZ. OKAY D>un>me« 01 Two vVoildt

LPr.nn»da'5P-9032 (B 98
8TTP9032 ^6 98
CACS9032 '8 9B

WILLE HANS CHRISTIAN
Mussorgsky. Revel Gmasiera
Selections
LPDGConcoun25J5 0i6 1698

WILLIAMS. JOHN
"Echoes 01 Spain -MusicOl
Albania
LP C85 Matlenvorki a .

IM36679
CAHMT36679

CHRISTMAS

AMELING ELLY
Christmas With Ell v Amaling
LP CBS Matfierwoftt M366 7

CAMT3667?

DOMINGO PLACIDO
Christmas With Plac.do Domingo
LP CBS W*it»rwork» FM3724S
CAFMT3724S

MORMON TABERNACLE CHOIR
Silent Ntght -The Greatest Hits

Ot Christmas
LP CBS MaMenvsrki *ud»Opn<>e

IM3 7206
CAHMT37706

MURRAY ANNE
Christmas Wishes
LPCa>(fioiSN16232 (5 86
hi '

. 15 98
la i IS 98

RAMPAL JEAN-PIERRE.
ALEXANDRE LAGOYA. ft Michel
Legrand
Pastorales Oe Noel
LP CBS MetMrworkt FM3 7206
CAFM137205

SPECTOR.PHIL
Christmas Album
LP -

BTP2A37686 iwrinhtpd matt
CAP/T376B6
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OG DEAL—Leonard Bernstein looks on as his new exclusive Deutsche

Grammophon recording agreement is completed in Hamburg by Polydor In

ternational president Tim Harrold The agreement specifies a full slate of

Vienna Philharmonic recordings, including Brahms and Mozart symphonies,

and Bernstein is scheduled to tape English repertoire (Elgar) with the BBC
Symphony, French repertoire (Franc*. Saint Saens) with the Orchestre Na-

tional de France, and works of U.S. composers including his own music with

the Los Angles Philharmonic. A new recording of Bernstein's greatest sue

cess. "West Side Story,'' is planned for 1983.

HOME OF LSO

Subscription Plan Key
To New London Venue

LONDON -The Barbican Arts

and Conference Centre here, pro-

viding the London Symphony Or-

chestra wiib its first permanent
home, opens with a gala concert.

March 3. 1982. just five years behind

schedule and a final cost of some
5270 million against an initial esti-

mate of a mere S36 million

Also resident in the new center

will be the Royal Shakespeare Com-
pany

For the LSO. there will he 107

concerts there between March and
December next year To attract au-

diences to the loOO-sealcr concert

hall, there will be the biggest concert

subscription scheme operated in the

U.K.. giving, for instance, a 33*? dis-

count on 12 performances

And for the first lime, the LSO
will be able to work intensively for

extended periods with its various

conductors. Claudio Ahhado (prin-

cipal). Andre Previn (conductor
emeritus | and Sir Colin Davis tpnn
opal guest conductor).

By PETER JONES

Also in residence in March will be

Vladimir Ashkcnazy. Ychudi Men-
uhm and Rudolf Serkin. followed in

June b\ Hans Werner Hcn/e and Sir

Michael Tippclt in November.

Serkin has invited Ahhado and

the LSO to record for Deutsche

Grammophon all the Mo/art piano

concertos with him. and that project

is expected to take three years or

more
The concert auditorium is a Ihree-

ticrcd amphitheater enclosed and

textured in wood, reckoned an excel-

lent acoustic aid for music But the

vast expense involved is thought by

music cntics here to be well worth

while

W rites one "A concert hall that is

al once ample and mfimale. reso-

nant and clear in sound presence,

represents a notable gain for Lon-

don."

One performance innovation

early week concerts will start at 6. 30

p.m. in a bid to lure London's

350.000 daily commuters

Classical Notes
Ihe SI Paul Chamber Orthentra s Ian 8 tec

lure concert wit feature Deutsche Gtamm option

a&r managei and produce' Stephen Pajl a

noted Haydn authority Paul discusses musical

wit and humour in Haydn s <• •* and there will

be illustrations from symphonies and Quartets

It's part ot the Twin City orchestra s month long

festival ot - by Haydn and Stravinsky

PBS tv s Pievifi And The Pittsburgh " series is

returning n 1992 with thtee if* hour Long ep<

ndll Andre Prevw'j guests will be British com

poser s Sir Michael nppeft, flfiver Knusen and

Win McCabe at on* new concert IfltffMi i

stallmenl The series rs produced by WQtD
Pittsburgh Gun Carta Menotti-, new chil

draft's opera will be premiered neit September

al the Wilmington Grand Opera House <0ela

ware) it was commissioned by the Wilmington

Opera Society with Ou Pont underwriting

Japanese entrants too* fur of Ihe top sji r
m the eighth International Henry Wienawski

Violm Competition, held recently in Po/nan Po

land The gold medal went to IK year old Rnho

Unohikan, the youftgesl conteslent and one of

tour prizewinners trained by Tokyo prolessor

Toshm Uflno. Composers Recordings Inc s

pure a now SB %b the met ease took effect Nov

1 The luilliard String Quanet 'l thud record

mg of Schubert s Death And the Maiden' opus

was released m November The quartet which

has waif d a total of 95 works, is celebrating ils

35lh anniversary Frederick Swann. chiet or

fanrst at New York's Rnerside Church, will tie

soloist at the Chicago Symphony s Moeller organ

dedication concert, Dec / The program led by

Erich Lemidvl and also featuring soprano Lucia

foff . includes sn works featuring organ It's 30

years since orchestra hall has had a pipe organ

Geutd Sdiwiu jnd the H»m York Chamber

Orchestra (lormefly Ihe Y Chamber Orchestra)

wrifwai Beethoven s Paslorat for Oefos

Artists To End Hunger t new non proM w
IMifjInn spearheaded by pianul Nana Verad,

mill sfage *ts Usl benelil p'rimmance Dec 6 al

Carnegie Hall All performers including Vered.

Grace BuTbr, Igor lupnrt, !V Cleveland Quar

tit and KfcM Chtf Robertson .mil Ett#Me Par

tons, hj* donated thei ',prvices The Last

man School Of Music bas srl up » 55.000

annual composition prize honoring the lale Or.

Howard Hanson Hie competition rs open to

American composers 18 to ?4 years old who

hjvf written works lor chamber orchestra which

have not yet been prrtnrmed tttn Te Kawawa

mi Ptacido Domingo ate lead singers at thrs

monlh s C8S Records waung in London of Puc

cim's
' la Rondme " The sessions air cunducled

by Lofin Mautl ALAN PENCHANSKV

POLYGRAM TOPS

Classics Have

15% Bite Of

Swiss Market
By Ml UK 1 ll vl si i lc

Zl'RICH -Classical pnnluct sales

account for approximately 157 of

the SI 40 million record anil tape

market in Switzerland, one of the

highest market shares anywhere for

ihis type of music

That's in spite of the fact that clas-

sical records here retail at higher

prices (generally in the $10.50 to $14

range) than pop or MOR material

Of that 151. PolyGram Switzer-

land now claims a 401 share, follow-

ing the merger of classical and other

catalogs of Phonogram and Polydor

here into the one operation Only

EMI Switzerland gets anvwherc
near this figure.

But the success story is not due en-

tirely to locally produced recordings

International PolyGram technician

teams regularly visit Switzerland on

recording missions The inter-

national classical festivals of Lu-

cerne. Vcvcv-Montrcux, Lausanne.

Zurich and Ascona-Locarno open

up unique opportunities for local

recordings of many of the world's

leading musicians

These recording activities arc

planned within the Swiss Poly-

Gram group mainly for Deutsche

(Continued on page n/S>

Davies Hall

Sessions
'Wonderful'
SAN FRANCISCO Despite re

curnng complaints of acoustical de-

ficiency since the Davies Svmphonv
Hall opened here in fall 1980. Phi)

lips producer Wilhelm Hellweg. who
completed digital recording of three

alhums with the San Francisco Svm-
phonv Oct 2), says "We had no
trouble getting a wonderful sound
We are very happy with the results

we got and tO were all the artists
"

During the past year. Hellweg

himself had made various surges-

lions for modifications m the hall's

reflectors and banners to improve

(he sound
"As a recording studio, the hall

sounded fine.
-

' says Hellweg. "Ii

made our life very simple
"

The orchestra's first recording in

siv sears, featuring new musts direc-

tor Ldo de Waart. include soprano

Margaret Price in Mahler's Sym-
phony No 4. an all-Respight

recording including "The Pines of

Rome " "The Fountains ot Rome''

and "The Birds", and the third, an
all- French recording: "Ravel's

"Scheherazade" featuring soprano

EHy Amcling. Debussy's "La Dam-
oiselle Flue" with Amcling and
mezzo-soprano Janice Taylor, and
two ma h\ Henri Duparc. "Chan-
son Tnste" and "L'lnvitalion Au
Vovagc." with Amcling

Hellweg. who has been with Phil

ips since l%4. has done most of the

label's work in Fngland and has

done several major recordings with

de Waart since 1972

Hellweg says he does not cupect
release of the records until nest Sep-
tember, with a return vimi for the
second round of rccoiding at about
this time next year Hellweg says
there is discussion of ,i possible
triple- LP package for special mar
keling in the San Fiancisco area

Genefol News
JIMMY DORSEY SINGER SUCCUMBS

Bob Eberly's 2-Year Bout
With Cancer Stops At 65

By OAVF
LOS ANGELES Bob Eberly's

two-year bout with cancer ended last

Tuesday (17) He died at the home
of a daughter in Glen Burnie. Md
He was one of the most popular

singers of the big band era ot the

1930s and '40s with al least 10 gold

records to his credit, all made with

the lale Jimmy Dorsey\ orchestra

Bob's friends called him "Eh" and

he was celebrated for his laconic

sense of humor Along with Perry

Como (Ted Weans i. Jack Leonard

(Tommy Dorsey). Kenny Sargent

(Glen Gray'* Cava Lomans>. Dick

Haymcs | Harry James) and Frank

Sinatra, who succeeded Leonard
with Tommy Dorsey. Eberiy was

rated as an extraordinary baritone,

second to none artistically.

When Sinatra went out on his own
in 1942. he regarded Lh as the best

of the band singer* In 1943. Sinatra

told George T Simon, editor of the

influential Metronome Magazine
thai he was fearful that Fberly

would succeed as a single act before

he (Sinatra) had a chance for sok>

success Bui World War II killed

Eberlv's plans He served in the

army after departing Jimmy Dorsey

in 1943 and watched Sinatra his

close friend-become the most ac-

claimed singer in the world

Born in 1916 in Mechanicsville.

N Y., Eberiy joined the Dorsey

Brothers band in 1935. recording

"Chasing Shadows." "You Are My
Luckv Star" and other hallads when
he was 19 years old When the bat-

tling Dorses siblings each went his

own was. Bob remained with

Jimmy

Their versions of "I Was Doing
All Right." "Bods And Soul." "The
Breeze And J." "J Understand."
"Maria Elena." "Blue Champagne."
"Mv Sister And I." "My Devotion"

and other ballads of the period be-

came major sellers, bul the best was
vet to come

When blonde. Ohio-born Helen
O'Connell joined the JD aggrega
tion in 1939. arranger Tools Cam-

nrxrER jr.

arata conceived a series of charts in

which both Bob and Helen shared

vocals on the same song And thus

were million-sellers like "AmapoL,"
"Green Eyes." "Tangerine." "Bra-

zil." "Yours." "Blue And Broken
Hearted" and "Time Was" realized,

all on the old Dccca (now MCA) la-

bel

Eberly's family name was spelled

Eberle "I got tired of fanscalling me
Eeeburl." he once told this reporter

"Adding the V did the tnck
"

A younger brother. Ra\. who also

achieved stardom singing with the

rival Glenn Miller orchestra,

stubbornly stuck to the original

Ebcrlc spelling. Ray died in 1980

Another brother. Waller, also was a

singer for a brief period 40 years

ago.

Bob Eberiy appeared in two mo-
tion pictures. "The Fleet's In" for

Paramount and "1 Dood It" for

MGM He mamed showgirl Flonnc
Callahan in Chicago 40 years ago

Thev made their home in Great

Neck. N Y.

"When I first joined the JD out-

fit." Helen O'Connell retails. "I had

a crush on Eb Bul he was so

straight-arrow he never noticed my
interest When he married Flonne I

was shocked -but I got over il"

O'Connell now lives in Beverlv Hills

and remains active, singing.

Many of Eberly's final months

were spent undergoing treatment at

Sloan-Kellenng Institute in New
York. His last engagement was
about 18 months ago at the Top Of
the World in Disney World. Fla. He
had survived the removal of a lung

and four hcari attacks before suc-

cumbing last week.

Only a month ago. four of his re-

corded vocals were reissued in the

Eranklin Mint Record Society's

Swing Era scries Many of his old

masters are consistent sellers in an

MCA "twofer" album featuring the

Jimmy Dorsey orchestra.

Eb was 65 His familv complied

with his request thai funeral services

he private

OFF-BROADWAY REVIEW

Score Is 'Crisp' Strength;

Storyline, Acting Is Not
NEW YORK Like the fan

dancer in the oldtime burlesque
show. "Crisp." the new musical now
II the off-Broadway Inlar Theatre,

promises a whole lot more than it ac-

tually delivers.

The strongest feature of this pro-

duction of the Hispanic American
Thcairc is the score which has been
credited in part to Gall McDcrmott
of "Hair" fame, although, curiously,

his name is nol lislcd on the pro-

gram. (Credit is given to Fquadonan
composer Manuel Del Fucgo

)

This music, under the direction of
Cuban born Tama Leon, whose
Broadway credits include "The
Wiz," "Carmcncita" and "God*
spell," is an uptempo tnw of Afro-

Cuban sounds with a generous
sprinkling of Spanish classical

thrown in The blending of guitars,

horns, electric piano and percussion

instruments create some pleasing

musical support for the more than 18

songs featured

Alas, beyond the music, the show

lalls apart Dolores Pnda who has

written some pretty and contempo-

rary lyrics has in turn written a weak

hook that lacks originality. Hci stop

is based on a pair of perssnlable

vagabonds who dnfl into an unsus-

pecting town and proceed to con

their way to fame and fortune The
problem is that there has been so

mans variations of this same theme
in the past, that without an innova-

tive angle it falls as flat as yester-

day's soda pop
Abo plaguing the show is the bla

tant lack of real acting skills demon-
strated bv the cast Most have pretty

singing voices that show potential

for the future, but. with the excep-

tion of Manuel Martinez, in the lead

role of Cnspin. ihcir acting talents

could use quite a bit of honing.

Martinez, a graduate of the Acad-

emy Of Performing Ans in Havana,

practicallv carries the show as Cns-

pin. a crafty wheeler-dealer inlent

on parlaying his gift of smooth talk

into a comfortable livelihood for

himself and his travelling compan-
ion. Lcander. played by Felipe Go-
rostiza

Given ihe limitations of the Inlar
stage. Larry Brodsky has designed
some serviceable and flexible sets,

and Max Ferra's direction moves the
actors through ihe show wiih a rela-
tive drgfi— fl""VH^vS

RADffcJFFE JOE



WHETHERYOUCAN
READ ITOR NOT

WILLSPEAK FORYOU
INTHE BILLION DOLLAR

WORLD-WIDESPANISH MARKET!
The new BILLBOARD Publication that thousands of
industry leaders throughout the Spanish-speaking

world can and will read!
Billboard's Spanish Language Monthly is your new link lo one of the world's most dynamic markets'

Billboard en Espanol is the hottest NEWS and the most penetrating EDITORIAL teatures
lor and trom all of the Spanish-speaking nations and the Spanish-speaking U.S. markets.

The CHARTS will go Latin as Billboard en Espanol tracks this area's
biggest regional and international hits. And, your ADVERTISEMENTS will

open up a new world of sales in a market that is now ready to buy!

Here are the booming market figures for Music-Record-Tape-Equipment-Accessory Sales!

SPANISH MARKET IN MILLIONS U.S. DOLLARS

Mexico 330
Spain/ 250
Argentina 100
Venezuela 100

U.S. (Latino) 70
Colombia 40
Central America 20
Puerto Rico 20
Ecuador 11

Chile 10
Peru 6
Uruguay/Paraguay/Bolivia 5
Brazil (Spanish/
Portuguese) 350

ADVERTISING RATE CARD
ADVERTISING DEPT.
BILLBOARD EN ESPANOL
1515 BROADWAY NEW YORK. N Y 10036

Yes Billboard
Please send your Advertising Rate Card and all pertinent

information

Have your sales representative call me My phone number
is

NAME
TITLE

COMPANY
ADDRESS
CITY ,'STATE/ NATION . ZIP.

II you wish lo receive a complimentary copy ot

Billboard en bspanoi please forward request on your company letterhead

Copies will also be sent to your international atlihales upon requesl

SUBSCRIPTION ORDER
SUBSCRIPTION DEPT.
BILLBOARD EN ESPANOL
1515 BROADWAY NEW YORK N Y 10036

Yes Billboard
Please enter my subscription to Billboard en Espanol published
monthly

Price: $65 U.S. Dollars per year

Check or money order only

NAME
TITLE _

COMPANY
ADDRESS-
CITY STATE NATION ZIP

1515 BROADWAY NEW YORK, N Y 10036 (212) 764-7446

Speak To The World-Wide Spanish Market!



St

Disco Business

Uncle Sam Set For Video Boom
Buffalo Club Upgrades, Expands Projection Systems

BUFFALO-Unck Sam's disco

iheque here has invested in excess of

SI 5.000 in new video equipment and

accessories as pari of a plan lo ex-

pand and upgrade its use of video in

promoting national, regional and lo-

cal dance bands.

The video expansion is pan of n

S 100.000 major renovation ai the

718 capacity venue, and also in-

cludes establishment ol .\ videotape

library, and the improvement of

existing record company ue-ins

"Well use 15-20 video tapes a

night to accompany the kids while

they're dancing, or to enhance an

appearing group's impact." reports

Lynn Diet/. Uncle Sam's general

manager
Aiming for the 18-24 market.

Diet.* and DJ Bryan Bradley, a

member of the Buffalo. N V Disco

DJ Assoc . utilize Vinch video trail-

ers from companies js well as 60-

second film promos

Rick Springfield's "Jesse's Girl."

Rick James* "Supcrfrcak" and Pat

Benatar's "You'd Better Run" video

spols have been used along with.

Devo productions.

Talas. a local, three-piece band
which loured as an opening ad with

Van Halen, and Cheater, a Roches-

ter based group, have been negotiat-

ing to produce videotapes at Sam's

Joe Verange. video consultant lor

American Avcnts. Inc. in Cincinnati.

Ohio, parent firm of the club helps

package the newly integrated format

here and at company outlets in New-

York, Boston. Detroit. Orlando and

Milwaukee
"We're planning to produce origi-

nal tapes here too," says Dictz.

"We'll have to consider the ceiling

heights and angles but it can be done

on an in-hous* basis
"

Hs HANFORD si-ARI

The suburban club's vtdcu equip

menl includes a Quasar and Vinch

Sony JVC playback machine! wMi
an Aqua-Star projcctoi A 1 apto

22011 equalizer lor sound and three

is screen monitors also comprise the

system housed in the DJ booth

JBL bass speakers and a JVC-

KDA22 cassette deck with a reel-to

reel feature, also figure into th<

sound system layout

A sprawling, warehouse-type

space. Uncle Sam s main room also

includes a 9 by 1 ? foot screen behind

the newly erected stage A 6 foot

Sony screen is found in a scmi-pn-

VltS, enclosed rear lounge area.

Located in Checktowaga. N.Y..

Uncle Sam's charges | cover, rang-

ing from SI to $2.50 Mondays to Sat-

urdays Concert ticket'- run from S4-

57 with ma|or acts booked Thurs-

days

"Superman II" and "Heavy
Metal" movie parlies have included

promotion tools such as soundtrack

give-aways, 1 -shirts and passes to

local theatres

Concert tie-ins have been spon-

sored with local rock stations

WGRQ-FM and WPHD-FM in

showcasing such hand- .i Mm.
Dog Night. Ian Hunter, the B-52's.

Kings and Teenage Head

Uncle Sam's nearest competitors

in video arc the Bay View Beach
Club near Lake Line and Mulligan's

in North Buffalo, bui each cater to

different age groups Uncle's Sam's

reaches a rock-onenled. young adult

crowd

Racism Charge Surfaces
In N. Y. Disco Drug Bust
NEW YORK -Mass arrests of419

disco patrons at the Gotham disco-

theque here cirlier ttm month have

brought charges of racism f rom the

operators of the club, and have gal-

vanized the New York Chapter of

the American Civil Liberties llnion

into defending the rights of the ar-

rested patrons

The mass arrests, on a variety of

drug-related charges, lollowcd a

number of investigations by state

and city agencies including the Con-

sumer Affairs Dcpt . which last

fouml the Gotham in violation for

operating without a cabaret license.

However, operators of the club

have charged harrassmeni, and
maintain that the whole thing boils
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down lo the presence of a club cater-

ing to a largely black and hispanic

clientele located in a predominantly

white, residential neighborhood

The Golham is located on Manhat-

tan's East side.

A spokesman for the club claims

that the room had complied with ev-

ery official request to correct viola-

tions, that the- place had been sound

proofed and was in the process of

installing ;i lire alarm system, the fi-

nal requirement fot the issuance of a

cabaret license.

"The only thing our patrons were

guilty of was dancing." the spokes-

man says He adds thai if his crowd
was the type thai patronized the

more trendy city discos such as

Xenon and Magique, thev would
never have been bothered bv the po-

lice.

The ACLU is less convinced that

racism motivated the police bust

However, it feels thai "there could

not conceivably be cause for arrest

ing (hat many people."

Working on this premise, the

ACLU is negotiating with the police

department lo have the charges

dropped. It is also seeking lo have
the police create regulations that

would reduce the possibilities of

such sweeping arrests in future.

According to Richard Emery of

the ACLU. "*wc are making progress

on both mailers, and Wt feel confi-

(Conttnued on page 60)
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NERVOUS STAR—Emergency Records artist Michelle Wallace is given some

moral support by label v. p. Curtis Urbina. center, and Sergio Cossa. presi-

dent, prior to her recent concert engagement at the Bond's discotheque here

Wallace's single. "Happy Days." is currently at No. 17 with a star on the Bill

board Disco Charts.

Visions Woos Older Crowd
With Live MOR Format

H* SARA KANE

MIAMI Visions of Kendall has

modified its music policy from an

all-recorded, all-disco format, to one

that features a nrn of both five and
recorded sounds According to

Royce Green, manage! of the club,

the new formal runs the gamut of

dance music styles from country lo

disco "and everything in between
"

Dave Fielding, district supervisor

of Shell City's lounges which owns
Visions Of Kendall, states thai the

new policy, which is designed to at

tract an older crowd to the room, is

working very well

Kielding's gradual change began
with the presentation of a live band
specializing in music of the 1950s

later he offered his audiences a band
specializing in the sounds of the

1960s. and more recently a top 40

band
Earlier this month, the club hired

the Sonny Rhodes Band which plays

.1 dance set alternating with a show
set Rhodes performs on the two

show sets each night, featuring the

music of Elvis Presley, Neil Dia-

mond and others of that genre

During the band's breaks, music is

provided by one of the three alter-

naling disk jockeys, Bob Barca, Mo-
hammed Lcroy and Gabc Campbell
who use Billboard's Hot 100 charts

as a basis for programming from the

1 ,000- plus record library which is

constantly being updated

With the switch lo a live band for-

mal, certain renovations were neces-

sary The deejay booth, once the

central spot of attraction, has been
moved to ihc side of the spacious

room
A large bandstand that can 10-

commodalc 10 lo 12 musicians is

now (he focal point It overlooks a

PRECISION CHASER— This unit,

model M30R24 from Precrsio Indus

tries, offers fixed speed action, and

its three contacts can handle up to

600 watts of power per contact"
"

plexiglass and parquet dance floor.

Overhead in the black plexiglass

ceiling arc lube lights, spinner lights

and mirrored halis

In order to accommodate the

older audience Visions of Kendall i«

now attracting. Green is program-

ming ihc easy listening sounds of

Barbra Streisand. Frank Sinatra and
others with appeal to a broad au-

dience

Because of it- prime location in

Kendall. Miami's fastest growine

area and because of its late hour (5

a m ) license. Visions of Kendall can

draw from two sets of customers; the

residents of the area, plus waitresses,

bartenders and other night people

"Basically, we're a late nighi

spot." explains Green "Things
really get popping here about I

a.m.' WiUi the change in formal, the

recent addition of the Sonny Rhodes
Band, which has proved to be ex-

tremely popular, and its ideal sile.

Fielding believes his club will con-

tinue to grow and attract new cus-

tomers

He adds "we have no competition

in the kind of musical format we are

offering. We are beginning to diver-

sify our Sunday evening entertain-

ment by featuring reggae occasion-

ally . and arc planning to use some of

the area's jazz groups as well as the

big band sound "

As part of the new format, the

club is now beginning to fealuic

name acls. and has appointed

George Mora, president of Sunnse

Theatrical Enterprises, to book tal-

ent for three Shell City lounges

Mora has already brought thr

Coasters, and Danny and the Jun-

iors lo Visions.

"Shell City has some 20 lounges

throughout the stale." says Fielding

"Most of them are small, intimate

rooms. However, our club in Tampa
can accommodate 700. and Visions

of Kcndell can hold aboul 400 so we
have ihc venues for bigger name
acts

"

In order lo beilcr promote ihe

club. Fielding has negotiated an af-

filiation wuh ihc Miami Dolphin

football learn'l booster club Field-

ing explains thai under (he accom-
modation the team's players use the

room, and help focus (he spotlight of

publicilv on ii

Visions also Icaiurcs Arthur Mur-
rav dance instructors one night a
month, and has become associated
with Air Florida It rcccnih hosted a
parts lor 400 erpj^rr-. „i ihc Flor-
ida -based airline.



NewProducts

METEOR CONTROL—This Sonalite model 40H lighting controller from Me
teor Light & Sound ol Madison. Ala., features sound, reverse and light and

dark chase, remote keyboard input, four channel sound to light, memory
function, master dimming, strobe or effect over ride button, and includes

power outputs rated at lKw per channel at 110 / 120 vofts or 2Kw per channel

at 220 ' 240 volts. It is designed with the mobile disco market in mind.

AM
MICRO PHONES— Radio Shack has developed two ultra lightweight micro

headphones designed for use with both conventional stereo systems, as well

as the new personal portable stereos proliferating the market. The units,

models 33 997. left, and 33 998, weigh 3.5 and 2.8 ounces respectively. The

33-997 sells for $15.95, and the 33-998 sells for $21.95. Both units are said

to offer full-range high fidelity sound with frequency response eitending

from 50 to 20.000 Hz.

REAL STEREO— Radio Shack has developed a two-head, solenoid operated
stereo cassette deck with a $299.95 price tag. The unit, now available from
all Radio Shack stores, also features a Dolby noise reduction system, and ad-

vanced solid-state, fast-response, peak-hold metering. Also incorporated are

a tape selector and an adjustable bias control for recording and playback with

either metal or chrome tapes
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Disco Business

Fantasia Disco

Airing Top 40
LOS ANGELES -Downtown Los

Angeles has a new club in Fantasia

a 600-capacily room located in (he

Bona venture Hold here Open since

Sept 25. the disco program top 4J>

rock by such acts as Dcvo, Rick

James and the Go-Go's.
Two disk jockeys, Paul Ambrose

and Bob Pendcrgrass. work in the

room which is open from 4pm to 2

a m on weekdays and until 4 a m on
I ii-I.i , and Satnrd.i\s

"When it opened, the plan was to

have live entertainment from time to

time " says Brooks Parriolt. a spokes-

person for Fantasia, which was
founded by Robert Voskanian "But

that has been left out for the lime

being

"It's designed for everybody."
continues Pamot I "The first phase

begins jt 4 p m and gets an older

crowd because there's no loud music

then, just cocktail music At around
eight, that gives way to the younger

people
"

So far. Pamod s;i\a there have

been no problems created by the

club's location, which is removed
from this city's other nightspot*. "If

you create a good atmosphere,

people will come to you." he ex-

plains "People in Malibu or Bel Air

don't come dow n but wc arc the only

club so wc don't have any competi-

tion from right next door We may
have lost a little bit. but (here was a

vacuum that needed to be filled
"

Advertising for the club is over

KHTZ-FM and KWST-FM Lo*
Angeles and in local newspapers
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INSTRUMENTAL OVERDUBBING

New Disco Format:
Clyde's 'Live Style'
TIMMONSVILLE. S.C.-A mu-

sician turned club owner here is

packing his 500 capacity di>co

thec|uc. Celestial II. b\ entertaining

patrons with a dance music format

thai allows him to interweave his

Own live instrumentations with the

dance music sound tracks ol popular

dance music artists

Man behind the venture is enter

Uiner/cntreprencur. Clyde Perkins

who also calls himself King Clyde,

the Cosmic Angel Perkins, a frus-

trated musician whose first public

performance at a South Carolina

club called Poorhoys, brought him a

mere 50 cents, began experimenting

with what he calls "Live Sty le" when
he operated a mobile disco show in

the mid 1970s.

"Live Style" quickly grew in pop-

ularity, and by 1977 Perkins was
running his own club, (he Celestial

Lounge in Florence. S.C
Perkins, who stresses ili.il "Live

Style" is a concept that transcends

the much-worked idea of merely

rapping over prerecorded tracks,

discloses that one his early "Live

Style" presentations featured the

blending of his alto sax styling* into

Evelyn King's hit record. "Shame
"

"The arrangement." he says,

"gave the tunc a significantly differ-

ent sound and people at the club

would come up to me and ask

whether tt was a new version of the

record
"

Since (hen Perkins has added,

with increasing success, such instru-

ments as bass guitars, tambourines,

a wide variety of percussive instru-

ments, and more recently organ,

synthcsi/er and voices.

Me suits that (he success of his

approach to programming dance
music is proved by the fact that his

club conlinued to flourish, while

other clubs in the area faltered in the

late 1970s.

However, he warns that the "Live

Style." concept cannot be developed

into an overnight art "It took me
five years lo gel tl to the level of so-

phistication it now enjoys," he suites

Nevertheless, if a spinner has the tal-

ent, the inclination, and a little old-

fashioned ingenuity, he can add
more than a spark of new excitement

to his club through "Live Style."

Perkins an(icipa(es that his con-

cept has the potential for both na-

tional and international develop-

ment. He says "Live Style" offers the

disco audience more than the con-

ventional package of dancing to re-

corded music against a backdrop of

special lighting effects.

Tame' Music Set
NEW YORK The Entertain-

ment Co is set to produce music and

select musical talent for the upcom-
ing MGM-TV scries "Fame." based

on the hit motion picture
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Litelab's U.L. Approved
Entertainment Lighting Controllers:

The Best Keeps Getting Better

Also Available From Litelab

MIRROR BALLS - FOG MACHINES - TUBELITE - ROTATORS - MEGA PIN

BEAMS - CHASER STRIPS - SEALED BEAMS - STROBES - CROSS FADERS
DANCE FLOORS - LIGHT PAINTING - SYNCHROLITES

NEW YORK
212«75-43S7
212 924 7783
NYC Tele» 237358

BUFFALO
716 856-4300

LOS ANGELES

213 9366206
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Disco Mix
By BARRY LEDEREH

NEW Y0RH-Ha«t1<M,e Records is odering

one of its most retresttmg and delightful records

with the telea&e ol Aneka's 12 inch 33^ r p.m

tilled "tapanese Ban " This desk runs 6 34 mm
utes and is in eitended version ot the "< thai

was a No 1 hit m Europe A definite? Oriental tla

vor pervades (he disk with the artist's high

pitched yel tantalising and compelling vocals

backed by titrcdisto arrangements that contain

a steady driving beat An instrumental break

midway through the tune is reminiscent of the

musK ot Abba Produced by N*tl Ross, the mm is

by Rusty Gardner A certain charisma is evident

resulting from the combination ot pop and

disco flavored elements Deeiays will definitely

ttnd favor with this Red & Gray mn "

# * •

One ot the more populai recent soundtracks

rs "Chariots 01 Fire' composed by Vangelts

Ernie Watts has taken the tneme music Irom

this movie and given it a gaiied up disco beat

that is sure to catch on Available on Qwest Rec

ords this 12 metier runs 6 44 minutes Pro

duced by Quincy Jones and arranged by Michael

Omartian (he original and haunting melody is

kept mtact and given a driving, danceabie beat

Racism Charge Made
• Continued from page $8

dent thai we will eveniuullv he- able

to have ihc charges against the de-

fendant* dropped " Those charges

include alleged sale of narcotics, and
loitering for the purpose of usinp

drugs

Meanwhile, many of the arrested

patrons who claim lhai when the

police raided the place thev put guns

to the heads of everyone, hand-
cuffed them and look (hem in paddy

Q wagons to the station house, arecon-

a templaling bringing civil charges

^ against the police

co The Gotham disco remains closed

j pending resolution of the problem.

Emphasis ts placed on saioptione mstrumenta

tion with effective synthesiser usage adding a

gut i' lo Ihe record

* * •

Candi Satan's latest 12 inch 33V> rpm rs

titled ' Count On Me.' and contains the artist's

familiar and grabbing vocals The nittv gntly a
langements have a certain intensity that should

keep Ihe dance Hoor active The all too short

4 05 length oilers the deejay an instrumental

version on Ihe llipside that wiN certainly receive

play Written by Ihe artist, this song was pro

duced by Dave Crawford on SugarhiH Records

* * *

fans of Rmgo Starr will not be d>sappomted

by the artist's LP lor Boardwalk Records Idled

Stop And Smell Ihe Roses " Stan has wed ttve

talents ol lormfr Beatles Paul McCartney and

George Hamson by recording some of then

tunes 'Private Property' contains an infectious

dance mood and Attention" is a pretty vocal

Both produced by McCartney Hamson pro

duced 'Rack My Brain' and You Belong To

Me
1

Harry Nilsson gives a new treatment lo

Starr's own Back OH Boogaloo. as well as a

distinguished production to Ihe LPs title. "Stop

And Take Time To Smell The Roses ' Not lo be

overlooked is the bluesy ' Dead Giveaway." pro

duced by the artist and Ron Wood "Nice Way

produced by Stephen Stills is in a funkier mood

and anulher worthwhile selection Stan protects

a likeable quality on all of the cuts and this tat

est release is anothet accomplishment in his

solo career

* * *

Other 12 metiers that mil attract play and

positive response trom deeiays include Tracy

Weber s "Sure Shot.' timed by New York dee

lay Larry Levari This tunk and brass dnven tune

maintains an energetic How through its 7 18

length

* WW
Lipps, Inc returns with 'Hold Me Down

produced by Stephen Greenbeig and taken Irom

the group's Casablanca IP. 'Designer Mus<c

"

Heavy vocoder and funky keyboard mstrumenta

Won is inlet woven with Iwangy guitai tiffs This

FUSION RECORDS
Presents

THE PATRICK COWLEY ALBUM

MENERGY 93

FPSF 004

Evolving from the # 1 12" DISCO HIT
on The Billboard Chart fpsf 003

Including the New Super Hit

"I GOT A LINE ON YOU"
and other Patrick Cowley originals

A BOB VITERITTI MASTER MIX

Promotions by

Go Dance Promotions 212-724-2080

International Licensing Information

Steven Ames Brown 415-864-2200 • 2370 Market SI San Francisco. CA 94114

National Distribution

NV Music Distributors, Bridgeport. Conn 203-333 1436

Regional Distributors

Win Records LIC NV (212) 7B6-7667 Record Distributors / Los Angeles. CA
(213) 737-1682 - MJS Enlertalnmenl/LIC NY (212) 784-0360 MJS Entertain
ment' Atlanta GA (404) 448-777? • Btg Stale Oallas TX (214) 631 -1100 -Strat-
ford Ne* Hyde Park. NY (212) 454-8800 -Universal' Phila PA (215) 232-3333
-Hit Town/NYC (2 1 2) 662-2230 -Seaport 'Portland OR (503) 287 0868 • Tape
Klno/NYC (212) 675-0800 • HL Dlslnoullon I Miami FL (305) 643-155B • The
Music People Oakland CA (415) 653-581 1 • Cardinal 'LIC NY (212)545-6200
• Hippos 'Flushing, NY (212) 762-3772

New York

(212) 879-7591

FUSION RECORDS
San Francisco

1415) 864-6068

gioup which has had tremendous success in the

past has tound a new direction

* * *

The lampa Bar Record Pool top 40 report

compiled l Bobby Stoner and Ralph Duncan

includes on lis up and coming list, the following

Inside You.' Isley Bros, 1 Neck, "Body

Snalcher ' RJ's Latest Arrwal. Sutra. 'Stay

Away From My lover.' Salm Dream Brunswick

Hit And Run ' the Baikays Mercury, 'Come

And Let Me love You, ieanette Lady Day.

'

Prelude » * *
The virgima/0 C Record Pool top '

' playiist

reported by director Randall 6 Plau reports

the lol lowing showing last upward movement on

its charts Nobody Else.' Karen Silver RFC
Quality. "Happy Days" by North Lnd, Emer

gency Spirits In It.' Patti laBelle. Phila

delphia Int'l. "You Got The Floor" Arthur Adams.

Incukator Up Periscope.'' by Novo Combo

Polydor "Kilbamiaro." by Letta Mbulu. MS
"Wanting You. ' Starpoint. Chocolate Citywww

Twelve inchers lhat should be checked out

include Michael Hendersons' (We Are Here To)

Geek lou Up Solar Records has released Ihe

Sytvets "Come Back Lover, Come Back" Irom

the group's album "Concept ' Arista's new GQ

release is "Shake " II is produced by Jimmy

Simpson

Billboard
Surrey For Week Ending 11/28/11
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TITLE(S) Artist. Ubel

CONTROVERSY LETS WORK-Prmte-Warnet Bros

(LP) BSK 3601

CAN TOU MO«E-Modern Romance-Atlantic

1 12 inch) DMD 4819

LETS GROVE-Earth Wind S Fire-Columbia (LP)

TC 37548

WORDY RAPPINHOOD/GENIUS OF UJKE-lom torn

Club- Sire/Warner Bios (IP/ 12 inch) SFK

3628/DSRF 49817

WALKING INTO SUNSHINE-Centrat Line-Mercury

(12 indi) MDS 4013

MENERGY/I WANNA TARE YOU HOME-Palrick

Cowley-Fusion (12 inch) FPSF 003

00 YOU LOVE ME-Patti Austin -Qwesl /Warner

Bros (IP)QWS 359I

MONY MONT— Billy Idol -Chrysalis

(EP) CEP 4000

MAGIC NUMBER-Heibie Hancock-Columbia (LP)

BL 37387

HAPPY DAYS/TEE'S HAPPY-North End leatunng

Michelle Wallace-Emergency (I? inch) ENDS
6520

YOU CAN/FIRE IN MY HEART-Madleen Kane-

Chalet (LP) CH0702

TARE MY LOVE-Melba Muore-EMI (LP)

ST 17060

Rl. EXPIESS-Rose Royce Whitlield (LP) WHK
3620

HOMOSAPIENS-Pete Shelley -Genetic (12 inch)

Import

GIVE IT TO ME-Conquest- Prelude (1? inch l

PRLD615

ROCK YOUR WORLD-Weeks t Co -Chat Ro

Brasilia Disl (1? inch) CHDS 2519

LETS START II DANCE AGAIN-Bohannon Featuring

Or Peril Johnson -Phase II

(12 inch) 4W902449

NOBODY ELSE-Karen Silver RFC/Quality (12 inchl

QRfC 004

HUPENDI MUZIKI WANGU"-K I 0 -Sam (12 inch)

S 12340

PLAY TO WIN/PENTHOUSE 1 PAVEMENT-Heaven
1 7 -Virgin (LP) Import

TAKE MY HEART/GET DOWN ON IT-Kool and the

Gang-Oe Lite'Polygram (LP) DSR 8502

96 TEARS-Thelma Houston - RCA

(LP) ATI 13847

NEVER TOO MUCH-Luthet Vandross - Epic

(LP) FE3745

TAINTED LOVE/WHERE DID OUR LOVE GO-Solt

Cell-Sn/Wamer Bros (12 mch) OERE 49856

YOU'RE THE 0NE/0ISCO KICKS-Boyslown Gang-
Moby Dick Records (12 inch) BTG 742

OUT OF MY HANDS (Loire's Taken 0m)-0mm-
Fountain Records (12 inch) FRD 811

DONT STOP THE TRAIN-Phyiis Nelson- Tiopmiie

(12 mch) Mil"!

LOVE FEVER-Gayle Adams-Ptelude (12 inch)

PRID 618

TELECOMMUNICATIONS-Flock ol SeagulLs-lne/

CBS (12 inch) Import

IRSIOE YOU-lsley Brothers T Neck

(LP) F7 37533

OUR UPS ARE SEALEO-GoGn's-l R S
(LP) SP 70021

FUNKY SENSATION/POYSON-Gwen McRay-
Atlanlvc (IP) SO 19308

IERIIN' BACK'N' FORTH /THROUGH BEING COOL'
GOING UNDER-Devo-Warner Bios (LP) BSK 3595
TONIGHT YOU AND ME-Phyllis Hyman-AlKla (LP)

Al 9544

00 Ft AGAIN Hiulettf Reaves-Oasll/TTl (12 mch)
DD 6001

EVERYBODY NEEDS SOMEBODY SOMETIMES - V
Margrel - Firsl American |12 inch) FA 1207

1 WILL FIGHT-Cladrs Knight-Columbia (LP)

FC 37086

SNAP SHOT/PARTY UGHTS-Slave-Atlantic (LP) SO
5227

CALL ME/WHEN YOU TOUCH ME-Skyy-SaLsoul
(1? inch) SC 365

HEART HEART-Oialdinr- Hunt-Prism ( 1? inch)

PDS 412
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TITLE(S), Artist. Label

SPASTICUS (AUnSTlCUS)-lar. Dury-Polvdor (LP)

PD 16337

START ME UP-Rollmg Stones-Rolling Stones/

Atlantic (LP) COC 16052

LOVE HAS COME AJtOUNO-Donald Byrd ( 125m
Street, N Y C -Eloktra (LP) 5E531

DO ME-Mcna Rae-RFC/Quality (12 mchi

QRFC 003

DON'T YOU WANT ME/OPEN YOUR HEART-Muman
League-Virgin (LP) Import

COME LET ME LOVE YOU-lunette lady ' Day-
Prelude (12 inch) PRID 619

STREET MUSIC-Bang Gang-Sugarscwp (12-inch)

SS419A

GET IT UP/COOl-Ihe T.me-Warnei Bros (IP| BSK

3589

THE SPIRITS IN IT-Patti La Belle-Philadelphia

International (LP) EL 37380

TARGET FOR UFE-Our Daughter Wedding-EMI
(Mini LP) MLP 19000

MIRROR MIRROR/WORK THAT BODY-Diana Rcrss-

RU(LP)AFL1-4153

ARE YOU LOVIN SOMEBODY/YOU REALLY GOT A

HOLO ON ME-Debri Delnn-Handshabe (12 inch)

4W9 02541

H010 ON I'M COMIN'-Arelha Franklin- Ansta ILPi

AL9552

I CANT GO FOR THAT (No Can Oo)-Daryl Hall t
lotin Oales-RCA(IP)AFL1 4028

CANT HEIR MTSELF-lcehouse-Chrysahs (LP) CHR

1350

CHIHUAKUA-Bow Wow Wow-RCA
(IP)AFll 4157

TOO THROUGH-Bad Girts-BC (12 inch) BC 4011

B Y O B. (Bring Your Own Body)-Take Five-Destiny

(IP) DLA 10002

PHYSICAL -
. , Newton lohn-MCA (LP) MCA

5229

IUST CANT GET ENOUGH-Oeoeche Mode-Mute

(12 inch) Imporl

SUNNY DAYS/PAPA'S GOTTA BRAND NEW PIGBAG-

Pigbag-StiR (12 inch) TEES 1205

BETTER TOGETHER SECRET FRIEND/ MUSIC MM
(The DJ. Song)-Ru!us with Chaka Khan-MCA (LPl

MCA 5270

YOUNG TUIKS-Rod Stewart-Warner Bros (LP)

BSK 3602

Pi-Dolly Dots-Atlantic (12 inch) 0M4822

NO ERIUS-Taana Gardner -Westend (12 inch) WES
22137

THIS MUST BE HEAVEN -Jerry Carr-Cher* Atlantic

(12 inch) 0M4821

2ULU-The Quick-Pavillion (12 inch)

429 02433

NUMBERS/COMPUTER WORLD COMPUTER LOVE-
Kriltwerk-Wamer (LP) HS 3549

I HEARD IT THROUGH THE GRAPEVINE SO RUFF

SO TUFT-Roger -Warner Bros (LP) BSK 3594

THIS KINO Of LOVIN'-The Wtnspers-Solai'RCA

(LP'12 mch) PKL3976'YD 12299

STEP BY STER-Pete' Gnffin-EMI

(12 inch) Import

INCH BY INCH-The Strikers-Prelude

(IP) PRE 14100

111 CAST MY FATE TO THE WINO-Snaps Monligo-

Tune Wi!ard(12inch)TW002

SUPER FREAK/ GIVE IT TO ME BABY/GHETTO UFE-
« k lames-Gordy (LP) G8 I002MI

GH LOOSE/DO YOU BELIEVE IN MAGK-Wai-RCA
(IP)Afll 3918

ONE WORLD/TO MUCH INFORMATION/ EVERY

LITTLE THING SHE DOES IS MACIC-Pohce-AiM
(LP) SP 3730

LOVE ACTION /HARD TIMES-Human league-Red

(12 inch) Import

SOMETHING ABOUT YOU-Ebonee Webb-Capitol
(LP)STI2I48

DISCO RICKS-The Ongmal Mass-JDC (12 inch)

IDC 12 10

BACK TO THE 60's-Tighl til -Aim,, ( 12-indl)
CP71 ISA

Compiled trom Top Audience Response Records in the 15 U S regional lists non commercial 12 inch
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Philly Dealer

Will Boycott

RCA Singles

r included juke-

9

By JEAN WILLIAMS
LOS ANGELES-ln his f.ghi

j^jinsl nsing record prices. Bruce

Webb, owner of Philadelphia'*.

Webb's Department Siore. a reUil

record and accessories outlet, is at-

templing lo organize jukehox upcr-

jtors along with dealer*. lo boycotl

RCA'\ SI W singles.

"In (he past, when wc ined to Tight

pnee hikes, we never included juke-

box operators,'

>ays Webb, wh.

*iso is a founding

member of the In

dependent Record

Retailers Protecliv

As.sn

"Bui jukebo* op-

cralors arc vital to

the industry and they are hurting at

least as badly as we (dealers) arc

With Iheir cooperation we believe

M>mcthing can be done I believe the

more elements of the industry we
have fighting this thing the more ef-

fective we'll be If RCA feels n can

get away with this we may look up
and some other labels may be fol-

lowing I am making it clear that I

will not am Rf'A's 4S
"I can't afford lo sell singles at

SI 99 I am keeping my prices where

lhcy arc." Webb notes lha! he sells

singles for $1 .33 "and I will now
have to pay thai much lor RCA's
records. 1 am noi going to up my
customers off that way."
RCA's singles arc not the only rec-

ords Webb has banned from his

store The outspoken shop owner
has placed a sign at his store which

says m part. "I refuse lo carry Mo-
town. Tamla. Gordy and Soul 12-

inch singles, known as disco, on such

IbitUtS as Tvena Marie or Rick J.9HM
because tries (Motown) have raised

the price from S4.98 to S5 98 and I

refuse to pass the cost on to you.

Please, we need your support?**

Says Webh "When customers

come into the store asking for the

James or Teen a Mane records. I

shou them the sign and suggest

other records to them
"Wc know the cost of practically

everything has gone up. but this is

ridiculous and W* have got to fight

it

"

He insists that "while the record

industry is cry ing about the sales of

bla/»r> J.ipc. during the past ycjr, his

blank tape sales have quadrupled.

Everyone is aware that it's because

of the rising cost of records, he con-

lends

Webb also a principal in Phila-

delphia's recently opened record

distributor. Triangle Distributors,

cites some alarming figures concern-

ing the attrition Of the area's music

businesses.

"Wc have only one one-stop in

Philadelphia. Universal One-Stop

Scvctal yean ago there were about

10 There arc only two distributors.

Universal and Triangle A few years

ago there were nine. Dealers have

gone from 250 a few years ago to less

than 70 today
"

* * *

A tesiimonial dinner has been set

tor Joe nmi. it. .ill Tamburro, mu-
sic director at Philadelphia's

WDAS-FM
Al. proceeds from the event, lo be

held at the franklin Plaia Jan. 22.

will be splil evenly between veteran

(Continued an pagv Kill
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.General News.

R&B DENIED? Criticism Of Warner-Amex Ignites

Industryites At Video Conference

• Continued from pajp 4

10 years from now. (here wiW he a.

performance nghl\ Witty.*
Other controversial! comments on

the panel came from Boh Kigcr.

whose Videi>graph> Studios is de-

voted only to video music "The

record business is technical!) dead."

he stated "Audio cassettes have

ruined your business Video music

and the record business arc not the

same We've got to think in lerms of

video programming, not jus.1 as pro-

motion for records

By CARY DARLING

Again it was Aycroff who replied

"We sell muw I don'i care what

form il takes I'm in the musn huM

nevs. not the record business," he

noted

However, there was some good

news disiuvsed "A yc»r ago. no

cable company wanted to hear

about music. Now they're knocking

down our door for programming."

said Chrysalis* Carhart.

Acknowledged Cooper. "Before. I

couldn't get some operators inter-

ested in Iwo of our biggest acts, the

DIMPLED MIX— Richard "Dimples" Field, right, checks the mil on the new
— Ohio Players album, "Ouch," which he's producing and composing for Board
m

walk. That's lead singer Sugar watching Field's handiwork.

2 PROCEEDS—/F ANY—TO CHARITY

Dodgers' Single All In Fun'
LOS ANGELES- The release by

Elektra 'Asylum of "We Arc The
Champions/New York. New York'*

hs the Big Blue Wrecking Crew, bet-

ter known as Steve Yeager, Rick

Monday. Jay Johnstone and Jem,

Reuss of the Los Angeles Dodgers,

has triggered a scries of national

television appearances and airplay

in the Los Angeles market

Although this is the first attempt

by the ballplayer* al singing, w uh alt

proceeds going to charily, a host of

lop session players donated their

lime and talent to the project.

Among ihc notables on the record

are Jeff Porcaro. drums. Lee Sklar.

bass; Gary Coleman, vibes. Tom
Hcnslcy. piano. Slide Hyde, trom-

bone: Chris Bond, producer and
lead guitar, and Carman Grille
rhythm guitar

The deal was made by Shep Gor-

don and Bob Emmcr of Alive Entcr-

pnscs. with both serving as "execu-

tive producers" According lo

Gordon, ihere are orders of 50.000 in

ihc Lot Angeles market

The Big Blue Wrecking Crew has

made appearances on the "Tonighl

Show." Mike Douglas. "Good
Morning America." "American
Bandstand" and will have an up-

Lundvall Speaks
At B'nai B'rith
NEW YORK Bruce Lundvall.

senior vice president of Elcktra''

Asylum Records, will address ihc

next meeting ofthe B'nai B'mh Mu-
sic and Performing Arts Lodge on
Dec 7 at the StlltOfl Place Syna-
gogue. 225 E 51 Si here Lundvall
will speak al 7:15 pm

coming appearance on the "Barbara

Mandrcll Show."
Additionally nearly all local ra-

dio stations arc giving the record air-

play.

Gordon says "no one will ever

mislakc the guys for Sinatra" and it's

all being done for fun and charity

Stones and AC/DC. Now ihosc

same companies arc coming back

and wanting them
"

One of the problems stemming is

that inflation curbs ihc production

of enough videos to fill demand
"Record companies have tightened

their belts considerably, but every

artist wanis a video." lamented Co-

lumbia Records' Newman "So. wc
have to choose Either it's in the art-

ist's contract lo do a video or ihc art-

ist is on a second or third release and

is in a development pattern Wuh a

new artist, we listen lo the music and

evaluate ihc record's potential.**

Another question put lo ihc major

labels w as their relationship with the

video divisions "Wc make our

prints available to them and wc
make our artist available to them."

BOled Bergman of Warner Home
Video and MTV "It will be a hencfi-

cial situation, as some projects wc

ucatc and others are created by ihe

artists Ihemselves"

"The CBS Cable is completely

separate from the record division,"

said Newman "There is no working

relationship between us. and the

cable division is 'cultural ' Al a sen-

ior management level, (here may be

some dialog between the two The
video division falls under CBS Rec-

ords. We've done work through Epic

for REO Speedwagon and ihc

Charlie Daniels Band
"

"We're nol dealing in full-length

productions We're using our shorts

on MTV and other outlets. As for

Warner Home Video, thai is lefl lo

ihc artist and the management." of-

fered Atlantic's Cooper

An oulgrowih of the black music

on cable issue was how creative

video music, regardless of an artist's

race, can survive **We can't knuckle

under to the rationale of only sup

porting the mainstream artisis."

commented Aycroff "Artists like

Devo and the Tubes were consid-

ered way out and now they arc part

of the mainstream Prog revs bowls

over ihcse boundaries Also, we have

to remember there arc young people-

out there People forget there arc 1
5-

year-olds out there
'*

[JSIew On The Charts

SKOOL BOYZ
"Your LoW-^B

Nkool Boy/ entering Billboard's Hot Soul Singles chart this week with their

single "Your Lose." is comprised ol Chaunccy Matthews, Fred Brown. Billy

Sheppard and his brother land group leader) Stan Sheppard
Stan. Fred and Chaunccy were members ol ihc I nplc S Connection on 20lh

Century-Fox Records and. according to Stan. "When everyone else wanted to

make a management change, wc decided il was time to go our own way " He
then talked his brother Bills into joining the group and Skool Boy/ was
formed
The album was produced h\ Skool How and Greg Willi.mis pioduicr ol

Switch Executive producer was Destiny Records' vice president ol promotion
(and Stan and Billy's lather) Bunky Sheppard who brought Ihc band lo the

label through his own production tompans Hunks 1 I'rodiulions All material

on the album was written by ihc band, which is led vocally hv Sian. with Billy

on bass. Matthews on keyboards and I red Broun on guitar

For further information regarding Skool Hoy/ contact Bunky Sheppard.
Destiny Records 30 1 N Robertson Blvd. Beverly Hills. Calif W2II (213)
274-9300

Sumy For W«a Ending II 28 SI

ISoul LPs
§tty*C m (SMfMI MMM o* tamMM '" v &r «"*< for* meefs-^s
D*WIOCOC>r"Sg '•co'Anq offwf Mthowt I** D'WV *t>lt*n p»*m-»vor> of in* pubVx*

- |D 5
J S

TTTU
i muI X X

a
e jj3

1
*

knot. UW 1 NamtMi

(that UM) 1 9
i
X

kna. UM 1 Ihnmi
(Dot UM|

1 3 wist
f jrlK ftrt 1 l*r <W. U***bu

2 SKYTLINE

Sfen IM SA4544 lib)
tC VM

«: 6 6EWIRE
2

i
i;

^nurmiMr. *. pr

r

ibi

tool 1 The Ot 0* Uk DS«
bm HMf Wit G«H f7

3 4

ISO? iPslnnai

CONTROVERSY
h.nc« hn l>n K> MCI

n 42 13 TOUCH
Gli,n «*f*i 1 Ikr '01

aiu*hi fC JW6
4 2 11 NEVER TOO MUCH

42 ?8 U SLINGSHOT

J ( J THE MANY FACETS OF ' 1

ROGER
<•,• "..-< 1 - -

43 29 20 I'M IN LOVE
[ fT*l" *«t RC4 tfLI JHJ

ANTHOLOGY
6 6 9 ITS TIME FOR LOVE

trtWr Pi lilO)BI
44 14 4

Pll 1/ 37<ttl (f«KI

SHOW TIME* t 7
(9 a M

Ha»e»« WWIV

Sin* CoMMw KM PMk) 1 UKt WW STYLE

9 S INSIDE you
hrtnam imism MMm
¥t -r: y

Dm MJfi BntUffi Hitch 1/

J'SJl (fjK) 46 16 4 WHAT A WOMAN NEEDS

it 10 3 WHY 00 FO01S FULL IN

LOVE
Cum Mm *C* Wit 4IVJ

1 ftfl il,* ir
1

T 7JtJ I

5J 3 GWEN McRUE

10 7 14 THE nMt tat- Ndhl lltec Si I9n

Ih* Um* N«fM! km BSA 3VU 54 2 SWITCH V

11 11 1 FANCY DANCER 'mm (Mi u mmi ihmmii

Ot Wi> MCA Ul) 49 40 1 WRECTI0NS
12 12 20 IN THE POCKET •

CtMMMttarn Willi" Mt SSMII

& Son Htm
frttj 41 1544

13 13 15 BREAWN AWAY •
N \tntm tt«n«i Ifda 8SH JW6

M S2 1 LOVE IS THE PLACE

14 14 ( ALL THE GREATEST HITS
MIU734

Oum ihu Holtwi HUMOC; 51 !5 13 EBONEE WEBB

15 15 31 STREET SONGS A ban MM Uf* SI 12111

>*» Jiwtl 52 47 S *U THINGS HAPPEN IN

Oo'df U I0O7MI ilWownl TIME

22 4 CRArr FOR YOU Haril MAM M tw m. tan

lm\ *-("
'
- IT illLl

t!r

»C* »C»S.H1

17 16 12 TONIGHT LOVE MAGIC

fOnt ISBt lth uk irwi
CiutttKj Nil' TU i*&it'tm> 54 B 18 ENDLESS LOVE •

il s GO FOR IT TmwHik* ttmwi SIM 1 noi

9W*«» W»< PU iW (tCA)
55 3! 15 THE B 81 Q BAN0

18 22 UVE IN NEW ORLEANS •
Mvr I'ltunnj 'rinlvir H»m i

Tfc, Aft 4 Q Bm«
C»UI st 12m

i^Q'iui jM8h ..'i*4p
56 37 22 BLACK 6 WHITE •

24 4
riilAufi ArcCAMOUFLAGE Aria Sidm

PJM PU iDrtBli

wla woi vn
57 57 1 MAGIC WINDOWS

fii
4J 2 NIGHT CftlHVN

in htyv Moon si* iw Mute Maicoc

Cv".«M TC V M :

22 1 1

M (1 13 SUMMER HEAT
8 5ULI0 UFfUUfiD tWl Imhj I7114H (p»

Libfd* 10 S10I' 59 12 10 FREET1ME

23 23 19 CARL CARLTON
Ctrl tuns*

?Cth CrMtui t 4?t (NC«l
*

Spm G*Q MCA MCA b;M

1 WANT YOU
Boot*' 1 UM STUM

24 19 35 THE DUDE •
Qukmi loan UU V i;.'l

61 50 U SIGN OF THE TIMES
B>a> hwa Ct*>*tM litti" i«

25 n mur in rut mustLU f L "I. l"l nllnl
PC VtVi

AWAY 62 58 u CANT WE FALL IN LOVE

Irtltu htMMi tjolj II »SV AGAIN

26 20 EVERY HOME nwtts HtviM mtt k smi

SHOULD HAVE ONE 63 51 1 D0N1 GIVE UP

W— —J
IMM CiM»
•ftNMr SPn B5> JSU

27 25 11 10VE BYRD
OeMM Bftd *M i.*Sili SI N T C

64 5b 1 THREE FOR LOVE •
>j i Stto Ul 'v (KAi

FJthtn V Ul 6S tl u IUST BE MY LADY
28 26 10 THIS HIND OF L0VIN'

•* '*f fVjt CSn J*W

31

Stiil' Bl.l J9'*i itm>
66 59 B MY MELODY

29 7 STANDING T*U
uuiui MCA HU S'U

IhJNI MdMNHl.

IK DwBM 'C BM|

. =" THE GEORGE BENSON R 63 20 0IMPLES
COLLECTION BkThjrt) PmlB '«%.
Cm>|« 9*«ot uwi »n .KB BkxttfmMk Mil ! J.'i;

it
H 68 :., VERY SPECIAL

HI
ill H IT MUST BE MAGIC Detvi im tMtn U Ml

£t*4t £g lOkHM I iMahMtit
o9 H 6 PERFORMANCE

W __w 5 CHANCES ARE ?mc n?i

f*4nn» SO Wi'l [MUMxi
7(1 61 II 1 BELIEVE IN LOVE

33 l« n COMPUTER WORLD
n 65 tl

tort** toM*i AAM if 41A69

THE MAN

UVE
WITH THE HORN

iii uchwi ipm it; i;sft

n NIS THE POET
Mftf »«««» »r»*'t| On SC

10000

ANIGHTS OF THE SOUND
TABLE

56 2 SOMETHING ABOUT YOU
73 16

car nn iPMrtn*)

Aflfti* b<iH ImiJ U fitt SWEEI AND WONDERFUL

37 3t 1 PIECES OF A DREAM
74 67 17

Mia Cm ISOF fl Mil) <tHI

WALL TO WALL
tlthlo if 1U Mra* 4 fefWI CMMul SI UU)

'. «1 2 FACE TO FACE GQ. 75 75 38 RADIANT
MU»l.c Sim UM ,P UU

• Sl,ii an n,i««l » Imw moui'i iteM"! r»*"
,cti shovinf |r«Mnl nfMiro mowiiHiil or Ih, cu(T«*l

AlMlio Mai lot ukn ol 500.000 vnil, iSaal t»«Kjl«4ll|

I .(ni.MO MaC

taltt lliMlth >iapmlanar«Naid«4tathaBap.„
M4'i chart iPiuiw Msatni). m KKMiOini inumif aua. 0

111 Al tVVML^tjitM^OU^"' 1 ual l« uk
hliuaifm

A-.-

s



7

BILLBOARD'S SPOTLIGHTON CANADA
HAS THE STORY! roMwn .

SPOTLIGHT ON CANADA
Complete coverage of the trend-setting Canadian music market,

highlighting accomplishments of 1981 and examining key industry issues!

FEATURES
WHO'S WHO Capsule interviews with Canada's

leading music industry executives!

CANADIAN TALENT Focusing on what Can-

ada has to offer, who the acts are and what they

have accomplished in 1981!

PUBLISHING AND COPYRIGHT A review of

Canada's archaic copyright act and the benefits

or drawbacks of sub publishing in Canada!

CANADIAN AIRWAVES A comprehensive look

at Canadian broadcasting. Coverage of the growth

of AOR, the increase of radio consultants, current

industry problems and future trends.

COAST TO COAST
From studio to sale, radio to retail, the Maritimes to Vancouver,

Billboard's Spotlight On Canada will tell your story to the world!

OPPORTUNITY
Your sales message in Billboard's Spotlight On Canada doubles your

advertising effectiveness. Reaching the music trade's largest readership, in

103 countries. . . and reaching MIDEM attendees with bonus distribution

at Cannes, France!

Take your message to MIDEM and the world - with an advertisement in

Billboard's Spotlight On Canada! Contact Billboard's Canadian advertising

representative today about SPOTLIGHT ON CANADA!

For additional information contact: Jim Bender- Billboard • 1515 Broadway. New York, NY 10036- 212-764-7330

DATE OF ISSUE: January 16, 1982 ADVERTISING DEADLINE: Dec. 18, 1981

Billboard
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MARKETPLACE
Check Type ol Ad You Want

REG CLASSIFIED $1 30 per word-Minimum ad oc-

tet S26 00

DISPLAY CLASSIFIED Ad $55 00 per inch. 4 inser-

Hons J49 00 per 26 insertions S45 00 per. 52 inser

tions. $36 00 per

REVERSE CHARGE $5 00 per insertion

FOREIGN ADVERTISEMENTS (Oulside Ihe US)
Regular $ 66 per word, minimum ad order $20 00
DISPLAY CLASSIFIED ADS $43 00 per inch. $37 00
if Ihe ad runs 4 or more times

BOX NUMBER c o Billboard $5 00 service charge

UMESS in Has Baii»,r< UMiiiad

ISIS DrtMnt M» Isrt • T 0036

n»r iwnma
(800) 223-7524 Toll Free

All raipr crrtrt citUi KCtplM

Check Heading You Want

HUM! VIDEO

HAPPY BMTHDIT

JOBS AVAILABLE

ftUf WArfTEO

CCLU6CS

REHEAflSAl SPACE

ANNOUNCEMENTS

OTHER

BUSINESS

OPPORTUNITIES

BEAl ESTATE

FOR SAli

GOLDEN OUIES

MISCELLANEOUS

DISTRIBUTING SERVICES

PAYMENT MUST ACCOMPANY ORDER

NAME

ADDRESS

CITY STATE ZIP

TELEPHONE

[
Amer Express

Diners Club

Visa

J Master Chg

Bank »

Credit Card Number

Expires

Signature

I loy Division

I

I

I

I

5 1

§ I

Two o! the most prolific wiling LPi

by th* UK', moil wprdrd band

art now dvdiUble on HuuCaiietlM

from Gratnworld Dutribubon

Unknown Pl«jsur« 18 96 tU
Closer M 98 bsl

NOW IN STOCK!

Coming soon, Ihe long awaited

"Srall" MusiCaiMtle

GREENWORLD DISTRIBUTION
W ,

- 1 h - f i PLACE. I ' 29%
TOWAUCt, C* «5M 2**>

TtLETMOMl QUI 51) pm {CA. AK. HI]

(MO) 421 !W (TOLL nun
run U] ro«:c) ctw* :itt ststem;

REAL
TEXAS & CAJUN MUSIC!!
Tea- PlaYboy? FpdrJen' French*
Burke Johnny Birth Ptirs OJfK-f m
ilnm writok including CcROn-E>«d
Joe. Also Southern humcsts Justin

WiHon Brolnfjf [Mv« Gardner A
Bob Murphe*

Delia Records. Box 225
Nacogdoches. TX 75961

(713) 564-2509

DjIdrhers ^

h Baby --: N Y 11 704

CaTa^og C*» (5'6i 56V' 7722

CUSTOM CASSETTE BLANKS
CBS PROFESSIONAL DUPLICATION TAPE
LENGTHS IN 1 SEC INCRE MENTS— ANY
QUANTITY

|.

1to4Sm.n 6SC C&loBOmin BSC
46 lo 65 mm 724 || 6i ro 90 mm 90*

91 10 120 rrmn tl 46

PAP STUDIOS INC
.'OH 32 7 9 704

HIGH SPEED CUSTOM DUPLICATION
AVAILABLE

CHUBBY WISE ALBUMS
20 Different Albums

Full linn ol liddle. Ilal-lop and Heel
guitar mandolin, and ha/mon^a
aioumi.

MUSIC ON WHEELS OISTS
P 0 Boa 1621

Humble. Tl. 77347-1621

(713) 4464996

INCENSE AS LOW AS
S4 00 pgr iaitn

I lO 20 OOJ»n- S4 SO £«' -

Over 20 doian-14 00 e«r-
Ca'l oi »rile loi Ire** i-imp*..

SPACENTS
J2J4 Tidewater Di
Norton. VU 23*09
(604) 627-3601

BOXCAR WILLIE
Albums, 8 Tracks and Cassettes

—ready tor immediate shipment
Call or write tor our tree giant

catalog budget product

Record Wide D^trtbtitor!.
1715 Chase Dflve. Fa*ion (St LOUIS)

UO 6MJ6 iii, 141-7100

EXPORT DISCO
12" AND LP's

Canada -US- Germany - lt*y -Hol-

land - England - Trance we have (he

best export service on disco rec-

ords Try us

IMPORT - O - DISC
40 South Mall

Plalnvlew. N.V. 11603

(516) 694 4545
Tele.: 230199 SWIFT UP. (NAIL-O)

ALL *•«* MA-JiiK I .HI ! 1 AJ'KH AND I
»' -

». <ti Uni.railvi1nJnlKil.irN..fil% Hm Tl 14

I. .it- ,f Puhii.aii.in> I"' IUA lir.>*«1i*R»

N.» V«tk NV lull*,

THE ROLLING ATONES AN W PAGE
tp.-ri.il |MH Rullinj: Slimo pacturex antr/lte..

interviews $19 76 Straight Arrow piirjle.hrn>

IM'im W.,rW. Ko.ruV Pli It,, Mil. San
H .1.'. I. CI Mill

WHIM. OTHfcK PEOPLE ANfc RAISING
t* if pfii n, »r nr. Inwrnni »un Mayvi label LP*
l>U«iW >»u)frho«x* Wnlr fur frrr liniiiip.

StuTpte Mute Boi Bl BC. 1 ornwrtu Hu Pa
«'.' I'SA I

•• . r
. only

('Ol'NTnY-ni.L'KORAMS-dUHPEL CAS
rtlr* » Umk \ll.iinn. hunln rl- a%aiiarilr bint

p-t pnttx, trade dtMuunt*. major lahrK DM
' - ilia r ,1,,. I

i
'

1
'

i '

KnixrU F'hil|-n Kmlintv 6fJM USA
CIT (»'!> IHlll'-HANlis in i HOOn
1f«n «> k>w *> "rlH Put lotiriK* Hi* «>ftl W*i>
h'FUnr I'-. lUii;. f. n r SI HM I 11,1*

iNrah-r* iHlK

COING OUT OF HI SINESS HECORDKD
inclTA, ..iwitn .uirl LP* Hlank

InclM Jtift |iiiiiialii-* A%Mirtnl atttln. ami rromJ
mt; rqui[ifni'rii Manv olha-r rrl.u-d ilrtns Call

Jil Ml tttfl hr(«»f»n '» ("I AM artd I PM

POSTERS

POSTERS
LARGEST SELECTION OF
ROCK STAR A BLACKLIGHT

VELVET POSTERS IN THE COUNTRY

Just Out"' Our new 1962" full

color catalogue. Featuring post-
ers, buttons, pins, bumper
slickers, palches. T-shirts and
jersey's

Write or call to* he* catalogue

FUNKY ENTERPRISES
DEALERS ONLV

1I2-6S Atlantic Ava
Hi >iim >m1 Hill, n V 11416

''I-'
i 441 1560

Toil lt«« (B00t 221-6730

Rota 4nc

a<a<iaC>-»

DEALERS ONLY

ONE STOP POSTERS
1001 Monterey Pass Road
Monterey Para. CaM 91714
(Mnm-rwi laaiw^ati

POSTERS
Largest Selection ot

Rock Posters

ZAP ENTERPRISES
?833 W Pico BlvrJ

Los Angeles. Calif 90006

(213) 732-3781
DEALERS ONLY

NOBODY BEATS OUR PRICES.

CUTOUTS
Ono) of the nations largest

official liquidators of overstock

A cutout records A Tapes.
DEALERS ONLY - Send

today for

free monthly catalog

LUV MUSIC
1932 Hyperion Ave.. Dept. B11

Los Angeles. CA 90027
Teles 69-1651 (213) 660-2766

CUT-OUTS
8 Track and Cassettes

Our Specialty
It you are a distributor, rack job-

ber or exporter, contact J S J to-

day Call or write for tree catalog

J S J DISTRIBUTORS
6620 W StHmont. Chicago III. 60634

()12> 216-4444

bH ' '
III

'
ft

F
\

KCOflO DIST

^kaWj
J
_£J,j'Jl4t7 PINEWOOD ST.

^^Hr RAHWAY.NJ 07065
PHONE (201) S74-O60O

GftUT HLlCTlOa-aLL UlllI-fif-IT- WSStTTS
juz-iuES-uisni -aDCK-u«

OCAii"! OallT-rin; Mn C-UUOGM R(«u»i

RECORD EXPRESS
CORP!

Free catalog 1 Fast service 1 Low
prices' Cutouts, picture disc,
send to

RECORD EXPRESS
1536 S Wabaah, Chicago. Ill 60605

or call: (312) 461-9664

T-SHIRTS

-T-SHIRTS"
' QuaUty Silk Scra«n PFlnllnq

Your Custom wof*i. our Specially

in House A/1 Start prowiaea laa< .......

Low minimum nrt)>n

. Available tor Concert Sataa

. IftQuite TmH |kaj| H00 127 9623

0IRT SHIRTS INTERNATIONAL
PO Boi 4SB. Tnuavtlh*. Fla 32760

TEE SHIRTS
LOwfsr amcES ** tmi iNOustnv

CUSTOM PMNTCO OR BLANK
OUALITV WORK LOW UWaMBLNlS

PUSH jOAS OUR IMeMin FHff CATAlOO

PLYMOUTH MILL6
Lm. ii. » fii'i. --j.il 3 1 tO^ j MMi.j N Y K .not ,->! Jt jQ4 QI2Q

WHEN REPLYING
TO ADVERTS

PLEASE
MENTION

BILLBOARD MAGAZINE

BONUS!!!
A SPECIAL OFFER!!

All advertisers who run an
advertisement tor 4 consecu-
tive issues will get an ad ol

the same size FREEH

JEFF SERRETTE

(outside NYS)
800-223-7524

(locally)

(212) 764-7388

CHART RECORD
SERVICES

wriRMiiom, nam I, sianoas

MUSIC PU6I ISHERS UNO OISCOTHEOUES

aVIFIOtSC SPECIAL SERVICES

Boi »y, taiityylllc Ml MIDI

AIR CARGO

WE LOVE YOU
To Ovemeas buyers and Amtucjr £
portari S"ice IB65 you have made us ir

motl <mportanl transportanon tpecial)
to* tne music industry Da<»y Iron N v an
i A conlkdeniiai

Beat Rales-Personal Allanllon
BERKLAY AIR SERVICES

Contact: Hr.ra-d Klalnberg. Pres
nM'OIHi.JFKfptUNt 11410

nana (111) SS4-SQSS tli 41SSIS

TAPES

PROFESSIONAL
r
:
BLANK TAPE
ttTDK P3E3ASF

I MEMOREX
Custom Cui 8 Track and cassettes

90 d'ttereni lengths in ona minute in-

crements Pnces start at 85
- H T A f.»w DuphcaKKS
- Low cost Shrink Wrapptn
- Tape Players 6 Recorders
- Recording Supplies

CALL TOLL FREE
1 (600) 737-7ZS2

BAZ2Y ELECTRONICS CORP*
Nil A— - C HraVnea hach FIskKIb JJMD

UaU«r Lire t Vea Nskone

CO CASSETTES

*sau as isat oti
• V>r» unaatusi

o *oe woh kul, lasMsl

mst itares

f*> Irst VaV*ta>l4M •«« PMC"* Cafltaal

BLANK AUDIO & VIDEO
CASSETTE -8-TRACK

>ref l Irom manuTaclu'e'—beioi* MFho*e
Lite- any lengtri cassettes- 4 dnereni
cjuaMies to choose tram—bulk and ieei

:ass«7tle duDhCAlFon mailable Call lor

ANOOL AUDIO PRODUCTS INC
1. 1 1

nt Broohlyn. N V 11216
CeN Toll Free 800-271-6*76
N V RES 1212) 1 . .. :

PflOTf CT YOUR MCRCHANDISE
CASSETTE SECURITY DEVICE

Disoi.iv casseties <n your Hues hand hole
Store display utely

SIWPLC - ECONOMICAL • REUS AS Lt

For IhM sampte 4 1 . ; contact

C & D Special Products
Ml SequOya Df Hop* If a.m. KY 47240

I SOJ I 66S-6066

.it-Mi DKTKCTtVB H-TRACK TAI'KS. lot
i-4ih Mniiin* Kiilrriinan. I'O R«i( tHiTO San
liMe. |'A *m u 1HM1 •*•» Tun

EQUIPMENT FOR SALE

ItKrOKHKN 1 'ASSBTTK I'ASSKTfK LH-'P
lii alul aleism h I niliu. Unim lrr t .inatilr Him
\, IHM Milt! ., , I. Jljlil ill Hr*1 IWl.l

WANTKD HIGH M'KKD BIN bOOP CAft
- lit- I KjiiIm .iiii.it Bs^tem. Eteitnianumi (Vie.

Cflt» ol ri|Utvalrnt Kmpunri immedialeU Call

1st 11 .11 i.'1 11 *?A •«»' i»r (Jl]l 6HI-J261

BOXES FOR
AUDIO 4 VIDEO

BOXES FOR
STEREO 8 & CASSETTES
I : Pin*. Proo. H«ignu a lorm a BcauMui
Stock design* 4 custom pfinl.ng

IN STOCK—INSTANT SHIPMENT
Low Prices—Fret Samples

P*K-WK CORPORATION

121 TivoN St.. Adaay. MY 12207

(518) 465-4556 Collect

VHS & BETA BOXES

BUTTONS

BUTTONS
BADGES

Best Supply
Best Service

Best Prices

Contact Doucj & Dintdale Piranha
lot Ne* Wave BUTTONS Heavy Metal

S^ua'es. Ename Sty* Crystals 6 Plastics

"poled from Bntitn At fui ccApr No
Xeroa

Send tor co'C catalog to

NAUGHTY BITS
Music Promotions 6 MerchandiSirvq

PO Bo< 1*7 Station B
Toronto Ontario Canada MST 2ij

fF OB Bulta'o o' Toronto)
Te<e (416) 667 0*54

Opt U

OVER 60.000 DESIGNS!!!-!

section new design* ereelity 46-houi
pang lull return polio wrrf. terms ava
then lei % uat"

BUTTON MASTER
M Front St

Bridgeport. Pa 1640S
777-1966 (In Pa.)

1 (600) 523 1H7 (national)

GOLDEN OLDIES

FINGERPRINTS
Destroying your valuable
record collection? Act now
before it s too late Vou need
SPIN-CLEAN RECORD WASHER

^SYSTEM FREE DETAJLS

SPIN-CLEAN
P O BOX 1 5395 -EJB
PITTSBURGH PA

15237-0595

,,»a»wSY!

Cal or svntt no*
to* a 0***> on your

veetify ttwee hour

prstsejntatxKi oi mat

TIMBERLINE PRODUCTIONS
Boa 9*41 So Station 0*nva>t CO 80709

(3031 746-9091

OLDIES KKOM i!ifa-iTt> I'KESEMT-WHOLE

-

ah- (or Ki'iT. ami retail f*- .n*omer^-*»nd
SJtst tut talalnc •! •,.i«l utlrrk-all an mini

cnsrtliuua Wrvte la Mail"! 1 - 4<i So MelL
I'Uinvir* N Y imu

THE BILLBOARD
1981 YEAR-END

AWARDS
ISSUE IS A MUST FOR AD-
VERTISING YOUR AD MES-
SAGE TO OVER 230.000
BUYING PROSPECTS
THIS ISSUE WILL BE OUT
BEFORE THE HOLIDAYS
TO INSURE MAXIMUM
EXPOSURE

Issue Date:

December 19

Ad Deadline:
December 8

(800) 223-7524
(out-ol-state)

(212) 764-7388
(locally)

Ask (or .IhM «<>rrette



COLLECTIBLES

THE JOHN LENNON LITHOGRAPH

Allan

"Kj»tr*)»d Lyr-ca Booh
jr'OO" Um.NKJ e<M<on-ugnaci and num-
barad—Sanaui Inquirtat only

Call (211) I74-2SS1
(CmJM Cart}*- 74 hour*)

or iwd to
MUSIC HERITAGE ARTWORK
TIM Sunaal Brad . SuiU 704
Lm Angotaa. CA S0044

put sale niiRfih u.mi hn-km

(6121 474 ASM » in • « trailrt

AltVTO FOR SALE

JKf.CS CARS PICK I I"- HIUM vv, \\ Mi

ABLE AT LOCAL GOVT AUCTIONS FOR
DIRECTORY CALL SURPLUS DATA
CENTER «Wlv»i«

COMEDY MATERIAL

FUN-MASTER
PROFESSIONAL COMEDY MATERIAL
(Tha Same* of tha Stan Sine* 1*40)

TMC COMCOiAN
cam u«m

jrs

JS FOUaUTH &a| «*• -H Maraai

HUT GLASON
300 V WO) SL. N T C 10011

n

(TREE SAMPLE* RADIO COMEDY MA
iroal al rta b**t Wntr on *tai<on leltrrhr-ad lo

iVnirrnrturanj Comrd) , SAM ATwinnni. Dal La*

TXHa?

-COMJC REUEF.~ JUST FOR LAUGHS. Bl

awUy Frw aanptr Whildr CTcAUt* Strvtrr*.

JQ0I6 Elkhart Harper W.txb. M» hi«an 4/CJS

LlKFJAS SPECIAL"*' Mi 'NTH I "i I I

ut' lndi>«KiaUtrdSrmir- Wr ha«r k ill PitEI
MlormaiMM pxkMi PETER PATTEH P II

Boi 407 H fSnrrtalr CA 9JS5I'

SOT COMEDO CURRENT ARTIST Bios
daiK ralrndai much moir fot working pro*' Frrv

aw C*tu>. Boi A Lona Beach. CA
nui 1313) aas-asw

FREE SAMPLE ISSUE OF RADIO'S MOST
popular hujnar wnn*' Wnir < >. atai*on Irlirr

Mta OLuktx 144AH W San Bruno. Frvano.

'asfonu* «7ll I JOS* 4J1 1502

DISTRIBUTING SERVICES

ALL U.S.A. LABELS
DEUVERED AT
TOP 100 PRICES!!
SPECIALISING IN BACK CATALOG

tr NEW RELEASES ALL U S LABELS

"••.£ CALL OA ARlTt NOW

cs

L| CANDYM
BanPHaaQ«

r" SOU'" WA*| ST mCE^OIT N * ni?J

TOLLFDEI . > 800 «4S 3747 «l

TELEX 1268S1 CANSTHIPE FREE
f>- — s< ~". I—wawi—

*

IKll I*
CUT bul LAT4UX>S MSO WtUail

BECOBINMC TAPE ft ACCESSORIES
24 Ml FftErtNl PAID scinct

l a'trair jitfon jf to»*jf Coj' 4n,»n*n»
MAXELL • UEMOflEX • SCOTCH • TDK
• SONY • OURACELL • WATTS • DISC-
WASHER • SOUND GUARD • SHURE
• PICKERING - AUDIO TECHNIC A REC-
OTON - EVE READ V • VlO TAPE - SAVOf
• AAfPEX •TBACS • FUJI

SEND FOR FREE CATALOG
AJ ROSEttTHAt ASSOCIATES

IfJjL A 103S Lon Or HtmmW ft 11974

oauis obit tzisi mi 8900

/make MORE PROFIT .

IMnour lovdMSv f t« t.o.r.1 <*-jtr tra

WK Oi r thipm«fit on Ml map* >tb%i t*D*

.

tni LPl Top I 000 <>) uoa.r.c

VMM
TOBISCO

SIM MlghSMy 290 WhI
l Awlln. TX 7»735 >

EXPORT ONLY
All (Kindt ononoQrapn recc-rdjt *r • pr*-

"Kordtd audio and md*o Tap** ( NTSC and
PAL) Alao taigni **i«cho>" of attract'**

clote-oul ottart 33 year* ot »p*c>ai>i*d

Wrvrc* to racofd and lap* imporltta
lifOugtnout in* arOfrd 0*«'»*** d#a>«*» and
OHInbutora only

ALBERT SCHULTZ INC
lit W 14th St N Y .

HY 10011

i ? 1 ' 024-1127
CaM* ALBYREP Tal*« 3)»»»

I SCHOOLS a
INSTRUCTIONS

M-TR

of Hound Ar

ANNOUNCEMENTS

PRODUCERS
RALPH LA FEMINA PH

M SET TR
lalron to
I'um Sol P

Or LaFamlna al (S10) 47»-«7n»
170 North Oc**n A**iiu*

PalcnoQiM N*w York 11772

TALENT

WORLD'S FASTEST

GUITARIST SEEKS
Man«9*rn*nt ptomofton and barhmg loi

John Banrtotl and lh* EmkItic UniverM
SUPERSONK. GUrTARIST-pr»Mnarvg (Ft>

lu>* Rochr-lh* tutur* of Rock ft Roll a

Hoi Rock Band Rum JamM-drumt aia

a onc*-*v*-lit«|im* guitanst and lh« D«il

vwl Can
Vartoria (b*«or* I PH |

(404) 0S» 1B&3

(aftai I p m i

(404) IH -4602

VOCALISTS MUSICIANS IP YOU HAVE
latrnl *m- i ait Im-Iji 0MB ' u

' >i'u Th»
> l br the opportumlv sou has* btwii > .r .

lm Wntr I l.i.i Dvpt MM IT I — i

llnad. Qutnrv. Mm* U2169

BUSINESS
OPPORTUNITIES

BOOKING BANDS IS BIG BUSINESS
START YOUR OWN ENTERTAIN-
MENT AGENCY JOIN NATIONWIDE
INDEPENDENT OFFICES S10.000
TO $15,000 MINIMUM INVESTMENT
FINANCING AVAILABLE SEND FOR
FREE BROCHURE

HORIZON MANAGEMENT
NATIONAL HEADQUARTERS

106 MAIN STREET «1
BINGHAMTON, NEW YORK 13WS

RECORD PRODUCERS AND AKTISTS-A
new mnovation in Countn Ma/kn A "Cuuntn
Anda " Cowpcn-Muakr. HI 1, Boa 14.1b. D*
Qvmo t.A 70633

NEED BACKER—HAVE THE MOST UNIQUE
pi'wrrful nuLrrial in Ikmii Snahr Am rndint I

take* off what* th* "Doora" trft uff *i lh*> 'HU

Call Vanr*. 2i:|/4VMK3K

MISCELLANEOUS

PROFESSIONAL SERVICES

HELP

WANTED

the Marketplace is

open and your best

buy is BILLBOARD

CLASSIFIED!

ADS
Something to sell or something

lo tell, your message gels lo

over 200.000 readers weekly.

Oon l Miss Another Week 1"

call Jetl Serretle (Toll fbee>

800/223-7524
NOW lo place your ad

IUm jmt m*ia< cfodd cord I

SONG WRITERS

NEW YORK PUBLISHER
SEEKS TO EXPAND ROSTER

Song iwrit*r* pvith wM chart Of>*nt*t«d
•natvual tubmii ca»Mtta and lyric *h*artt

for potential piacflmenl *v>ih top artitl*
and producvri Submit lo

REDEYE MUSIC PUBLISHERS
c/o CrtaUn* Martin

342 W 10th SI ,
h™ vorh. NY 10001

(SASE only lor

SUCCESSFUL FLORIDA BASED
PRODUCTION COMPANY

S**ajng songwmtaia with original mi-
bound maianai tor placemen! with t,u
muaic pubtohor rtcord iab«ia and (op
iKOrcang artitl* Sond ad matanai to

SILVER TOUCH
TALENT CONSULTANTSPO Boi 2202. Union. NJ 070H3

Major Push
For J. Geils

I OS ANCil LI S I Ml-Aimniii/
Ubrtty in nappiii| . nujo) mtrkel

i.inip.npn In support ihc J. Ceils

H.mil's new jlhuiii "l it-ivc l r;imc
'

The push is lied ml. i ihc h:iml\

15th uuiivcnan world tour, de-

scribed as the hij^iesl m Ms htsitiry

I he 70 dale lick he^ms l)et } in

Orono. Me, and will lake Ihe ati

across the U S as well as lo p.urope.

Japan AtULYlUl and Canada

Sneaker Promo
HandshakeBy

NFW YORK H.miKh.ikc Rec-

ords jnd CBS branches an- ilivirih-

uling nicrchandi-siiu' material na-

i. ill- on Hchulf of Sneaker.
euncntK makinij Hoi MM* and Adull

Contemporary noise wilh lis record-

ing of "More Than Just The Two Of
Uv"
The material, including sneakers,

kes chains anil buttons lo ke\ media

and retail outlets, has been fur-

nished under a Handshake/ Jor-

djihe Athletic Wear Ltd national

campaign

HELP WANTED

RETAIL

SUPERVISOR
Very successful and inno-

vative national record chain

seeks individual with busi-

ness skills Ideal candidate

should have a minimum ot

2 years retail management
e»penence. 2 years super-

visory experience, com-
petent in staffing, problem
solving and making sound
linancial decisions

Position available in Texas
Send resume with salary his-

tory to

BRUCE SH0RTZ
Gen. Mgr. /Retail

WESTERN
MERCHANDISERS

P.O. Box 32270
Amarillo. TX 79120

SALESMAN WANTED. EXPERIENCED IN
mararrb of pbontiRTaph rrounJ |»rn>*inf oroVr*

Call mtJ »J?-40»

\l Did TAPE Dl PI l< -MINi. SUPEHX ISOR
E*tat>l»nrd nation xrvtlr (iimpan> nrvd* rAurn
rn<r«l hamt < i- . tor lir» hl(h i-. .

Upr dopl*vatin( Lnr in Loa AnjjrrU-" arrj Mu*l
to- f4nuliar wilh hirfi •pml lain- liru-* prukapnc
Hj.iit'ntml Capatitr i>f tlimliri* hu> rrii|il<tsm

Salan tmaMl on . Srnd rnniimc. CM
mnt -

-
. to Boa 7*41. Hiltt»<ani Publ lnr . 1MB

Rnia<t«av. NV. NY IliiW
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BOSTON MUSIC EXPO-Rebecca Moorash, center, and Biltie Best, right, of

Strawberries Records & Tapes, hand out free promo singles and posters to an

attendee of Boston's first Music Expo, held at the Commonwealth Pier Exhibi-

tion Hall. Music and home entertainment merchants gathered, along with live

entertainment, for the weekend of demonstrations, sales and giveaways.

BROADWAY REVIEW

'Camelot' Retains Sparkle,

Score Stands Time Test
NEW YORK Although it is get-

ting a little shopworn from over-

work- this is its second go-around

on Ihe New York stage in less than

two years- Lerner and Locwc's

"Camelot" al the Winter Garden
Theatre, remains a charming show
with a score that often sparkles.

This time around Richard Harris

is in ihe lead role of King Arthur, the

harried monarch that epitomizes

Shakespeare's observation that

"uncass lies the head that wears a

crown
Rccausc Richard Burton's per-

formance in the role is still so fresh

in our memories ( Harris look over

the rote from Burton when the latter

ASSOCIATION WANTED

NEW YORK AFFILIATION

DESIRED

CALIFORNIA ATTORNEY

With a substantial establtsned music
industry practice seeks association

and offices with a dtgrnlied high qual-

ity Manhattan eritortatnmonl law firm

Admitted to practice m Nevr York

and California

Billboard, Box 7443
1515 Broadway

New York. NY 10036

LINES WANTED

INTERNATIONAL DISTRIB1TION AVAIL
abW to IndtprndVtii Lbvb IM.iU Bamr-3
IntrnutionaJ. Pntfl.rh 1525. 1) *sMI Dr,K..ri.!irri

Wr»t Onnany-U SA oiTir* (603) 4M4230

POSITIONS WANTED

EXECUTIVE AVAILABLE

MANUFACTURING MANAGEMENT

Extensive experience at CEO level in phono record

manufacturing and tape duplication Significant inter-

national experience Youthful (late thirties), strong in-

terpersonal skills Top level person seeking top level

position with challenge and opportunity Presently lo-

cated East Coast

BOX 7440
BILLBOARD PUBLICATIONS, INC.

1515 Broadway, New York, N.Y. 10036

tell ill I the temptation is strong to

compare (he two actors. To succumb
lo such a temptation would be un-

fair.

Harris brings his own unique style

to the production He shows ten-

derness, tolerance and under-
standing, and he wears the burdens

of a troubled monarch with princely

majesty.

True, his vocal skills arc less than

commanding, and he lacks that

forccfulncss of presence one has

come to expect from the debonair vi-

sionary he portrays Nonetheless, his

stsle. his wit and his charm, lend a

compassion and sense of equili-

brium lo the show that makes his

performance more than just pedes-

trian

Meg Busscrt asGuencvcre. is w in-

some, competent, and has a voice

that caresses Alan Ja\' Lemcr's ro-

mantic lyrics Richard Muenz aslhc

rambunctious Lancelot. Barric Ing-

ram as Ihe idiosyncratic Pellinore.

and Robert Backus as ihe brash,

conniving Mordred, arc all out-

standing in their roles.

"Camelot" is not one of Lerner

and Locwc's more outstanding mu-
sicals It is long, cumbersome, and it

tends lo drag, but (here is some
beautiful music in it. Woven
through its fabric arc such unforget-

table tunes as "If Ever I Would
Leave You." "How To Handle A
Woman." and the title tune Further,

there is a tender, romantic subplot,

with universal appeal

Given (he often plodding quality

of the book. Frank Dunlop has done
a remarkable job staging a show that

moves, albeit sluggishlv at times. For

a travelling company. Desmond
Heelcy's costumes are extravagant

in quality and design His sets arc

serviceable, with primary considera-

tion given to portability

"Camelot" is produced by Mike

Merrick and Don Gregorv
RADCLIFFE JOE

Depeche Mode
Writers To Sonet
LONDON- Vince Clarke and

Martin Gore, songwriter members

of British hand DcpCChc Mode,

have signed a three-year, worldwide

publishing deal with Sonet It coin-

cides with the release of the group's

debut album on Mute Records.

"Speak And Spell." which shipped

gold, a rare feat for a small U K, in-

dependent label

Mute belongs to Daniel Miller,

who says the new publishing deal

follows Sonet's work on the first

three Depeche Mode chart singles
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Classical Taking Healthy
15% Of Swiss Music Mart
• Continued from pa^r ffi

Gr.immophon (West (iermany).

Philips (Holland) jnd France's

F.ralo. which PolyGram distributes

here.

Leading Deutsche OnuBmopboo
sellers in thai 40T Swiss market

share arc Karl Boehm. Herbert vim

Karajan. Leonard Bernstein. Polhni.

Abhadn. ItsthcrDieskau and Wer-

ner ScybouY Top Erato names are

Armin Jordan. Michel Corbo/.

Jcan-Picnc Rampal. 1 Solisti Veneti

IFPI. SPA Form

Antipiracy Units

• Conitnuvd from page I

He adds that there are thought to

be six major pirate manufacturer*

and 10 smaller ones in Singapore.

Assistance in this srorv provided by

Michael (hunt:

Existing copyright laws lay down
a maximum fine of approximately

SS.000 for those convicted of piracy

IFPI opened a Singapore office in

July.

SACEM FINDS
PARIS PIRATES
PARIS Police here have released

details of the latest major pirate op-

eration to be discovered, based in

Bordeaux and reckoned to be bigger

than recently uncovered networks in

Paris and on the French Riviera.

The initial investigation was con-

ducted by SACEM operatives, who
then informed the police tight

people were arrested, among them
Georges Vacard known as "Boris."

whom an examining magistrate has

now committed lor trial, and at least

one disk jockey

The gang operated a double sys-

tem, including both pirate copies of

cutTcnl cassette albums, and cas-

settes copied from the latest singles

Cases were produced by a Bordeaux
printer whose inlay cards included

every detail, including "Reproduc-
tion prohibited without permission"

warnings

and Maurice Andre, and the main
Philips' artists here are Alfred Brcn-

dcl. Claudio Arrau. Mem/ Holli

ger, I Musici and the Academy of

Si Marlin-in-lhc-Ficlds

What is most noticeable on the

Swiss classical market today is a

irowfog demand for budget re-

leases, as individual records or as

series. At series level. PolyGram has

a powerful catalog, noiahlv through

Resonance. Favorit. Arehiv -Reso-

nance (DG). Scqucnza (Philips) and

Fion Mil lit ( i.,' These re-

leases retail between $5 and $8

To stimulate further interest in

top-price new classical product.

PolyGram has launched its "Classic

Of The Month" promotion cam-

paign, in which albums sell for just

SIH during the first month on re-

lease, then go up to the normal |M
mark later

The October product offered in

this way was a dual presentation

Fdith Mathis' new recording of

Haydn anas and Barbara Hen-
dricks* interpretations of Gershwin
material

Swiss classical fans also favor the

"complete series" marketing format

One recent big-selling example was

PolyGram's 16-record (or tape)

package of digital recordings of

Wagner's ' The Ring
"

The growth in consumer support

for digital production has been fast

and consistent here. PolyGram
being especially strong on releases

from the Deutsche Grammophon la-

hcl Top-selling items come from the

Philharmonic Orchestra of Berlin,

conducted by von Karajan

Says Werner Scyboth. who han-

dles the Philips and hrato product

here "We're out to explore an\ pos-

sibility of increasing further interest

in classical records here To build

consumer demand, we're offering

extensive catalogs of classical mate-

rial, in many cases much larger than

in neighboring territories like Ger-

many or France.

"Today, it's our policy to gel new
product out in the classical market

place as s<»on as possible after re-

lease, in the same way as pop mate-

rial is marketed That marketing

ploy has helped us build our present

exceptional share of the overall clas-

sical business turnover here, and
we're looking to get an even bigger

share of the cake
"

4
LONDON SONG Rupert Holmes, right, welcomes to ASCAP's New York of

tice Russ Shipton, left, and Zippy Azizollah, winners of the songwrrting con-

test to find a promotion song for London, sponsored by BBC Radio. British

officials hope that the winning song, "London, City With A Smile." will pro

mote London as effectively as "New York, New York."

French Retailer Fights

High Tax With Discounts
By HF.NRY

PARIS FNAC. leading I rench

discount rctaif chain, is initiating an-

other campaign in iLs fight to win a

leductton in the current 33 l i% Value

Added Tax on records and prere-

corded tapes

It again takes the lorm of the com-
pany pasing at least some of the tax

iLself. so forcing down prices to the

public and forcing up consumer lev-

els of antagonism against the tax

FNAC is offering its records at a

price which includes just 17 5*f VAT
levy This will result, says the com-
pany, in a retail price reduction of

around 121 and. hopefully, boost

sales further in the pre-C hristmas

season

The system was initially intro-

duced dunng the presidential and
parliamentary elections and FNAC
reports substantial sales increases,

plus attendant value from media
publicity for its anti-VAT protest.

Other stores followed suit, but the

government made no response.

FNAC has timed us new cam-
paign to follow the start of discus-

sions on the Finance Bill, which re-

quires parliamentary approval for

there to be any change in VAT lev-

els. The problem for FNAC and the

record business m general is that

KAHN
there's a large budget deficit in

France, so (hat cuts in taxation are

even less likely than before.

But the industry still insists that

logic is on its side An increase in

sales would compensate for the loss

of Value Added Tax revenue, would

return prosperity to a slumping in-

dustry and would ensure jobs at a

time of nationally high unemploy-

ment

CBS Sets
Malaysia
Subsidiary
• Connnutdfrom pu%e 6

FMI's foreign repertoire sales ,n

Malaysia.

"Our local product has to be sub-

stantial." concedes Bond "I haven't

done an appraisal of recording

standards here yet. but I realize wc
have to be quality conscious. We
certainly don't want to take on loo

many acts at the start. We must exer-

cise discrimination and huild a

strong base with a few - a, then

work our way up
"

Bonds adds that he see* in abun- ~*

dance of talent here, which the com-

pany eventually intends to explore

and promote at home and abroad.

He believes Malaysian consumers

will increasingly support their own -

acts in years to come.

CBS intends to join the Malaysian

Assn of Phonogram Producers and
Distributors (MAPPD) "Wc see

ourselves as part of a burgeoning

record industry , and we must forma
united front against pirates." notes

Bond
The executive was involved in

government negotiations over the

formation of CBS Malaysia llsrvo-

lution into a joint venture with local

partners is an option for the future,

he says.

Bond left Kuala Lumpur with

hopes of setting up a similar ar-

rangement in Singapore He'll be in-

terview'ing industryitcs there, and a

decision is expected soon.

Outspoken Polish Artist

Hits With Topical Songs

WEA Gears Low Choir LP For Tourists
SINGAPORE -Two million tour-

ists visit Singapore every year, and
WEA general manager Jimmy Wee
sees every one as a potential cus-

tomer for the third album bv the Pe-

ter Low Choir, simply entitled

•'Singapore.** released in September
Designed to reflect the spirit and

atmosphere of the Republic, the

S3. 50, 14-track album is "special" in

many ways, sass Wee "The local

government has been promoting

community singing since late last

year through radio and television

This LP is an extension of that ellort.

and hopefully Singaporeans of all

ages wtll identify with it
"

The Singapore Tourist Promotion
Board is said to be involved in-

directly in helping to promote sales,

through its national carrier Sing-

apt >re Airlines, hotels, and estab-

lished trading centers And the air

line plans a European lour featuring

the Peter Low Choir as part of its

continuing efforts to promote the

Republic

The emphasis all through the at

Yamamoto Joins Warner-Pioneer
TOKYO Tokugen Yam-

amoto. former director of re-

gional market development in

Asia 'Pacific for RCA Records,

has joined the Warner-Pioneer

Corp in Japan as a co managing
director of the company and as a

member ol its board of directors

He is taking over the (unctions

Of Keith Bruce who is being pro-

moled to vice president at

Warner Pioneer and who will re-

main in Tokyo for several

months during the transition pe-

riod Bruce will then relocate to

Los Angeles, where he will as-

sume a newly created position

within W| A International

bum is on folks nationalism Six of

the songs are on current school syl-

lables, one is an anthem to the na-

tional soccer team, and the combina-
tion of traditional tunes and
originals sung in the local ethnic Ian

guages will. Wee hopes, come to be

identified as closely with Singapore
as "Waltzing Matilda" is with Aus-

tralia "I believe this album will pro-

mole our country in the best way
possible.**

When he first approached (he 60-

vokc choir for a recording back in

|47s». n was reckoned an unusual,

experimental choice But sales ol the

firsi album thai resulted "Xmas In

Singapore." quickly soared lo 10.000

plus within the Republu. and the

followup. "This Little Light Of
Mine." was another landslide suc-

cess.

< riius. however said both records

were loo "religious sounding." and
catered lo an overlv select audience
So "Singapore." ihc third in the
series, was to some extern a counter
lo these accusations

CHRISTIE LEO

By ROMAN
WARSAW Asked what solution

he suggested for finding a way out'of

Poland's current economic crisis,

controversial musician /composer

Jan Pictrzak says. "Wc should de-

clare war on the United Slates, then

surrender the next day
"

And that's a fair sample of the

kind of public utterance which has

made the 44-sear-old one of the big-

gest attractions m the Polish music

business

One of his recenl triumphs was

heading the L'ndcr Aegis Cabaret

act at the Festival of Polish Songs in

Opolet Billboard. July 25) when his

song "Lcl Poland Be Poland." an

epic tear-jerker, was a success.

He says: "In fact. I wrote that song

four vcars ago when the Polish situ-

ation seemed equally hopeless The
creative artist has lo show j sense of

intuition Sometimes he hits the

bull's eye much later on This song

did just that

"

Hansen Runs
EMI Denmark
COPENHAOFN - New mann-

ing director of CM I Denmark is H P
Hansen, who takes over as of Jan I

He is currently marketing director

of Export, Ihc Danish wing of ihc

I uropcan rudio/tclcvison rclail

chain, and prior lo that was in

chjrgc of Ihc records and la pes disc
ston of Fona. Denmark's higgcsl re-

tail chain.

Celluloid In U.K.
LONDON French label Cellu-

loid has been launched in the L' K.

by Island Records First product is

'liikcho* B.ibc." a single by Man

Vega /

WASCHKO
Though Pictrzak is today at the

peak of his fame, he's had a long ar-

tistic career In \9t>l>. he joined a

group of amateur performers work-

ing at the Hvhrydy students club,

and the team produced some big

names in the poetry -song-salirc

field, notably Ernest Bryll. Wojciech

Mlvnarskt and Jonasz Kofta.

Setting up his own cabaret team,

he handled administration, produc-

tion, scripting, composing and also

became the star performer He
picked up his first pn/c at the Opole

Song Festival of 19*5 He formed his

L'ndcr Aegis Cabaret act in |s)A7

"But." he sass. "I ran into con-

stant problems over finding suitable

premises in which lo stage Ihc

shows." That was because the au- •

thonlies. sensitive lo sharp criticism

ol social and political aspects of Pol-

ish life, didn'i want him soapboung

in large capacity halls.

He's very much a master of impro-

visation, believe?, that cabaret with-

out aspects of the unexpected is

dead cabaret. He once studied soci-

ology . once worked in a factory.

Yd despite the current climate

here of social and political attitudes

in Poland. Pictrzak still faces attacks

from both nght and left. His song

"Let Poland Be Poland." now ac-

cepted as a kind of "reserve" na-

tional anthem here, is viewed by the

authorities as being at variance with

"ihc spirit of proletarian inter-

nationalism
"

Lech Walesa, chairman of the Sol-

idarity trade union organization so

much in the world news lodas. sa\s

his only complaint about Pieirzak's

latest cabaret production is thai il

' UVS
Sol'd"^

,^' irM^V'"''
-
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2 New Artists

-Help Polydor

Rise In France
PARIS Pblydoi Record* here is

experiencing a sales surge. largely

attributable loa pair of newly signed

artists. Herbert Leonard and Pierre

Kkhclcl

Com pans president Alain Tros-

sat appointed to the post last spring

after long sen ice with Phonogram

m lulv and Latin America, claims

business for the first eight months of

1<H1 was 38*J ahead of l«>80\ total

for the year

Leonard and Bachelel were

presented with platinum disks alter

Pohdor's recent convention forniei

^ for 1.4 million sales of"Pour Lc Plai-

mi,'' latter for one million-plus of

-Elle Esi D'Aillcurs

"

Leonard recently described how

he had incd almost every other

record company before placing the
0

self-penned "Pour Le Plaisir'" wilh

Polydor 1l was his first chart entry

fofSW\caiN in between, he worked

Tor a French aviation magazine
Leonard it now working on a new

album with composer Julian Le

Perse to be released next spring

At the convention Alain Trovsat.

nh' 1 said when he was appointed

lhai il would lake six months to re-

align corporate structure, an-

nounced a series of major changes

Notably. Rene Guitton becomes
head of creative services and Gilles

Pure is appointed head of sales and
marketing

Dutch Ban On
Cha Chacha'
AMSTERDAM -Three Dutch

broadcasting networks. NORV.
" AVRO and TROS. have banned ihc

ne» single "Cha Chacha" hs Rjs-
ituind van hei Groenewoud. Belgian

singer, and his backup group ihe

Ceniimerv

The problem is ihe song includes

ihe words 'Jezus Chnslus." ether-

ise "Jesus Chnsi." and Ihe af-

rronled network chiefs regard the

vetting in which they arc used to he
both "shocking" and "profane."

In an ctTon not to lose out on Ihe

promotional value of airplay in Hol-
land. EMI. the record company in-

volved, has released a new version of
the 45. in which "Hare Krishna" re-

places ihe offending "Jezus
Chnstus ."

Gott Recording

All-Country LP
- PRAGUE Karel Gon. Czecho-
slovakia's hesi-sclling anisi. is work
mg on an album for his home mar
'el using only country songs

ll's a natural development for a
Mngcr who has scored in the pasi
with countrv titles such as "Cryin'
Time" and "Green Green Grass Of
Home" and who has appeared as a
guesi artist in Nashville

The all-country album opens up
ne» prospects for country copy-
"ghis here, since he sells' around
150.000 LP units on each release in

Czechoslovakia. Fast Germany and
*esl Germans

final selection of songs for the al-

bum will depend on sub-publishing

"fhLs A Goll spokesman explains

-'hat some Nashville publishers don't

liink n is worthwhile selling copy-
right to single lilies to a small Euro-

pean lerritors. so Supraphon is

I'kelj lo concentrate on lilies from

publishers already cooperating with

'he Czcchoslos lkian slate record

company

Billboard photo by Chock Putin

PADDY PLAYS Paddy Moloney, left, the chief of Ihe Chieftains, plays the

title track from his debut album "Cotton Eyed-Joe-Chieftains 10" for Dan
Collins, president of his new U.S. label. Shanchie Records. The Chieftains re-

turn to the U S in December to headline the first "Irish Traditional Christ-

mas" at Lincoln Center's Avery Fisher Hall.

Lively Australian Scene
Greets Returning Singer

Sony Counterfeits

Destroyed On TV

SYDNFY Five year, ago, Brian

Cadd surveyed his highly successful

Australian career as a rock singer/

songwriter in the Leon Russell vein,

and concluded (hat the only way he

could ensure creative growth was to

move to Los Angeles

Lasl month when he returned

home to produce an album for

singer Gillian Eastoc he was able to

boast of a low key but very substan-

tial half-decade of American oper-

ation which has seen his songs re-

corded by ihc Pointer Sisters. Glen

Campbell. Cilia Black. Dobic Gray.

Gene Pitney. Diana Trask. Papa

JohnCrcach. Johnny Halliday, Bon-

nie Tyler. Yvonne Flliman and
Wayne Newlon. among others

Cadd is a veteran of Australian

rock who first recorded in Mel-

bourne in the '60s as a member of

(he Jackson Kings. Groop and
Axiom The latter group, with cur-

rent Link River Band singer Glenn

Shorrock. was part of the late '60s

early '70 push toward world mar-

kets, with an album recorded in

London under producer Shcl

Talmy Like so many of his peers.

Cadd was continually frustrated b\

the insular nature of the Australian

music scene But on his return home
he has offered some startling obser-

vations.

"Of course. I've known about the

great success of Australian music in

Amenca over the pasi few years, but

I couldn't have imagined how mon-

strous the change was until I actually

got here. There is just as much activ-

ity here as in L A or anywhere else

in the world: in fact K is probably

even more feverish The whole

country is so pro-Australian, il has

just tome of age overnighl This is

what we all dreamed of back in

ihosc hard days in the '60s. Our
dream really has come true: a vi-

brant, self-supporting rock Industry
which can hold its head up any-

where in the world."

Cadd is presently working in part-

nership with Lcn Lubin (producer
of the recoil Lulu hit > whom he mei
18 monihsago The pair il operating
as Shameless Productions and aims
to work in Amenca. F.ngland and
Australia on a regular basis each
year. An upcoming project is Cadd's
MM) album, which may feature

Australian musicians who arc cur-

rently hacking him on a Melbourne/
Sydney jaunt through selected pubs

and clubs

Still a close friend of Shorrock.

Cadd is in the process of writing

songs with the LRB leader for his

upcoming solo album. He is also

planning (o rcium to regular live

performance, after a long abstinence

1 did a two month Luropean tour

early this year and it felt great that I

knew I had lo do it again when I got

to Australia'* he says.

(.1 I \s \ HXhtR
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LONDON A consignmenl of

60.000 counterfeil blank cassettes

were ordered destroyed following a

High Court ruling here, and (he rit-

ualistic smashing of mountains ol

software was recorded on television

and in other media here

All Ihul was left were a few sam-
ples, held back \n case ol further liti-

gation

But the destruction ended what is

seen here as a ke\ victors in (he anti-

counterfeit balllc

The order lo dcsiruct was directed

(o TablhuM Lid against which in-

junctions were granted restraining

infringement of the Sony registered

trademark and "passing off" Addi-

tionally. Tainhursi had to pay Ihe

Whole costs ol (he action, as yet not

assessed, including (he costs of (hree

other defendants who were said to

have been "innocent" parlies to the

main offenses

These tapes were said to he pari of

a two million consignment originally

found in Hong Kong and worth

around %2 million on the world mar-

ketplace Sony had started its own
invesiigations when customers
started complaining about serious

faults in CHF 40 tapes, packaged in

the usual distinctive red-color Sony
wrapper.

Only experts. Sony claimed, could

tell the difference between the gen-

uine and the counterfeit packaging.

But even the least technically

minded consumer could tell the dif-

Icrencc in tape quality, as some of

the counterfeits produced onl\ 20

minutes playing lime and gave ap-

palling reproduction.

Sony lawyers here traced some of

the offending tapes to an Last Lon-

don trader who. in turn, involved

Tainhursi I id The company in-

sisted it had believed the tapes to be

JONES
genuine, adding lhat a further

60.000 blank cassettes were due to

arrive hy ship al a South coast port

Thi\ consignment, packaged in

unmarked boxes and invoiced sim-

ply as "blank tapes." went to a

bonded warehouse and was confis-

caled .«n High Courl orders. The
Hong Kong export company in-

volved was said lo be Sotach Ltd

The manufacturers were based in

Kowloon Finally came the order to

destroy the tapes.

Sony here reiterates that il will

lake action w hen ever possible

against any company or individual it

delects selling fake tapes under its

logo Apart from the sound repro-

duction quality. Sony warns that the

counterfeits shed oxide very quickly

and can cause great damage lo pick-

up heads on expensive equipment.

The previous week in the High

Court here a judge granted injunc-

tions in a Sony action against BMV
Video and Hi Fi. alleging trademark

and copyright infnngement.

Memorial LP
For De Gaulle
PARIS - A new album commemo-

rating the llth anniversary of (he

death ofGeneral dc Gaulle, in aid of

various French charities, is expected

to prove a big seller for its "collec-

lor's piece" appeal.

But the general does not figure in

the production His political views

instead are read by Francois Beau

lieu, a noted thespian of (he Come-
die Francaise The recording, pro-

duced bv Discoreale and distributed

by Musidisc. includes a mass staged

in Notre Dame Cathedral for Gen-
eral dc Gaulle

You can make
a world
of difference.
In the world community the International

Service Agencies can and do make
a difference We reach people with

realistic aid. We give them the

tools and know-how to help

them to exist with dignity,

provide for their families,

build a better tomorrow. ISA

does a lot more than feed

the starving. We combat
frustration and despair.

We nurture a peaceful

tomorrow for us all.

Help us.

International

Service
Agencies

4733 BETHESDA AVE SOIIE y.

BETHESDA. MD 20814
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Phonogram

Honors Brassens

In Album Set
PARIS Though there will be no

special promotional campaign huilt

around it. a double-album released

by Phonogram |iist a week before

George Brassens' Ott. 29 death, will

serve as the memorial album lor a

giant figure in the French song-

wriiing and recording fields

Brassens. who died of cancer at 60

in the Southern township of Selc

here. \old around 20 million records

over a 30-year career

Following the death of Jacques

Brcl three years ago. Brassens. who
wrote a total 135 songs and per-

formed them to his own guitar ac-

companiment, became probably the

last of (hat talent line unique to

France, the singer-poet. Their

works, in the main, were barelv

known outside the French-speaking

world.

Brassens produced 12 albums for

Phonogram, manv later re-issued in

updated compilations None of his

work was translated into English, a

language basicalK unsuited lo his

complet and highlv stylized ironic

humor mix. though he did record

one I P in Spanish many years ago

He performed regularly al the

Bobino. his favorite Pans theater,

usually solo but sometimes with a

small rhythm section

Now Phonogram can look for a

surge of catalog interest in his works.

specialK in that last double album
which included mjnv of his most

successful compositions.

-^

Wesl Germany

LAST SHOW—Alice waves goodbye to fans after their last concert before dis

banding the group that has been together for 10 years. The concert in the

Korakuen Baseball Stadium climaxed a 70 concert sayonara tour of the coun-

try and drew 50.000 fans

U.S. Country Artist Wins
Song Festival In Korea

By M II BYUNG HOO
SEOUL America's Sami Jo Cole.

Flcktra recording artist, took the

$15,000 grand prize at the World
Song Festival here Nov 7-8 at Se-

jong Cultural Center She won w ith

"I Can't Help Myself " written bv

Eddie Rabbitt and Lvcn Stevens

Cole was one of the 22 entrants

from IX countries competing at the

Seoul fest. sponsored by the Korea

Broadcasting System

Tom **La Novia" Dallara from

Christmas Greetings

To All Our Friends:

litSea
Just released on CBS by

GOOMBAY DANCE BAND

PEER-SOUTHERN PRODUCTIONS
Michael Karnstedi. Managing: Director

Muchlcnkamp 43 D 2000 Hamburg 60

Plu.nc. 040/271 33 71 • Telex: 213 378

Italy won the $7,000 gold pn/e sing-

ing "Mclodia D'Amorc." while two

$5,000 silver prizes went to West
German quartet Veronica Unlim-

ited for "Daddy-O" and Celeste Lc-

gaspi of the Philippines for "Never
Rver Say Goodbye." respectively

Thrce bronze prizes with the

awards of $3,000 each went to

Korea's Jung Hoon Hcc for "Your
Beautiful Voice." Hedva of Israel for

"Woman" and Rhonda Heath of

Belgium for "Forever And More
"

The annual song festival, now in

its third year, was originally initiated

by the now defunct Tongvang
Broadcasting Station ( TBC > that has

been merged to KBS. Korea's largest

public broadcasting conglomer-

ation

In obvious competition with MBC
Radio dt TV which hosts similar in-

ternational song galas. KBS report-

edly poured over $500,000 into the

three-day fest. kicked off by a pre-

mier show featuring Italian songbird

Lara Saint Paul on Nov. 6.

Dionnc Warwick alone scored

$100,000 guest-performing at the

Seoul bonanza ( I he tola) prize

money awarded to contestants

amounts lo $50.0001 Bobby Vinton,

another guest star at the Seoul festi-

val, endeared himself with his vin-

tage hit "Mr Lonely"' to the Korean
audience who later |omed Bobbv
singing "My Melody Of Love."

A panel of jurors included Giu-
seppe Di Slefano from Italy Roger
Bouillot. French music cntic Daniel

Ben Ave who heads Daniel Ben Ave
Productions U.S . Prince Kemat
Tursan representing FIDOF: Ya-
sushi Abe of Japan, and Bob Austin

o( Record World.

Kim Sun of Korea was selected as

the recipient of the foreign jurors"

award lor "Everlasting Love." while

the Di Stclano special award went to

Kim Taekon. also from Korea, for

"Don't Cry Little Child
"

The most outstanding perform-
ance and the mosi outstanding com-
position awards went to Piera Mar-
tell from Switzerland for "Loving
You" and to l.eslcv Hamilton of

Austria for "Give And Take," re-

spectively

The Babe, female trio Irom the

Netherlands, won the most out-

standing arrangement award lor

"Bouzouki Player" along with the

best national costume award.

Two outstanding performance

awards went lo Korea's Lee Fun Ha
for "My White Dove" and Bessy

from Greece for "I Feel So Wonder-

ful
"

Ariola Sells Brazil

Wing To PolyGram
• Continued from pojte 3

worse And when WLA Brazil re-

fused to enter a long-term agree-

ment. Anola Brazil began discus-

sions with several olher record

companies

"The product side was developing

quite encouragingly. nuI (here were

increasing problems on the eco-

nomic side." says Wim Schippcr.

head of the Anola International

group in Munich "If we had started

earlier, there would not have been so

many problems " Schippcr estimates

Anola Brazil's market share at 5T
According to a joint statement

from Anola/ Munich and Poly-

Gram/Hamburg, the "artist and la-

bel policies of Anola Brazil will not

be affected Anola Brazil will con-

tinue to operate independently,

maintaining its labels and company
name- This assures a steady contin-

uation of the production and mar-

keting policies, until now so success-

ful."

Schipper says Anola Brazil will

continue lo represent Island. MCA.
Bronze and Hansa as well as the

Anola and Ansta labels Anola Bra-

zil product now distnhuted inter-

nationally by Anola w ill he sold off

PolyGram will control international

nghLs to all Anola Brazil domestic

product

Anola's withdrawal from the Bra-

zilian market apparently does not

reflect a change of policy by iLs cor-

porate parent. Bertelsmann The
firm's club division maintains a --)'-

share in a Rio-based book club And
Schipper asserts Anola will continue

its policy of "developing new com-
panies and creative units, possibly

also in Latin America " In Mexico.
Bertelsmann/ Anola is quite success-

Ad, according to Schipper.

Although Brazil becomes the

fourth country where PolyGram
represents Ariola /Arista (after

Greece. Japan and Portugal I. Schip-

pcr denies the move marks increas-

ing cooperation between Continen-

tal Europe's biggest recording
companies. "It's just part of an eco-

nomic trend that record companies
are trying u> do things together." he

says.

PolyGram Brazil, formerly
Phonogram, is one of that nation's

largest music companies, with its

own record company, manufac-
tunng plant, studio, music publish

ing and direct marketing operation

A PolyGram spokesman estimated

the number of PolyGram Brazilian

record company/club employes at

350.

At press time, it was not known
how many of Anola Brazil's em-
ployes would be absorbed b\ Polv-

Gram. or wheuNcr there would be

any changes at management level

Neither PolyGram nor Anola would
comment on the pnee of the transfer

Stolz Catalog
Is Published
MUNICH-A 520-page "catalog

of works." set for publication Dec 3.

will document in "unprecedented

detail" every known piece of music

wntten by ihc laic Robert Stolz.

Says Josef Bamberger, head of

UFA music publishing which con-

trols most of die Stolz music, stresses

that previously a catalog of such de-

tail was reserved for classical

"giants" in the Bach. Mozan or

Schubert category.

Commissioned by the Robert
Stolz Foundation and three scars in

preparation, the book include* a

concordance of all works in a new
numbenng order (RSWV numbers!

by date of composition or publica-

tion Author Stcphan Pflicht also

provides extensive first performance

information, a 50-page discographv

and melody lines for 200 of the Aus-

trian composer's most popular
works The text is in German The
cost: $100 a copy

Jurgens Loses Case To Manager
MUNICH- The long-running le-

gal battle between German star Udo
Jurgens and his former manager

Contest Songs
Via PolyGram
HAMBURG - PolyGram here has

put out a double album comprising
ihc winning songs from the annual
Furovision Song Contest over the

quarter-century I9S6-198I

• Also coming is a special German-
language version of the package, re-

leased on ihc Red C ross label Initial

ship-out was of some 250.000 units

Hans Beterlein has ended in victors

for ihc latter

The German Supreme Court in

Karlsruhe has ruled that Jurgens

uas not entnled to remove song titles

from Beierlem's publishing com-

panv. Montana The artist wanted

1 16 compositions removed from the

catalog, on the grounds that the per-

sonal confidence between him and

Beierlcin had broken down

It was in l*>77 that the suit started,

the year when Jurgens quit Beier-

lem's management. Now the dis-

puted titles will remain with Mon-
tana under the usual publishing

agreements
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Billboard

HitsOfTheVforkJ

JA/est Germany.

German Charts Hit

By Italian Invasion
COLOGNE

pop music has been spreading its

wings IhfOUgh various key Euro-

pean territories in the past year Now
Germans is the latest to succumb,

following chart vucvcsnc* in 1 ranee.

Benelux and Switzerland

At the heart of the German-Ital-

ian trend is the deal between EMI
Eleetrola and the Milan-based inde-

pendcni Bab\ Records, founded

and headed b\ Freddy Naggiar.

While the Naggtar artist roster is

small as a mailer of policy, names

like Pupo. Ricchi e Povcri. La

Btonda. Rondo Venc/iano. AJ Rano

jnd Romina Power. Armomum.
Daniclc Pace. Roberta Kelly. Ste-

phen Schlaks and Gepy St Gepy arc.

m strung degrees, becoming known

here.

First release under the deal was

"Sara Pcrujuc Ti Amu," by Ricchi c

Poven It had been No I in Italy for

a couple of months, with sales of

100.1)00 units In France, it sold

sOU.UOO copies And in Germain it

went straight into the charts has

slaved there for more than four

months, and has sold 200.000-plus

units

.And the Ricchi e Povcn album
- E Pcnso A Tc" sold 30.000 units

soon after release here

Babs outfit Rondo Veneziano

Mined popularity in Germans after

exposure on two major local tele-

vision shows The group features a

classical-style music base, using

modern rhythms, the musicians

wearing authentic 18th century Ve-

netian costumes Its debut album
quickly lopped the 50.000 mark in

Germans and is now playing a key

part in the pre-Chnslmas sales pe-

riod

EMI also introduced Al Rano and
Romina Power, a duo popular for a

decade in Italy, to Germany, and the

single "Sharazan" is a big local

seller And there are early signs that

Pupo. 26-year-old singer composer,
will break big in Germany, as in

other European territories He is

launched via the album "Lo Devo
Solo A Te" and the single of the

same title.

In Cologne to oversee promo-
tional efforts in Germany for his

product. Freddy Naggiar claims his

sijcccv. through Europe is attribut-

able to tailored promotion for each
individual territory His First release

was Tomero." by Santo California,

rejected by many Italian companies,
but promoted worldwide by Naggiar
and his team into a five million
seller

B> woi NSANG spamr
Italian-produced Me says "My main goal now is to

prove that even the smallest record

compans can had an important

place in the market, rubbing shoul-

ders with the multinationals

"Rut you have lo analyze care-

fully all the options, especially at in-

ternational level We're really break-

ing through in Germany now.
working alongside EMI Ficclrola

We hase mas be 20 acts on the roster

Some urc right for an individual ler-

rtlory and some arc. mavbe. not

right al (hat lime

"Each Baby act. however, belongs

to a different category We take the

greatest care not to sign Iwostmilarls

orientated artists or groups in the

same market area

DG. PolyGram

Kenya Awarded

Golden Wheels
HAMBURG The Golden Steer-

ing Wheel awards, presented an-

nually by PolyGram Record Opcr-

ations. go this year to the Deutsche

Grammophon division in Hamburg
and lo PolyGram Records in Nai-

robi. Kenya.
Werner Vogelsang. PRO presi-

dent, making (he announcement
here underlined "the two com-
panies' outstanding work in difficult

market conditions
**

Rudolf Gassncr. managing dire

tor - 'I DG, accepted the German
award, but honored the whole com-

pany team, specially Richard Busch.

vice president of PRO. who headed

up DG until September, last year.

Duplicator's

Cologne Studio
Closed Down
COLOGNE-A studio owner in

Obcrhauscn who duplicated tapes of

current albums and tapes to order

has been fined $5,000 and his studio

closed down
A court here heard that the owner

invested $24,000 on equipment and
$14,000 for suitable disks, in an illicit

business supplying tapes to bars,

boutiques, discos and private cus-

tomers Over a period of years, he

was estimated to have earned hun-

dred-, of thousands of dollars, with-

out a cent getting back lo the com-
posers and artists concerned.

Repertoire Success In High-German
HAMRURG-New company

Repertoire Records, founded b)
noted music publisher Rudi Slczak
and ex-WEA executive Killy Kum-
bergcr. has gotten off to a good start

with Swiss group Vera Kaa. who
«ng not m the usual Swiss-German
dialect, but in High German

"I want the German public to un-
derstand what I sing." says Kaa "It's

hid enough in English, but I'm sure

Swiss-German sounds more like

Chinese to German ears
"

Marketing and distribution will

go through Teldec here Managing
director Gerhard Schul/c explains:

'The 20"* increase we have achieved

this year on domestic turnover is

largely due to the creative inpui

from our label partners, and we be-

lieve we can continue this policy

with the Slezak/Kumberger team."

Repertoire will handle its own
promotional work Around 10 al-

bums and 16 singles will be released

annually, with a 50-50 balance be-

tween national and international

product

CBS, Teldec Joint Cassette
HAMBURG-ln an "unprece-

dented" collaboration between CBS
and Teldec here, the two companies

are putting tracks from five of their

top catalog acts on cassette, under

Die project^"' Kw.Un. lm-"

CBS is featuring Jams Joplin.
Santana. Johnny Winter. Bruce
Springsteen and Jcrf Beck, while
Teldec has John Mayall. UKO. the

Moody Blues. Ten Years After and
-aK Rolling Stones
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BRITAIN
(CourtMy ol Mutk Weak)

Al at I0/11/S1
SINGLES

Thit Lett

1 • UNOCR PRESSURE Qweon OavKt

Bowl*. EMI
2 1 EVERY LITTLE THING SHE DOES IS

MAGK. f ... r UM
3 7 BEGIN THE BEGUINE lulw Igletiat

CBS
4 9 fAVOURlTC SHIRTS, t On*

Hundred. Ami*
5 S iOAN OF ARC. Orchestral

M*nou«**rt In TO* D*rV Dinditc

6 3 WHEN SHE WAS MY GIRL, Four

Toot. Cetable nc*

7 11 PHYSICAL Oi ..j Newton John. EMI

8 10 TONIGHT I'M YOUNG. Rod Stewart.

Mm
9 70 LET'S GROOVE. Earth Wind A Fire

10 4 LABELLED WITH LOVt Sqcwsr

MM
11 2 HAPPY BIRTHDAY. An*r*d Imago*.

Epic

12 29 GO TO SLEEP, Pnylenden. w,

13 23 BCD SITTER, Soil Coll. Some Buarr*

14 14 WHEN YOU WERE SWEET SIXTEEN,
Furoyt. Rtl

15 6 IT'S MY PARTY D*«« 4
Barbara GaUun, Stiff Brok*n

16 12 GOOO YEAR FOR THE ROSES, EM.
Coit**o. F Bui

17 23 AY AY AY AY MOOSEY Modern
Romanes, WEA

16 2S STEPPIH' OUT, Kod 4 Gang. 0*

UM
19 22 WHY DO fOOCS FALL IN LOVE.

Otan* Rot*. RCA
20 13 HOLD ME. 8 A Retortion 4 Magg*

Boll, Swan Song
21 IS OPEN YOUR HEART Human

League Virgin

22 16 BIRDIE SONG, TwMti. PRT
23 27 VOICE. UKr«Mii ChryteJ.t

24 17 LET'S HANG ON. Barry Menllow.

Arttta

25 26 RUSH LIVE (TOM SAWYER), Ruth.

Mercury

26 39 TEARS ARC NOT ENOUGH ABC
Haul'on

27 19 ABSOLUTE BEGINNERS. Jam,

Polydor

28 LB IT'S RAINING. Shahm' Steront

United Artists

29 31 LOVE MC TONIGHT. Tntvor Wallers.

Magnet
30 37 THE LUNATICS HAVC TAKEN OVER

THC ASYLUM. Funboy Thr*t.

Chryulit

31 3S YES TONIGHT JOSEPHINE, Jots.

MM
32 NEW CAMBODIA. Kim WMe. Rati

33 32 VISIONS OF CHINA. Japan. Virgin

34 30 Twilight FJsctnc Light Orchestra.

Jet

35 NEW PAINT ME DOWN Spendeu Ballet

Reformation Chryaeat

» NEW TURN YOUR LOVE AROUND George

Benton, Warner Brot

37 NEW DADDY'S HOME. CMI Richard CMI
38 NEW FLASHBACK. Imagination RAB
39 21 THUNDER IN THC MOUNTAINS.

Toyah, Safan

40 NEW MC 4 MR. SANCHEZ. Blu* RonrJo A

La Turk. Virgin

ALBUMS

19 26 GEORGE BENSON COLLECTION
Goorg* Benton Werner Brot

20 16 IF I SHOULD LOVC AGAIN Barry

Minilow, ArttLa

21 14 OIARV OF A MADMAN, Orzy

Otbourn*. Jet

22 NEW CHART HITS *81. Various. K M
23 20 WHY DO FOOLS FALL IN LOVE.

Dtana flosi. RCA
24 17 DOUBLE TROUBLE. G-K«n ><
26 21 MADNESS f MbMMBI Stilt

26 22 SECRET COMBINATION Randy

Crawford, Warner Brot

27 27 COUNTRY SUNRfSE. COUNTRY
SUNSET Various Rooco

28 NEW BEST OF RAINBOW, Rainbow,

Polydor

29 23 ABACAB, Gen*tie Cherttma

30 19 SUPER HITS 1 2. Various Ronto

31 2S BODY TALK. fmagmalion RAB
32 26 BAT OUT OF HCLL. Moot Leaf.

Epk ' CMrcatend Int'l

13 82 THE PLATINUM ALBUM. V*r>*ot, K

Ml
34 3S TATTOO YOU. RoBing

Rolling Slonot

IS NEW PRETENDERS II Pretender*. Real

36 NEW DISCO EROTIC. Vartowt. Werwtck

17 NEW WIRED FOR SOUNO Cliff fl<hjrd

EMI
» 34 THC VERY BEST OF

SH0WADDYWADOY.
Showaddyweddy. AritU

39 NEW JAZZ SINGER Ned Diamond, Capito"

40 33 OCTOBER U7 Itland

CANADA
(Courtoty Canadian Braedcatling Corp |

At ol It '21/81

SINO LIS
PaH IN

1 3 MY GIRL (Gone. Gone, Gone).

ChHHwack. A4M
2 1 EVERY LITTLE THING 5HE DOCS IS

MAGIC. Police. A4M
> a PRIVATE t YES Hill i OrtM RCA

4 7 NO REPLY AT ALL. G*netit Atlantic

9 6 FRIENDS OF MR CAIRO. Jon A
Vangolit, Pofydor

« • WAITING FOR A GIRL LIKE YOU.
Foreign*' Altanttc

7 9 TRYIN' TO LIVt MY LIFt WITHOUT
YOU. Bob Soger. Capitol

• • START ME UP. Roting Stonot.

Rolling Slonot

9 4 ARTHUR S THCMC. Chrittopnar

Croat. Warn** Bros

10 10 HARD TO SAY. Dan Fogatberg. CBS
13 HCRC 1 AM Air Supply. Big Tim*

12 18 PHYSICAL Otirta Newton-John.

MCA
13 17 YOUNG TURKS, Rod Stewart.

Warner Brat

14 14 MAGK POWERS. Triumph, CBS
15 11 THE NIGHT OWLS Little River

Bond, Capital

16 12 SAY GOODBYE TO HOLLYWOOD
BiHy Jose, CBS

17 16 SAUSALITO SUMMCRNIGHT. Dlosal.

Regency

IB NtW OH NO, Commodoret. Motown
19 NEW ALL TOUCH. Rough Trad*. CBS
20 19 i VC DONE EVERYTHING FOR YOU

Rich Sprtngfwkl RCA

ALBUMS

2 GHOST IN THC MACHINE. Pobca.

AIM
1 TATTOO YOU RoBing Stonot

Rolling Stonot

3 ABACAB, Genet* Atlantic

4 4, Foreigner, Atlantic

S FRIENDS Of MR CAIRO. Jon 4
VangoAs, Polydor

7 BELLA DONNA Stewl* Nicks.

4 NINC TONIGHT. Bob S*g*'- Capdol

a LONG DISTANCE VOYAGER. Moody
Bluet ThmhoJd

9 NEW EXIT STAGE LEFT. Ruth. Anth*m

10 10 GET LUCKY Uvortey. CBS

WEST GERMANY
1 1 GREATEST HITS, Qwaan, EMI 1 Courtesy Dor Mutrkmarttt)

2 2 PRINCE CHARMING, Adam 4 Antt. At Of II .MM
CBS SINGLES

a S ARCHITECTURE 4 MORALITY. That Latt

Orchestral Martouovors In The W*« 1 mmA
Dark. Din Disc 1 4 TAINTED LOVE. Soft Cell Vertigo

4 3 SHAKY, Shoam' Stevent, t p« 2 1 JA WCNN WIR ALL! CNGLCIN

9 4 0ARE, Human Loogua Virgin WACRCN, Fnsd Sonnonschain 4
6 7 BEST OF BLOWDIC. Btondra. F reunite Hans*

Chrysalis 3 2 DANCC LITTLE BIRD. Electronic*

7 6 GHOST IN THE MACHINE. Point Phikpt

A4M 4 3 JAPANESE BOY. Anaka. Hante Int'l

• 8 TONIGHT 1 M YOURS, Rod Stowart S 9 0ICH ZU LIC6CN. Roland Karter.

Mm Hants

9 11 ALMOST BLUE tint Cottailo. F 6 7 ROCK N ROLL GYPSY, Helen

Boat Vhnotder. WCA
10 10 SPCAK AND SPELL Depoch* Mod*. 7 tafJBJ POLONAESEBLANKENAESE GoltJ.eb

Mut* Wendehalt. Teldec

11 9 EXIT STAGE LEFT Ruth Mercury 8 C RAIN IN MAY Mai Werner CNR
12 16 HOOKED ON CLASSICS Louts 9 9 PHYSICAL. Okrta Nowloo John EMI

rUrS Hti(ii Phrihavmemc 10 I HOLD ON TIGHT Ctoctrtc L*ghl

Orchestra. K let Orchestra. Jet

13 30 PEARLS. Cllti* Broofct. A4M 11 10 PRINCE CHARMING Adam 4 Ants,

14 NEW LA FOLIC. StrangWt. Liberty CBS
IS 24 RAVE. Earth, Wind 4 r<ra CBS 12 16 URGCNT Foreigner MMBM
16 13 LOVC IS . . ., VeYtovB, B bjl 13 II FOR YOUR EYES ONLY Sheen*

17 15 HEDGEHOG SAN0WICH. Not Th* Cation. EMI

Ntn* O Crack Newt BBC 14 12 WE HILL THC WORLD (DON'T KILL

IH 12 MOB RULES Black Sabbath THC WORLD) Boney M. H*nse

Int'l.

15 13 IT'S RAINING, Shaktn' Stevent. Eptc

16 21 MAMA LORRAINE Andr*a Jwargant.

MMh
17 14 NO ME HABLES Juan Pardo.

18 17 TWILIGHT. Electric Ltghl Orchotlra

Jat

19 19 DREIMLANGDIMENSIONEN.
Rhemgold Weft Retord

20 NEW DER BLAUC PLANET, Karat Teldec

21 24 SHARAZAN Al Bono 4 Roman*
Power EMI

22 22 W0ZU SIND 0IC KRICGC OA. Udo
Llndanbarg 4 Pascal. Teldec

23 IS WEM, Howard Carpendaka. CMI
24 25 CVCRY LITTLC THING SHE DOES IS

MAGIC. Poitc*. A4M

25 16 GREEN DOOR. Shek.n Steven* f ...

26 26 GOING BACK TO MY ROOTS.
Odyttoy. RCA

27 2B WIRED FOR SOUND Cbft Rrchard

EMI

28 NEW IT'S MY PARTY. Dan* Stewart 6
Barttara Gatkin. Teidoc

29 30 JUST FOR YOU. Sporgo. Polydor

30 NEW DU ENTSCHULDIGENI KENN Ol.

Prter Cornetrut. Phonogram

ALBUMS

1 1 QU ItTSCHf IDE LIO, ElectronicOS,
Phikpt

2 2 GREATEST HITS. Quoon EMI

3 3 DlCH 2U LIEBEN. Roland Katsa*.

Hani*

4 4 IHRE SCHOCNSTEH LIEOER Joan

6 10 MUSIC WONDERLAND. M.k*

0>«h*M. Virgin

6 9 SCHUES5 DIC AUGEN. LASS DlCH

VCRWOHNEN Jam** Last.

PofyGrarn

7 IS HITPARADE DER SCHLUEMPfE. Dta

Schluompfa. K M
8 6 SHAKY, Shaktn Sl*v*n« Eptc

9 13 SUCH MICH IN MElNEN UCOCRN.
Howard CarpenvUi* CMI

10 14 SCHNEIDER WITH A KICK. H*t*n

Schnatdor. WCA
11 5 TIME. CJoctrtc UgM Orrhottra Jrt

12 17 OCR ERNST OES LENENS. ideal.

WCA
13 12 OTTO VERSAUT HAMBURG Otto,

MrbtJ

14 7 IDEAL. Ideai. IC

15 NEW BOONOONOONOOS. Boney M.

Hansa M'l.

16 8 GHOST IN THC MACHINE. Poke*

A4M
17 NEW TRACUMERICN 3, Richard

Ctaydarrnann, Teldec

IB 19 ROCK'N'ROLL DISCO Rocky 4
Rockots, Artad*

19 IS DOLCE VITA. SpSttor Murphy Gang.

Cksctra

20 NEW JA WENN W1C ALE CNGLEJN
WAEREN. Fred Sonnontchew. 4
Frewvde. Hema

SOUTH AFRICA
(Courtety Springbok Radio)

As of 11 20 81

SINGLES
Thit Latt

Weak Weak
1 1 URGCNT. Farwgrwjr. Atlantic

2 3 ENDLESS LOVE. Diana Roit 4
Lronal Rxhta. Motown

3 2 WIRED FOR SOUND. Cirff Richard

CMI
4 5 GRCCN DOOR. ShekkY Stoeonv Epet

5 4 QUEEN OF HEARTS. Jure* Newton.

CafMtol

6 6 HOLD ON TIGHT. EJectnc Light

Orchoatra. Jot

7 8 START MC UP, RoMlng Stonos

Rolling Stonot

8 7 ROCK'N'ROLL DREAMS COME
TRUE. Jwn Shtnimen, CBS

9 9 HOOKED ON CLASSICS. Royal

r^hfri harmonic Orchettra. RCA
10 NEW SLOW HAND, Pointer Sitterv Punrt

NETHERLANDS
(Courtety Sbchbng Nedertandt* Top 40)

As Of 11 * 1 HI

SINGLES
Tnii Last

1 1 CVCRY LITTLE THING SHE DOCS IS

MAGIC. Pollc*. A4M
2 3 PRETEND. Alrtn Stardvnl. Slttf

3 4 RR EXPRESS. Roaa Royc*. WhttfkaM

4 S PHYSICAL, Okvta Newton John. EMI
5 2 SUPER FREAK. Rick Jamoa Motown

6 10 LET'S GROOVE. Earth, Wetd 4 Fir*.

CBS
7 9 AIN'T NO MOUNTAIN HIGH

ENOUGH Boys Town Gang.

Moby Dtck

B NEW LOVC GAMES, Lev*! 42. Polydor

9 NEW O SUPERMAN. Laurie Anoorton,

Wsmer Bros

10 NEW YOUR XOVC STILL BRINGS ME TO
MY KNEES. Marcta Hmat. Fnondi

ALBUMS

1 2 GHOST IN THC MACHINE. Poke*

AAM
2 I ALL ALONC AM I. Timl Yur«. Duroco

3 4 RAISE, Earth. Wetd 4 Fir*. CBS
4 3 GEWOON ANDRE. ArwJr* Hint, EMI

5 5 DE REGEN VOORBIG. Rob Do Nift.

EMI
6 10 PHYSICAL Newton John. EMI

7 7 SEVEN. Madnost. Stiff

8 HEW LEVEL 47 Level 42, Polydor

9 6 SHADES OF DESIRE, Aorta Mayer,

MMM
10 6 FRIENDS. BZN. Mercury

For Spanish language hits in

Spanish speaking countries, see

Billboard En Espanol.



Billboard

HitsOfTheVforld
' CapyfightlMt 8iHbo*(d Publication! 'r»c No part ol IMS publication m»y-t># r*produca»J «lo*»0 in a r«l"»vttl ayttvm at Umn<

or &y any m»an» pioctfortc macfianieal. phoiocopvwfl n»cordi»g or WnMM NMMNl P«io* wtittan pormiuior. ot ih«t c

AUSTRALIA

Q
IX

<
o
03

CD

LU

>
0
z

(Courtasr Kant Mi
»> of ll/23'Ol

SINGLES

Thh Last

Waafc

1 I PHTStCAL ONvIa Ntwtort Jo*"

lnt*rtu*lon

2 2 STMT WE UP, Ro*lii>| Stonai.

Rolling S tones

3 3 ENDLESS LOVC. Dtana Ross &
: h rir RlcMtt. MotOWfl

4 6 EVERY LITTLE THING SHE DOES IS

MAGIC Police. ALU
5 S THE STROM. BMIf Sqiator. Capttol

6 I WIRED FOR SOUND. CUM Rfchant.

EDM
7 4 YOU WEREN'T IN LOVE WITH ME.

Silly Raid. WEA
8 10 (SI SI) if SUIS UN ROCK STAR. 8 It

Wytnan, AIM
9 12 BOYS IN TOWN. OMnyh. WtA
10 7 PRINCE CHARMING. Adam A Ants.

cts
11 » QUEEN OF HEARTS, Juice Nawton.

Orajnd

12 11 PRCC10US TO ME. Phil Seymour,

fate

13 NEW LOVE IN MOTION, kahousa. Rafular

14 17 BEAUTIFUL WORLD. Deoo. Warner

Bros.

15 14 TOO MANY TIMES. McnUI As

Anything Regular

16 It BEACH BOY MEDLEY. Beach Boys

Capttol

IT 13 HOLD ON TIGHT. Electric Light

Orchestra, Jet

18 NEW UNDER PRESSURE. Quean 4 David

Bewiit. Etefrtra

14 15 HOORCD ON CLASSICS. Royal

PtuUwmonk Orchestra, RCA
20 NEW NEVER SO UVE (EP>, Angels. Eo-c

ALBUMS
TATOO YOU, Rollins Stones Rolling

Stones

GHOST IN THE MACHINE. Polka.

AUK
PHYSICAL. Ohvla Newton- JoAn,

Interfusion

GREATEST HITS Quean. Elefctra

SIROCCO. Austreaen Crawl. EMI
GREATEST HITS. Beach Br,-.

Capriol

NEW TRADITIONALISTS, Davo.

Warner Bros

CATS AND DOGS Mental As

Anything. Regular

BAD HABITS, Bitty Field, WEA
HOOKED ON CLASSICS. Roy*

Phifltanmonlc Orchestra. K taJ

TIME. Electric Light Orchestra. Jet

BELLA DONNA. Stevke Meat.

Modem,' WEA
CHARIOTS OF FIRE Vangah*.

Potydor

SONGS IN THE ATTIC. Billy Joel,

CSS
PRINCE CHARMING, Adam A Ants,

csrs

SUNNYBOYS. Sunnyboys.

Mushroom
UNDERNEATH THE COLOURS. Inn,

Detuia

TIME EXPOSURE Ldtte River Band.

Capttol

ABACAB. Ganests. Vertigo

DEAD RVHGER. tAaat Uat. If*
Clevaalrtd Inil

JAPAN
(Courtesy Musk Labo)

As ot 11/23/81
SINGLES

15 NEW

16 16

17 15

IB 12

This Last

Waaa Woe*

12 14

13 16

14 17

15 11

16 13

17 IS

AKUJO, MiyuaJ Naha|ima. Canyon
(Yamaha>

GINGIRAGIN Nl SARIGENAHU
Masahiho Kondo. RVC (Janny'sl

KAZE TACHINU. Seiko Matsuda.

CaS/Sony (SurvJCM)
GOOD LUCK LOVE. Tosh.h.bo

Tahara Canyon (Janny't)

KISS WAS ME Nl SHITE. Ventrt.

To* urn* (Get**)

STRIPPER. Ken|l Sawada. rVfttor

fWeLerujbe)

SAYONARA MOYOU, Toshlhtro Ito.

Nippon Phonogram (Yamaha)

MICHINOKU HITORI TABI,

Yemamoto. Canyon . Nil . .

Kitailma)

HIGH SCHOOL LULLABY. Imahin

Trta. Faur Ufa (Full)

TSUPPARI HIGH SCHOOL
ROCK'N'ROLL SHIKENJEN
Voaohama Glnbae. King

HEUOGOOOBYE. YpiM«
Kashlwobera Nippon Phonogram
(Watanitoe)

SENTIMENTAL JOURNEY, lye

Metsumoto, V«tor (Nlchkjn)

AISHUU HERO. Hkomi Go. C8S>
Sony (Burning)

A MEN DE KOI WO SHITE. Niagara

Triangle CBS'Sony (Wetenebei
SHOUJO NINGVO. Tsuhata Ra,

Japan (VM/JObe)
FURUSATO, Chlharu Matsuyama,

Newt (STV Race. /Panto)
ANATA HITOSUJI. Mtyuki Kawanaka.

Tekh*u (Gason/OBCM)
MISTY TWILIGHT Mlfcl Asaaura,

King iPMP Burning)

19 16 RCNGESOU NO KOI. Hlromi IwateM.

Wctor (NTV'GeM)
20 19 HEARTS. Marty BaHn. Toshiba EMI

ALBUMS
1 1 SAKUBAN OAI SHIMASHOU Yuml

Matautoya. Toshiba EMI

2 7 KAZE TACHINU. Seiko Malsuda.

CBS/Sony
3 5 THE BEST. Seiko Metsude. CBS/

Sony

4 3 BEST. ChaneM. Epic. Sony

5 4 LOVE POTION NO I. Venus.

Tokuma
6 7 SONGS IN THE ATTIC. BUly Jo*.

CBS/ Sony
7 6 RISING SUN. EJUchl Yatawa,

Warner Pioneer

8 B YABURETA HEART WO URIMONO
Nl. Ka Band. Tosh.ba EMI

9 13 PHYSICAL, Olhrla Newton-John

Toshiba EMI
10 10 SELECTION 1978-1961. Off Course.

Toshiba EMI

11 14 YOU COULD HAVE BEEN WITH ME.

Sheena Eastern. Toshiba-EMI

12 20 BUCCHIGIRI, Yokohama Glnbae.

King

13 12 SHINUNOWA IYADA, HOWAI.
SENSOU HANTA1 Snakeman
Show. Alfa

14 9 THE 10th ODYSSEY. Tulip. Toshiba

EMI
15 16 3606 NIC HI. AJke, Poiystaf

16 NEW RAISE. Earth, Wind 6 Pre. CBS'
Sony

17 17 FOLLOW ME. Iriaka. Crown

IB IS PORTRAIT, Maria Takeuchi, RVC
19 NEW GREATEST HITS), Queen Warner

Pwneer

20 1 1 TSUKASA Tsukasa tlou. Japan

SWEDEN
I Courtesy GLT)
A» of 11/10/81

SINGLES
This Last

1 2 TVA AV OSS. I Model! Partopnone

2 1 JAPANESE BOYS. Anoka. Hanse
3 8 HELA NATTEN. Attack, CBS
4 4 FOR YOUR EYES ONLY. Sheena

Easton EMI

5 3 RAISING MY FAMILY Steve Kohana.

EMI

6 B TAINTED LOVE, Sotl CeH, Birran.

7 6 HANDS UP. Ottawan, Carrara

8 NEW UUDET AV ETT ANNAT HJARTA,
Grlkne Tidei Partaphone

9 9 JAG VILL HA DIG. Freestyle. SOS
10 10 LIKE THEY DO IN THE MOVIES,

Anna. RCA

ALBUMS
1 2 DEAD RINGER. Meat Loaf Cleveland

Int'l/EfMc

2 1 FANTASY Freestyle, SOS
3 3 TIME, EJectrk Ught Orchestra Jet

4 NEW PHYSICAL Oil..a Newton John,

Polar

5 4 DANGEROUS ACQUAINTANCES.
Marianne Faithful. Island

6 6 GHOST IN THE MACHINE. Police.

AIM
7 5 TATTOO YOU, Bolting Stones.

RoHmg Stones

8 NEW YOU COULD HAVE BUN WITH ME
Sheena Eaaton, EMI

9 NEW HOOKED ON CLASSICS. Royal

Philharmonic Orchestra K iel

10 NEW WHY DO FOOLS FALL IN LOVE.
Diana Ross, Capttol

SPAIN
(Courtesy EJ Gran Musical)

As of 11/21/81
SINGLES

Thrs Last

Weak Week
1 1 MA QUALE IDEA. Pmo OTngio. RCA
2 2 HOLD ON TIGHT. Oectnc UgM

Orchesara. JM
3 4 EVERY LITTLE THING SHE DOES IS

MAGIC. PeMce. A6M
4 3 HOY NO ME PUEDO IEVANTAR

Mecero. CBS
5 5 BETTE DAVIS EYES Kim Cannes.

EMI
6 9 POR TU AUSENCIA. Menranrta. CBS
7 7 FUNK IT. Eddy Rotemoftd. RCA
8 6 STARS OH 45 'MORE STARS. Stars

On 45, Fonogram
9 NEW ALL THE LOVE IN THE WORLD

Korgls. Zelkro

10 NEW SERA POROE TE AMO Rucchl A
Povert, CBS

ALBUMS
1 2 TIME ElectjK Lighl Orchestra Jet

2 3 GHOST IN THE MACHINE, Police

AaVM
3 4 40 CANCIONES Of LA VIA DE UN

HOMBRE, Frank Sinatra, Reprise

4 I EN TRANSITO. Jnart Manuel Serrat.

A/tola

5 5 TATTOO YOU. RolUng Stones.

Rolling Stones

6 6 TALCO Y BRONCE, Manxantta CBS
7 NEW MAS ALLA Miguel Boee. CBS
8 7 LONG PLAT ALBUM VOL 2 Stars

On 45. Fonogram
9 NEW AQUELLAS MANOS EN TU

CINTURA Mamt [Ml
10 10 CORA20N DE POET* Jeanette, RCA

NEW ZEALAND
(Courtesy Record PuMkaUoni)

At of II rbi
SINGLES

This Last

Weak Week
1 1 SAY I LOVE YOU. Renee Gayer

Festival

2 2 GREEN DOOR. ShakW Stevens. Epk

3 3 THEME FROM GREAT AMERICAN
HERO. Joey Scanpury. EJefctra

4 6 ENDLESS LOVE. Ota«u Ross 6
Lionel Rkhea, Motown

5 6 MAKING YOUR MIND UP. Bucks

Fen, RCA
6 d LADY (YOU BRING ME UP).

Conrimodoras. Motown

7 8 HOOKED ON CLASSICS, Royal

Philharmonic Orchestra. RCA
8 NEW I3LAN0 IN THE SUN. John Rowles.

EMI
9 9 ROCK AND ROLL DREAMS COME

THROUGH. Jim Sktsnman. Epk
10 7 BEACH BOYS MEDLEY. Beach Boys.

Capttol

ALBUMS
1 NEW QUEEN'S GREATEST HITS, Qiaeen.

Elektra

2 3 VERY BEST OF ELTON JOHN. DJM
3 I HOOKED ON CLASSICS. Royal

Philharmonk Orchestra. K-ta4

4 5 RAGE IN EDEN, Ultravoi. Chrysalis

5 6 TATTOO YOU. RolUng Stones.

Rolling Stones

6 4 MAKING MOVIES. D>re Straits

Vertigo

7 7 PRECIOUS TIME Pat Banatbr.

Chrysalis

8 NEW MAYBE, Sharon O'Neill CBS
9 2 PRACTICAL JOKERS. Swingers, CBS
10 NEW LONG DISTANCE VOYAGER. Moody

Blues. Threshold

Orchestra Uses
Queen's Hits

In Charity Gig
LONDON-Thc hit songs of

Queen make up the program for a

chanty concert to be slagcd here

Dec 8 by the Royal Philharmonic

Orchestra and the Royal Choral

Society.

Il'sinaid of the Solid Rock Foun-

dation chanty. London-based, and
is set for the Royal Albert Hall

Louis Clark, whose "Hooked On
Classics" single and album with the

Royal Philharmonic charted here, is

orchestrating Queen songs for the

&how.

EMI Muml, which is underwriting

the concert, is lo record the program

for a worldwide album release nexl

year and EMI Music and Video will

film the show fur television and for

vidcocasscttc and videodisk

The Solid Rock Fnundahnn's
fund-raising plans foi 1982 include

a scnes ofjazz and gospel concerts to

be staged in vanous V K cathedrals

U.K. Harmonia
Mundi Expands

I ONDON—Harmooli Mundi
U K Lid . Ihc British branch of the

independent French record com*

pany. is moving its London office

from Chalton Street to larger prem-

ises at 19/21, Nile Street in North

London as from Jan I next year.

I he new premises will house sales,

accounts, ^.rcdll control, advertising

and marketing departments logclhcr

with all the slock of Harmonia
Mundi's own and reprcsenlcd la-

bcls-DcuLsche Harmonia Mundi's
own and represented labels

Deutsche Harmonia Mundi.
Acanta. \ n . Calliope. INA-
ORM. MPS. Tudor and Vnlois.

The move is part of a general ex-

pansion program being undertaken
by Harmonia Mundi which includes

the establishment nexl year of of-

hics in Heidelberg. Wcsl Germany,
and in Los Angeles.

^ —

Canada
Retail Sales Slow
Before Holiday Push

By DAVID
TORONTO-A survey of mayor

racks and retailers across the country

reveals that although the countdown
is on for Christmas, the market is still

sluggish.

One major downtown store in this

city, which asked not to be named,
reports its top seller moved just over

400 copies last week, whereas in

bnskcr limes a from line seller might

move 3.000 copies. Most stores sur-

veyed indicate that the midpnee
catalogs offered by the majore this

year have substantially improved

business conditions. Many cited the

WBA midline series as being espe-

cially attractive.

According to Greg Malta at the

Records On Wheels warehouse in

ihis city. WEA and Capitol catalogs

have done exceptionally well. He
points out that Capitol was late in-

troducing its line, but adds that the

selections offered make large whole-

sale purchases an attractive buy. 'it

is the kind of stuff one can sell all

year." he explains.

MCA general manager George
Bums figures that his midpnee line

has done well over S2 million in

business for the company this year

He says he fully expects that the

catalog, which includes titles by the

Who and Steely Dan, will continue

generating strong sales right through

1982

Capitol estimates its midpnee line

could account for as much as 30% of

its overall sales this year, a figure

borne out in talks with national buy-

ers who praise the company for its

generous distribution of easy-to-sell

titles

For the Handlcman Co. of Can-
ada and Kelly's in the western half

of the country, the big sellers right

FARRELL
now are the London Symphony Or-

chestra's "Hooked On Classics" and
Olivia Newton-John's comeback al-

bum, "Physical."

Canadian records are a big factor

these days as well The second

Lovcrboy album. "Get Lucky.'

created instant lop 10 store reports in

major store outlets from Winnipeg

through to Vancouver, creating sell-

through thai equalled initial sales

reports on new product by Genesis

and Ihc Rolling Stones in some store

locations.

At DJ s Music Service in Cal-

gary, one of the largest singles racks

in the western half of the country,

Chilliwack's hil single. "My Girl,"

has been the top best seller now for

two weeks According to buyer

Margo Frazcr, this is the third time a

Canadian act has topped their chart

in the company's history. Previous

high rollers included Sweeney Todd
wnh "Roxy Roller" and ihc Rovers

with "Wasn't That A Party."

While a check of top 10 album
sales turns up predictable sellers like

Genesis, the Rolling Stones and For-

eigner, an increasing number of big

sellers are showing up as a result of

more adult-onenled airplay, names

like Dan Fogclberg. the "Hooked

On Classics" medley LP. Olivia

Newton-John. Juice Newton and

Sheena Easton.

While the market has yet to erupt

with line-up crowds at the cash

desks, most interviewed said they

have no sinking feelings about this

Christmas season yet Says one

buyer "I'm expecting to do at least

as well as lasl year, if not belter. Bui

my guess is that the first quarter of

nexl year is going to be real quiet

But that's next year."

Cano. Teleman Have Fresh Identities

TORONTO Two established

acts here have changed names to

freshen their image and generate

new audiences

Belter known of the two is

Masque, the new moniker for On-
tario folk/rock band Cano With
four albums in its catalog for A s M
the new lineup is minus longtime

lead singer Rachacl Paicmcnt. and
sporting a more electnc. rock-on-

cnted sound on its latest album.

"Camouflage"

Cano began its A&M recording

career by mixing French and Eng-
lish songs, but now leader Marcel

Aymar observes, "Frankly, we've
had enough of biltngualism. It con-
fused everyone, including us

"

Violinist and songwriter in the

hand. Wasyl Kohul. died suddenly

lasl week after going into a coma.
Cause of death was attributed to a
brain aneurism Ironically u is the

second sudden death in Cano Sev-

eral years back co-founder Andre

Paicmcnt committed suicide.

The time is right for a name
change, he adds, and even necessary

so that European releases would not

be confused w ith disco-oncnted Ital-

ian band. Kano.
The other Canadian act thai has

undergone a name change is the

heavs metal band Teleman. now

known as Wrabit The band has a

debut album shipping on MCA late

this month and has already garnered

publicity for itself on the basis of •

legal wrangle over contract agree-

ments for the disk.

Initially, the album was to go out

worldwide on MCA. excluding Can-

ada where CBS had Ihc album. Ac-

cording lo one insider. MCA balked

at Ihc non-Canadian clause and the

band's management had to nego-

tiate with CBS 10 gel out of the one

territory deal MCA Canada is now

geared up for an aggrcs-sive market-

ing campaign lo launch the album.

Two Bernies" Management Dissolved
rORONTO-One of the most suc-

scssful management partnerships in

Ihc country is being dissokcd as

Bcrnus l inkelstcin and Fiedler offi-

cially end a 10-year-old relationship,

handling the careers of Bruce Cock-
hurn. Murras McLauchlan. Dan
Hill and Rough Trade.

Known as the two Bernies. the

I inkebtein-FicdlerCo l Id Isbrinj

wound down, leaving Fiedler man-

agement Of Hill and singcr/song-

wnler Graham Shaw and Ftnkel-

slcin doing likewise for McLauchlan

and Cockburn Additionally*-*™—

kclslein will continue in the front

seal of True North Records which

records all the acts, save Dan Hill

who is currently signed to Epic.

Fiedler downplays the signifi-

cance of Ihc split, simply slating thai

"we've been logclhcr for an awfully

long lime and wc need a change" s

The spin is described as amicabk.
Fiedler will continue operating

out of Ihc True North office 00
Queen St in Toronto unul such time
as he decides where to set up shop
for his new solo management enter-



World

WarSong U ^

Performanceand
International Spirit

Mark12th PopularSong
Festival

Grand Prix Best Song

The World Popular Song
Festival in Tokyo '8

1

climaxed Nov. I withOssaldo

Rodriguez of Cuba claiming

the International Grand Prix

with"DigamosQue Mas Da"
(Never Mind) which he sang

and composed.

Aladdin took home the

Japanese Grand Prix with

their rousing "The Incredible

Rock'n'Roller" written bv
lead vocalist Shigehilo

Takaharu.

A Most Outstanding

Performance Award MM
presented to Maria Del Sol

from Mexico for "You've
Gotta Have Someone",
composed and arranged by
Tino Geiser which also won
a special Kawakami Award.

The other Most Outstanding

Performance Award went to

Udo Jurgens of Austria who
composed and sung "LeaveA
Little Love", also an
Outstanding Song Award
winner.

Best Song Awards included

the U.S. entry "Music

Rower", written by Freddie

Perren and performed

by Peaches & Herb:

"Another Night" from (he

U.K.. composed by Andy

Osvaldo Rodriguez. Cuba

Best Song

Most Outstanding Performance

Kawakami Award

Bucks Fizz, United Kindgdom

Best Song Bast Song

Nadda Viyakarn, Thailand Maria Oef Sol. Mexico

Most Outstanding Pertormance

Outstanding Song Outstanding Song

Peaches S Herb, USA

Hill and Nichola Martin and
sung by Bucks Fizz: "Vivi"

composed and presented by

Gianni Togni of Italy: and
"Happiness" sung by Nadda
Viyakarn and written by
ten-years old Indhuon
Srikaranonda of Thailand.

Outstanding Song
presentations went to Dutch
composers Martin Duiser

and Piel Souer for "Too
Young To Know" sung bv

Anita Meyer: French entrv

"Sentimenlale" performed

bv Marie Mvnam and

Gianni Togni, Italy

written by Jean Claude
Capillon & Jerome
Desjardins: and Japanese
entry "I Love You
Forever" written by Akihiko
Furukawa and done by his

group Spunky.
This year's staging

represented Yamaha's most

spectacular yet. transforming

the massive Budokan into the

ruins of ancient Greece,

complete with marble
columns and starlight, plus a

special revolving stage

The 60-picce Yamaha Pops

Udo Jurgens. Austria

Orchestra literally outdid

themselves with the added
power of a new 6-way P.A.

system, assembled

exclusively for the cavernous

Budokan.

Details for Festival '82 will be

announced in the near future.

For further information:

Anita Meyer. Holland

OajWwOaj long

Marie Myriam, France
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GROVE R WASHINGTON IR -Come Morning. Elchtra

S1562 Produced by Gro««r Washington Ir
.
Ralph McDonald

Washington's Eleklra deb ut earlier 1ms year produced i major

hit in "lull The Two Of Us wilh Bill Wither, on lead vocal

Grady Tate handles lead vocal on Be Mtne (Tonight), j

though il tacks the grace of Ihe Withers (rack The albums

strength hes in Ihe >tnpec cable playing of Washington and the

featured musicians which includes Ralph MrDonaid. Eik

Gale, Steve Gadd Richard Tee Paul Cnthn and Marcus Miller

Best cuts: All

KISS-Music From The Elder. Polygram NBLP72G1. Pro

duced by Bob Ejrm. On this LP. Has finally makes the transi

tion trom a one dimensional gimmick altiaction to a muld

faceted not to be taken lot granted group Maybe it was li

m s production or the group's realuatron thai all those ado

lescent lans are growing up but Krss has delivered a matuie

concept LP which will surprise skeptics A World Wilh'iut

Heroes " the first smgte jusl might be the softest sounding

Kiss yet Well balanced between rockers and slower material

with even some dreamy Pink Floyd like auial tenures mi red

m. this album turns a new page for the group

Best cots: a world Without Heroes. Under The Rose

'

Odyssey Dark lighl

MOLLY HATCHET-Take No Prisoners, Epic FE374I0 Pro-

duced by Tom Merman. One thing to be said about Molly

Hatchet a ttet Itos band rs conwteH Album after album the

cover art motit remains the same, as does the band's brand ol

sweaty Southern rock'n'roll The music is heavy hard rock

dominated by three guitars, while the lyrics put down wan

denng women, while celebrating good time carousing with

Ihe boys and girl Inends who are ' one hot piece ol property
"

O This may not be feminists' favorite band, but a lot of adoles

^ cent boys like them, and they buy moie records

q Best cuts; AH Mine " Don't Mess Around." Loss 01

CD Control
"

_J

d CHIC-Toke H Ott. Atlantic SD19323. Produced by Ber

CO rurd Edwards, Nile Rodfers. The sole criticism which could

be levied against Chic's "Real People last year rs that it

wasn I adventurous enough Chic seemed rutted m its in

— stanlly identifiable sound Here, Ihough, Ihe group takes

oo some chances Several of the cuts have a harder instrumental
00 edge, leaning more toward rock than r&b al times (That as

p> pert ot the music is reflected m the cover illustration and

cq lettering which makes this look like a B 5? s album) Songs

5 like ' So Fine' and Just Out Of Reach ' are looser and more
W eipansrve lhan Chic s usual ultra tight approach And Baby

q Doll Ihe closing track, is a hot instrumental with a tenor sai

Z solo worthy ol Jr Walker Now if only rock stations will ease

up on their restrictive programming, this can get the across

the board eiposure it deserves

Best cuts: Those cited plus Your Love Is Cancelled
"

FRANK SINATRA -She Shot Me Down, Reprise FS2305

(Warner Bros ) Produced by Don Costa. Herewith Sinatra

does it to Sonny Bono the title of the chairman's JSth Re

prise album comes from Bang Bang. " the pop novelty Sonny

wrote tor Cher in 19(6 If that sounds like a bit ol a reach, it

s. though Sinatra and Costa deserve credit for trying Belter

sorted to Sinatra's classic ballad style is the medley ot Harold

Artec's The Gat That Got Away' (one of the best torch songs

ol all time) and Rodgers & Hart s It Never Entered My
Mmd Another highlight is a special lyric adaptation ol Bob

Hope's theme song, Thanhs For The Memory " Last year's

Trilogy' proved thai a market strll ensts for Sinatra's rec

ords. so display prominently

Best cuts: Those cited plus ' Good Thing Going ' (from

Merrily We Roll Along
)

CHICAGO-Greatest Hits, Vol II. Columbia FC 3/6*2 Pro

duced by lames Wilham Guercio, Phil Ramone, Chicago. Chi

cago scored its only No I hil. II You leave Me Now. " a year

after its first greatest hits set shot to No 1 in 1975 It's in-

cluded here, along with such lesser recent hits as No Tell

Lover" and several early Mb thai were left ott Ihe iam

packed hrsl singles collection Chicago isn I what >l used to

be -it's noe even signed to CBS anymore but this set shows

why it was once the hottest American band m the business

Best cuts: "Happy Man. Ahve Again. ' Old Days. " "Dia

rogue,' If You Leave Me Now
'

VARIOUS ARTISTS-In Harmony ?, Columbia BFC3764I

Produced by Lucy Simon and David levine Bfui

steen singing Santa Claus Is Coming To Town ' Bily loel

doing "Nobody Knows But Me ." and Igu Rawls and Deniece

Williams learning up lot The Owl ft The Pussycat, are only

some ol the highlights of Ibis delightful LP lot children ol all

ages Other artrsts fealured on this protect aie lames Taylor

Teddy PwoWgwt Jaws fan. Crystal Gayh? Dt Joftrt Me/my

loggins and Caily and Lucy Simon A royally from this LP is

being donated to the Children's television Workshop

Best cuts: AH

Soul-

ACfOC

K)R THOSE ABOl.T TO ROC K

PINK FLOYD-A Collection Of Great Dance Songs. Co

lumbia TC37MO Produced by Pmh Floyd, David Gil

mour, lames Guthrie, Bob Finn, Roger Waters. In n
sence, tha is a Pink Floyd greatest hits package

encompassing material Irom 1971s 'One Of These

Days through a 1981 re recording ol 'Money " Also in

eluded are ' Another Brick In The Wall. 'Wish You Were

Here." "Sheep. ' Shine On You Qaiy Diamond"

Throughout its career Pink Floyd has been at the toie

front of progressive rock and this LP is a solid indication

ot why

Brat cuts. All

AC DC -for Those About To Rock We Salute You, At-

lantic SD111I1 Produced by Robert John "Matt" Lange

The leaders ol the heavy metal pack return with 10 new

eiplosive rock tracks, all loaded with firebrand guitar and

vocal power the title track should eventually rank as one

of lock's all lime anthems, a track AOR radio will no

doubt place m heavy rotation AC/DC has become a

mulli platinum selling attraction based on their rock in

tensity, both on vinyl and Irve and with this kind o< am

munition they should remain at the top of the heap This

is Ihe first collection of new studio product since 1980 s

'Back In Black " Although Ihe reissue >n the US of

Dirty Deeds Done Dirt Cheap satisfied the gap Angus

Young Malcolm Young and Biian Johnson penned all the

material

Best cuts: For Th«e About To Rock (We Salute

You).'' "Spellbound* Evil Walks'' 'Breaking The

Rules

Btuhm Slrrixuvi
.

|
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BARBRA STREISAND- Memories, Columbia TC37678

Eieculme Producer Charles Koppelman. This is super

stai holiday product whose sole reason for being is that

Streisand <s a superstar these are the holidays and CBS

needed product Thus, we have the fourth CBS album ap

pearance ot ' The Way We Were," the third ol "You Don t

Bring Me Flowers, ' My Heart Belongs To Me' and Ever

green " The concept seems to be love songs, but Strei

sand s quintessential love song. People ' is not here

while her trendy disco foray. No More Tears." is (tot

those fans of the song who don't own Streisand s Wet'

album. Donna Summers On The Radio' LP, the seven

inch Columbia single or the 12 inch Casablanca disco

dish i Streisand's singing is superb, the cover photo is

striking, the two new cuts are lovely, but to quote a line

from a hit with>n, ' enough is enough

"

Best cuts: The Way We Were ' Evergreen. ' New

York Slate Of Mmd.' "Comin In And Out Of Your Lite
"

simultaneous E A and RCA leleases. because rt s an eiceilenl

record, easily one of the most engaging black mus<c sets of

the year The album features the sprightly midtempo material

that is Solar's slock in trade, but with a bil more ol a rock

inflected bite The cover art is indistmguished but the music

inside is top of Ihe line

Best cuts: Keep On Movirg Straight Ahead It's Got To

Be Love " All For You. Back Together Again
"

PEABO BRYSON-I Am Love. Capitol ST 12179 Produced

by Peabo Bryson, Johnny Pate. Bryson continues to shine as

one of Ihe best singers m black music It seems iust a matter

ol time betoie he moves beyond his already respectable sales

figures to hit Ihe top ranks of poo crossover stars The mate

rial on his latest album should help him do it ranging fiom

pretty ballads like Impossible to deep soulful material like

I Am Love' to midtempo outings like There s No Guaran

tec
"

Best cuts: Those cited plus Move Your Body.
1

You
"

CON HUNLEY -Ask Any Woman, Warnei Bros BSR36I7
Produced by Tom Cotlns. The material here is varied and

well Milled In Hunley's bluesy pop voice which is reminis

cent ol t less intense Ray Chailes The production, while

umlormlv supportive, never overwhelms nor disliacts Mom
the etlortk-ss lleiibility of Hunley's stylings Adding to the

Mors 'J'm'< ' . or the protect are the recurring mug*s o/ krss

lest cob: Don I It Break Your Heart. ' I'm Bach To

Cutting Up A Front Again " She s Steppm' Out
"

ELVIS PRESLEY-Greatest Hits. Vol One, RCA AHL2347.

Produced by loan Deary I Ivis tans will delighl M lh.-, nm
collection which contains foui previously uniefeased live

tunes Several of his trademark numbers are nestled here m
eluding Suspicious Minds and a live version ol The Won

dei Of You " There s also a potent live version ol ' Steamroller

Efues " Backing Presley on different songs are the Imperials
1

|bi jweel inspuations I D Itimnei and the Stamps
i '

> Tv lale Felton Jarvis produced about

hjll nl Ine song;

JOHN MCLAUGHLIN-Mi Homonte. Warner Bros

BSK3619 Produced by form McLaughlin. A decade ago the

guitarist's canny grasp of that era s fiery tock lencon yielded

a lusion breakthrough with the Mahamhnu Orchestra Now
McLaughlin's hrsl album since moving to Warners offers yet

another shitt m style thai augurs wide acceptance here he s

assembled a lush, lyrical ensemble background with more

subdued electronic elements as a backdrop tor his quieter

acoustic guitar musings Recalling Weather Report s more

meditative musings, this set plays down Ihe rapid fire ar

peggtos and dramatic dynamic changes of his eleclrx efforts

to showcase McLaughlin as melodrst

Best cuts: Belo Hon/onle ' Very Early (Homage To Bill

Evans) Staruust On Your Sleeve. " Manilas D Oro" wilh

Pacn delucia guesting on second guitar

IOHN KLEMMER-Soto Saiophone II Lite. Elektra SES66
Produced by John Klemmer. Wilh Ihe eiception ot vorals hv

Clint Holmes, this is Klemmer and Klemmer alone in a very

intimate setting Playing tenor sat some piano among other

mslruments Klemmer creates an ethereal mood piece with

each composition (lowing smoothly This may not be Klem
mei's most commeiciat oulmg, yet it remains a very personal

statement

Best cub: All

Billboards

Recommended LPs

pop
OUANE Alt MAN The Besl Of Duane Allman. Polydor

PD1633 Various producers. What <sn t found on Ihe Best Of

Ihe Alimsn Brothers " IP (
Midnight Rider' is duplicated)

ran be found cm this collection that also contains Duane

Allman s work with Eric Clapton on Mean Old World, with

the Houigiass and some solo work The music is first class,

but the packaging is shoddy The late Duane Allman is one ot

the seminal figures m the history of rock and that there is oo

discography or notes eipfammg where this material cane
from and whal I has meant, is insulting not only lo old and

new fans, but to the memory of a great artist as well Best

cub: Ail

BOB WEIR-Bobby ft The MwJnigfcb. Arista AL 9568. Pro

duced by Gary Lyons. Fronted by the Grateful Deads Bob

Weir this band also features such illustrious musicians as

Billy Cobham. Bobby Cochran Alpnonso Johnson and Brent

Mydland frhos of the Dead can be heard here, especially on

Ihe compositions penned by Weir, but this band also has its

own sound somewhat hardei edged and more funky than the

gentle boogie of the Dead It has a solid AOR radio sound

Bet cob: MuC Josephene " Far Away"

TIM HARDIN-The run Hardin Memorial Album, Polydor •

PD26333. Produced tor reasue by Ted Darytl. Nearly a year

otter Tim Hardin died, al a time when none of his recorded

work was in print Poh/dor s releasing this LP of some of his

best known songs, including "II I Were A Carpenter. " Reason

To Believe Lady Came From Baltimore." and Don't Mafce

Promises' The music 6 haunting and unlike the Ouatt

Allman collection there are sensitive and sensible liner notes

lo remember the artist 1st orb: These mentioned

GARY MYR1CK ft THE FIGURE S - 1 mng lo A Mom, ARU7429.

Produced by Goetf Workman. Commg from Ihe Los Angeles

club scene Mynck is a singer/ songwriter who writes inter

esting and intelligent songs within a commercial conteit He

also plays some pretty good guitar while his band easily

keeps up with ht$ musical changes But 'I is the songs fu'l of

striking images that are the most interesting element m tha

LP There is. m tact, an unmistakable feeling that somebody

else may do them better |usdce Best cub: Penetrate My

Heart Promises. Promises ' '

I m Not A Number "Dred

On Television

"

JIMMY CLIFF —Gi re The People What They Want. MCA 5217

Produced by Jimmy Cliff, Oneness. It rs perhaps unfortunale

that Cliff has chosen as this album s title one recently used

by the Kinks Cl<H however is hardly moving over to rock-rl

anything he is m a reggae groove more than ever His last

effort was very commercial and dealt with politics m a soft

ened way This one. while retaining an a r of commercially, ts

the CliH that reggae fans know and love Best cats: Grve The

People What They Want, let s Turn The Tables. "Son Of

Man. " Maronty Rule

BEST OF RITCHIE VALfNS. Rhmc Del Fi 200. Produced by

Bob Roane. Mastered from original tapes that have been out

of pnnt lor IS years, tha collection features Ihe best of Va

lens short lived life Included are Donna/ 'LaBomba

C mon Let s Go and others that any record collector would

love to have Best cub: Those mentioned

TOM FOGERTY-Dcal It Out. Fantasy Records F96-11. Pro-

duced by Mark Springer, David Hayes with Tom Fogerty. The

current revival ot interest in Creedence Clearwater Remal

may mean this very worthy album will receive a little utra

attention If so listeners will discover that Fogerty still krioas

how to deliver songs some ot which he wrote or co wrote The

connection of his producers with Van Morrison ts apparent

Irom the phrasing of man) ol the songs, including two wntten

by Morrison Real Real Gone ' and "You Move Me Boot

cub: Those cited, plus Deal It Out "Trie* Surannc
'

Champagne Love

"

CUNN BRANCA-TV Ascensw.. 99 Records 9901LP Pro-

duced by Ed Bahlman Alternatively mspmng and banal, fas

cmatmg and bonng Branca s first LP (there was an EP be

tore) is a lesson m the synthesis of mulli guitar technique

with new music and modem classical influences This cs not

pop. \»u or classical, but a bit of ail Using four guitarists an

this protect Branca creates a thick sonic stew Best cvtx

The Spectacular Commodity ' Light Field
'

GREGORY ISAACS- More Gregory. Mango MlPS9tt9. (h

land) Produced by Gregory Isaacs. Isaacs wrote and arranged

all the songs here, and while some of (hem touch on reggae s

traditional political concerns more impressive by far are the

love songs These are beautiful and heartfelt and while there

is no denying the sincerity ot Isaacs political concerns the

love songs work much better Bast cub: ' Front Door, Per

manent Lover Hush Darling '
"If I Don I Have You

"

PABLO MOSES-Pm The Nay. Mango MLPS9633 (Island

i

Produced by Geoffrey Chung. Chung has also engineered.

mned and arranged this effort by Moses who was active in

(he reggae muse scene in the early '70s before a tour year

silence that began m 1976 But now he is bach and his o I

gentle yet insistent LP Nothing special really happens hart,

but r»ol a note « wasted either Everylhmg is perfectly ia

place It sounds seductive Best cab: Pave The Wa» A

Step Before Hell. ' Alnca Is For Me

'

THE COMPLETE TOMMY DORSET, VOL 7, RCA IbmbM
AXM2SS82 Reasue produced by Frank Dnggs> There s can

(Continued on page
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IN JUST THREE WEEKS, AT A TIME WHEN BREAKING A NEW ARTIST IS EX
TREMELY TOUGH, RADIO (AC, AOR, TOP 40) FORMATS HAVE GIVEN THEIR

SUPPORT. IT IS RESULTING IN SALES ACROSS THE COUNTRY. SINGLE

BB-^t CB-0 RW-fl RADIO AND RECORD: #1 MOST SIGNIFI-

CANT ACTION NEW RECORD OR ALBUM #3 MOST ADDED NEW AC.

RUDMAN: ON FRONT RED PAGE FROM THE BEGINNING INCREDIBLE

PHONES FROM ALL DEMOGRAPHICS: "TOP 5 PHONES FROM WOMEN.
ITS IMPRESSIVE!' POE: EXPLODES $40 DEBUT HARD: CHAIN

REACTION $5 MOST ADDED. SNEAKER DEBUT $41 ALBUM

-

ALBUM NETWORK. BILLBOARD: $10 MOST ADDED ALBUM.
A TRIPLE FORMAT RECORD!!!!! PRODUCED BY: JEFF
BAXTER. PERSONAL MANAGEMENT SHELLY WEISS.

A

ALBUM *

FW 37631

SINGLE *

WS9 02557

PERSONAL
MANAGEMENT ,

SHELLY
WEISS

Give the gift

ofmusk.

CATCH
'EM ON

a
HANDSHAKEnECOflOS AND TAPES

»>.. uulnu tlitt-t- _YORK NY 10019
DISTfflliJTErjBYC BS
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THE BOUMG STOBtS-rJaitan On « friar* 0 »l pro

tun Tia Orninwi T«nm. anlen la«w. Richards, pub

Is* Cokwu EMI. «CAP Rolhni Sloon .'1004 Aii.titu

Put Sloan Wtaaup Int irxk'n ralhsh Sun Mr Up" «lh i

kaW frit has i subllf hemhy tona teelmi This is a tasty

OTtnU to tit uptempo prtdtctssw

UTTU mEX BMO-Taai It Easy On Mr (1:45); pio

tior not trstrd rite Giatiain Goblr. pubinlirr Colgtim

EM tSCtf Capitol 5057 IR8 follows The Ni|ht Oah

»nta a catdii tune tilled with lyncal hooks and a snappy n
njafemeat Look lor quick pop and adult contemporary adds

DM mXLKK-lMtf 01 Tn< Band (4:15); producers

Oar Forrlberf Marty Ins miter D Eoielbrf. publishers

Htkory Grme »pnl, ASCAP Full Moon /Epic 140264 Fo|d

ber| Mews 'Hard To Say' with another mellow ballad that

' urt*ds into a contemplative narrative The unobtrusive at

1 puts emphasis on lyrics and Fogetberg's vocal

recommended
^TSO^ia-MyBndalmr (3:31); producers Mack and

Mi •ntei B4li Squier publisher Songs 01 The Knight.

M Capitol 5037

I TNMSFU-Spm In Trie High! (3 Si); pro

daor lai Graydon. antrrs lay Graydon. Alan Paul. David

Mr, publishers Garden Rake Foster Fiees'lrymg BMI

Nara/rtMn Dot ««P AllanlK 3877

S-UiX (4«); producers Bill Witlwrs Rich

wt Tee. anttr B Withers, publisher Bleunig. ASCAP Co

; aaakia 1802651

HT* HrGOItS-Aey Largo (2;5)); produce's Sonny

Laato. Scon MacleHan. miters Bertie Higgms. Sonny Limbo.

paMMan len Lee Chjppeli ASCAP. Loam BMI Kat Fan

HHBNICB)

IC ADO THE SUHSHIHE BAH0- It Happens Every High!

(liSt, producers HV4 Casey. Rctiard Finch anter R Kal

. stex pubtaitt Boogie Man. ASCAP Epic 14 02652

MICE SUOAJW-Preteadara (3:11); producers Tony Cam
arj Brace Sudano miters B Sudano. 6 Incorvaia. J Espo

sitrj pubkshers Big Teeth/Sudano .'Ordinary, Branny BMI

Hioiaiom 11823

MBlttCTWI COUins BMD-Don't Stop Me Ho. (3 34i

producers Rossington. Collins anters G Rossington 0

Arab publisher Moonpie BMI MCA 51218

IKH CfTf HOUSFJOaEIB- Friday Night (3:52); producer

Sen Cropper arrter J Grushecky publishers Cleveland In

aratMl/Bntk Alley ASCAP MCA 51219

K1I0 ZD* 1 THE FUCOHS-Giaime UrHe Sir (2:37); pio

eaters RckFmch.HW Casey, anters A Smith I Hooven

PjYr. pocJolier Big Shot ASCAP Columbia 18 02MS

B HILLS-Some &urs Km All The Inch (3:33); pto

later loha Hotbrook. anter 1 Fortgang publishers "EC

Ajnl ASCAP Bearsyille/WB 26535

l nWTIfrlM-SavMhearl (3:15); producer Mark

to MuBdy mrters M Farthfirll. B Reynolds, publishers

W ASCAP, Airstream PRS. Unichappell BMI Island/WB

49873

TIM OHMM-Tell Toair Maria (3:27); producer John

•Wee. anlers T Goodman. D Ockerman. publishers That's

• What She Said/Last Score Columbia 18 02620

TTCOM-rlaag Oa In (3:41); producer Vim Poncia aiitet

Normm Sotitt publishers Al Galko/Turtle BMI Ansla

0641

0ArTT5-Pe»c»es (2:33); producers Tommy Boyce Richard

Hartley anters Boyce Venet publishers Screen Gems/
Ml Hat Family 9 0260]

!Mt SMPMEPS-lm Connettjon (3 45); producers

to»B Mtumt ReggK Lucas anters I Mtume R Lucas.

••Wisher Froien Butterly BMI Atlantic 3882 With nea pio

*ws Mtume and Lucas, the yeteran gioup gets more lunk

• * than on rts previous pop oriented medleys the vocal in

toatJron is eitremely noteaorthy

ASHIORO t SIMPSOH-lfs The Long Run (3:45): produc

> II AsMoid V Simpson, writers N Ashlord, V Simpson

PTArhllei Kick 0 Vat, ASCAP Warner Bros 49867 From the

aai s live album comes this midtempo number that show

Cases both lead unjais and hMmomes

TOM BROWHE Fungi Mama'rVebopalunkadtsiolypso

(Man producers Davl Giusm. Vairy Rosen publisher,

Blue Honron/Thomas Browne/Roaring lork. BMI Arista

2518 Although the title seems like something out ol Ike Pai

liament songbook. this is a piece ol tunked up leggae 1 rib

complete with lots ol percussion handclaps and can hy vocal

phrases

ANGELA Bonn -Something About Too (3:54); pioducei

Narada Michael Walden aiders lohn Leais Paiket. Alke
Willis, Robert Wright publishers ATV/lrving/Palmos/

Charleville, BMI Airsla 0636 Ihe multi octave stylist gets

the chance to display Ihe lull range ol her vocal talents Wal

den s production puts emphasis Oh the catchy arrangement

and BotiH herse'l

El RICE -Let Me Loue Tou (One More rune). (3:59); pio

ducei Fiank Touch Gary Ihuiloa. anler Sklerov Holden.

ThrelNHI publisher World Songs/Dream Dealers Propne

tary. Platinum PR2 Ihe lamer member ol Harold Melvm s

Bluenotes lenders a pretty loire ballad enhanced by a deli

cate arrangement and Rice's soulful vocal which gains mo
mentum midaay through

recommended
ROHHIE LAWS-There's A Way (3:57); producei Ronnie

Laas, miters 0 Borutl. R Laws, publishers Colgem EMI/

Bmuf'Sweetbeat ASCAP liberty 1442

I COHHORS- She's Gone (3.32); pioducei Norman

Connors, writer Nigel Martinez publishers Nigel Marline*/

Interactnd/Wwld Song. ASCAP Ansta 0632

CHERYL LTNN-Shoa Tou Hon (4 06), producer Ray Parker,

Ir ; anters C. Lynn, L Booth. L Barnes; publishers: But

terfly Gont BMI. Columbia 18 02648

STANLEY TUMENTINE-AHir The Love Is Gone (3:45); pro

ducer Larry Dunn anters David Foster lay Graydon. Bill

Champim publishers Irving'Fosler Frees/Nmlh/Garden

Rake 8MI Bobelte. ASCAP Eiektra 47245

0 TMIN-You're The One For Me (4:13); producer Huberl

Eaves III. mrters H Eaves III. J Williams, publishers Tru

mar/Heumar. BMI Prelude 8043

AURRA-Make Up Your Mind (3:15); producer Steve Wash

ington. anters S Washington. C tones. S Young, publish

ers Luckey Three/Red Aurra BMI Salsoul 7 7017

EDWIN HAWKINS-Take Me I'm Yours (4:03); producer Ed

am Hawkins, anler i Hawkins, producer Edam Haakins.

ASCAP Lection 3001/|PolvGram)

ti lead ycuyk

MNIE FRIUC-Do Me With love (2:49); producer )im Ed

Norman, writer J Scrtwem publisher Ixh & Bill c'oWelfc

Music Croup, ASCAP Columbia 1807644 Fncke's vocars rock

perkily alort| on this tover's ultimatum Slill. the arrangement

and teel are imm <tn, traditiona) country As usual, f rKke's

pacing and emphases are impeccable

SAMMI SMITH-Ourt Mountain Jubilee (3:01); produc

en Phil Baugh. Buddy Emmons, writers Roger Murrah. Scott

Anderv publishers BlKkwood/Magic Castle. BMI Sound

Factory SF450 The meilowi acoustic guitar run lace well with

Smith s huskily intimate styling on this ballad The theme is

Ihe wanderer s homing instinct -not a fresh one to be sure

but one served admirably by Murrah and Anders' imagery and

Smith s (eel lor feelings

RANOT PARTON-Oon't Cry Baby (3:29); producer Mike

Post, wnter David Fmnerty. publishers Closed Door c/o

Castle Hill/ April. ASCAP RCAJK123S1 Parlon Itrtlows up his

under appreciated Shot Full 01 Love'' effort with another

soft irxh entry Heavy on percussion, this one makes the

most of Parton's soaring vocals A definite pop prospect

JENNIFER WARNES-Could H Be Love (3:26); producer

Jim Ed Norman, writer Randy Sharp publisher Gee Sharp.

BMI Ansta AS061 1 Here s a slick, updated version of the

solo quniton/ choral response technique so lavored by Ihe

early rockers In this dialogue with sell. Names' voice ranges

from calm reflection to wailing perplenty. while the rhythm

plods along somewhere in the background

recommended
FOIFlRE-CoM Day In Hall (2 21); producer Larry Mollon

wntei Chuck Wadley. publisher Anneitra. BMI Praine Oust

8110

RICH LANOERS-Lay Bach Down And love Me (2:42); pro

ducei Michael R Radioed, anter Jim. Young publishers

Nub Pub/Washington Girl, Bagdad. ASCAP. AMI 1301

DONNA HA2ARD-Sraa Teias Dancing (2:02); producers Ed
Keeley'SteveVining. anters E Keeley/S Vining/0 Ha/aid

publisher Captar. ASCAP Eacelsior SIS1020

DAVID HIAVtNER-Cheal On Him Tonight (2:2i); producers
David Heavener/Bili Harm, wntei 0 Heavener publisher

ISPO. ASCAP Brent OH1017

i Adult
Contemporary

RITA COOUDGE-Wahin' and Hop*' (2:3S); producer An

drew Gold, writers Hal David Burt Bacharach, publishers

lac Blue Seas. ASCAP AIM 238S Coottdge adheres to Ihe

original arrangement of this David' flacharach gem Her fluid

vocal a backed by a lush, midlempo accompaniment

recommended
CARLY SIMON-Hort (3:21), producer Mike Maimen.

anters Jimmie Crane. Al lacobs. publrsher Miller ASCAP

Warnei Bros 49880

BURRITO BROTHERS-II Something Should Come Between

Us (let It Be Ion) (3:42); producei Michael Lloyd, wnters

I Beland, G Guilbcau. publishei Atlantic. BMI Curb'CBSS

02641 3

First Time Around
JUDY TAYLOR-A Married Man (2:20); producer Bud Lo

gan writer Bobby Braddock. publisher Tree BMI Warner

Bros W8S498S9 While this cautionary lale rs notably uncon

vmciig, there's nothing to doubt about the reach and vision

of Taylor's voice She is aided by an arrangement which tea

(ures an assertive and hook mongermg steel guttar
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siderable good dance m.i , among the 3? lilies in fhis two

LP package Masters were recorded in 1938 when The Send

menial GenMeman " lion.trj one of Amenta'^ tinnt riance

bands Edythe Wright and tack Leonard are Ihe singery and

there are eight swinging mstrumenlais which remind how tal

enled the Oorsey sidemen were The Dorsey hombone sounds

bnliiant-and contemporary-m 1981 For all brg band fans

this ts a must Best cuts: Too many lo enumerate

ORIGINAL SOUNDTRACK -Breaker Morant. Fir* American

FA77S3 Produced by Graeme Rule. Though the Australian

film Breaker Morant'' is several months old. it is still a boi

office draw -especially on the East Coast Many fdrngoers

may want this aural souvenir complete with battle marches

and other songs from the late I9lh century in which the film

takes place Best cuts: Sotdien 01 The Queen. ' At List,''

Land 01 Hope & Glory

'

ORIGINAL CAST March Of The Falsettos, ORG SBL 12511.

Produced by Hugh Fordta This ts an all singing, no talking

caster of the off Broadway hit thai transfers well, indeed, to

records William Finn did the score, which pays some debt lo

Stephen Sondheim but not to the degree lhat one doesn I

hear a very original voice in Ihe musical theatre Thoughtfully,

a librett i rs included Best carts: the title song and ' The

Games i Play
'

soul
SARAH DASH-Close Enough. Kirshner F7J7659. Produced by

David Wolfert. More than just a dash of soul is the promise of

er laBetle Dash a shaker and mover in the tradition ot Etta

James. Aretha and the best of the big voices Backed by a

superb musical cast Dash is given a vast canvas on which to

protect mood and nuance, and the results fulfill her musical

promise with room to spare Best cuts: Only You Can Fill The

Need " "Close Enough.'' Leaving Again
'

Rhy ZE Rhyir To The Top. 20th Century Foi T 639 Pro-

duced by Paul L Kyser. Eight man soul lunk troupe Rhyze

takes a elassic debut stance with its own Rhy;e To The Top''

(heme, which fully introduces the wide sound spectrum

achieved by this most versatile group Though then brand of

funk is highly disciplined Rh>re is a lyrical band with a

smoothness and sincerity that comes through the obvious tal

enl parade Not to be overlooked by true soul believers. Rtiyze

sounds very much like it means what it sings Best cuts:

•'Rhyl* To The Top.'' "Give II Up," "What Can I Do

"

jazz

THE COMPUTE CHARLIE BARNEY. VOL 3, RCA Bluebird

AXM25541 Reissue produced by Frank Dnggs, Most of the

3? old tracks in this double LP were recorded in 1939 40 with

Larry Taylor Judy Ellington (unrelated to Duke). Mary Ann

McCall and. yes. Irumpelet Billy May as vocalists It's a solid

collection with Barnel's soprano, alto and (enor saiophones

strongly leatured Among the titles are the rare The Wrong

Idea" 'Comanche War Oance,' The Dukes Idea." 'The

Count's Idea.' The Right Idea ' Older ian filberts will revel

in this highly desirable package, long overdue Best cub.

Those mentioned

OSCAR PETERSOH-GreatConnectron.Pausa/113 Produttd

by Hans Georg Brunner Schwer Bassist Nils Henmrig Orsted

Pedersen and drummer Lours Hayes provide backup lor Pe

lerson's immensely creative piamstics through seven delight

lul titles laped 10 years ago in Germany What can one say

about him' He may be the most consistently gifted pianist m
it," and his choice ol material is faultless Score another

success lor Ihe Canadian bom successor to Art Talum Best

cuts: Smile ' 'Younger Than Springtime Soft Winds
"

THE SINGERS UNUMITEO-Easy To Love, Pauu 7109. Pro-

duced by Hans George Brunner Sehwer and Gene Puerling

Taped m Los Angeles and Germany IS months ago. alia nine

tracks display the ultimate in quartet singing Puerling Bon

me Herman. Don Shelton and len Dresslar achieve intricate

eicepltonally musical harmonies that no other foursome can

equal And the backup band conducted by Les Hooper con

tributes tdtal accompaniment Ettht ot the cuts ate stand

ards. yet they sound new with the S U treatment It s the

15th LP by the group lor Pausa Best arts: Where Or When."
' Easy To Love." 'Falling In Love With love

"

ARTIE SHAW-Vdume VII, Bluebird AXM25SB0. And so we

apparently draw the complele Artie Shaw series to a close

with this double album of three sides of Ihe clarinetist's 1945

band and a final side ot mostly unissued odds and ends from

1939 through 1945 There are tour cuts from Ihe 1945 ver

sion ol the Gramercy Five including an alternate take of

' Mystersio' -no connection with (he Thelonious Monk tune

Shaw plays his usual peerless clarinet solos throughout and

Ihe 1945 band stands up weH to a current listening No big

hits here, but a lot ol worthwhile material

E0ME HARRIS Versalile, Atlantic SD8B07 Produced by

Hams. Pari of the versatility here may well come from the

fact that these recordings have been gathered from sessions

spanning four years- 1977 to this year Hams and his electric

sai are into disco on "It's Time To Do What You Want pretty

ballads on Dreams Are for Real" and No One Would Be

heve " and novelty bluesy funk on ' Thai Is Why You're Over

weight Trumpeter Don Ellis is along for a solid solo on Ihe

bopp<sh Step Up' and the slow paced 'Brother Wardo

Best cuts: Those mentioned

JIMMY ROWLE S M usrc 's The Only Thing That's On My Mind.

Progressive 7009. Produced by Gus Statiras. Pianist Rowles

isn't much ol a singer but he comes through with an engaging

performance vocadung on Ihe title track ' Pretty Eyes' and a

medley of You Started Something'" and "1 Never loved Any

one ' Bassist George Mrai gives solid support to the session

and the two often skilttulty interplay on such numbers as

Wayne Snorter's Miyako ' Rowles wrote the title track and it

strongly spells out the philosophy ol the dedicated musician

Rowies is Best cuts: Those mentioned

SAMMY NESTTCO-Dark Orchid. Dark Orchid 601-04018.

Produced by Sammy Nestko. Johnny Higfins, Stan Ross.

Eight titles by (he leader who has done much of Count

Basie s arranging for the last derade. showcase a big band in

which Pete lolly. Bob Hardaway. Louis Bellson Bill Watrous.

Bud Shank and Vic Feldman are sidemen Taped in Los An

geles. Ihe LP might have been stronger had Nestico included

a standard or two rather lhan recording only his own tunes

and charts Still, it's a generally appealing package, much of

it m a Bane groove Best cub: 88 Basie Street,' Pressure

Cooker.'' "A Warm Breeze

TROMBONE SUMMIT -Pausa 7111 Produced by Willi Fnjth

Piano, bass and drums accompany Sill Watrous Jiggs Whig

ham. Kai Winding and Albert Mange'sdortf-all formidable

sliphom virtuosi-on this well performed program of nme

cuts taped a year ago m Germany All four bone men play

numerous solos and the concluding medley running 6 19

minutes comprises su standards ending up with 'One

0 Clock Jump ' There is imagination and daring in this con

cept and the musicianship is unquestionable Best cuts:

Blue And Sentimental '

' Blues Suit*
'

EPs
HI Fl -Hi Ti Demonstration Record, S.P. ft S (First American)

SPftS 6073 EP Produced by Northside Neon. This Seattle

based qumlet may be new. but its leaders are seasoned rock

ers whose sense of craft buttresses all cuts on Hi Fi's first

mm> album Ian Matthews' transition from loth rocker to

rock n roll singer, begun on his last solo LP lor RSO, proves

more convincing here, and former Pavlov s Dog member Da
vid Surkamp provides a strong vocal foil tor Matthews' sleek

work Ihrough his own more nervous leads Captured Irve the

production rs still razor sharp Best cuts: Heart 01 Mine," 1
Can t Fade Away,'" 'Man In A Station "coDVriahtc



FOR WEEK ENDING NOV. 28, 1981

Billboard
c -i ' W 1 B'ltbojrd PuDiicaltana mc No Dan
ot i+rt putwcation may oc reproducM siotd m re-

ln*vll ByStefn Or InntflHrlM »n* lo'm 0' cy ar»>

"atari. t-*ei<omc mechanic*' ohoiocop> ng 'ecorfl

flg or otherwise without p»iO' wmtm o«frii>tt.O-

et the puD'r3*w HOTTOO
3i |f

TITLE—Artist
ss

•s

P(Producer) ftnl" IjBH 1 Numter (Distrilvl>n| Ubei)

i 9 PHYSICAL-o.™ imim.
HMUI

—;

—

49 4

. a

Data fini), Iimm, 1 UW4MKi. HOI Mil.1

3 WAITING FOR A GIRL LINE YOU-m**-"
(BtMrt lakn -WrtT Urif* 1 Hick lona). M l*M w 41 4
trimm Attain*: 1M HBM

3 2
ii

PRIVATE EYES-dmh Ml i Wn Mm 40 7
10«tH Hill 4 Wh Oftti). D Hill, H *nt S All*-. 1

cmww, iu trm

8 10 EVERY LITTLE THING SHE DOES IS 37 37 9
MAGIC- im Mm
<1m Wu L Hu|h fiditwmi. StHi|. UM 2371

j 10 HERE 1 AM-*.- supeh
CP w t

b
flutf*. HeUin) N Sebtt, Ir.iii 0*7%

11 10 OH N0-C«MwMrei
39 14 16iImci iirtf«v t i CenMduel I Tm tai^i-W.

CPLB Vxrw b IrtM IV

7 4 , START ME UP-Ti»i m«i stc-n

Cf
44 6

•card* 71001 (ilbatK)

a 6 12 TR YIN* TO LIVE MY LIFE WITHOUT
YOU -tot it*M 1 Dm fclw Bulkt krve

CP1Mb Saftf hiM*}, L Hilkjnu CiptlM %4i> 41 17 16

9 9 16 ARTHUR'S THEME-cBruoe*.- :,«
lUatkial Qauftun), f Ulan. 1 IkJmiicIi C CiM. C

W6U 42 20 18
Ijt* ' "si |f 1 Bin rtti B'ia 8978J7

12 7 wuv nn rrtfiK ffii i in ihuf — -flnT UU iUULj rHLL Irt LU¥t— Diim "on
53;0unj Ron). 1 Lnun, H leq, KA 173*1 HBM 4

18 9 LETS GROOVE -h- p< - j 4 fto A,
NMbi MM H MM 1 •'•m*»». w VM|tm. Mb
Coeunbu !M?U4 CPP

59 3

15 7 YOUNG TURKS-Mstmn
.:M 5Iiwi) Stinrt A Dct» Sinpr, H,t- «p «i«'

HBtm. I«U

j3 7 THE NIGHT OWLS-lm. *«.M
H9M

45 25 12

(Utn* Mirtwi), & SMt, Cairtal 50X1

14 10 15 THE THEME FROM HILL STREET
tlr $4 4

DLUtj— Mlf F« f Mtur i( L»m CirN«f

CPP''tMt pmt U PmI llvftl'i 471m

47 33 19.*»W 16 THE OLD SONG^-iim u» mi
WilllU r) HMriowl 8 »ir» D Mntnu. tinti 06iJ

19 6 TDflllDI f I -J n . 48 36 14
Mm«| Buu«|tiin Rjcrti'4 Dnkut). L "(""

WBM*jtiu^ nm (Otttn)

.' 22 nflnULri WIT rlLnNI — QurttffUt/i

WBM 58 5

. A
IMe ftrftw), H Ron. U«w 4*121 Brwi

21 6 LEATHER AND
50 38 21

LACE-ltem «tth (ten "hi.,

"
i"

"

{)mwt hmmt}. S IMftn 7MI UHkjatx)

63
23 4 YESTERDAY'S SONGS-n...^

CLH

4

\

.

fM DuwtMd). 1 DiiMMrf. C**Mb>i 1MM
A. m

D0N7 STOP BELIEVIN'-imw,
ttr 60(Hill St™. 1 Iptiti Iherl, \ frfrT , 1 Vtw 1 Cm. 5

Cohirbu ItO.'H;

11 11 I'VE DONE EVERYTHING

FOR YOU -hi iwmtut
WBM

53 46 12

:-.

(luVl OSrll. S K. II1U

32 * 1 CANT 60 FOR THAT-D»nt wiwun 54 47 19
(Din* HH I Min OHM). 0 HA L 0MO. 1 Kl

cmA_
" "

.

"

MR
26 14 OUR UPS ARE SEALED-- to » ,

55 48 17<:Uhjia £d(1ko«i lob FriMMi). f *^l.n T KM. IU

27

Ml <UM)

TAKE MY HEART-u t n. b., S$ 50 15
ttmt MM), C jm-.in I Intar. t Biwn, |«M in*

WBM

29 >

Cilf. 0»lrtt IIS (Ntitrwi

THE SWEETEST IHINL u. 57 51 11

w 28 MY GIRL— ckiMnct 76 2

(tVl Hm<«MP I B >Mi UwlMtfl B Hmdrnon
cmB IIkmm. Mmmmmii 11111 iRUi

59 52 19
39 TURN YOUR LOVE AfiOUNO- »*

[1*1 CratMa) 1 Ififta, \ UUltirr B Chjn>|4w. "«n»i

w 31
r

Brm. |«*fc

HEART LIKE A WHEEL-tm sm - m
CPP

60 64 c

rSUM Milt.). S IMh, Oe<M SOU WBM

29 30 NO REPLY AT ALL-

^

69 3
'

(Gewtii) Bwu. bin, BjMbflerd. Mum« Hit WBM

45 C0MIN' IN AND OUT OF
YOUR LIFE— brtn uimmi
iMn Ucn,; K«bM>|. • rVl»>, 1 mnntit. CXumKiMB

62 55 9

34 STEAL THE NIGHT- stm im 63 56 13

(ltd M«i>, S toerMtk. t VtrlEti.

^U Vmm, Ubim 4UK iMUnv, cm 79 2

42 HOOKED ON CLASSICS-
Tit rWhjnBmit (rMi

65 68 4(M html t 0*n FmAkmi. mi laM. BCi l!]H

35 NEVER TOO MUCH-,,*.. ,.,»„
66 66(UttM VM*«B| L VM.IMU. t«N 1447WI APi/cm 5

TITLE— Artist
(PriXHxei) Wfrtti. tw»l I Numlwi IDtdtibulmi Ubf'l

COOL NIGHT-..* o*.
(U SMf 1 .Ml Oara). . In Ami* H41

CENTERFOLD — in. i cu im
Immm) S HHtfMi. HI Aimou 110}

POOR MAN'S SON-.,...,™
1hn .flIMik 1 fiMui UHm»L t rrii.il. f

I WANT YOU. I NEE0 YOU-o™ anon
(Bcs Cjmm) C ChnniM. 1 Sarth. UV CraMrf. Bo*.9wiii

Ml IK

TWILIGHT-txo.
(I«R Um*I. I iiiiM. It) UOW <Ejm)

WHEN SHE WAS MY GIRL— im On
(DitmI WaHid). M Katto, L faiM.
UUBUnU ail PWl|r.m

I W0ULDN7 HAVE MISSED IT FOR THE
W0RLD-i».» » ....

(ton* Mluc Tom Ufcn). I Tkmtnf, DW Mc'i.i. C
Qwmii "XJI 12M1

JUST ONCE -I.. .11. mm FuhMMi bim lN|iun

(Quiiki hjMil, Minn. C.M.UH US'

WE'RE IN THIS LOVE TOGETHER-*
(In Ciarwn). » Mwrili • '/mi" WaiMi I'm *IJ»4

WRACK MY BRAIN-MM* so.
IGmiii HinarHil. C Harnwn. iMinYtk 7 11-130

SOMEONE COULD LOSE A HEART

TONIGHT-em* hum
<Dtr.d MMtor) t (Uboir, 0 Minor, L Slnm uitri

SAUSALIT0 SUMMERNIGHT-,,„

WBMCLM

cm

HPS CLM

HU

CPP

cm

asp cm

UNDER PRESSURE-^..
IQwm I Omni Bom), QMon i 0 toon. IMIra ttTa

FOR YOUR EYES 0NLY-».„, Emm.
|C B. Cmd, M Lmmh, L*tit| llll

HARD TO SAY-o. ,„:„
(Dim loftiM'i 1 Lm], 0. IHiram .U M ..

: Miltl

CASTLES IN THE AIR-t*. -,u,
Li-.. Bottti). 0 MtrLun. MHIooWon 11119 ItU)

ENDLESS LOVE— Duni toll IM Um*i lic^.* A
(UomI IhrcHMl. I. BX*M. Mfirjoni |$19

LIVING EYES-bh cm
m. lot Gon, UH Ixlniaioa. Mbn? Cilotoo). B Ct» It

UB M bob. ISO 1K7 (.ofrinii)

MORE THAN IUST THE TWO
OF US—smmii
(Mr. Bami). MC SchMMn M Craao. Hiodahalf W»S'

SAY GOODBYE TO HOLLYWOOD-!.., m
If^n bamonai B tool. CahMbia IM751I

STEP BY STEP-i«r. umr
(Dan. Malta*) I totM. L Slaaau.

0 Malta*. Eltitn .1174

SUPER FREAK-x. i—
a. I bawl). . I.— I Malta'. Corf* 77n iMoaaaa)

SHE'S A BAD MAMA JAMA-c, . cvw•
IL ItaaaaMMl). Laoa Hi|aail. IBtb Caatary Faa lm (KMi

ATLANTA UDY-M.it, MM
(labo Hat), ' B*ro* EbN anaitc. «M3

SHAKE IT UP-n.cn
IRoi Dhxiui S.Hr a Ouaal. Etabl.. 477S0

STOP DRAGGIN' MY HEART AROUND -

Slaiia Rtai. v.Tbn Pnh i Tha Haiilbiaaban

llMm. toiaae t lam Pan*} I .att* M [taaipball, Ma4ara

71M (tBanUI

I'M JUST TOO SHY-**.... Mm
(l.r^.1*. lairawa), I latiaaa. MMova IU)

WORKING FOR THE WEEKEND-^,*,
IBrx* FoibaiiTt i r.ul Baaa) . ttaaa, M .am, M.

**awtta. CabMbu) IMlMi

PROMISES IN THE DARK -.„ Ba«4,
(au***. Ota... b>ri fiai.tata) Ge-aWta, Banatj. CbrnalB 11V>

SHARE YOUR LOVE-.,-,
ObMM B ftcbia. Ii I. * BntP, 0 Mitaaa. bbart* 14J0

SHE'S GOT A WAY-. imiM Ijmm) B aa.1. Caluaaha 1U71IB

TALKING OUT OF TURN- is, ^, llm
(hp MBiami). I LaaSl* l>ra«aaM Ml (»alapaai)

THE COWBOY AND THE LADY -mo. o.™.
(Lair* Batl.il, B CM.ihara. K4 II34S

CPP

CPP

U

MiPrCm

II

CHI HI

CPP

CPP

CPP

cm

WBM

WBM

CPP

upcm

13

MCA

•iPrcm

67

n

n

71

tit

157

74

Hr

79

mr

tlr

83

M

85

86

87

88

H

91

92

93

94

95

96

97

98

99

100

II

84

M

* Chart bound
TAKE IT EASY ON ME — L'HIe River B.tn<l.

C»pilOl $057
COULD IT BE LOVE—Jennifer Warnes
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WITH ME— SbacM EaMM
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I HEARD IT THROUGH
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l*4p>). a WaarnaM. B SaTMt Mama. 1. 497B
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OM
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General News

Top $ Seen In ATV Music Buy
• Continued from page I

for a* much a* S70-7J million

Although Lord Grade is believed

to favor the sale of the company as a

package, he is entertaining offers for

the Northern Songs portkMi ol ihe

ATA' catalog containing most ol the

key material written hv Paul

McCartney and lohn I eniion

One of the bids for Northern

hovering at the 190 million mark is

by McCartney himself and out of

London McCartney Productions

I id confirms that its put in a bid at

this level

Bui. McCartney interests jre not

alone in pursuing Northern and or

the remaining ATV copyrights Bid-

ders, sources say , include CBS
Songs. EMI. Warner Communi-
cations. Paramount Pictures the I n-

ter lain men t Company and Voko
Ono. widow of Lcnnon

Lord tirade returning to London

Wednesday ( IX) alter meetings with

McCartnev interests jnd the chief of

his IIS operation, Sam trust, ad-

mits that altogether he's had five dif-

ferent oilers lor Northern, bul he

vvon'l name ihe contenders

trust who has informed kev

members ol his itauD ul ihe possi

bililv ol the company's sale, is said to

be considering a role in acquiring an

interest in At

V

Northern was purchased by Lord

tirade in l^tv* from Hick lames tor

about S20 million Main ihink

McCartney deeply regrets the origi-

nal sale of Northern, in » hich he has

a 15% tnicresi

I he negotiations lo buy Northern

in the first place were conducted bv

Jack GilL then chairman of ATV's
publishing division He left ATV
suddenlv and controversially only a

tew months ago. gelling reportedly

SI million in contrail compensation

McCartney has already built a

musii publishing empire including

ac^uisi i ions of such prestigious

Rims as I It Morril and I rank Mu-
sic, formed by the late writer I rank

Locsser

Lord (hade's music publishing

interests are mid to be OHO of the few

L-u.n.iriiccd profit making centers of

ilu \i i n J. merjic besci hv

deep financial problems on the mo
lion picture end It's fell thai Lord

tirade seeks to meet certain ("man

cfctl obligations by Dec 15, so is

BUM lo conclude a deal loi deals)

bv that time There are some 100 em-
ployees at At V units m ihe L K .

U S . Canada and Australia

If Lord tirade gets an aggregate

price of anything approaching J70
million, this would be by far the big-

gest outlay ever for a music publish-

ing operation < urrent liile-holder is

t happell Music which PolyGram
acquired more than a decade ago for

around Ml million

MCA Economy Lines To Hit TV
• Continued from page I

works while others will air on local

independent stations

Burns says that Ihe spots will he

hacked by retailer pomi-of- pur-

chase display material for lht>sc ac-

counts lied into the campaign Mer-

chandising aids include dump bins.

bin cards, header caids. Hal wall

posters and hanging material all car-

ry ing the "Superslars At Super Sav-

ings" theme

Print ad campaigns will coincide

with the television spois in certain

markets as well

Additionally MCA has j scries of

imlis icJu.il national tv spots high-

lighting correal product hv Oiivis

Newton-John the Oak Ridge Boys

and Barbara Mandrell

The Newton-John "Physical"

Spots will run through the end of ihe

year and will include retail tie ins in

the markets where the spots are car

ncd

Q
CC
<
O
CD U.S. Retail Album & Singles Pricing
OQ Slore Nairn- N«.l>f List VI.9B I.M *1 <W Lisl Singles

Home Base Stores Special Sh.-ll Special Shell Special Shelf

Lyric Records

Indianapolis

55.98 $5 98 $5 98 $7 98 $6 98 $8 98 $1 45

BeBop Records

Jackson, Miss.

8 S399 $4.95 $5 99 $7 57 $6 99 $8 29 $1 43

World of Music

Hartford. Conn.

3 54 49 $4 49 55 69 $7 99

$8 29

$6 09 $8 98

$9 29

$1 49

Everybody's Records

Portland, Ore.

10 $3.99 $4 99 $599 $7 99 $6 99 $8 99 $1 39

Peaches (Great !-akes)

Los Angeles

10 S3 98 $4 96 $6 68 $7 96 No)
Set

Not
Set

$1 49

Rock *N* Easy

Brunswick, fia.

3 $5 98 $5 98 $6 73 $8 08 $7 49 $8 98 $149

Peaches < Southeast |

Hiakah Gardens, Eta.

II $4 96 $565 $6 98 $7 99

$8 94

$7 98 $8 96

$9 94
$1.69

Straw berries

Boston

S
| $4 49 $4 49 $5 99

$6 49

$7 29 $7 48 $8 49 $1 29

Record Eaetory

San Erancisco

29 $3 97

$4 97

$597 $5 99

$6 97

$7 97 $7 97 $8 97 $1 29

Rainbow Records

San Erancisco

17 $3 99 $566 $5 99 $7 99 $7.99 $8 99 $1 49

Cra/y l-arry's

(•rand Rapids
5 $3 99 $4 99 $577 $7 99 $7.77 $8 99 $1 69

Q Records

Miami
i $4 59 $5 49 $6 69 $7 99 $7 99 $8 99 $1 49

Mr. Music

Houston
15 $3.99 $5 98 $5 88

$6 99

$8 98 $7 99 $9 98 $1 49

Licorice PJiza

Los ftntjsln

31 $3 99 $4 99

$5 49

$5 99 $7.99 $6 49 $8 99 $1 49

Tape [own
Seattle

14 $3 99 $4 99 $5 99 $7 49 $6 99 $8 49 Not
Slocked

Harmonv House

Detroit

14 S400
WW

$5 94 $6 94 $8 94 $794 $9 94 $169

Tons rapes &. Records

S. Houston
1 $3 99 $4 99 $5 99 $7 99 $7 99 $8 99 $169

CanuHui

N t Jiih.n. Ohm
$6 49 $7 99 $799 $8 99 $1 69

Rock h'Rolling
• ( unimufJ fn/m page Hi

punkv enough for them
"

Formed three years ago, dis-

banded two years ago. and reformed

again in the beginning of (his year,

the band 00 stage comes across more

as a collection ol happy anarchists

and pranksters than sullen punks It

is fronted by Wolinskv. once the

doorman at the Bottom Line, who
now performs in three-piece suits or

a doctor smocks Snookv & Tish are

the featured singers

"We have come on as nuns in

drag, as hloodv nurses, girl scouts,

cheer leaders, haltered housewives,

and once as raped prom queens."

says lish (BcttOtno) She and sister

Snooky were singers in Blondic in

1975, and have appeared as the Pin-

ups, and also on ihcir ow n as Tish &
Snooky
The two also design clothes and

own Manic Panic an Fast Village-

clothing siorc specializing in new

wave and rock'n'roll clothes

"I have designed a costume for

Cher, and Flvis Costello came in to

buy a suit, hack when wc were sell-

ing them for $ JO." says Tish

She is nol the onlv one in the band
involved in outside projects Jason

Wilkins lead guitarist for the band,

has his own label. Spot Records,

available through JEM He is

recording a St Louis singer and
Broadway afficianado. Randy
Mitchell, who is doing new wave.

Gary Numan-lype versions of

Broadway songs First release will be

a single. "Tomorrow" from "Annie"

with "Corner The Sky ." from Pip

pin" on the B side li will come out in

the new year

Also, manager Bruce Eeldman
and rhvthm guitarist Boh Hopeless

work together doing jingles The
"Oh Oh Sergio" ad for Sergio Va-

lenie jeans is theirs, says Tish

The Sic F"*"s play around the

New York area cheerfully doing

such songs as "Chop Up Your
Mother " "Spanish Bar Mn/vah."
Insects Rule My World,*

1 "Wc Arc
Jerry's (Lewis) Kids" and "Jack

Benny's Dead " An EP's worth of

material has been recorded, and the

band is shopping for a deal

"I think first wc should release ihe

record as a Sic F***s record 00 the

Sic F'**s label." says Tish "Other-

wise n would be no fun If we have to

change it later, then we can say wc
were forced to do it But in my heart

I feel it should be released as the Sic

r S * * #

"Electronic music is very individ

ualistic. and there may be a specific

need for something, and nobody

makes m So I build it
" sjys I arrv

Fast, whose fans know him as

Synergy, a "one-man electronic

Bubbling UnderThe

HOT 100
10]

II'

103

104

105-

TH[ WOMAN IN ME, Crystal Gaytc, Colum

bia 18 02523

SHARING THE LOVE. Rutin Kith Ctuk*

Khan, MCA 51203

BEAUTIFUL WORLD, Dm. WtnWf Bros

49834

SANDY BEACHES. Dclbert MtClinlon,

Capitol *'M
FOOL ME AGAIN. Wettc Urwn. Warner

Bros 49820

I CLOSER TO THE HEART. Rush, Mercury

76124 (PcH>tf«n)

10 OH, WHAT A NIGHT, The Temptations,

Gordr 7213 (Motown)

108 ALL ROADS HAD TO YOU. Steve Warmer,

RCA 12307

109 LOVED BY THE ONE YOU LOVE. Rupert

Holmes, Elfklra 47225

110 TWO TO DO. Bob Welch. RCA l»M

band." who has just released "Au-
dion," his fifth LP fur Passport Rec-

ords

But, says Fast, Synergy, is more of

a do-n at home project, which he

works on between his other gigs He
is the "electronic producer" and
member of Peter Gabriel's hand,

and he brings his boxes of electron-

ics u> other people's sessions. a> well.

Most recently he has worked on LPs
by Hall & bates. Meat Loaf. Jim

Stciman and Garland Jeffries

"With Peter Gabncl. there is a
heavy emphasis on electronics We
radically change Ihe sound of ihe

guitars and drums Wc do a number
on Peter's voice W'e do a number of

effects So for lack of a better word
wc call it electronic production." he

says.

Fast is also called in as a consult-

ant for companies which make elec-

tronic instrumcnLs And though he _

can lake apart and put together syn-

thcsi/ers. Fast says he has no engi-

neering degree

"1 know enough to gel me by , bul I

have no engineering background In

school, before you can specialize in

any thing you have lo become a gen-

eral purpose engineer, designing

roads and buildings, and studying

electrical engineering They give you
everything But I passed all that by.

and went straight to what I wanted
to do And for that you don't need a

degree When somebody calls sou
on a session, they don't ask for a de-

gree They say this is the effect wc
want, and if y ou can do it fine. If

not. take a walk. 9
Fast is heading back to England,

his second home, where he is work-

ing 10 complete the next Peter Ga-
briel LP That should be finished

early next year, and then it is on the -J
road with Gabncl

"That should lake up a bit of

time." he says "But in the interim,

and afterwards. 1 would like to pur-

sue soundtrack projects I always

thought my music was applicable

for thai kind of thing, and more and

more people arc telling me so That

will be the next offensive"

Cherry Lane
Secures Deals
• Continued from page 4

closely with KcitCf in developing

sales, advertising and marketing

concepts

*nd in view of this growth the 4

overall company has just moved to

new quarters in Portchester. New
York, increasing its square footage

from 5.01*0 square feet tin Green- ,

inch, Conn t to 60.000 square feet.

Bubbling UnderThe

__Top LPs_
?0 1 -BOB WELCH, Bod Wckh. RCJ) AF L I 4:07

l BILL SUMMERS I SUMMERS HUT. lam

Tilt Boi. MCA MCA 5266

.'li- NORMAN CONNORS. Mi. C. Aiisla «l

9575

04 ROBERTA FLACK. Tile Bel 01 Roberta

FlacC Atlantic SO 19317

MIIBA MOORE. What A Woman Needs.

EMI America ST 17060

Hi TWENNTNINE FEATURING LENNT WHITE,

Just Lite Dreamin', Elektta 5E 551

?07 - JIMMT CUFF, Give The People What The)

Waal. MCA MCA 5? 1

7

'OS IAN DURY. Lord Upmmtei. Potior FP I

6337 |Pol«eiaml

209 THE I0HN HALL BAND, All 01 Tile Abon.

EMI America SW 1 7058

,M0 -10HN SCHNEIDER , While Cnirslmas.

SroHi Bros 17 571

I

"
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General News

Closeup
EARLTHOMAS CONLEV- Fire

A Smoke. RCA AHL14135. Pro-

duced by Nelson 1 srkin & Earl

Thomas Conley.

He isn't exactly an unknown, art-

ists rarcl) arc. when the result is an

album this crafted On the other

hand, he's not exactly a household

word in country music, either. Yet

Conley is a songwriter of keener-

than-avcragc sensitivity whose time

as an artist has arrived And in that

delicately shaded mix of writer and

performer lies a depth of soul many
oflcn succeed in only imitating

If w hat constitutes great country is

a question no one seems ready to re-

solve, it becomes almost a matter of

transparency in light of an album
like this ' Fire & Smolce" is a text-

book case of what ought to occur

when all the components - material,

arrangements, vocals, instrumenta-

tion-fall precisely into place. To-

gether, with the studio as backdrop,

producer and artist have conspired

to create an album that in its inspira-

tion and execution takes country far

beyond what's expected or some-

times delivered

Cooky's voice carries the texture

20th Century Label
Buyout By RCA?
• Continued (mm pagt i

at least half of the price tag

While the Weik Group and Wa-
ncr Bros. Music are said to be front-

runners in the bidding. 20th Ccn-

tury-Fox Music also is said to be

negotiating with Chappell Music

and CBS.
Along with the label and publish-

ing companies. 20th's three-story

Sunset Blvd Fox building also is on

the block, snorting a hefty price tag.

Sale of the companies will affect

about 18 persons; Neil Portnow.

president, with time left on his con-

tract; Rcnce Wise, Portnow* s assist-

ant: Donny Brooks, national promo-
tion director. Windy Grasbcrg. pop
promotion; Bill Budsal. head of ad-

ministration. Sharon Bernngcr. ad

ministration department and mail-

room and receptionist personnel

Also included are about five persons

in accounting and appToximaleW
five in publishing

Rumors began circulating last

year, prior to Martin Davis' pur-

chase Of its Corporate parent, thai the

label was for sale A series ol person-

nel terminations followed which
strengthened the rumor

of one used to shading human emo-
tions into lyncs. Traces of George
Jones linger wistfully in his phras-

ing, and in his inflections, but they

are subconscious, since Conley is not

a shadow carbon ofanyone Perhaps

it's the pain and poetry of his semi-

autobiographical songs that bring

such naked honesty into his per

formances. A singer who has spent

many of his nights laboring in fiery

steel mills, and has given days of his

life to railroad yards, is no stranger

to gnt or compassion

His songs stand on their own This

is not a writer content to churn out

(he mundane, the synthetic, the ob-

viously commercial endeavor to

chase a dollar or the charts. A Con-
ley original snares you. hooks you
with its imagery, makes you listen to

the words, think about the feelings

In "Like Cinderella." Conley
sings' "You stood there in the door-

way, bathed in golden candlelight/

White helpless hearts were melted h\

vour style I So many gazing faces
swaying softly tn the night/ Whose
thoughts were making love to your

sweet smile. " In hut one more verse,

the fragile mood will he punctuated

by sorrow, and it is the singer who
suffers the most.

Or. in "Silent Treatment": "You
pro ved to me that I don 't need to he all

by myselftofeel alone/But lateh con-

versation only comes when someone 's

calling on the phone' Oh. but I'm not

asking questions / Afraid that I might

find out what's really wrong.

"

In the hands of a less-suited pro-

ducer, talent as subtle as Conley's

might be lost in overcooked arrange-

ments But Larkin is noteworthy for

his lack of musical contrivances He
isn't a formula producer given to

layering instruments en masse and
soldering them together with lavish

orchestrations For Conley. he has

zeroed in on the essence and mood
ol each song Percussion and rhythm
tracks are driving washes of energs.

keyboards and steel guitar sparkling

slices of sound, background har-

monies bright, strong and unsaccha-

rine.

There arc a number of standout

cuts on this album "This Time I've

Hurl Her More {Than She Loves

Me)." "Tell Me Why." "Your Love
Is Jusi For Sirangers (I Suppose)"
"After The Love Slips Away " Al-

though four of the cuts - including

the title one have been previously

released, the rest of the matenal is all

new But the core of the album is

Conley. who is emerging as one of

country"! newest heroes KIP KIRBV

Bow Mag Video Rent/Lease Deal
• Continued from page i

president and general manager of

consumer products for the company.
"Thai's what we'll sell.**

Titles recently pulled bv the com*
pany for moratorium will "not

necessarily" be reintroduced as

rental items "That's not why they

went into moratorium." says Rob-

erts

The program -which uiili/es spe-

cially designed vidcocassclte rental

packages serially numbered on both

cassette and package for location

and expiry date monitoring will ac

commodate leasing distributors ap-

pointed on a non-exclusive basis

and direct dealers.

Currently. 41 distributors who
will now be responsible for entering

lease agreements with retailers and

posting a $50 bond per title arc as-

sociated with Magnelic Video Most

are expected to participate in the

scheme, which also requires them to

assist the company in eventual dis-

position of product

Lease/ rental titles fall into two

categories determined by "market

forces " Suggested release price to

dealers for Class A titles is S75 (S2 88

a week for 26 weeks ) and 545 ( S 1 73
per week) for Class B. Distributors-

who receive "normal functional dis-

counts" will purchase product for

"under $30 " There is no minimum
package order

Although the company declines to

Overstock Club
• Continued from page i

counters Club offers to send 20 ol

the top albums for $50 if a member
chooses this quantity An ad thai ap-

peared in the general news section of

the Nov 14 edition of the Sunday
New York Times docs not list al-

bums, but singles product bv such

acts as the Rolling Stones. Bob Sc-

ger. Foreigner, the Kinks. Slevie

Nicks. Genesis. Journey .

A person answering the 'phone at

the Rochester address claims this

was in error, bul indicates that the

club had previously been in oper-

ation offering singles product

The ad has apparently been

placed in other publications, since

the toll free operator requests of the

caller where the ad had been seen

The club is said to be planning fur-

ther ads m the Times and TV Guide
Attempts to obtain further infor-

mation on the club s operation were
fruitless, and several record whole-

salers in Rochester were unaware of

its existence.

Chartbeat
• Continued from page 6

"AH'n'AII" and "I Am "

On this week's pop chart "Raise"

jumps to number five, becoming the

fourth album bv a black act to crack

the lop five so far thi> year

Slevie Wonder's ' flutter Than
July" and Rick James* "Street

Songs" both climbed as high as

number three. Grovcr Washington

Jr.'* "Wmelight" also reached five.

Other albums by black acts lo hil

the pop top 10 so far this year are Al

Jarrcau's "Breaking Away" and
Diana Ross & Lionel Richie's I nd

Retail Price Survey
• Continual from page I

as in the prior price survey (Bill-

board Aug 8).

The 18 retail sources canvassed
represent more than 330 Moral
across the U S.

less Love" soundtrack, both of
which hit nine; and Kool a the

(jane's "
( elebialc" .mil Smokes

Robinson's "Being W'nh You." both

of which made 10.

That gives the Motown faintls

three of the year's lop eight r&b
crossover LPs. with PolsGrani and
WFA each claiming IWO and CBS
accounting for one.

Babbling Brooke The uhiq

llitioUS Brooke Shields is the SUM Ol

both of ihis week's top two video-

lassctiev "lhe Blue Lagoon" and
"Rndless I ovc

"

Is there no escaping this woman '

Outside Help Out last two tlenis

this week came in unsolicited from a

pair of caplc-eved chart mavens
t'ary Darling points out thai the Go-
Go's are (he fiftl all leuule rock

hand to reach lhe lop 40 since fanny

hit number 40 in 1971 with "Chanty
Ball" and number 29 four years later

with "Butter Boy.**

And Watermark's Matt Wilson

notes (hat Foreigner's resurgence to

No I last week with the LP "4" after

an 1 1-week absence puts it in 13th

place in lhe history of Billboard's

pop album chart

The cast album to "My Lair

Lady" is the all-time rebound
champ ll hit No I in 1956, fell out

of lhe top spot for 63 weeks, and
then bounced back The I

uri2 "Pe-
ter. Pawl & Mary" I P is lumictup.

having relumed to No I after a 47

week ;\ip The "Gigi" soundtrack in

IMSU moved back lo the top aflcr 38

weeks out

Naturally, this tails exdudei Mum
Crosby**. "Merry Christmas" LP.

which returned to No. I during
seven of its first 12 holiday seasons.

Bul then, eversbodv knows that

go into detail and admits that home
taping is "a fact of life." the encoded
serialization plan is intended to em
phasi/e lhe company's commitment
to ameliorating the piracy situation.

"Piracy is a crime againsl the re-

tailer." stresses Dreycr. "We will do

anything rational, reasonable and

attainable in cases of abuse." adds

sales director Leonard White.

Except for direct dealers, the onus

for misappropriated or olhcrwise-

misuscd product will fall on distnb-

utor-leasecs, who have posted a per-

litle bond

The rental program also affirms

Magnetic Video's responsibility to

the "creative community" via copy-

right and other controls retained to it

while product is in lhe rental mode
"Rental gives us access lo product

we mighi not otherwise gel." com-

ments Bud O'Shea. group vice presi-

dent of Fox Telecommunications.

"The creative community is con-

cerned about unauthorized rental,

and unless there is a viable plan,

product might mil be available to

the home video market."

The nature of product distribu-

tion will remain unchanged While

affirming support for the small inde-

pendent dealer, the company hopes

lhal the program will offer market

stabilization for the entry of "major
retailers'" Into lhe video arena.

"This program will help lhe

dealer's cash How and allow him to

make a respectable profit." com-
ments White "W'e addressed the de-

mands of lhe marketplace and intro-

duced renial as well as sales to

support the retailers who built this

business."

Forty titles in the optical laser

vidcodisk DiscoVision catalog for

19K2 will be offered for sale only by

Magnetic Video The company docs

nol anticipate renting disk lilies until

the final quarter of the year

Backed b\ local advertising, retail

promotions and public relations

support. January lease/rental lilies

include "History' Of The World Pan
I
" "Dr No." "The Great Muppct

Caper" and "A Fistful Of Dollars
"

Other utlcs released for rent in lhe '"s

firsi quarter feature "La Cage Aux

Folks !L" "Eye Of The Nccdle.**

"Rctum Of The Pink Panther" and
"What's New Pussycat?"

Worldwide program roll-out be-

gins in January. The scheme will be-

gin in Australia and the Untied

Kingdom, the launch follows a cur-

rent period of tesl marketing tn Ger-

LLifelinesJ
Births

Boy. Thomas Patrick, lo Donna
and Tommy Teague. Father n na-

~

tional head of promotion for Kat

Family Records.

Girt, Amber CaUrina, to Daaietc

and Terrenee Fills, Nov. 12. in Lon-

don. Father is co-chairman of the

Chrysalis International group of

companies.

* * *

Boy, Gram, to Vickie and Jerry

Douglas, recently in Madison. Tena
Father records for Rounder Records.

Marriages
Robyn Frey to Bam Rove, Oct.

25. in Brooklyn. VY. Bride is Arista

Records a&r administrator.

Deaths
Paul Crockett. 33. lighting man-

ager for the Atlanta Rhythm Section,

crushed to death. Oct. 28. when the

band's lighting equipment collapsed

at the Star-gate Theatre in Dover.

NJ.
# * *

Boh Fbcrl). 65, of cancer Nov. 17

in Glen Bumie. Md. He was one of

the most popular singers of the big

band era in the '30s and '40s (.sepa-

rate story , page 56 1.

Counterpoint
• Continued from page 61

radio personalities Kae Williams

and Milton "ButterbaH" Smith.

Tickets are S75 each.

Williams, who has hosted pro-

eram> in both Philadelphia and
New Jersey, and often called Phill\\

lather ot black radio, has been ill for

some time. Smith, from whom Tarn-

burro look his air name. ButterbaH.

recently had a leg amputated. Smith
was at Miami's WMBM-AM.

Al Green, recently in concert al a

church, reportedly got so earned

away while performing he jumped
on the church's glass communion
table shattering it I hear that por-

tion of his show shocked some, em-

barrassed some and thoroughly up-

set others

Pattl Labelle'snext LP isexpected

to he recorded live (in an effort to

fully capture the singer's energy and

excitement) while she makes her

swing through some of the nation's

smaller facilities, including New-

York's Savov.

Ben Brunch, hejd of iheCtiK.ic.

based America's Music & Entertain-

ment Hall of Fame, recently hud

died with Sammy Davis Jr. in Las

Vegas discussing Davis' hosting the

organization's Hall of Fame induc-

tion ceremony next year. This year's

event. Oct. 5, was highly successful

Davis, honorary chairman of the

board, was the group's first inductee

three years ago A Davis scholarship

was established at that ume
The organization has decided to

hold us annual presentation the first

Mondas in October each year from

now on.

America's Music & Entertainment

Hall of Fame, which also operates a

school for aspinng musicians and

industry executives, recently lost its

government funding as a result of

budget cuts. The program will now

be funded through private dona-

lions.

* a a

General public tickets for the

Richard Pryor concerts, benefiting

Operation PUSH, at L A s Palla-

dium sold out in less than one day

Tickets for the Dec *>- 10 perform-

ances arc S 1 2 50.

The organization held 200 SIO0

tickets for each evening for those en-

tertainers wishing to make special

donations to Operation PUSH of

$100 or marc
The concerts will be laped for a

feature length film For additional

information contact Bill Cherry al

PUSH s Chicago headquarters (3 12)

373-3366_
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Will Cable Clobber
Prerecorded Video?

InsideTfock

• Continued from page 3

pnmc distribution of movies will ap-

pear a& a blip
"

During j later session. Harlan

Klciman. president of the Harlan

Klciman Co. slammed this view in

his talk on "Cable And Home
Video/Fnends Or Foes''" "It's noi a

question of cable or home video In

certain areas. thc\ will be compat-

ible." be said.

New releases will appear simulta-

neously m theaters, on a pay-per-

view* cable basis, and on cassette and
disk, he said, with the second market

being subscription cable, and then

the networks, and finally syndica-

tion.

"The advantage of cassette and
disk is simply being able to pl,n n

when you want." Random access

and the ability to store information

such as a glossary- of terms is the real

advantage of the videodisk. he-

noted "The key advantage of the

disk is the ability to demonstrate a

process, and to repeat actions

"

VCRs will become a component in a

television set sale, he said. allowing

viewers to tape and then preview

what's available on the eventual

100-plus cable channels "What we
are talking about is modularity. The
only thing holding us up is the lech-

nologs

Henry Bncf. executive vice presi-

dent of the ITA. welcomed the at-

tendees, and also noted the fast pace

of video industry sales "Forty T

more video cassettes, twice the num-
ber of video cameras, and three

limes the number ofprojection tv re-

ceivers have been sold than the same
time last year The world market tor

video will be limited only by the

ability of the industry to produce
"

And the same goes for the expect-

ing videotape market. said Btll Mad-
den, marketing manager lor 3M
"No one tape company can offer a

lull range of product." Madden said,

noting that individual companies
will specialise in certain area and
carve out unique marketing areas

He pinpointed |s>Xl tape sales at

S2 billion, and believes that sales

will top $10 billion bv 1485. Sales

figures arc for all magnetic tape

media, including audio video and
floppy disks Videocasvcitc sales will

total out to 115 to 121) million units

in 1981, spurred bv active home

video sales.

Madden also noted that according

to 3M figures. 401 of VCR owners

bought or rented prerecorded video

cassettes (241 of this figure bought

outright), and that 45S of VC R
owners polled said they intended to

rent prerecorded programming in

the next 12 months I he mean num-
ber ol l»tics rented or bought per

year is 20.

"The investment to get into the

tape business is growing astronom-

ically, and tape companies will be-

come more selective." Madden said

"Our capital spending budget at 3M
will be hundreds of millions ol dol-

lars in the next few years Tape com-

panies will be more selective Video-

tape manufacturers arc assessing

their strengths and concentrating in

these areas."

In other ITA new?.. Sam Burger,

senior vice president of manufac-

turing operations for CBS Records,

was elected chairman of the board of

directors, succeeding Irwin Tarrv

who held that post for two years

John povolny. vice president of

magnetic/video products for 3M is

the new president, succeeding Bur-

ger

Other new otTicers include Ciordon

Brickcr. division vice president of

SclectaVision Videodiscs, as senior

vice president. Withm Govt presi-

dent, film division. American
Hoechst Corp , as vice president of

planning, and J Philip Stack, senior

vp of Sony Video Products as East

coast vice president

The new Midwest vice president is

Anthony Mirabclli. group director,

special products. Quasar Electron-

ics, and West coast vice president is

Steve Roberts, president. 2t'th t en

lurv Fox Telecommunications Ar-

nold Norregaard. managing direc-

tor. Bellcvue Studio. Copenhagen is

now European vice president and

Larrv Finley, Larry l inks Ass^i-

ates. assumes the position of vice

president, membership/events Sec-

retary is James Jimirro. president

Walt Disney Communications;
treasurer is Maria Curry , director of

sales. Magnetic I ape division. Agla-

Gevaert and executive vice presi-

dent is Hcnrv Brief

If you happened to see a lot of new can and faces a( the

NflCf* IM HQ or Video Sound Unlimited last week, don't

Ih alarmed. Fart* in the week, retail video biggies like

George Port. Pickwick International: Arthur Morowitz,

Video Shack, New York; Weston Nishimiira, Video One,

Seattle; Chen I Benton. Video Station; Frank Borno.

Maryland chain op; Craig Cartwrlght. Texas skein owner

and Gene h.thn Norlhshore Chicago stores' owner,

among others, met and formed the long-awaited Video

Dealers' Software Assn. Then later last week, Noel

Gimhel found time on his schedule to host more than 100

Midwestern \ideo software dealers for a dav of discussion

about rcntal-onlv programs. 'Tis said that HiV abhorred

the Warner Home Video concept, while it was Splttsville

oter the Magnetic Video announcement. The association

will soon hate another development to ponder, the ex-

pected announcement of the CBS/MGM video rental

policy on Dec. 7.

The controversy over black music's role in Warner
Amex's MTV cable tv music channel, raised last week ||

Billboard's third International Video Entertainment/

Music Conference (separate story , page 4). could heat up

in the coming weeks: Track has learned thai ihc Black

Music Assn. has called a meeting b\ its governing coun-
. 1 1 I. r Monday i2?i u rcsiew the implication-, <>t M I \ ,

avowed AOR slant Don't expect to get personal

phone calls from CBS personnel through the ranks in the

U.S. from Jan 18-22 The lords and their vassals hie to

Puerto Rico almost 1 .000 strong for a general confab.

Eos Angeles County and cities of Los Angeles and Glen-
dak- ordinances controlling drug paraphernalia display

have been upheld by the California Court Of Appeals

The three judges overruled L A judges who deemed the

statutes unconstitutionally vague The appellate court

also rejected the arguments of plaintiff record store-

chain owners like Licorice Pizza and Music Plus that due
process, equal protection under the law and freedom of

speech were violated bv the order to display such mate-
rials in a separate room, where minors would be prohib-

ited

House of Representatives' proposal <HR 4727|. which
would outlaw piracy of satellite transmissions, introduced

jointly bv Henry Waxman <D„ Calif.) and Tim Wirlh tD..

C olo > Oct. 7. passed muster last week in its first hearing.

It is now headed lor deliberation h> rhe House's tele-

communications committee, headed hi Wirlh. Bruce
Wolpe of Waxman's staff predicts it Hill get its real test

when the House reconvenes in February. 1982. . . . O. Rec-

ords, ihe three-store Florida chain, specials one single

weeklv at SI 1°. with in -store advertising at the cash reg-

ister Independent distributors wondering when Artie

Mogull will cone with more album releases on Applause

label Thev have had two albums since August Most put

up front monev to gel Applause. In abevance. too. is

the distribution route of resurgent Monument Records,

since Fred Foster put out three singles by Kris kristoffcr-

son. Charlie McCoy and the Strommcn Bros
. through

indies about two months ago and there's been no word
since Jim Cleaver, executive editor ol the L.A. Senti-

nel. Ihc longtime black weekly, and husband of Bill-

board's Jean W illiams, is being feted Dec 10 at the Uni-
versity Hilton Pot information about the cocktails/

dinner event call Frankir Cum 1 2 13 1 298-0503 Tickets

are $35

Track u'mmends Gil Friesen of A&M Records w|,o

has his brass spending a day working in L A retail stores

The st reel people GODCCpl includes finance's Mike Park-

inson, advertising's Rob Gold, marketing services' Bob
Reitman, sales* Date SlefTen and promotion's Harold

Childs. Ehe move Ol T om Whelan. chief ofJetCo Div
Iributing. Indianapolis, the house rackjobber for the Air-

ways' 40-plus discount department record and tape divi-

sion, to Ihe Target stores* record/iapc' accessories buyer

perked rumors ihe chain would be going direct. Whcian
denies such reports

Btt.MM Spielberg rat eivea the first Board of Governors'

awardlnm t he Composers & Lyricists Guild of \merica

at their 2ftth annual dinner Dec 14 at the Beverly Hills

Hotel C&LG is accolading his contributions toward the

advancement of film music Chuck Blacksmith of

Roundup Music, the Seattle in-housc racker for the Fred

Meyer chain, reports the record departments are putting

50f ol their Yule ad budget into tv. with Kathy Logan,
committing to a blitz campaign this week and then more
two weeks prior to the 25th Blacksmith reports all labels

except Arista arc participating

Composer Gordon Jenkins suffered serious lung injurs

in an auto collision Sunday (15) He is confined in the

intensive care unit at Wcstlakc Village Hospital outside

1 OS kntelej Island Music's Lionel Conway. Peer

Music's German rep Michael Kamsledt. Australia's

Mushroom Music's Michael Godinskv and Ralph Peer II

discuss global publishing Monday (23) at the Hyatt Sun-

Bd il t> 30 p.m before ihc Music Publishers' Forum. .

.

Tom Grant, w ho had a recent hit on WMOT Records, is

the son of the late Al Grant, who for y ears operated Ore-

gon's most potent one-stop, Madrona Music Portland

Judd Siegal, a longtime sales exec for a number of la-

bels, last w ith Ovation, has surfaced as boss of marketing

tor Carl Davis' new Kelli-Arts label which just released

its first single The Record Bar Boone. N.C outlet

walked off with the S500 grand pnze in the recent

Memorex/Savoy display contest The invenuvc store

crew used a Shakespearean theme "Much Ado About

Memorex,** with a 12-foot banner across the entrance

and the entire show window set like a mini-theatre Most

important, thes moved 345 Memorex tapes, 69*3 of their

blank tape unit movement during ihe contest Cali-

fornia Copyright C (inference hails the Chnsima- Season

Dec 5 al Carlos' 'n' Charlie's asking $7.50 for appetizers

and a no host bar Reservations: (213) 784-3284

Veteran distribution and rackjobbing exec Steve

Kugel ended up in Scotlsdale. Ariz., where he is repre-

senting a new advertising concept for four Western

states Shelb) Singleton has negotiated uilh Fabor

Rnhinson, seminal country label entrepreneur, to release

some golden oldies albums by Mitchell Inrok, Ned

Miller and Johnnv Morton. ... Singleton's ICCOUnttnf

whi/. Dons Kelley, has recovered from a severe heart at-

tack and is convalescing at home No definite date looms

vet for her rcium to the abacus The Bestwav Group

ami DRG Records, the nostalgia caster label, couldn't

arrive at an agreement w herebv Bestwav would acquire

DRG on a stock-for-stock basis.

Edited by JOHN SIPPH

Beta Still Chasing VHS Format, Say Eastern Dealers
• Continued from page 0

a rental program bv the end of the

year in five of its stores and gradu-

allv increase the number during

1982 He adds that males 20-40 still

purhcasc most of the tapes at the

chain, although the age demogra-
phic has lowered as machines have

become more affordable

Bill Northrup. sales managci lor

Artec Distributors in Shelburnc. Vt

says that VHS tape sales hold a 2 lo I

edge over the Beta formal in the

ASCAP Seeking
Double ABC Fees
• Continued from p*t$e 3

reaching an agreement before the

end of the year," savs Fd Cramer
BMI president

BMI has been receiving interim

rates of S2 6 million each from AH<
and NBC Its settlement with CBS
called for a package deal of about
$43 million, including supplemental
payments tor past scan and a new
payment schedule for the nest five

years.

New England and upstate New
York region serviced by the com-

pany Artec, which just opened a

new 20.000-squarc-fiHit warehouse,

does mi>st of its business in block-

buster new movies, but Northrup

says that music programming is

playing a growing percentage in

gross tape sales "We've heard that

Beta machines are on the upswing in

our area." he reports, "and while the

figures haven't shown it vet. wc ex-

pect our Beta tape sales to rise " He
adds that the firm works closely with

small retailers and department
stores in developing rental programs

based on the unit s available space

and market needs

"We're in a lunns market v.i\s

Dave Wynshaw. video Mid man
ager for Pickwick Distributing in

Opa l.ocka. I la "This is big export

tcrnlory. so my figures can really

throw you VHS may outsell Mela by

3 lo I nationally, hut here its i |Q 2,

and sometimes it's even, since South

American tourists generate strong

Betl sales " According to Wynshaw.
feature films outsell music programs

bv a healthy margin, hut he feels the

forthcoming CBS-MGM "MUSE

Concert" tape will bring new life to

sales of contemporary, music prod-

uct for Pickwick

In Toledo. Oh.. Reba Bader of

Video Connection savs the company
docs a big business in renting VHS
feature and adult films "Most of the

rentals we see are for old serials and
westerns." she notes. "We do vers

little business when it comes to mu-
sic tapes, even though we deal with a

pretty contemporary age demogra-
phic " Bader says that most of the

purchases and rentals at the store arc

made by males in their mid-20s to

carls. 4'K. with rental gross income
ncanng 35** 0l the firm's annual
sales

Rentals represent better than WI'V

of the business at Record Ren-
dezvous in Richmond Heights. Oh
S title manager M kast.-n sass that

"our customers don't even think

about buying a v 1

1

movie when thev

can rent it lor a das and pay $5

People don't seem lo be as interested

in amassing large video collections

as the\ were six months ago " When
it comes to videotape sales, he re-

pons ih.n the V HS formal doesn't do
as well as Beta "largely because we

arc one of the few dealers in the area

who stock Beta tapes I've found that

it's to our advantage to keep our

Beta inventory up."

KftStOfl feels that DM of the rea-

sons whs his store sells more feature-

films than music programs is be-

cause "the concerts aren't marketed
well enough I usualls have lo make
people aware that an ELO or REO
lape is available, and then they're re-

ceptive Otherwise, thev seem lo be

in ihe dark " His customers average

in age from 25-40. and sales are

"evenly balanced" when il comes to

sexes

Another retailer with a hooimng
rental business is Media Concepts,

the parent company of lour Video
Corner stores in central and south-

ern Honda OH ice manager Glenda
O'Neal says ihe firm's Pnme Time
club has over 1000 members who
have paid a $75 hletime member-
ship lee lo exchange tapes for 510

with no lime limit She savs ihc bulk

of the exchanges are in the VHS for-

mal, "because that's what kind of

market we have hcie As a distribu-

tor lor 225 dealers in Florida and the



YOU'VE HEARD MORE FROM RATTI AUSTIN
THAN YOU HAVE FROM DAN RATHER.

QWS 3591

AS ANCHORWOMAN ON SONGS LIKE PAUL

SIMON'S FIFTY WAYS TO LEAVE YOUR

lover: BILLY JOEL'S just the way YOU

are:' steely dan s gaucho: george

benson s "give me the night and
just about any hit in recent memory
with background vocals on it, patti

AUSTIN HAS A VOICE AS FAMILIAR TO

AMERICANS AS DAN RATHER S AND
BETTER AT CARRYING A TUNE. TOO IT'S

ALWAYS GOOD NEWS WHEN PATTI AUSTIN

IS SINGING ASK OUINCY JONES, WHO S

WAITED FOR YEARS TO RECORD HIS FAVOR-

ITE VOCALIST QUINCY AND PATTI HAVE

FINALLY TEAMED UP ON AN ALBUM THAT

PUTS PATTI ON HER OWN TO STAY IN

PRIME TIME THE EVIDENCE DO YOU

LOVE ME? [OWE 49754) AND THE

NEWEST SINGLE EVERY HOME SHOULD

HAVE ONE' (OWE 49854] BEING ANSWERED

WITH A BIG YES ALL OVER THE RADIO DIAL

. PATTI AUSTIN. EVERY HOME SHOULD HAVE ONE.
Produced by QuincyJones forQuincyJones Productions OnOwestP' cm >

Management Wmsner-DeMann Entertainment C.i 9?l
, ...imerBros Recordslnc
. California
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Remember someone special.

With someone special.

Sinatra.

His newest album.

SHE SHOT ME DOWN. FS 2305
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And don I forgel these other Sinatra best sellers

Sinatra: A Man And His Music 2FS 1016

My Way FS 1029

OI' Blue Eyas Is Back FS 2155

Sinatra—The Main Evant FS 2207

Greatest Hits Vol. I FSK 2274

Greatest Hits Vol. II FSK 2275

Trilogy 3FS 2300
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